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Ulu Ondoar Heydar Oliyevin 100 illik
yubileyina hasr olunur

100 th anniversary of the National Leader
Heydar Aliyev Dedicated

100-nemurw Hayuonanvnozo Jluoepa
TI'eitoapa Anuesa noceauiaemcs
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Sorq Olkalori Beynalxalg Memarliq Akademiyasi 0z nazor-néqtalari,
ideyalart va tokliflori ila boliismayi arzu edon memarlq tarixi vo nazoriyyasi,
saharsalma, eloca da sanatsiinasliq miitaxxasislori arasinda boyiik populyarlq
qazanan SOBMA - “Memarlq, saharsalma tarixi va barpasi” macmuasinin
2023-ci ilda birinci nomrasini hazirlamisdur.

Mocmuonin novbati (Cild 23 Ne 1 2023) nomrasi Ulu Ondor Heydor
Oliyevin 100 illik yubileyina hasr olunur. Bununla bagli topluda “H.Oliyev va
Azorbaycan  anonavi  musiqisi”, “H.Oliyev  va  tiirk  moadoniyyatinin
vohdati”, “Ulu ondor H.Oliyevin Azarbaycan memarhginin inkisafinda rolu”,
“Heydor Oliyev dévriiniin memarhq irsi”, “Umummilli lider Heydar Oliyev
va onun saharsalma irsi* bashql moaqalalor Ulu Ondorin Azarbaycan
madaniyyatinin inkisafindaki rolunu aks etdirir.

Onanaya ¢evrilmis, 30 il isgal altinda olmus Qarabag madaniyyatinin
tadqiqi, onun problemlarinin halli yollar1 “Susanmin yasayis evlarinin barpa
problemlori®, “Susamin bulaglari”, “Susa saharinin planlasdirma tarixi”,
“Xocali rayonunun bazi abidalori”, “Fizuli abidalori”, “Susa teatrinda
Qarabag problemi”, “Ifaciliq ononasinin inkisafinda Qarabag musiqi
moclislorinin ohomiyyati” adli maqgalalords oksini tapmisdir.

losifat Barbaro varadiciliginda Azorbavcan memarha problemlarina dair,
Gadoabay qalalari va onlarin turizmin inkisafinda rolu, Stalaktidlorin
varadilmasinda  tabiat-cografi  xiisusiyyatlorin  rolunun arasdirilmast,
memarliq irsinin qorunmasi kontekstinda atraf miihitla vohdat problemlari
toplunun “Memarliq tarixi va nazoriyyasi, abidalorin barpasi” bélmasinda
oziina yer almisdir.

Soharsalma, landsaft memarhigi vo dizayn bélmasinds  Conubi
Azarbaycanin Bender Bugser, Bender Abbas sahorlorinin tadqiqi, soharlorin
miiasirlogmasinin  asas istigamoatlori-innovativ inkisafin asas orazilori,
Azarbaycanmin orta asr miniatyurlarinda interyer movzulu moaqalalari ¢ox
maraq dogurur.

Cox aktual olan Iravanin madani irsinin tadqiqina hasr olunmus “Iravan
sohori XVII-XIX asrlor Avropa va Rus rassamlarimin yaradiciliginda”
maqalasinda Iravan tarixinin vo irsinin qorunmasinda Avropa va rus
rassamlarimin yaradiciligi tohlil olunur.

Sonatsunasliq bolmasi rangarang mévzularla oxuculara tagdim olunur.
Burada rassamhq, heykaltarashq, xal¢agiliq, musiqi va teatra aid maqalalor
yver almisdwr. “Salhab Mommadov heykaltarashginda mugam movzusu”,
“Azorbaycan mugami multidissiplinar tadqiqatlar predmeti va obyekti kimi”
maqalalar Azarbaycanin geyri maddi-manavi dayarlorindan olan mugama hasr
olunmusdur.
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Eldar Mikayilzadonin bazi tematik xalg¢a asarlari haqqinda, Qizilbaslar
dovrii Azarbaycan badii madaniyyati,sanatdo abstraksiya problemi,miiasir
Azarbaycan simfonik musiqisinds soyqurim movzusu bu bélmaya rongarong
calarlar vurmusdur. Iki qardas 6lka olan Azarbaycan va Tiirkiya rassamlarinin
sorgilori hagda yazilmis maqals xiisusilo geyd olunmahidir.Iki doviat-bir millat
deyan Ulu Ondorin fikirlori bu giin da elmi tadgigatlarda 6z aksini tapmusdir.,

Umidvariqg ki, dorc olunmus moaqalalor elmin iifiiglorina yeni yollar
a¢magqla, Azarbaycan madaniyyatinin problemlorinin hallinds bir vasitagi rol
oynayacagq.
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Pena MamenoBa
wieH-koppecnoneHT HAH A3zepbaiinxkana,
JIOKTOP UCKYCCTBOBEJICHUS, Ipodeccop
WNucTuTyT apxutekTypsl U uckyccrsa HAH
YK 78.03

TEHJAP AJIMEB U EJUHCTBO TIOPKCKOI'O MUPA

AHHoTamus: B jgaHHOW cTaThe peub MACT O JEATCIbHOCTH
oOIIeHAIMOHABHOTO JHIepa a3zepOaipkanckoro Hapoaa [efimapa Ammesa,
OTKpBIBIIETO IYTH HAaBCTpeuy TIOPKCKOMY Mupy. VMeHHo Omaromaps
TUTAaHUYECKOH paboTe W BEIUKHM HIesM B cdepe B3aUMOOTHOIICHUH
A3zepbaiimkaHa ¢ TIOPKOS3BIYHBIMU TOCYJAapPCTBAMH B T'YMAaHUTAPHOW HayKe
chopMUpPOBAIUCh Ba)KHBIE HCCIENOBATEIbCKUE HarpaBieHus. Hampumep,
CTaTyC CaMOCTOSITEIBHOTO HaIpaBJCHUSI MY3BIKAIBHOM  TIOPKOJOTHUHU
CIocoOCTBYET MoucKaM 00111ero reHooH /1a TIOPKCKUX HAPOJIOB.

KuioueBble cj10Ba: TIOPKOJIOTHSA, My3bIKa, KYJIbTypa, ’THOC, HAIIUS.

OgHuM M3 TOPUOPUTETOB  TOCYAAPCTBEHHOM  J1€ATENbHOCTH
OO1eHaMOHATIBHOTO JIHJIepa a3epOaiPKaHCKOr0 Hapo/a BEJIUMKOrO ChIHA
azepOaipkanckoro Hapona ['eiimapa AnumeBa OBUIO COTPYIHMYECTBO U
Jpyx0a ¢ TIOPKOSA3BIYHBIMU CTPAaHAMHU M HapOAaMHU.

Hauny ¢ muratel — co cioB, NPOU3HECEHHBIX BEIMKHUM I 'eliapom
AnueBpIM B peyd Ha TOP)KECTBaxX, MOCBAIEHHBIX 75-neturo Typenkoi
PecniyOnuku: «Cssizu Typuuu u AzepOaiikaHa UMEIOT IPEBHIOK0 U 00TaTyo
UCTOPHUIO, 3TU CBSI3U — APYKECTBEHHBIE, OpaTcKkue CBs3U. MICTOUHHUK UX — 3TO
Hallli COBMECTHBIE HCTOPUUYECKHUE KOPHH, HAIlla MPUHAIUIEKHOCTD K EAMHOMY
KOPHIO, €IMHCTBO HAILEro s3blKa, PEIUTruH, Tpaguuui». ['eiinap Amnues
HEOJIHOKPAaTHO MOAYEPKUBAI B CBOUX BBICTYIUICHUSX, UTO «A3epOaiikaH U
Typuus — 3T0 oHa HaUMs, JBa rocyAapcTBa». Takoro poaa MOJIUTUYECKUI
kypc [I'eitmapa AunmeBa ChIrpal OTPOMHYIO pPOJb BO B3aUMOCBS3SX
AzepOaiikaHa ¢ TIOPKOS3BIYHBIMU rocynapcTBaMu. IMeHHO B pe3ysbrare
€ro TUTAaHUYECKOU JIeATEIbHOCTH OB OCYIIECTBIEH «IIPOPHIB» B TIOPKCKUI
mup. U 310 00yCIOBMIIO pOXKIEHHNE MHOTMX 3HAUMTENbHBIX U MHTEPECHBIX
ABIEHUN B asepOalpkaHckod Hayke. Peub HAET 0O My3BIKaJbHOM
TIOPKOJIOTHH, O HOBOM HANpaBJICHUU B azepOail/PKaHCKOM MY3bIKO3HAHUH,
OCHOBHOM IIENIBIO KOTOPOTO SIBJISIETCS M3Y4YEHHE TIOPKCKMX KOpHEH
HAI[MOHAJIbHOW MY3BIKAJIbHOMN KYJIbTYPBHI.

Tropkckas My3bIKalbHasE KyJlbTypa MpolLuIia OOJbLIION HMCTOPUYECKHM
IyTh pa3BUTUSA, OTMEUYEHHBIH Ha KaXIOM €ro BHUTKE TECHBIMHU
MEXPErHOHAIbHBIMUA ~ KOHTakTamMu.  CeromHs  M3y4eHHE  HCTOPUH
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Pena MamenoBa

B3aMMOCBSA3€H B KOHTEKCTE IIMPOKOTO CHEKTpa MpoOJieM HCTOPUYECKOTO,
ATHOTPAPHUUECKOr0, KYIBTYPHOTO XapaKTepa MpPEeACTaBIseT HECOMHEHHBIN
uHTEepeC. MHOrOYMCIEHHbIE TIOPKOSI3bIYHBIE HApPOABl U  HAPOAHOCTHU
bmmwxknero u Cpennero Bocroka co3many yIMBUTENBHO CAaMOOBITHBIE M
OpUTMHAJIbHbBIE CTWJIEBBIC ILIACTHI, IOMNOJIHUB COKPOBUIIHHUIYY MHPOBOM
KYJIBTYpBI. Tak CII0KUIOCH, YTO B CHITy MHOTUX OOBEKTUBHBIX HCTOPUUYECKHX,
reorpapuuecKkux, COUaIbHO SKOHOMHUYECKUX, HAKOHEI], STHOTEHETUYECKUX
(akTOpOB BCE OHU HAJIENIEHBI OOMIINEM CXOHBIX, POJCTBEHHBIX YEPT.

BaxxHO 1NOAYEpPKHYTh, YTO M3Y4YEHHE MY3bIKAJbHBIX  CBS3Ed
TIOPKOSI3BIYHBIX HAPOAOB U OOBSICHEHHE T€HETUYECKOW OCHOBBI 3TUX CBSI3€H
CIOCOOCTBYET HE TOJBKO CKIIAABbIBAHUIO MPEACTABICHUN O IENIbHOCTH H
MOHOJINTHOCTH TIOPKCKOM MY3BIKQJIBHOW CHCTEMBI, HO U IIO3BOJISET IOJIHEE
XapaKTepU30BaTh OTAEIIbHBIC €€ KOMIIOHEHTHI.

My3bIKanbHast TFOPKOJIOTUS IIPECTABIISIET COOO0M KOPITYC KOMITApAaTHBHBIX
UCCIieIOBaHM, MO0 CpaBHUTEJBbHBIM aHANU3 a3epOailPKaHCKOM MY3BIKU C
MY3BIKOH TIOPKOSI3BIYHBIX HAPOJIOB IIPEAIIPUHAMAETCS C LENBI0 PEKOHCTPYKLIUU
MEPBOHAYAIIBHOTO MY3bIKAJIBHOIO apXxeTuna. AKKyJIbTypanus B IpouLecce
B3alMOCBS3€H KyJbTYphl TIOPKCKUX HAapOJOB Urpajla BaXKHEHUIYIO poJib, HOO
ompejensaiga BEKTOpHble mapaMmerpbl. HeoOxoauMocTh  KyIbTypHOI
pediekcun B COBPEMEHHOM T'yMaHUTApHON HayKke OOyCIOBJIEHO, C OJHOMN
CTOPOHBI, IIEPEOCMBICIEHHEM HAKOIUIEHHOI'O OIBITAa, ¢ APYrOM IOMCKOM
HOBBIX KOHIEMIIUHN, UCTIONB3YIOMUX OOraTeUInii MOTEHIIMAaT MUPOBOM HAYKH
XX Beka. 1 B 3TOM cMBICIIE UMEHHO CPAaBHUTEIBHBIN KOMITAPATUBHBIN aHAJIN3
oOecrieurBaeT MHOTOYPOBHEBBIN aHAIN3 XY10°)KECTBEHHOMN KYJIbTYpHI.

W3ydeHue a3zepOailpkaHCKON My3BIKaJIbHON KyJbTypbl B acIeKTe
MY3BbIKaJIbHON TIOPKOJIOTHU MOBEPHYJIO PAKYPC HCCIEAOBAHUN B CTOPOHY
ATHOJIOTUYECKUX ACIIEKTOBKYJIBTYPBI. Merononorunueckue BOIPOCHI
JTHOJIOTMYECKOr0 MCCIIE0BAaHU XYN0KECTBEHHOM TBOPYECTBA OKA3alIUCh B
LIEHTPE COBPEMEHHOI'0 HCKYCCTBO3HAHUS B a3ep0OailkaHCKON T'yMaHUTapHOMI
Hayke. bornee Toro, cpaBHUTeNbHBIE pa3pabOTKU TMOMYYWIM CTaTyc
MEXIUCIUITIMHAPHOTO YPOBHS 3HaHUM. McciietoBaHne MHTErpaIbHBIX OCHOB
XYOKECTBEHHOH KYJIBTYPBI IIOKA3aJI0 HE TOJIBKO ITPAaBOMEPHOCTh U3YYEHUs
MY3BIKQJIbBHOI'O HMCKYCCTBa KaK HCTOYHHMKA IPEACTaBICHUI 00 ITHOTreHe3e
HapoJa, HE TOJBKO CJIaraéMoro HalMOHAJBHOW HIEHTH(UKALUU H
KYJIbTYPHOH CaMOOBITHOCTH, HO W HM3yU€HHUS YHHUBEpPCaJIbHBIX IIEHHOCTEH
TIOPKCKOI'0 MHpA.

PaccMoTpeHne MeETOMOJOTMYECKMX ACIEKTOB HCTOPHUM U TEOPHUH
TIOPKCKOW  MY3BIKaJIbHOM  KYyJbTYpbl IO3BOJISIET  BBIABUHYTH  HJEH,
XapaKkTepU3yIOIUe KyJIbTYpPy TIOPKCKHX HAPOJOB Kak eauHoe 1enoe. Ha Ham
B3I, o0IIee B TIOPKCKOM MY3BIKAIIBHOM CHCTEME, UMEIoIee MOCTOSTHHBIN
XapakTep BOCIPOMU3BENCHHS 3aKOHOMEPHOCTEH 3TOW CHUCTEMBI, SIBJISIETCH,
BMECTE C TEM, U KOPECHHBIM, T€HETUYECKUM.
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I'eiinap AnmeB U €AUHCTBO TIOPKCKOTO MUpa

My3bIKallbHasl TIOPKOJIOTHS — HE YacTHAas WHULMATHBA, HE MOJIHOE
YBJIIEUEHUE TIOPKU3MOM. OTO — CTPaTE€rMUECKUi IPOEKT, IUKTYEMbIH
npoleccamMu ri1odaiu3aluy, HHTErpalMoOHHbIMU ITpoleccaMu. Mys3bIKaabHast
TIOPKOJIOTHSI — SIBJICHHUE TPAHCKYJIbTYPHOE, OO BOUpAET B ce0sl KyJIbTypHBII
onbIT. My3blKallbHasl TIOPKOJOTMS BO3HMKaJa Kak pe3ylbTaT Jauajnora
KYJIBTYp U CEroAHs (YHKIMOHHPYET KaK OPraHUYHOE IEJIOCTHOE SIBJICHUE B
KOHTEKCTE a3epOalKaHCKOW TyMaHHUTAapHOW HAyKd. MBI CTpeMHMCS K
CO3/IaHUI0 0000mIaroImell TeopuH, KOTopas ObUIa Obl aKTyaJu3MpoBaHa K
ONPEACICHHON TIpYIIE MY3BIKAIBHBIX KYyJIbTYpP, @ MMEHHO — TIOPKCKHX
MY3BIKaJIbHBIX KYJbTYD.

B a3epOaiipkaHCKOM My3bIKO3HAHUU a3zepOaiijkaHckas HapoJHas
My3blKa paccMaTpUBAETCd B KOHTEKCTE HALMOHAJIBHOTO MY3bIKaJIBHOTO
MBILLUIEHHS, T.€. U3HYTpU. OCHOBHAs 3aJja4ya — BBIBECTH €€ B TFOPKCKUNA MUP
Y CPABHUTH C TIOPKCKOU 3BYKOBOM CTUXHUEH.

B 1990 rony B HCcTUTYTE apXUTEKTYpbl U HCKyccTBa HanuoHnanbHOM
AkaznemMun Hayk Obul co3zaH otaen «B3aumocsszeil nckyccTB». B HaydHbIX
UCCIICIOBAaHUSIX OTJZENa MPUOPUTETOM IOJIb3YIOTCS Pa3paboTKu IMpobiem
HOBOTO JUIsI a3epOaif/DKaHCKOTO JTHOMY3BIKO3HAHUS HAINPABICHHUS —
My3BIKQJIBHOM TIOpKOJIOrTHUA. (OCHOBHOE HCCIIENOBATEIbCKOE BHUMAHUE
MY3bIKaJIbHON TIOPKOJIOTMM HAmpaBiI€HO Ha MOUCKU TIeHO(OHAA MY3BIKH
TIOPKCKMX HApOJIOB Y€pE3 TUIIOJOTHYECKUI CpaBHUTENBHBIN aHanu3. Hano
CKa3aTb, YTO PACKpBITUE IMEPBUYHBIX IJIACTOB MY3BIKAJbHOU KYIBTYpbI B
KOHTEKCTE CPAaBHUTEIBHOI'O MY3bIKO3HAHUS KOPPEIUPYET € 3aJjauaMu 0011ei
TEOPUHU MY3BIKAJILHOTO SI3bIKA.

B My3bIKanpHON TIOPKOJOTHH CHUHTE3UPOBAHO HECKOJIBKO METOOB
COBPEMEHHOM HayKM B M3y4EHHMM HApOJHON MY3BbIKM — CpPaBHUTEIBHO-
TUIIOJIOTUYECKUHN, TE€HETHMYECKUH, (QYHKIHOHAIbHBIA. ITO 0OYCIOBIEHO
MHOTMMH (PAaKTOpPaMHU, OCHOBHBIM M3 KOTOPBIX SIBJISETCS TO, YTO TIOPKCKHE
KOPHH — MOLIHOE CJIaraéMoe Halllero STHOCO3HAHUS.

[To npoGremaM  My3bIKQJIBHOW  TIOPKOJIOTUM  OMYOJUKOBAHbI
MoHOrpaduu U OpOIIIOPHI, COTHU CTAaTeW, 3alUIIEHbl aucceprauuu. B
HanuonanbHoi KOHCEpBAaTOPUM HECKOJBKO JIET YCIEHIHO (YHKIMOHUPYET
CIeNUaIbHbIN Kypc «My3bIKaabHas TIOPKOJIOTHSI.

Mys3blkanbHass TIOPKOJIOTHS ~ CIIOCOOHAa OTBETMTh HAa OJMH U3
(byHAaMEHTAIbHBIX ~ BONPOCOB  STHOMY3bIKO3HAHMSA:  Kakue  CBOMCTBa
XY/I0’)KECTBEHHOM BBIPa3UTEIBHOCTH MY3BIKAIBHOTO S3bIKa a3epOaiipKaHCKON
MY3bIKH 00YCIOBHIIM COXPAHHOCTD €€ Ha MPOTSHKEHUH MHOTHX BEKOB.

CpaBHUTENBHBI aHAaNM3 MY3bIKM TIOPKCKMX HApOJOB  HMMEET
NPUHLMIIAATIBHBIA XapakTep, MO0 pedb HAET O CXOJICTBE POJCTBEHHBIX
KYJIBTYp, CXOACTBE, TEHETUYECKH 00YCIOBICHHOM.

3HaueHUE CpPABHUTEIBHOIO METOJIa B HCCIEIOBAaHUHM TIOPKCKOM
KYJIBTYpbl HE BBI3bIBAET COMHEHHUS. BO3MOXXHOCTM M THEpPCHEKTUBBI,
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Pena Mamenosa

OTKPBIBAEMBIE CPABHUTEIBLHBIM METOJIOM B 3TOM HAIIPABJICHUH, IPAKTUYECKU
HE peaM30BaHbl, N00 MCCIENIOBAaHMS OIPAaHMYUBAIOTCS MPEUMYIIECTBEHHO
COIIOCTABJICHUEM 3HAa4YUTEIbHO OOJee YacTHBIX MOMEHTOB. 31ech
[OYEPKHEM, YTO M3YYEHHE IIPOLIECCOB B3aUMOJIECHUCTBUS U B3aUMOBIUSHUS
pPa3sHOHALMOHAIBHBIX KYJBTYp, BXOIAIIUX B CTPYKTYPY TIOPKCKOIO MMHpAa,
BJI€YET 3a COOOH MOCIENOBAaTENbHOE U 00s3aTeNIbHOE HCIIOIb30BAHUE
JAHHOTO METOJa, a TaKXE €ro COBEPIICHCTBOBAHME, COIPOBOXKIAIOIIUECS
BBISIBJICHUEM HOBBIX, €II€ HE PACKPBITBIX €ro I'PaHEH, BBIABM)KEHHEM BCE
Oosiee CIOXKHBIX U aKTyalbHBIX 3a7ad. Ho riiaBHOE 3aKkil0Ou€HO B TOM, UTO
UCCIIEIOBATEIh MOXKET MOIYYUTh HE KaKOK-IMOO OIMH PE3yNbTaT, a IeIylo
CUCTEMY HAy4HbIX JAHHBIX, KyJa BXOIAT M CBEACHHA O pa3In4yuu
COIOCTABIIIEMBIX SIBJICHUM.

HaponHoe TBOpUECTBO TIOPKCKOIO MMpa 3akioyaeT B cebe
POJICTBEHHBIE NApaMeTphl, MPOSIBISIIOIIMECS NPEXKIE BCEro Ha cpes3e
TEHETUYECKUX IIJIACTOB.

OCHOBHBIM BEKTOPOM B KOHIIETILIUU BEJIMKOI'O ChIHA a3epOaii/PkaHCKOT0
Haposa ObLJIO HAaINpaBleHHE Ha YKPEIUICHHE B3aUMOCBS3E€H C TIOPKCKUM
MUPOM. TIOpKOSI3bIUHBIE HApOJbl BHECIM OIPOMHBIM BKJIaJ B pPa3BUTUE
MHUPOBOM ULMBUIM3alUU, a B YCIOBUAX COBPEMEHHOCTH BBICTYNAIOT
JIOCTOWHBIMU HACJIEAHUKAMH CBOEH KYJIBTYPBI.

Jlureparypa:

1. http://president.az<view>org
2. heydar-aliyev-fondation.org
3. Heydor Bliyev Azorbaycan incosonatinin hamist kimi Umummilli lider

Heydor Oliyevin anadan olmasinin 94-cii ildoniimiine hosr olunmus
“Azorbaycansiinasligin aktual problemlori”: VIII Beynslxalq elmi
konfransinin materiallari, 4-5 may, Baki, 2017, s. 359-361.

4. MawmenoBa P. Ouepku no aTHOMY3bIKOJIOTHHU. baky, Avropa, 2015, 105 c.

R. Mammadova
Heydar Aliyev and unity of Turkic culture

Key words: turkology, music, culture, etnos, nation.
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I'elinap AnueB 1 €eAUHCTBO TIOPKCKOTO MHpa

In this article the speech is about activity of national leader of Azerbaijan
people Heydar Aliyev who opened the ways to meet turkic world. Namely
owing to titanic work and great ideas in the sphere of intercommunications of
Azerbaijan with Turkish speaking states in humanity science formed
important researching directions. For example, the status of independent
direction, musical turkology promotes searches of general genofond of turkic
peoples.

R. Mommadova
Heydar 9liyev va tiirk madaniyyatinin vahdati

Acar sozlar: tiirkologiya, musiqi, modaniyyat, etnos, millat.
Bu moqalado sohbot Azarbaycan xalginin imummilli rohbari Heydor Oliyevin
foaliyyati barado gedir. Mohz ozomotli amok vo tiirkdilli xalglarla humanitar
elm sahosinds amals golmis miihiim tadqiqat istiqgamatlori sayasinds qarsiligl
olagolor yetkinlogmigdir. Belo ki, mosolon, miistoqil istiqgamot statusu
meydana golmis musiqili tiirkologiya {imumi axtariglar tiirk xalglarinin
genofondu sabob olmusdur.
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HEYDOR OLIYEV VO AZORBAYCAN 9NONOVI MUSIQISi

Annotasiya. Heydor Oliyev haqqinda moqalo “Bostokarin ytliksok amali
vo vozifasi” adli kitabga ilo tanisliqla baslayir. Bu kitab¢a 1979-cu ilin 1
oktyabrinda Ulu 6ndorin Azarbaycan bastokarlari ilo goriisdoki ¢ixisinin ¢ap
olunmus matnidir. Uzaqgoranlikle yazilmis vo dorin fikirlori 6ziinds comlayan
bu cixis1, Azarbaycan, imumiyyatlo, musiqi madoniyyati haqqinda golocayo
tinvanlanmis proqram-¢ixig, proqram-sonad kimi qobul etmok olar. Burada
musiqisiinas doqiqliyi ilo Azorbaycan musiqisi, onun keg¢diyi sorafli yol tarixi
inkisaf kontekstinda baxilmis, musiqimizin bir sira nazari, elmi, etik vo estetik
problemloari iizo ¢gixarilmig, bastokar vo dovr, bastokar vo millilik, snanavilik
va novatorluq, beynalmilalgilik va s. kimi qlobal masalslor konkret, doqiq vo
timumilasdirmo moharati ilo tohlil edilmisdir. Burada, eyni zamanda ifagiliq
sonati, musiqi tohsili, imumiyyatle, Azarbaycan musiqisi qarsisinda duran
vacib vazifalor miioyyan edilmisdir.

Ardicil, mantiqi vo sistemli sokilds tortib edilmis bu ¢ixisin mozmunu
onu demoyo imkan verir ki, Respublikaya rohborlik etdiyi ilk illorden
baslayaraq, H.Oliyev biitiin sahoslordo, o climlodon musiqi modoniyyati
sahasinda da, garsisina goriilocak islar lizra sanki bir proqram — ali ideyalar,
bdyiik mogsadlor qoymus vo homin ideya vo vozifalari biitiin faaliyysti boyu
ardicil olaraq hoyata kecirmisdir vo bu baximdan, musiqi tariximizin ¢agdas
marhalalarinin, hadisolorinin dogru yola istigamatlonmosinde H.9liyevin rolu
¢ox boylik olmusdur.

Acar sozlor: Heydor Oliyev, ononovi Azorbaycan musiqisi, KDQ,
Novruz bayrami, asiq sonati, xalq mahnisi

Ozat. Artiq Heydor Bliyevin bu mozmunlu ¢ixisindan 45 ilo yaxin bir
dovr kegir. illor kegmosino baxmayaraq ¢ixisda irali ¢okilon osas miiddoalar
0z aktualligini bu giin do itirmomisdir. Homin ¢ixigdan bazi fikirlori nozorinizo
catdirmagq istordik.

“Azorbaycan xalq1 zongin musiqi irsind malikdir, biz folklor musiqisini
nazords tuturuq, o musiqini ki, xalq yaratmis vo osrlor, gorinalor boyu
nosildon-nosilo Otiiriilmiisdiir. Biz professional musiqini nozords tuturuq,
hanst ki, Azorbaycanda miiqayisado, yaxin dovrlerds, osrimizin avvalindo
yaranmigdir, lakin tarixon qisa bir miiddot orzindo boyiik vo sorofli yol
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ke¢misdir vo indi miiasir professonal incosonatin ¢ox yiiksok bir soviyyasindo
durur. Sizin yaradiciliq foaliyyotinizin osasi, bazasi - budur. Sizin genis
istifado etmoli oldugunuz miinbit material — budur”.

Bu sozlor diinon tigilin, bu giin ii¢lin, golocak tigiin deyilmis sozlordir,
golocok nosillora verilon tapsirig-nosihotdir. Bastokarlara iinvanlanmis bu
fikirlor hor bir musiqi senatkar1 iiclin bir 6rnakdir vo onlarin yaradiciliq
gayesino cevrilmisdir. Ciinki mohz bu yolla istigamotlonmo Azorbaycan
musiqisinin obadi yasariligina tominat vermisdir.

“Bostokarin ustaligi, onun yiiksok professionalizmi ondan ibarat
olmalhdir ki, Azorbaycan xalq musiqisi, milli melodiyalar, Azasrbaycan
folkloru osasinda toplanmis sorvotlori istifado edorok biitiin janrlarda
fundamental asarlor yaratsin” — deyan, Azorbaycan xalq musiqi yaradiciligini
maodani irsimizin an zongin qatlarindan biri kimi gobul edon va doyarlondiron
H.9liyev bu sorvatlordon somorali istifado olunmasinin vacibliyini, yeni
osorlorin milli zomindo yaranmasi zoruratini bir daha vurgulamigdir.
F.Omirovun vo Niyazinin moshur simfonik mugamlarina toxunan H.Oliyev
demisdir: “Bu asorlorin asasinda bizim qadim mugamlarimiz durdugu halda,
onlar no qodor pesokarcasina yazilmis, xalq melodiyalar1 neco yaradici suratdo
istifado olunmus, folklor vo miiasirlik neco do bacariqla, iizvi siirotdo
sintezlogdirilmigdir. Fikrimizco, sizin getmali oldugunuz yol — budur. Bu
zomin osasinda osorlor yaranarsa, onlar ¢cox qabariq milli formaya, milli
kolorito malik olacaq, 6zlindo Azorbaycan musiqisino xas olan saciyyovi
calarlar1 dasiyacaqdir” — ¢ox daqiq, aydin vo miidrikcosine deyilmis sozlordir.

Heydor Oliyevin Respublikamiza rohborlik etdiyi dovr Azorbaycanin
ham siyasi-ictimai, hom do madoni hayatinda yiiksalis morhalasi olaraq tarixa
daxil olmugdur. Bu dovrdo miixtolif musiqi festivallari, miiasir musiqi, caz
musiqisi, klassik musiqi, xalq musiqisi va s. lizro konsert proqramlari, musiqi
problemlorine hasr olunmus coxsayli konfrans vo seminarlar, Azorbaycanin
gorkomli musiqi xadimlori — bastokar, ifaci, xanondo, asiqlara dovlst orden vo
medallar toqdim edilmis, foxri adlar, fordi toqatidlor verilmis, tarixi hadisoya
cevrilon yubiley todbirlori kegirilmigdir.

Bu illords biitiin sahslor lizra, o ciimlodon, musiqi sahasindos do dirgalis,
genismiqyasl canlanma bag verir, bir sira miihiim ictimai-madani, siyasi
hadisalor hayata kecirilir. 1970-ci illordon baslayaraq, Azorbaycan milli-
madani irsin dyronilmasi, tadqiqi va tabligi masalalorinds keyfiyyatcs yeni bir
morhoala baslayir, gonc naslin milli ruhda torbiys olunmasinda folklorun rolu
genislondirilir. Ciinki, ulu 6ndorin 6zl “Biz 6z milli-monavi doyarlorimizlo
foxr etmoliyik. Bizim milli-monavi dayarlorimiz osrlor boyu xalqimizin
hoyatinda, yasayisinda, xalqummizin faaliyystindo formalasibdir. Milli-
monovi doyorlari olmayan millat, haqiqi millat ola bilmoz.”! diisiincasi ilo

! T.Pasazado. Heydor Oliyev vo Azarbaycan xalq yaradiciligi. Avtoreferat. Baki-2018. S. 8
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yasayirdi vo bu dislinco, onun milli-ideoloji vo milli-moenavi quruculuq
siyasatinin asasinda dayanirdi.

1970-ci ildo ADK ‘“Azorbaycan xalq musiqisi” kafedrasi nozdindo
coxdan gozlonilon “Xalq musiqi Kabineti” toskil olunur vo musiqi hoyatinda
bir hadisoayo ¢evrilir. Miixtolif bolgalors folklor ekspedisiyalar1 barpa olunur,
musiqi niimunalari toplanir, nota salinir, elmi-nozari konfranslar kecilir vo
elmi todgiqat isleri yazilir. Bu dovrlordo AMEA Mii-nun “Azorbaycan xalq
musiqisinin tarixi vo nozoriyyasi” sobasinin foaliyyati do xiisusi olaraq qeyd
olunmalidir. Demok olar ki, sobonin tosobbiisii ilo Azorbaycanin oksor
bolgolorino ekspedisiyalar toskil olunur, zongin musiqi materiali, ifagilar,
alotlor haqqinda qiymotli molumatlar toplanir. Bu faaliyystin noticosindo,
O.Isazado vo N.Mommodovun “Azarbaycan xalq mahnilar1 vo oyun havalar1”
toplusunun 2 cildi (1974, 1984), eyni zamanda, S.Riistomovun 2 cildlik
“Azorbaycan xalq mahnilar’” toplular1 (1981, 1983), B.Hiiseynlinin
“Azorbaycan instrumental xalq rogs musiqisi” (1981), “Azorbaycan xalq
musiqisinin antologiyas1” (7 cild) vo s. not yazilar1 c¢apdan ¢ixir vo
etnomusiqisiinasliq sahasindo yeni inkisaf marhalslorine yol acir. Mugam vo
as1q sonati, xalq mahni va rogs yaradiciligl, morasim musiqisi vo s. haqqinda
samballi  elmi-tadgiqat isleri yazilir. (M.S.Ismayilov, ©.Eldarova,
R.Zo6hrabov, R.Mommaoadova, S.Forhadova, T.Mommadov vo b.)

1997-ci ildo Azerbaycanin moadeni-ictimai hoyatinda ¢ox miihiim bir
hadiso bas verir. Homin il Heydor Sliyev KDQ-un 1300 illik yubileyinin
kegirilmasi haqqinda forman imzalayir. Malum oldugu kimi, “Kitabi Dada
Qorqud” dastan1 uzun miiddot yasaq qoyulmus movzulardan biri olmusdur.
Azorbaycan xalqunin milli-maenovi doyarlorini, tarixini veo qohromanliq
miibarizesini, bahadirliq ruhunu, milli birlik ideyasini, qodim tiirk badii
tofokkdiriinii vo s. 6ziindo comlosdirdiyi ii¢lin uzun miiddst Gyronilmosine
gadaga qoyulmusdur. Mohz Heydor Olyevin giiclii iradssi, tiikkonmoz ozmi
sayosindo bu yasaq aradan qaldirilmigdir. Yubiley todbirinde H.Oliyev
asagidaki sozlori soylomisdir: “Biz foxr edirik ki, “Kitabi Dado Qorqud” kimi
bdyiik tarixi abidemiz var. Biz foxr edirik ki, Dado Qorqud 6vladlariyiq. Biz
foxr edirik ki, Dade Qorqud elinds yasayiriq... Yeni ilo, yeni minilliys biz
Qorqud bayragi altinda, Qorqud evladlar1 kimi, Qorqud monaviyyatini
yasadan insanlar kimi godom qoyuruq”. Boyiik mona kasb edon, siiar tipli bu
fikir, hor bir azorbaycanli {igiin, boyiik foxrls, tariximizi, votonimizi, elm vo
maodoniyyatimizi qorumaga, iraliyo dogru aparmaga borclu olan gonc nosillora
ornak, ¢cagri anlami dasiyir.

Qeyd edak ki, har bir xalq epik madaniyyati ilo dyiiniir va qiirur hissi
kegirir. Azorbaycan xalqi da 6ziiniin saysiz-hesabsiz dastan, ravayat, nagil vo
hekayatlori ilo zongin olan bir xalqdir. Xalqin bu tiikonmoz sarvatine — epik
yaradiciligina “foxrle” bdoyiik qiymot veron Heydor Oliyev bu sozlori
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sOylomisdir: “...xalqin istedad1, onun yaradiciliq diithas1 “KDQ”, “Koroglu” vo
basqa epik asarlords biitiin dolgunlugu ilo tocossiim tapmigdir.”

Bu illordo “Ana kitabimiz” olaraq doyarlondirilon “KDQ”un alimlor
torofindon aragdirilmast yeni elmi istigamotin — qorqudsiinasligin, o climlodon
musiqi qorqudsiinasliginin yaranmasi vo inkisafina imkan yaratmisdir. Dado
Qorqud havalarinin vo musiqi dilinin an yeni elmi-nazari tohlil metodlari ilo
borpa edilmosi cohdlori bas tutmus, ozan moadoniyyati, Azorbaycan xalqinin
modoniyyatinin musigqili romzi, godim g¢aglarm sehirli “sos ideal’”min' (Bax
K.Dadaszado.) oks-sodas1 olan qopuz aloti vo dastanda adlar1 ¢okilon digor
musiqi alotlori haqqinda boyilik ohomiyyst kosb edon molumatlar oldo
edilmisdir. Bunun naticasinds xalqimizin godim musiqi madoniyyati, diislinco
vo tofokkiir torzi vo s. haqda miihiim elmi dolillor aldo etmok miimkiin
olmusdur. Z.Soforovanin “Kitabi-Dado Qorqudun musiqi diinyas1” kimi
mithlim elmi-todqigat isi yaranmis, F.Xaligzado “Kitabi-Dado Qorqud”un
musiqi  sozliyii”, K.Dadaszado “Musiqi Qorqudsiinashig: realliq vo
perspektivlor”, “Bozoxu” havasinin tarixi morfologiyasina dair” vo s.
movzulart iizro aragdirlmalar aparilmis vo oshomiyyastli elmi naticolor oldo
edilmisdir. Musiqisiinas S.Agayeva elmi todqiqat islorindo qopuz alotinin
Azorbaycan sazinin prototipi oldugunu siibuta yetirmis, S.Abdullayeva va b.
dastanda ad1 ¢okilon bir sira qadim ¢alg1 alstlorini cagdas orqanologiya elm
sahasi baximindan todqiq etmislor.

Bu tadbirlorin naticasi olaraq homin illords ¢oxdan gozlonilon “Dada
Qorqud” filmi arsays golmisdir. Filmin musiqisini gorkomli bostokar Emin
Sabitoglu yazmigdir. Homin filmo yazilmis “Inco bellim” mahnis1 hami
torofindon sevilorok xalq arasinda genis yayilmisdir. Mahninin populyarliq
gazanmasinin asas sabobi 159 odur ki, havanin qulaq oxsayan gozol melodiyasi
xalqumizin arxaik intonasiya edilmo, milli sos-maqam 6zolliklorine sdykonir
va gadim oguz tiirklorinin magrur izlorini, ulu ¢aglarin “qeybdon xabor veran”
sirli sadalarin1 goz Oniinds canlandirir. Asagi enon kvarta ¢orgivali (friqik
saslonmali — mayanin askilmis iist aparici tonlu) “musiqi addimlar1” (“Basim
baxti, evim taxti, sevgilim” - Anar) sanki har bir kesi 6z qanadlarinda qodim
dovrlarin sas makanina kokloyir.

Heydor Olievin Asiq sonatinin qorunmasi, inkisafi vo tobligindo do
Olcliyogalmoz xidmotlori olmusdur. 1972-ci ildo Heydor Oliyev Asiq
Olosgarin 150-illik yubileyinin kegirilmasi ilo bagh seroncam imzalamigdir.
Yubiley cox yiiksok soviyyado vo boyiik tontono ilo kegirilmis vo
respublikamizda timumxalq bayramina — boyiik ictimai-madoni hadisoya
cevrilmisdir. Qeyd edok ki, soroncamin ohomiyyati tokco yubileyin

! K.Dadaszads. Saz alstinin tarixi-semantik funksiyalarina dair. Tiirksoylu xalqlarin musiqi
modoaiyyatinin tadqiqi problemlori. VII Beynolxalq elmi-praktiki konfransin materiallari.
Bak1-2013.
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kegirilmasi ilo bitmemisdir. Asiq Olasgarin yubileyi hagqinda serencam, hom
do Qorbi Azarbaycanin — irovan, irovan cuxuru, G6y¢o mahali, Zongazur vo
s. kimi tarixi Azorbaycan torpaglarinin modoni irsinin toplanmasi, nosri,
Oyronilmasi isinog gliclii tokan olmus, GOy¢o asiq miihiti niimayondslorinin —
ustad asiqlar — Misgin Abdal, Ag Asiq, Novros iman, Asiqg Mommaodhiiseyn
va digorlorinin yaradiciligimin da dyronilmesine imkan yaratmisdir. [2;4;5]
Onu da geyd edok ki, H.Oliyevin Asiq Olosgorin 175-illik yubileyinin
kegirilmasi haqqinda da 1997-ci il serancami vardir. Bu saroncamlar ulu
Ondorin asiq sonating, ilk novbodo, qldrotli soz ustadi Asiq Olosgor
yaradiciligina verdiyi doyorin gostoricisidir. 1981-ci ildo iso Asiq Alinin 180
illik yubileyi, 2003-cii ilds iso Asiq Somsirin 110 illiyi ilo baglh yubileyinin
kegirilmasi haqqinda da sorsncamlar imzalanb va hayata kegirilib.

Umumiyyatlo, 1970-80-ci illordo Azerbaycanmin miixtolif kond vo
gosabalorinds saz moktoblari, agiq ansambllari, asiq muzeylori, agiq sonstino
hasr edilon ¢oxsayli televiziya verilislori (Elin saz1 — elin s6zii, Ozan vo s.), 0
climlodon dastan axsamlari, “Qurbani saz bayrami” (Cobrayil, 1978), “Bayati
bayram1” (Lagin, 1979), “Korogluya qayidaq” adli asiq gecalori (Respublika
saray1, 1982) toskil olunub. Bu sadalananlar asiq sonatinin inkigafinda 6nomli
rol oynayib, diinya miqyasinda taninmasina yol a¢1b.

Homin illordo folklor bayramlari, xalq musiqi yaradiciligina hosr
olunmus todbirler, “Irs” folklor ansambli, “Cesma” folklor teatr1 (Gonca) va s.
yaradilib. Heydor Oliyev torofindon “Ddvlot rogs ansamblinin 30 illik
yubileyi’nin (2001), “Cabbar Qaryagdinin xatiroesinin obaodilosdirilmosi
haqqinda” (2001), “Xan Susinskinin 100 illik yubileyinin (2001) kegirilmasi
haqqinda” sorancamlar imzalanib vo hoyata kegirilib. H.9liyev 6zii bu haqda
demisdir: “Bu yubileylorin kegirilmosindo moagsad homin soxslorin 6zlorinin
yada salinmasindan ¢ox, xalqin elminin, madoniyyatinin, monoviyyatinin
zonginliyini niimayis etdirmakdir va indiki nasils, galocok nasillora onlardan
daha faydali istifado etmok {iglin imkan yaratmaqdir”. Dogurdan da,
Azorbaycanin boyiik soxsiyyatlorinin yubileylori timumxalq todbirlorine
cevirilir, biitdv bir zamani1 ohato edir, respublikamizin kond vo rayonlarinda,
ayri-ayri sohorlorin miixtolif togkilat vo miiassisaslorinds ¢oxlu sayda konfrans
vo miihazirolor, xatira gecalari, konsert proqramlar1 va bir ¢ox basqa tadbirlor
hoyata kecirilir. Bu iso yubilyarin yaradiciliginin bir daha dyronilmasi vo
tanidilmasina, beloliklo do, modoniyyotimizin inkisafina xidmot edon
hadisolors gevrilir.

Novruz bayraminin dovlot saviyyssinds tadbir kimi kegirilmosi vo
Dévlot statusu alaraq (1991) Umumxalq Bayrama gevrilmosi do Heydor
Oliyevin ad1 ilo baghdir. Heydor ©liyev bu haqgda olduqca dorin vo manal bir
fikir sOylomisdir: “Novruz bayrami hor bir Azorbaycanlinin golbinin
bayramidir”. Haqigoton do, bu bayram, hotta yasaq qoyulduqda bels, gizli do
olsa, hor bir evdo, hor bir “gqolb”do yasanmis cox oziz bayramdir. Novruz
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bayramlarinda, eloca do, yuxarida adlar ¢okilon ¢oxsayli folklor tadbirlorindo
daim xalqin sevdiyi melodiyalar soslondirilib. Ononavi Azorbaycan musiqi
modoniyyatinin rongarong nov va calarlar biitiin gozolliyi ilo xalqimiza
unudulmaz anlar yasadib: xos avazli, son ovqgatli el mahnilart oxunub, sux
rogslor oynanilib, “Yalli gedilib”, mugam 6rnoklori, asiq havalari, milli ¢alg1
alotlorimiz soslondirilib, musiqili xalq tamasalar1 gostorilib. Bu todbirlor
xalgumizin milli yaddasini tozoloyib, ruhuna qida verib vo golocok noslin
torbiyasindo miihiim rol oynayib. Bunlar indi do davam etdirilmokdadir. Biitiin
bunlarin noaticasidir ki, indi bir sira xalq yaradiciliq niimunslori ilo yanasi
“Novruz bayrami” (2009), “Kitabi-Dodo Qorqud” dastani, eloco do,
“Azorbaycan mugam sonoti”, “Asiq senati” (2009), “Azorbaycan tari-Tar
ifagilig1” vo UNESCO-nun qgeyri-maddi irs siyahisina daxil edilib.

Yubiley tadbirlorinde Heydar Dliyevin parlaq ¢ixiglarin1 vurgulamamaq
miimkiin deyil. Demok olar ki, ¢ox vaxt yazili motndon imtina edon vo sifahi
nitqo Ustiinliik veron Heydor Oliyev, movzu otrafinda hortorofli bilik,
erudisiya, ¢evik tofokkiir torzi, fenomenal yaddas niimayis etdirirdi. O, ¢ix1s
zamani magamin, saraitin diqqst etdiyi bir anda doqiq, “diiz yerino diison”,
agilli, elmi cohotdon asaslandirilmis, heyratamiz fikirlor soyloyir, kegmisin vo
bugiiniin tarixi hadisalorini geyri-adi bir doqiqlikle xatirlayir, on miirokkob
fikirlori belo sado vo aydin bir dildo ¢atdira bilirdi. “Heydor Oliyev konkret
maosalalar iizorindos diisiine-diisiine danigmagi, danisa-danisa natico ¢ixarmagi
vo midrik tmumilosdirmalor vermoyi xoslayir. Sifahi nitqin sonsuz
improvizasiyast imkanin1 onun qodor montigli sokilde idare edon natige gox
az-az hallarda tosadiif olunur”.!

Daha bir miihiim fakt1 da qeyd etmok yerino diisordi. Bels ki, 2003-cii
ildo (25 may) “Azorbaycan folklor niimunslarinin hiiquqi qorunmasi haqqinda
Azorbaycan Respublikasinin qanunu” H.Oliyev torofindon imzalanmis vo
Azorbaycan Respublikasinin Milli Maclisindo togsdiq olunmusdur. Bu ganun
cor¢ivasindo geyri-maddi moadoni irsin toplanmasi, folklor niimunslorinin
hiiquqi qorunmasi, istifadasi prinsiplari tonzimlonmis vo bu sahads dovlst
siyasatinin asas istiqgamatlori miioyyon edilmisdir. Maraqlidir ki, 2003-cii il
oktyabrin 17-do iso BMT-nin tohsil, elm vo madoniyyst mosalalori iizro basg
konfrans1 “Qeyri-maddi madoni irsin qorunmasi haqqinda Konvensiya” qabul
etmisdir. Buradan goriiniir ki, Azorbaycan prezidentinin saroncami belo bir
miihiim, taleytiklii masolodo BMT-nin gorarlarini qabagqlamisdir.

Olkomizin elmi-ictimai hoyatinda ¢ox boyiik ohomiyyot kosb edon,
Azorbaycanin milli-menavi doyarlorine, folklor yaradiciligina gostorilon
diggoetin naticasi olaraq 2003-cii ildo miistoqil foaliyyot gostoron “Folklor
Institutu” vo Institut daxilinde “Musiqi folkloru” sobesi, Folklor arxivi,
Sosoyazma studiyasi yaradildi, “Irs” folklor ansambli da mohz bu Institut

' N.Xudiyev. H.Oliyev vo Azorbaycan dili. 1997, s.225
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nozdinds foaliyyat gdstormoys bagladi. (Onu da geyd edak ki, yeni yaradilan
miistaqil “Folklor institutu” halo 1994-cii ildo Heydor ©Oliyevin togobbiisii vo
uzaqgoranliyi ilo yaranan - AMEA Nizami Institutu nozdinds “Folklor Saray1”
Elmi-modoni morkazinin bazasinda quruldu.)

Heydor Oliyev musiqi sonatina xiisusi bir rogbat baslomisdir: “Hor bir
badii osor insanlara miisbot tosir gostorir — onlarmn xarakterlorinin
formalagmasina, inkisaf etmasino, modoni soviyyasinin artmasina boyiik tosir
gOstorir. Amma musiqi vasitosilo gostorilon tosir biitiin o biri asorlorin
tosirindon yiiksokdir.”! Bu sdzlor, hamginin musiqi senoti, ayri-ayr1 osarlor
haqda sdylonilon, asl musiqisiinas moévqgeyini xatirladan fikirlor hassas musiqi
duyumuna, nofis z0vqo, musiqini intellektual soviyyado qavrama
qabiliyystino malik olan, dinladiyi osarlorin tasiri ilo on ali hisslor yasayan vo
bu hisslorlo monon zonginlogon miidrik bir insandan xabaor verir.

Biitiin bunlar ondan irali golirdi ki, Heydor Olyev 6zii xalqin i¢indon
dogan, milli ruhda boyiiyiib-basa c¢atan, xalqin milli-monavi doyarlorini,
tofokkiir torzini 6ziindo dastyan bir soxsiyyat olmusdur. Son dovrlor — Heydor
Oliyevin 100 illik yubileyi ilo slagedar olaraq tez-tez onun dediyi kelamlari, sas
yazilarini dinloyirik. Onlarm arasinda ulu o6ndorin oxudugu “Kiicalors su
sopmisom’ xalq mahnis1 da vardir. Bu mahm Azarbaycan xalqmnin yaratdigi on
ilhamli, on g6zal 6rnoklordon biridir. Heydor Oliyev bu el havasini 6ziinamaxsus
sokilda oxuyur: 6ziinagiivanlo, magrur durusuyla, 6zsl yorumuyla, eyni zamanda,
boyiik sevgiyla, “giiclo sezilon” daxili bir kovraklikls vo dorin agilla — dork etmo
hissi ilo. Basqa bir sos yazisinda iso onun oxudugu “Alagéz” (C.Cahangirov)
mahnisinin sadalarmi esidirik. Ulu 6ndorin sevdiyi musiqi niimunalori i¢orisindo
“Sonsiz”, “Sevgili canan” (U.Hacibayli), “Sono do qalmaz” (S.Riistomov),
“Uzilyiimiin qasr”nin (V.Adigézolov) adi ¢okilir. Bunlarin hor biri artiq xalq
mahnis1 statusu qazanmig, hami torofindon sevilon, milli musiqi ritm-
intonasiyalarindan dogan sedevr asarlor sirasindandir. Bu sapkili mahni va vokal
niimunaslorin H.Oliyev torofinden ifas1 vo sevilmasi, deyildiyi kimi, Ulu 6ndorin
yiiksok musiqi zovqiiniin, dorin vo hassas hisslorinin, xalqmn yaratdigi sonot
ornoklarine verdiyi doyarin bir daha bariz niimunasidir.

Biz H.Oliyevin musiqi modoniyyati, xlisusilo, ©Ononovi Azasrbaycan
musiqisinin inkisaf etdirilmasi, tobligi yolunda gostordiyi xidmatlorin kicik bir
hissosini bir ¢ixis ¢argivasindo ohato etmoyo ¢alisdiq. Cixisimi Ulu 6ndorin
daha bir darin fikri ilo bitirmak istordim: “Xalq gorok daim 6z kokiinii xatirlasin™.
Haqigoaton do, bu fikro osaslanaraq, milli toraqqiye nail olmaq miimkiindiir vo
deyilonlar siibut edir ki, Heyder Oliyevin hayat salnamasi xalqin inkisafi yolunda
bir niimuno, bir 6rnakdir.

! Talibzads U. Heydor Oliyev vo musiqi. Heyder Oliyev vo Azorbaycan incosonati. Baki-2000, s. 38
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Heydar Aliyev and Azerbaijani traditional music

Key words: Heydar Aliyev, Azerbaijani traditional music, KDG, folk
song, ashug art, Novruz holiday

The article deals with the occasion of the 100" anniversary of Heydar
Aliyev. Information is provided about the contents of the booklet "The
Composer’s Higher Purpose and Duty", which is the text of H. Aliyev's speech
in 1979, in the article. Besides this, H.Aliyev's great contributions to the field of
art, especially to ashug art, musical folklore, folk holidays, and generally,
traditional Azerbaijani music during his leadership are mentioned. Anniversaries
of famous musicians, various events and their role and historical importance in
the cultural and social life of the people are discussed in the article. At the same
time, the effect of the signing of the State Law on "Legal Protection of Folklore"
by H.Aliyev on the development of art of music is emphasized.

17



SOBMA ISSN 2311-5777
Memarlig Tarixi vo Nozariyyasi, Abidolorin Borpasi  Volume 23 Nel 2023 18-23
https://doi.org/10.5281/zenodo.8193410

Sevinc Tangudur

Azerbaijan National Academy of Sciences

department of Architecture and Art Institute

Senior researcher in the “History and theory of architecture”

Full member of the International Academy of Architecture

of Eastern Countries (IAAEC),

Professor International Academy of Architecture (IAAM), Moscow Branch
IAAM EURASIA Doctor of Philosophy in Architecture,

Associate Professor,

UDC 72.03

THE ROLE OF GREAT LEADER HEYDAR ALIYEV IN THE
DEVELOPMENT OF ARCHITECTURE OF AZERBAIJAN

Abstract: In many cases, the formation of the country and the state is
connected with the name of geniuses raised by the people. The formation of
modern Azerbaijan, the establishment and development of an independent
republic coincided with the years 1969-1982 and 1993-2003, when the great
leader Heydar Aliyev led the state. At a time when economic development is
observed in our country, the role of Heydar Aliyev in the rapid rise in the field
of architecture and construction is irreplaceable.

Heydar Aliyev, an art-loving personality who wanted to become an
architect as his first dream, later, he became a political architect as the head of
Azerbaijan and was able to create a very valuable legacy. From time to time,
this heritage will be the focus of scientific-practical research, professional
views, and will be studied.

Keywords: Heydar Aliyev, Great leader, National leader

The arrival of the national leader to Azerbaijan in 1969 was primarily
aimed at the development of industry and agriculture, which was possible due
to the construction of new modern industrial enterprises, socio-cultural,
service and infrastructure facilities in the country. Realization of these large-
scale programs was possible due to the parallel development of the current
situation in the construction field. The reforms initiated by Heydar Aliyev
made it possible to achieve serious progress in such directions as the
development of the construction materials industry, the strengthening of the
material and technical base of the field, and the training of new personnel. And
this has led to the increase of the main indicators of construction several times
compared to previous years, to the timely and high-quality commissioning of
important objects under construction. Among them, one can cite the Kura
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aqueduct, "Neftchilar" and "Nizami" metro stations, the processing complex
of the New Baku Oil Refinery, the Baku Household Air Conditioners plant,
the huge Deep Oil Plant in the Garadag region, and many others. [1].

It should be noted that Baku, the capital of Azerbaijan, changed its face during
the time of the great leader, in 1969-1982, as a result of development and
improvement. New buildings, cultural facilities were put into use, and the
construction of residential houses was carried out on a large scale. The multi-
apartment buildings built during these years made it possible to provide one
out of every three residents of Azerbaijan with a new apartment in that period.
The magnificent "Guliistan" palace, which has a special place in the
architecture of the city, has hosted important events for many years, and is
intended for mass events of the republic, was built in 1979-1980 on the
initiative of Heydar Aliyev. In 1994, on September 20, the agreement of the
century was signed here by the great leader. (photo.1)

Figure 1. Gulistan Palace, 1980 Figure 2. View of Gulistan Palace on
June 24, 2021 after repair and
reconstruction

Figure 3. H. Aliyev - Gulustan Figure 4. H. Aliyev - Gulustan
Palace, 1982 “For 'Bolshoi Palace, 1982 Meeting with heads of
Theater" artists organized feast. foreign diplomatic missions.
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For the second time during his rule, during the years 1993-2003, the
comprehensive measures implemented by Heydar Aliyev in the direction of
construction, improvement and solving socio-ecological problems in
Azerbaijan were reflected in the improvement of the social conditions of the
population as a result. Socially, solving environmental problems in residential
areas is interconnected with the living conditions of the population.
Appreciating the importance of urban planning in improving the household
culture of the population, the great leader from the first days of his leadership
in Azerbaijan paid serious attention to urban planning in large industrial cities
such as Baku, Sumgayit and Ganja. Heydar Aliyev, talking about urban
planning issues, specially noted that a lot of work has been done in this field
in Baku.

He emphasized that the planning of urban development on scientific
basis and the continuation of construction works are important issues for the
capital. In 1996, the President of the Republic of Azerbaijan, Heydar Aliyev,
during his speech at the opening ceremony of the new building of the
International Bank in Baku, expressed his immense love for the motherland,
his attitude to his work, and his enthusiasm for construction and creativity:

"I consider every stone, every street, every building of the city to be
native to me. If everyone loves his nation, city, homeland and Baku, our
capital, he should live with such feelings." [3]

In 1998, the national leader, together with other state officials,
participated in the ceremonial opening of the administrative building of the
Central Bank, which is currently operating after the International Bank. (foto
5)

Figure 5. H. Aliyev - opening of the administrative building of the Central
Bank, 1998

It should not be forgotten that the great leader is not only the founder of
the modern Azerbaijan state, but also the architect of modern settlements.
Heydar Aliyev was personally interested in every new building that was
important in terms of urban planning in Baku, visited it during its construction,
and organized the solution of the problems that arose during its construction
by giving relevant tasks to the relevant persons. One of such buildings was the
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first 18-story residential building built in 1997-1999 next to the old Absheron
hotel, and the great leader visited the construction site many times and was
interested in the progress of its construction. (photo 6.)
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Figure 6. The residential building visited by H. Aliyev during its
construction, 1997-1999

The new era that started in the cultural life of our people in the 20th
century is an era associated with the name of the great leader Heydar Aliyev.
The great leader said that "the nation is known and recognized for its many
characteristics and stands out among the nations of the world. The highest and
greatest of these features is culture." That is why the great leader always
focused on the development of the people's culture during all the periods he
was in power. [2] Many cinemas, theater buildings, and museums were built
during the reign of the great leader, who paid special attention to strengthening
the material and technical base of culture. Closed theaters, libraries, museums
began to operate again, many performance institutions, including the
Philharmonic, were put into use after renovation. The inclusion of
Icherisheher, which reflects the ancient urban planning traditions of
Azerbaijan, together with the Shirvanshahs Palace Complex, into the list of
UNESCO's material heritage was a great historical event.

Heydar Aliyev paid attention to the preservation of national architectural
and urban planning rules during the construction works. He recommended
giving wide space to national architectural forms in newly built buildings,
effectively using national patterns in the interiors and exteriors of buildings,
which is one of the factors that show the great leader's deep love for our
national culture. The genius leader prefers to stay devoted to the Eastern style
and our national culture in housing construction, and he reminded everyone
about it. One of the issues he constantly emphasized was related to the wide
use of elements of Azerbaijani architecture that give buildings an Eastern color
in their work. He stated that the constructed ensembles and individual
buildings are the future of Baku, and they should please our future generations.
It was as a result of his great efforts that huge construction works based on
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historical architectural traditions were carried out in all regions of Azerbaijan.

During the years of regaining its independence, the modern Republic of
Azerbaijan has gone through a complicated and at the same time honorable path.
The large-scale reforms carried out under the leadership of our great leader Heydar
Aliyev and President Ilham Aliyev, who is a worthy follower of his ideas, served
to improve the socio-economic situation in our country and further increase the
material welfare of the population. As a result of the far-sighted policy, which was
founded by the National leader and is successfully implemented today, many social
issues have been resolved, important steps have been taken to strengthen the social
protection of the population and further improve living conditions.
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Ulu 6ndar Heydar 9liyevin Azarbaycanin memarhginin
inkisafinda rolu

Acar sézlor: Heydor Bliyev, Ulu éndor, Umummilli lider.

Olkonin, dévlatin formalasmasi bir ¢ox hallarda xalqin yetistirdiyi dahi
soxsiyyatlorin adi ilo bagli olur. Miiasir Azorbaycanin formalagsmasi, miistoqil
respublikanin qurulmasi vo inkisafina tokan verilmosi Ulu 6nder Heydor
Oliyevin dovloto rohborlik etdiyi 1969-1982 vo 1993-2003-cii illoro tosadif
edir. Bu dovrlords 6lkemizds iqtisadi baximdam inkisaf miisahido olundugu
bir dovrde memarliq ve tikinti sahosindos stiratli arttminda Heydor Sliyevin
rolu avazolunmazdir.

[lk arzusu memar olmagq istoyan incosonot meyilli soxsiyyot Heydor
Oliyev, sonralar Azorbaycanin rohbori kimi siyasot memarina g¢evrilorok ¢ox
doyorli irs yarada bilmisdir. Bu irs zaman-zaman elmi-praktik aragsdirmalarin,
pesokar baxiglarin digqet morkozinds olacaq, todqiq edilocokdir.
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C. Tauryayp

Poub Besmukoro gquaepa I'eiiiapa AjimeBa B pa3sBUTHH
apXMTeKTYypblI A3epOaiikana

KiarwueBblie cioBa: ['eiinap Anues, Benukuil nuaep, HalMOHAIbHBIN
auaep.

CraHOBJIEHHE TOCYAapCTBA, 4YacTO OBIBAE€T CBSI3aHO C HMEHAMHU
BblIaOIUXcsl JuyHocTedl. dopmupoBaHME U pa3BUTHE COBPEMEHHOI
PecniyOnuku AszepOaiipkaH IPUXOAUTCS HA MEPUOJA PYKOBOACTBO CTPaHOM
Benuxoro munepa I'eiinapa Anuea B 1969-1982 u B 1993-2003 rr. B sToT
Mepuo/i, B CTpaHe HabJt01alI0Ch OypHOE SKOHOMHYECKOE Pa3BUTHE B 00JIaCTH
apXUTEKTYphl U CTPOUTEIBLCTBA, U, POJb I'elijapa AnueBa B 3TOM IpoLecce -
HEe3aMEHUMa.

JInunocts ['elinapa AnueBa, IEPBBIM KeJIaHUEM KOTOPOTO ObLIO CTaTh
apXUTEKTOPOM, IIO3/IHEE COCTOSIICS KakK JIUAEP U apXUTEKTOP COBPEMEHHOIO
Azepbaiimkana. be3zycioBHO 3TO Hacienue OyneT HaXOAMUTHCA B IIEHTPE
BHUMaHUsl HAy4YHO-NIPAKTUYECKUX HCCIENOBAaHUHN, MPOodecCHOHATBHBIX
B3TJISI0B U OY/IET U3Yy4aThCsl.
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TEHJIAP AJIMEB U ETO I'PAJJOCTPOUTEJBHOE HACJIEJUE

AHHoOTamus: 3a Bce mnepuoabl mnpaBieHus [elmap Anup3a oOribl
AnmeBa Kak pykoBoauTens AsepOaiipkaHa BO3BOAMINCH SHOXATbHBIC
aApXUTEKTYpbl OOBEKTHI, OKa3aBIIME 3HAYUTEIBHOE BIMSAHHE Ha BCE
MOCIIEAYIOMIEee pa3BUTHE BCel pecryonnku. OH ObLT HHAIIMATOPOM IIPUHSTHS
BaXHEHIIIUX TOCYJApPCTBEHHBIX PELICHUI U OCYIIECTBICHUS T'PaHIUO3HBIX
paboT Mo mnpeoOpa3oBaHUIO, O3€JICHEHHIO U OJaroycTpoHCTBY TOpOJIOB
Azep0aiikana 1 0coOeHHO ero cTonuIsl - baky. IlocTpoeHHOE M B TeueHue
3THUX JIET IEMOKPATUYECKOT0, IPABOBOT0O M CBETCKOT'O TOCYAApCTBA SBISETCS
UCTOPUYECKHUM JOCTI)KEHHEM HAIIIero Hapoa.

KaloueBble caoBa: Ieiimap AmnumeB, TOpoja, apXHUTEKTypa,
MOJIEpHU3aIHs, 0JIar0yCTPONCTBO, HACIIEIHE.

Hanumonanenpiit nunep I'elimap Anwup3a oriny AnueB JUYHOCTh
MHOTOTpaHHa U SPKO MpOsiBUIA ceds B caMbIX pa3HbIX cepax. OrpoMHBbIH
Oaraxk 3HAHWH, I[IUPOKUH  KPYro3op, BBIJAIOLIMECS  CIHOCOOHOCTH
TQJIAHTJIMBOTO MOJUTHUKA TMO3BOJIMIM €My JOCTUTYTh OOJBIIMX YCHEXOB,
3aJI0rOM KOTOPBIX OBbLI MATPUOTU3M.

Haunnas ¢ 1969 roga, xorga I'efinap Anues cTall IEPBBIM CEKpETapeEM
IIK KII A3zep0Oaiimxana, Hama pecrnyOirka Hadana OypHO pa3BUBATLCSA BO
BceXx cdepax, 3a KOPOTKHMH CpOK JIOCTUTHYB HEOBIBAJIBIX paHee
HSKOHOMHYECKUX Toka3zaTenei. M3 cmabo pa3BUTON arpapHOi pecryOIMKu
AzepOaiijkaH B KOPOTKHE CPOKH CTal MOIIHOW MHAYCTPHAJIbHON CTpaHOM.
Ve torna ['efimap AnueB ¢ mpucyliel eMy JadibHOBUIAHOCTBIO MPEABUIET
HE3aBUCUMOCTh A3sepOaiijpkaHa, M co3JlaBal NPOYHBIA (PyHIaMEHT Kak
MPOMBIIUIEHHOT 0, KaJIPOBOT'0 TaK U ApXUTEKTYPHOT'O MOTEHIIHAA.

70-e —Havano 80-x rooB XX BeKa CBSI3aHbI C MACILITAOHBIM, HEBUJIAHHBIM
JoceNe  apXWTEKTypHBIM TMpeoOpaxkeHne baky W Bced  pecimyOnuKy.
I'pagoctpoutenscTBO M apxuTekTypa AsepOaiipkaHa »3Toro mepuojia
XapaKTepu3yeTcs MUPOKUM pa3BUTHEM KUJIMIITHOTO CTPOUTENBCTBA Kak B baky,
TaK M B JPYrHX TOpPOAAX pPECHyOJIMKH, CTPOUTEIBCTBOM KPYIHBIX
MIPOMBIIIUICHHBIX KOMIUIEKCOB M OT/IETTLHBIX OOIIIECTBEHHBIX COOPYKEHHA. [3,
c. 106] Ocoboe BHMMaHUE YAESIIOCH OOHOBIEHUIO U MOJCPHHU3AIMH KUIIOH
Cpellbl HCTOPUYECKUX TOPOJIOB.
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ITo Bceit pecnyOnuke BeNUCh IIMPOKOMACHITAOHBIE PaOOTHl 10
TEPPUTOPUATIBHOMY IUIAHMPOBAHUIO pacceneHus. [IpoekTsl paillOHHOU
IUIAaHUPOBKU ~ AOILIEpOHCKOrO  NPOMBIIIEHHOro  y31a,  I'saHmka-
JlalikecaHCcKOro NIpPOMBIIIIEHHOIO paiioHa, MuHreueBupckoro u Aunu-
baiipamnuuckoro (HpiHe HlIupBaHCKHil) IPOMBILUIEHHBIX Y3JI0B ONPEIENISIOT
NIEPCIEKTUBHBIA POCT CYIIECTBYIOIIMX M CO3JaHHE HOBBIX T'OPOJIOB U
IIOCEJIKOB.

C 1970-1984 roma B AsepOaiimxkane Obuia 3aBemieHa paboTa Mo
IPOEKTUPOBAHUIO TEHEPaIbHbIX IUIAHOB Ui CYIIECTBYIOIIUX K TOMY
BpemeHu 60-Tu ropomoB pecmyonuku (ceituac 79 ropomoB Armepe-198S5,
['y6ammnst -1990, T'opagus -2007, 11ax0y32007, Xsipaanan-2007, 'oOycran -
2008, Jlepuk-2008, Camyx -2008, Xb1361-2008, Apasimibi-2008, TNosmap
(ToBysckuii paiton)-2012, badek-2020).

B baky B sTOT mepuoj ObLIM BO3BEJCHBI 3HAKOBBIC 3[IaHHS B CTHIIE
«COBETCKOI'0 MOJEPHU3Ma», B MOJHOM CMBICJIE 3TOrO CJIOBA SBJISIOIIMECS
3all€4aTIICHHBIM BO BPEMEHM M IIPOCTPAHCTBE HACIeAMEM 3Moxu [elinmapa
AnueBa. Beap MMEHHO 10 €ro MHUIMATHBE B TOT HUCTOPHUYECKHUI MepHOA
BO3BOJIMJIMCH SMOXAIBHBIC U a3epOailKaHCKOH apXUTEKTYphl OOBEKTHI,
OKa3aBIlMEe 3HAUYUTEJIBHOE BIMSHME Ha BCE mocieayrouiee pa3Butue baky.
[Tepeuunciro Hanbomee 3HaunMbIe 3 HUX: J[Boper ['eiimapa Anuesa (ObIBIIUI
nsopen; B.Jlenunna), Obi1 oTkpeIT 14 nexkabps 1972-ro. Ha Tor MOMEHT 3TO
Obly1a camasi 0oJIbIIIast KOHIEPTHAs IJIOMAAKaA PECITYOINKH. DTO 3JaHHUE CTAJIO
B KaKOM-TO CMBICJIE CHMBOJIOM HOBOHW 3IMOXH apXHUTEKTyphl baky — smoxu
«COBETCKOTO MOAECpHHU3Ma». Bo3BeneHHbIN 110 MHULIMATHBE | 'elitapa Anuesa
JlBopeny nOBaXkIbl CTAaHOBWJICSI MECTOM €ro HWHAyrypaluud B KauyecTBe
[Tpesunenta HezaBucuMoro AzepOaiipkaHa.

I'octununa «Kapabax» - nepBoHadaibHO HaszbiBasach «Typucty, Oblia
noctpoeHa B 1976 rogy. DTo €IMHCTBEHHOE 3/IaHHE COBETCKOTO TMEPHOJIa B
Halled crpaHe, Bomienniee B «MHpPOBYIO SHIMKIIONEIUIO apXUTEKTYPBD»
u3nanHyio B 1978 roay B Hero-Mopke Kak HaMATHMK KOHCTPYKTHBH3MA.
[TpoexT nosyumn nepyto npemuio «JIe Koporosse» B 1979 roxy.

l'octunnna «MockBa» Obl1a mocTpoeHa B 1977 romy mo mnpoexkTy
akagemuka Mukaunna YceitHoBa. 19 anpens n1eHb poacHHE

B 1980-¢ rozpl B baky HHTEHCUBHO 3aCTPanBAETCsI XOIM 3aBEPILIAFOIINI
npuOpexHyI0 3CIUIaHaJy ropoja Ha 3amajge - bauminoBckuil ckioH. DTa
TEPPUTOPHUS UMEET 0COObIe TPalOCTPOUTENbHBIE U JaHAIA(THRIE KauecTBa
KOTOpBIE 3aKJIF0YAI0TCS B 3HAUUTENBHON KpYTU3HE CKIoHA 110 80 MeTpoB. OH
aKTUBHO Yy4yacTByeT B (OpPMHUPOBaHMUM MOpckoro (Qacaga ropoja.
bnaroyctpoiictBo Teppuropun Hawaioch eme B 1930-e roxel mon
pykoBojacTBoM apxutekropa JI.A. Mneuna aBTropa «HaropHoro napka». B
1970-80-e roabl 3€Ch BO3BOIMINCH KUJIbIE JoMa, CPOPMHUPOBABIINE OOJIUK
ropoja.
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B 1980 rony x 60-netuto AzepOaiimxanckoir Coerckoit Pecriybmuku
Ha CJIIOKHOM penbede xonama Obul noctpoen J[Bopen «lromuctan». J[Bopen
TaK)K€ OTHOCUTCS K 3HAKOBBIM 3/IJaHUSAM TOM 3M0XU. OH OpraHuYHO BIUCAJICS
B CKJIOH XOJIMa, HE CJIMBAsCh U B TO K€ BpeMs, HE pa3pylias ero peibed.
ABTOpBI NPOEKTAa MPUMEHUIU B apXUTEKType J(Bopla TpaauLMOHHBIN AJis
azepOalKaHCKOTO ~ HAIIMOHAJIbHOIO  3014YeCTBa  €IWHBII  MOTHB -
oOpaMJICHHYIO apKa/ol BepaHay (3MBaH), KOTOpasi, KOHCOJbHO HaBUCAsl HAJl
CTEHAMU TEPBOTO ATaxka, CO3/1aeT BIICUATICHHUE JIETKOCTU, U3bICKAHHOU UTPBI
cBera ¥ TeHH. MiMenHo 31ech Bo JBopern «I tomuctan» 20 ceHTs6pst 1994 rona
6bu1 monnucan «KoHTpakT Beka» Mexy AsepOaiimkanckoil Pecryonukoii u
MEXIYHAPOJAHBIM KOHCOPIIMYMOM HE(PTSIHBIX KOMITAaHUH.

70-80-¢ ronpr XX Beka SBWJIUCH MOBOPOTHOW TOYKOW HE TOJBKO IS
apXUTEKTYPHI, HO U TpajocTpouTenbeTBa baky. [efinapa AnreBa MoxHO 0e3
BCSAKOTO TIPEYBEIUYCHHUS Ha3BaTh OCHOBOIOJOKHHUKOM HOBOW 3MOXHU
MacCOBOTO J>KMIIMIIIHOTO CTPOUTENhCTBA B AsepOailjpkaHe U pPa3BUTHS
bakmMerpononauTeHa.

B 70-e rogpl k mATM MuKpopaiioHam baky mnpuGaBuiocek ermie
HECKOJIbKO MHUKpPOPAMOHOB M KWIBIX IOCEIKOB — Axmemibl, ['oBcaw,
['onenuiu, «8-i kuiaometrpy», 6-U, 7-i, 8- u 9- mMukpopaioHbl. YeTko
CIIPOCKTUPOBAHHBIE MHOTOATAXHBIE JIoMa «JIeHuHrpaackoro», «Kueckoroy
u «TalkeHTCKOro» MpoeKTOB, C IPOCTOPHBIMU U CBETJIIMU KBApTHPAMHU. 3a
KOPOTKOE BpeMsi OHM M3MEHWJIU, MOJEPHU3UPOBAB APXUTEKTYPHBIA 00Opa3
CTOJIULIBL. 3aJIOKEHHBIE KOMIIAKTHBIE IIECTU- U JIEBITHUITAXKHBIC KUJIbIE
MacCCHUBBI, OBLITH 0JIATOYCTPOCHBI IITUPOKUMH, 3€JICHBIMU JIBOPAMHU.

CrnenyeT OTMETUTH OONbIINE U3MEHEHHUS U B 3€JICHOM CTPOHUTEIIbCTBE
baky. Ilo wunummarue [eiimapa AnmeBa mnoctaHoBiennem [[K KII
AzepOaiikana u Coseta MunuctpoB Asepbaiimpxanckoir CCP  6buio
npuHsATo pemenne "O Mepax mTo JanbHeiIeMy o3eleHeHuio r. baky u
AOIIEpOHCKOr0 MOJyoCcTpoBa", B KOTOPOM OBUTM HaMEUYEeHbl KOHKPETHHIE
MyTH PaCHIMPEHHs padoT MO 03eJICHEHHIO He TONbKO baky n AGmepona, HO U
Ipyrux ropoqoB AsepOaiipkaHa. Bbuio HadyaTo CTPOUTENHCTBO KPYIMHBIX
MapKOB U JIECOTIAPKOB, UMEBIINX OTPOMHOE ICTETHYECKOE U TUTHEHUYECKOE
3Ha4YeHHE Jis Takoro ropopa, kak baky. Illupokas ceTs cagoB W MapKoB,
CHCTEMa BETPO3AIIUTHBIX TOJOC M OYyJIhbBAPOB H3MEHWIM MHUKPOKIUMAT
ropojia, yMEHBIIWIA CUITy CeBEPHBIX BeTpoB. CTalu MPOBOAUTHCS OOJNbIITNE
03€JICHUTEIbHBIC PA0OTHI B PA3JIMYHBIX TJIAHUPOBOYHBIX palioHaX ropoa0B. B
X0J1€ IIUPOKO PA3BEPHYBIIETOCS 3€JIEHOT0 CTPOUTENBLCTBA 3a 70 — 80-€ roJ1bI
TIJIOIIA/h 3€TICHBIX HacaieHni baky u Apyrux ropoax Bo3pocia 6osee yem
B 3,5 paza u Ha 1984 rox cocraBmma 11165,7 ra. Ilnomans 3eneHbIX
HacaKJIeHUH OOIIero moyib30oBaHUA nocturia 7185,1 ra, 4Tto cocraBisgeT
0K0JI0 65% OT BCel MII0Iau 3eJ€HbIX HacaKaeHu ropoaa. [1]
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3a mociieHUE JIECSTh JIET JeATeIbHOCTH | 'eiinapa AnveBa mpoBeACHBI
paboTHI IO CO3/1aHUIO HOBBIX 3€JIEHBIX 3aLIUTHBIX 30H U JIECONAPKOB, a TAKKE
u pexkoHCcTpykiuu crapeix. [lapx «Xanrmap octiyry» Ha IlluxoBckux
ckioHax 3aHuMaeT 334 ra, CabannoBckas 6anka -127,2 ra, 1ecomapku Mex1y
nocenkamu «8-i kusomerp» u «bakuxanoB» - 169 ra, y nocenka «Kapa-
Uyxyp» - 175 ra, y ozepa l'annbl-rens - 91,4 ra, y MexnyHapoaHoro
asponopra ['efimapa AnueBa - 61 ra, Ha ckiioHax flcaManbCKON JOJIMHBI -
166,4 ra, y nocenka «Ean-Cypaxansi» - 260,7 ra, y o3epa bronb-brons - 52,6
ra, Ha bagamnapckom maro -74,5 ra, y llluxosckoro misika - 38,5 ra, 30Ha
paspeiBa Mexx1y HBH3 1 nocenkom «8-it kusmomeTp» - 52,9 ra, berokimopckuit
maccuB - 38,0 ra. beuin OGHoBIeHbI Haropusrii napk, mapk um. laxpusipa,
caabl uM. Anuara Baxuna, 9 sHBaps, cksepsl uM. C. Bypryna, um. M. ©.
AxyHJnoBa, y mamsitHuka Hacumu. B nientpanbHOil yactu ropoga pa3outThl
HoBbIe napku: napk ['yceitn JxaBuna, napk 3opre 1981r [2, c. 78]

Bmecre ¢ baky OmaroycTpauBaiuch W apXUTEKTypHO OOHOBIISIIUCH
I'snmxa, HaxuueBann, Cymraut, Jlsakapan, Illamaxe, Hadranan
Pa3pabarbiBanich HOBBIE TEHEpalbHbIE IUJIaHBI B CBS3U  OCBOCHHEM
CBOOOJHBIX TEPPUTOPUH.

B I'samxe Hapsiay ¢ KWIKMIIHBIM CTPOUTEIHLCTBOM BEIHCH PabOThHI B
caMOM IieHTpe ropoja. PecraBpupyeTcss U BOCCTaHaBIMBAETCS MPEKHUIN
obmuk [xyma-mederu XVIII Beka, 61aroyctpanBaroTcsi TEPPUTOPHH BOKPYT
NaMSATHUKOB apXUTEKTypbl. CTpouTCs COBpEeMEHHasl AJii TOr0 BpPEMEHU
roctununa «Ksamnsas» apxurexktopel M. VceiiHoB n H. Axynpos. 10-tn
ATa)KHOE 3[aHHe NpeoOpasusao OAHY M3 TJIAaBHBIX IUIOLIAAEH ropoaa —
mwiomans Huzamu. ITo-HoBOMY 3a3Byvan namsaTHuk Huzamu.

Ceroans k yyaecaM COBPEMEHHOM [ STHII)KM MOYKHO OTHECTH HOBEHIIIHIA
[TapkoBbIli KOMIUIEKC HMMeHHM lelimapa AunmeBa - KpyNHEHIIMH B
Aep0aiimkane 1 Ha KaBkaze. O011ast miioiaab ero COCTaBIseT HA MHOTO HU
mano 450 rekrapos! Kommekce co3gan Ha ocHoBe napka I'elimapa Anuesa,
3anoxeHHoro eme B 1979 roay B xuinom maccuse "Hosas ['samka". B 1980
rogy mepBbiM cekperapeM LK KII Asepb6aiimxanckoit CCP TI'elimapom
AnneBbIM B MapKe ObUTH MOCaKEHbI BOCTOYHBIE TUIaTaHbl - YUHAPHI pacTyIlIne
JI0 CUX TIOP.

HaxusiBan - ['opoa, B KOTOpOM POJMIICS W MPOBEN FOHOIIECKUE TOJBI
HaIlMOHAJIBHBIN JIUJEp, HEAApOM Ha3bIBalOT MYy3€eM IOJI OTKPBHITBIM HEOOM.
ApXUTEKTYpPHO-ICTETHYECKHE BKychl ['eimapa AnmeBa (HOpMHUPOBAINCH
MMEHHO 3J1€Ch, 0] BIUSHUEM CPEIHEBEKOBBIX NAMATHUKOB apXUTEKTYPHI.

PacnonoskeHHbIN Ha IBYX Teppacax ¢ nepenaaom penseda B 25-30 M B
cepenune 70-x romoB B HaxmueBanum HaumHaeTcsi OypHOE CTPOMTEILCTBO.
CoxpaHsis  caMOOBITHYIO  apXUTEKTYPHO-TIPOCTPAHCTBEHHYIO  Cpeay
CyLIECTBYIOIEH ycaleOHOM 3acTpOMKU B OJNM3HM TOPOJACKOTO LIEHTpa ObLIO
MIPEAYCMOTPEHO CTPOUTEIBCTBO HOBBIX JKMJIBIX 3[JaHUM KaK CO CpeaHeH
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ATAXXHOCTHIO, TAK M OT/AEIBHO CTOSIINX BBICOTHBIX 3MaHUU. bl pa3paboTan
MPOEKT 3acCTpOorKK MuKpopariona «Enn HaxuBan» Baosnb pekun HaxuBaH-uait
BOCTOYHOM paitone ropopa. [3.c. 130]

CyMraut — UHAYCTpUAIBHBIA HEHTP 3KaBKabs, OJUH U3 MUHTEHCUBHO
3acTpamBaeMbIX TOpoAoB pecnyOmuku. Eme ¢ 1961 r. HaumHaeTcs
CTPOUTEILCTBO NEPBBIX MUKPOPaoHOB. (apxutekropsl H. Mamenbeiinu, B.
XBartkoB, B.Ks3uo0B). Jlo cepenunbl 1980-x rogoB MHOro3Ta)xkHasi 3aCTpoika
BEJIaCh Ha OCHOBE MPOAYKIIMU JOMOCTPOHUTEIBHBIX KOMOMHATOB. Hapsiay c
JKUJIbEM BO3BOJWINCH JETCKUE YUPEKACHUS, LIKOJbI 3AaHUS KYJIbTYPHO-
OBITOBOTO OOCTY)KWUBaHUsS, YUYPEKACHHUS OOIIECTBEHHOTO HAa3HAYCHUS.
[Toctpoennsiii B 1971 rony toproBeiii neHtp CyMmrauta BbLACISICS CBOUM
BBIPA3UTEIBHBIM ~ APXUTEKTYPHBIM OOJMKOM JIAKOHHYHO TEpexonus B
MIPOCTPAHCTBO MELIEXOIHBIX IJIOMAAei 00pa30BbIBal €IMHOE TAPMOHUYHOE
IIPOCTPAHCTBO.

C BOcCCTaHOBJIGHHEM HE3aBHUCHUMOCTH A3zepOaifkaHa M IMPHUXOJIOM B
1993 rony k Biactu ['eiinapa AnneBa npou3oLUIM KOPEHHbIE U3MEHEHHUS B
0OIIECTBEHHON U YKOHOMUYECKOM KU3HM pecnyOnuku. [Ipeactosn TpynHblit
IyThb BOCCTAHOBJIEHHS M BO3pOXKIEHUS U3 Xxaoca. «KOHTpakT Beka»
noanucanHeiii B 1994 rony kpynueitmmmu HeQTsHbIMU pUupMamMu 8-MH CTpaH
MHpa CIIOCOOCTBOBANI MIPUTOKY MHBECTUIIMI B PECITYOINKY U YKPETUICHHIO €€
sKoHOMHKH. Kak 1 B 1pyrux o01acTsX Tak v B QpXUTEKTYPe U CTPOUTEIHCTBE
A3zepbaiipkaHa MPOUCXOAST  CEpPbE3HbIE  HU3MEHEHUS.  APXUTEKTOPbI
NpUOOpEeNT BO3MOXKHOCTH CBOOOAHOTO BBIOOpa KOHCTPYKTHUBHBIX U
MJIACTUYECKUX PEIICHUH 3JJaHuH, a TaK)Ke Tepe]l HUMHU PACKPBUICS IIUPOKUN
CIEKTP HOBEHIIHX 3apyOEKHBIX CTPOUTEIBHBIX U OT/IETOYHBIX MATEPHAIIOB.

B baky, Tenepp yke CTONHWIIE CYBEPEHHOTO TOCYJIapCTBa, CTPOATCS
3/1aHUS TOCOJIBCTB MHOCTPAHHBIX TOCYAAPCTB, OPUCHI Pa3IUYHBIX HEPTIHBIX
KOMIIaHUM, OaHKHU, OTEJIH, CyIIepMapKeThl, PECTOPAHBI U T.II.

[TepBbie 0OLIECTBEHHBIE COOPYKEHHS OBLIM MOCTPOEHBI, B OCHOBHOM,
WHOCTPAHHBIMH CTPOUTEITLHBIMU KOMIAHUAMH. Tak ke, kak u 20 et Hazaj
CTposiIIHecs 3/1aHus ObUIM 3HAKOBBIMH, OTpaskasi B cebe HOBYIO SIOXY, SMOXY
Bo3poxkaeHus. Cpenu HHUX cleayeT OTMETUTh 3AaHHe MeXIyHapOoIHOTO
6anka AsepOaiiikana, 17-Tu sTaxHOe 31aHUe OusHec-1ieHTpa «ISR PLAZAy,
3nanne HanmonansHoro 6anka. lleHTpansHas 9acTh 37aHuUs, OOIMIIOBaHHAS
TOHUPOBAHHBIM CTEKJIOM 30JI0TOrO0 I[BETa, SPKO CBEPKAET B Jy4yax
3aXOJIAIIET0 COJHIIA MOJUYEPKUBas BbIIECIEHHBIE YEPHBIM CTEKJIOM OOKOBBIE
o0bembl 31anHus. dotorpad . XaiipynuH oOpazHO OXapakTepU30Ball €ro
Ha3BaB «4E€PHBIM 30J10TOM A3zepOaiipkaHa.

MHoOro3Ta)KHO€ KUIMIIHOE CTPOUTENBCTBO B baky u npyrux ropoaax
Azep0OaiikaHa TaKKe MPETEePIesio Cephe3Hble U3MEHEHUs. Bcee KumuiHoe
CTPOUTENIBCTBO CTAJI0 KOMMEPYECKUM. BBIIO MOIMHOCTBIO MPHUOCTAHOBIIEHO
3aBOJICKO€ KPYMHOMAHEIbHOE JOMOCTPOEHHUE. 3/1aHUsl CTPOUIIUCH Ha OCHOBE
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XKene300eTOHHOro Kapkaca C MOHOJIUTHBIM IEPEKPbITUEM M JIETKUM
KUPIUYHBIM 3allOJIHEHUEM. OTO MO3BOJWIO OCYIIECTBISATH CBOOOIHYIO
TIJIAHUPOBKY KBapTHP, 0€3 OECKOHEYHBIX COTJIACOBAHMM ITPOEKTOB. [3, ¢. 216].
B nepByro ouepenb, 3acTpauBaiuMcCh TpPeOOBABIIME CHOCA TEPPUTOPUH,
pacloIOKEHHbIE HEJAJIEKO OT LEHTpa ropoJa U BJIOJIb €ro OCHOBHBIX
maructpasieid. [lepBpiMu Obutn 10-TH W 16-TH ATaKHBIE KOOIEPATHBHBIE
3[laHUsl APXUTEKTOPOB, NOCTpOcHHBbIE Ha npocnekre H. Hapumanosa, 3atem
rpynmna XwiblX A0MOB 1o ynuue HaxubsiBanu. BpinmonHeHHbIE Ha OCHOBE
HOBBIX TEXHOJIOTHH, C IIMPOKUM IPUMEHEHHEM CTEKJa, ObLIM IOCTPOEHBI
yeTelpe 10-3TaXHBIX OJHOOJIOUHBIX XKMIBIX J0oMa. [locTpoeHHBIE HA OCHOBE
XKene300eTOHHOro Kapkaca M CBOOOJHOM IUIAHUPOBKU IO ynuue MexTu
I'yceiiHa, 3TU 1oMa MOYKHO CUMTATh HOBBIM CIIOBOM B apXUTEKTYpPE JKUJIbs
baky.

[Tocnie 2000 r. CTPOUTENBCTBO TMEPEKUHYJIOCh B LIEHTP TrOpoja.
CrpouTensCTBO B LIGHTPAIBHBIX palOHAaX HMCTOPUYECKHX T'OPOJOB
MHOT'03TaXHBIX 3JaHUU BCETJJa TaUT OMACHOCTh HAPYIIECHUS apXUTEKTYPHOTO
o0MKa u cBoeoOpasus roposia. beicTpoe Bo3BeleHNE MHOTOITAKHBIX HKHIIBIX
JIOMOB  CONPOBOKJAETCSI  MOUCKOM  aJEKBAaTHBIX  MHOTO3TAKHOMY
CTPOUTENIBCTBY ApXUTEKTYpHBIX peuieHuu. lllnpokoe pacnpocrtpaHeHue B
COBPEMEHHOM apXUTEKType MOJIydaeT CTEKIO0, B KaueCTBE CTEHOBOIro, OoJee
JIETKOr0 MaTepuasa.

[Tomumo cTpouTenbcTBa JKWIBIX J0MOB B baky Bemuch u
BOCCTaHOBUTENIbHBIE  paboThl. [opox crtam  mpeoOpaxkaTthes. bpuan
OTpECTaBpUPOBAHbl APXUTEKTYPHbIE NAMSATHUKHU, Ca/Ibl U MMaPKU CTOJIHIIBL.

CoBepuieHHo u3MeHwicss oOnuk cana Huzamu. Bmecto mnpexHeit
MOKPBITOW ac(anbTOM HMKHEN IJIOLIAAKH, MOSIBUICS Kackaa (OHTAHOB C
03eJIeHeHHbIMU Teppacamu. K oTpecraBpupoBaHHOMY maMsaTHUKY Hwuszamu
BEJyT KpacuBo o(opMJICHHBIE B OEIOM KaMHe JIECTHULIBL. [3, c. 448]

PexonctpynpoBan crapeiimuii B baky «['yOepHaTopckuii cany,
pacnosokeHHbI Huxke 31anus Gunapmonun. Cal OCHOBaHHBIHN €I11€ B KOHIIE
XIX Beka JONOJHEH HOBBIMH JIE€KOpPaTHBHBIMU IocaigkaMu. lIpoBeneHbl
pecTaBpalmoHHbIe paOdOTHI Ha/ 3AaHueM camoit dumapmMoHun.

He ocrancs ©0e3 BHumanus u Ilpumopckuii mapk baky, rre
3HaYUTeNlbHAs  4YacTh  TEPPUTOPUM  Tapka  PEKOHCTpyUpyercs U
OnmaroyctpamBaetcsa. Bmecto cTaporo kaMeHHOTro maparera, OrpaX/aaoliero
OyiabBap OT MOpS, CHEJIaHO JIEEPHOE OTPaKJIE€HUE U3 METAJUIMYECKUX
nopyuHei. IlocaxxeHo MHOTO HOBBIX JIEPEBBEB U LIBETOB. bynbBap ykpaiaer
KacKaJl OpUTHMHAJIbHBIX (oHTaHOB. TeppuTopus OynbBapa 3HAYUTEIHHO
pacimpseTcst B BOCTOUHOM U 3aIla{HOM HaIlpaBJICHUSX.

3a 3TOT CIOXHBIA mepuoa AszepOaiikaH mpoliena TPYIHBIM MyTh K
BOCCTaHOBJIEHHIO U mpouBeTanuio. Ceroans B AsepOaiipkaHe oTMevaercs
100-netue Benukoro suaepa. IlocTpoeHHOE WM B TEUYEHHE HSTUX JIET
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JIEMOKPATUYECKOTO, TMPABOBOTO M CBETCKOTO TOCYAApCTBA  SIBIISETCS
HMCTOPUYECKHUM JIOCTUKEHUEM HAlIEro HapoJa.

Hama pecnyGinka, ceromHsi SBISETCS CTPAaHOM, ONpeaessromei
HaIlpaBJICHUsI CBOEH CTPATETMU JOJrOCPOYHOro paszButus. Haxonsce Ha
BEJIYIIUX MECTaX B MUPOBOM MaciuTade Mo TeMIlaM 3KOHOMHYECKOTO POCTa,
A3zepbaiixkan HM3BeCTeH Kak crpaHa-pedopmarop. dDopmupyercs HoBas
UH(PPACTPYKTYpa, CHAIOTCS B AKCILTyaTallMi0 MEXTYHApPOJHBIE adpPOIOPTHI,
CTPOATCSI THICSYM KHJIOMETPOB JOPOT M COBPEMEHHBIE MOCTHL. B cBsi3u ¢
BO3pOXkJaeHHEM ucTopuyeckoro IllenkoBoro mnyTtu peanu3yroTcs Takue
KpyHOMAacIITaOHbIE CTpaTErMueCcKUe MPOEKThI, KaK jkelie3Has Jqopora baky-
Tounucu-Kapce u cTpouTenscTBO HOBOTO MOPTa B AJsTax.

Bonpmme ycmnexu OCTUTHYTBI B paMKax MpPOrpaMMbl  pa3BUTHUSA
peruoHoB. SIpkuMm mokazareneM maciuTaba JOCTHXKEHUH B OOpa3oBaHMU,
37IpaBOOXPAaHEHUH, KYJIbTYpPE U COIMAIBHON KU3HHU SBISIOTCS COTHH
MOCTPOEHHBIX  IIKOJI,  CO3/1aBAEMbl€  MEAMIIMHCKHE  YUYPEKIECHUS,
OOHOBIIAIONIMECS OYard KyJIbTYpbl, My3€d, TMapKHU, COOpYKaeMble
CIIOPTUBHBIE KOMIUIEKCHI W OJHMMIIMICKHE LEHTphl. braromaps pabote mo
0J1aroyCTpOMCTBY M CO3UAAHHUIO CETOJIHS Hallla CTOJIMIA MPUHUMAET HOBBIM
00JIMK, TOA OT roJia XOPOUICIOT HAILIK TOPOa U PaOHBI.

['nans HA 3TO apXUTEKTYpPHOE TOPXKECTBO, XOUYETCS OO0sA3aTEIHHO
MOAYEPKHYTh MPEEMCTBEHHOCTh TPAIULMN CO3UAAHMS U CKAa3aTh O TOM, YTO
pabota o mpeoOpakennto baky HauaTas emre OOmeHAIMOHATBHBIM JIHIEPOM
l'eiimapom AnMeBBIM  CErOJHS MPOAOHKAET JOCTOWHBIA  PUEMHHUK
IIpesunent Mnbxam I'elimap ornel AnmeB. biaromaps 3ToMy B croiuue
cedyac ecThb LENbld 30J0TOM IUIacT 3[aHUM, HEPa3pbIBHO CBS3aHHBIX C
nMmeHeM ['erinapa Anuesa.

Jlureparypa:

1. I'acanoBa A.A. ApXHUTEKTYpHO-XYA0KECTBEHHOE CBO€0Opa3re ropojoB
Azep0aiimkana. B ¢6.: [Ipo6iemMbl apXUTEKTYphI ¥ TPaJ0CTPOUTENILCTBA.
baky, A31CH, - 1986.

2. Tl'acanoBa A.A. B3aumozeiicTBie rOpoJICKUX U MIPUPOIHBIX JIaHIa(QTOB
AzepOaiikana. - B ¢6.:  IIpoGiembl  apXUTEKTypbl U
rpagoctpoutenbcTBa. baky, AsUMU, 1989.

3. Ddenmmuzane P.M. Apxurektypa AsepOaiipkana konenp XIX —
HaganoXXI B.B., baky, «Illapr-rap6» 2012, 494c.

30



I'eiinap AnmeB u ero rpaloCTPOUTENBHOE HACIEINE

S. Abdullayeva
Heydar Aliyev and his urban planning heritage

Key words: Heydar Aliyev, cities, architecture, modernization,
improvement, heritage.

During all periods of the reign of Heydar Alirza oglu Aliyev as the
leader of Azerbaijan, epoch-making architectural objects were erected that had
a significant impact on the subsequent development of the entire republic. He
was the initiator of the adoption of the most important state decisions and the
implementation of grandiose works on the transformation, landscaping and
improvement of the cities of Azerbaijan, and especially its capital, Baku. The
democratic, legal and secular state he built during these years is a historical
achievement of our people.

S. Abdullayeva
Heydor 9liyev va onun soharsalma irsi

Acar sozlar: Heydor Oliyev, sohorlor, memarliq, modernlogsmo, abadliq,
irs.

Heydor Olirza oglu Oliyevin Azarbaycanin rohbari kimi hakimiyyatinin
biitlin dovrlorinde biitlin respublikanin sonraki inkisafina miithiim tosir
gostoron epoxal memarliq obyektlori ucaldilmisdir. O, Azorbaycanin
soharlorinin, xiisuson do paytaxti Bakinin doyisdirilmasi, abadlasdirilmasi vo
abadlasdirilmasi ilo bagli on miihiim dovlet gorarlarinin gobul edilmasinin,
mohtosom islorin hoyata kecirilmasinin togabbiiskart olmusdur. Onun bu
illordo qurdugu demokratik, hiiquqi vo diinyovi dovlot xalqimizin tarixi
nailiyyatidir.
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Aiicean Tasabi00Ba
HAHA Unctutyt Apxutektypsl u MckyccTBa
otnen «cTopus u Teopus apXUTEKTypbD)
YIK 72.03

APXUTEKTYPHOE HACJIEJIUE IIOXU I'EVMJIAPA AJIMEBA

«...Hezasucumoe Azepbaiiodncancrkoe cocyoapcmeo
byoem nocmosiHHO YKPenisimoscsi, pa3eusamocsi U

bonvuue

HUK020a He ympamum C80U CYBepeHUmen... »

Tetioap Anues

AnHoTtanusi.  CraThss  MOCBAMIACTCS ~ MaMATH  apXUTEKTOpa

coBpemeHHOTO A3zepOaitmkana ['eitmapy AllMeBy W 3MOXU €ro BIUSHUSA Ha
HUCTOPHUIO apXUTEKTYpHOro oOnmKa Hamed crpaHbl. COBpEMEHHbBIN
A3sepbaiikaH HEpa3pbIBHO CBsS3aHa ¢ UMeHeM [ eiimapa AnreBa, KOTOPHIH,
OyJly4d 4YEJIOBEKOM C MAacCON YHUKAJIBHBIX JOCTOMHCTB M HEOPIWHAPHBIX
KauecTB, 0e3 ocraTka ObLI IpHBsA3aH K cBoel cTpaHe. biaromaps [erimapy
AnveBy, CeroHAIIHNE ycrexu A3epOaiipkaHa OJUIETBOPSIOT COBOKYITHBIM
IIoTe€HIaJI, B KOTOpLIfI 3aKJIFOYCHBI I/IIIGI\/'IHaﬂ AKTUBHOCTb WM HOBATOPCKHUC
MOMBICIIBI  HECKOJNBKHUX  TOKOJIEHHH W  HallMOHAJIBHO-PEIUTHO3HBIX
0O1IIHOCTEH.

KualoueBble cioBa: Benukuii mamuaep, AsepOaiipkaH, KyIbTypHOE
HacJIeIue, apXUTEKTYPHOE HACIIeANe, TPaJoCTPOUTEIBCTBO, HICKYCCTBO.

Bces mnonoTBopHas gestensHOCTH ['eiinapa Anuesa, Mpolieaas moj
nesusoM «He Hapoj [uist rocynapcTBa, a TOCYAAapcTBO sl HapoAa» Oblia
TECHO CBs3aHa C HapOJOM U a3epOaliPKaHCKUM roCyaapCTBOM.

B 90-e roasl mpouutoro Beka, korga AsepOaiijkaH CTOJNKHYICS CO
MHOTHMMH YIpo3aMH, TOJIBKO JIMIIb Ojarogapss MOLUTHOW MOJUTHYECKON BOJIE
['efizapa AsneBa ynanoch MpOBECTH KOPEHHbIE MPEoOpa3oBaHMs B CTpaHE.
Benukuil nuaep omnpenenwsl CTPaTerdio Pa3sBUTHs HAIIEW CTpaHbl, CO31al
Mojenb pa3BuTHs AszepOaiipkana. JKusup ['eiinapa AnueBa ¢ mpUCYITUMU
eMy HecrubaemMoil Bojell U YOEXKIEHUSMH, MOIIHBIMH BOJIEBHIMHU
KauecTBaMH, PEIIMMOCTBIO SABIIAETCA SPKUM IPUMEPOM JUISI MOJIOJEHKH.
HcnpiThIBas 4yBCTBO O€3rpaHUYHOI FOPAOCTH OT CONMPUYACTHOCTH K O0raToit
UCTOpUH, KYyJbTypHOMY Hacienuto, ['eiinap AnMEB BCIO CBOIO JKU3Hb
cTpeMusicsi 00ecreunTh COBPEMEHHOE pa3BUTHE, IPOrPECC POJHOTO Kpast U
cracas €ro OT TPYAHBIX M CYPOBBIX HCIBITAHUI BPEMEHM, OCTaBUI B
HACJIEJACTBO OYAYITUM MOKOJICHHUSAM CETOTHSNTHUN CUITBHBIN A3epOaiiKaH.
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Benukuii muiep HaBe4HO BIHcal OOJIbIIMMHU OyKBaMH Ha3BaHUE CBOEH
CTpaHBbI KaK roCy1apcTBa B MUPOBYIO HCTOPHIO. CeroHs KakIblii CTPOUTEIID,
IPOEKTUPOBILUK U apXUTEKTOP MCHBITHIBAET YyBCTBO FOPAOCTH, 3a TO, UTO
KHUBET, paboTaeT M TPYAUTCA B IPEKPACHON CTpaHe, apXUTEKTOPOM H
OCHOBatesneM KoTopol sisercss ['eiinap AnmeB. PyKoBOACTBO M Kaxablil
COTPYIHUK I'ocynmapcTBeHHOrO Komurera aApXUTEKTYpPBI u
IpaJOCTPOUTEILCTBA, IOJHOCTBIO M BCEr/a MNOJJAEpKHUBas IOJUTUKY U
rOCY/IapCTBEHHYIO JIEATENBHOCT JOCTOMHOTO MPOA0JIKATEINS [1E/1a BETUKOTO
munepa [efimapa AmnumeBa, IIpesumenta AsepOaiimkaHckoil PecryOmuku
Nnbxama AsnueBa, HallpaBJIEHHbIE Ha I1OCIIEOBATEIbHOE U BCECTOPOHHEE
pa3sBUTHE CTPaHbl, YKpEIJICHHE aBTOPUTETA PECITyOIMKN Ha MEXTyHapOAHON
apeHe W TOBBIINICHWE YPOBHSA JKW3HM, MOOWIM3YIOT W OyayT W Jjanee
npusaraTb Bce HEOOXOAMMbIE YCUIIHS AJIS BBITIOJHEHUS TOCTABICHHBIX M1EPEe]]
HUMHU 337]a4 Ha CAMOM BBICOKOM YPOBHE.

[Tpumep Hanbosee U3BECTHBIX M 3HAYMMBIX MOCTPOEK TOIO BPEMEHU
MOJKET T0Ka3aTh 3Ty HE CaMyl0 M3yYEHHYIO I'PaHb JIEATEIbHOCTH JUYHOCTH
I'elinapa AnmeBa, KOTOpas SIBISETCS apXUTEKTOPOM BCEr0 HE3aBUCHUMOIO
A3zepbailjpkaHa W BCECTOPOHHE IMOBJIMsUIA HAa MCTOPUYECKOE DPAa3BUTHE
peciiyOIMKH, Ha JKU3Hb a3epOailPkaHCKOro HapoAa Kak HUKakas Apyras 110
Hero. [Ipu 3ToM, B paMkax OJHOIO MCCIEI0BaHUS paccka3aTb 000 BCEM
apXUTEKTYPHOM HACJIEIUU 3TOM MIO0XU HE NMPEICTABIIAETCS BO3SMOKHBIM, T. K.
naHHasi “HQopMalus OyleT BBIXOAUTh 32 PaMKHU CTaTeHOro gopmara.

B 70-magane 80-x romoB XX Beka HaJaloCch MacIITaOHOE,
apxXuTeKkTypHoe TmpeoOpaxenue baky wu Bceil pecnyOmuku. s
AzepOaiipkaHa 3TO BpeMs SBISETCS 3alledyaTiIeHHBIM BO BpPEMEHH U
IIPOCTpaHCTBE HacaeaueM 3moxu I'eiinapa Anuesa.

OOueHaMOHANBHBIN  JuAep azepOailJKaHCKOro Hapona, CaMblif
BBIJIAIONTUICS a3epOaiipkanen] Haiero BpemeHu [eiimap AnmeB sBisieTcs
BEIMKUM CO3UAATeNaM, AapXUTEKTOPOM COBPEMEHHOIO ITPOLBETAOIIATO
A3zepbaiikaHa, €ro CHIbHON rocyapcTBEHHOCTH. BHOBB MpuU/s K BIacTy B
1993-m romy mo TpeboBaHMIO Hapona, [elimapa AnueB CBOMMH
pEIINTENbHBIMU JAEHCTBUSIMH CIIAC PECIYOJIMKY OT pacKoyia U MPaKTUYECKU
YK€ HauaBLIEWCs IPakJaHCKOM BOMHBI, YKPENWJ CTpaHy, 3aJI0KNI KPENKYIO
OCHOBY CETOJIHSIIHET0 pa3BUTHUS U MpolBeTanusd. [locie ero Bo3BpaieHus K
MOJUTUYECKON BJIACTH, CTpaHa ONpPaBHIIACh OT Xa0ca, OBICTPO 3aKUJIM PaHBbI,
HAaHECEHHOM KYyJIbType U HPaBCTBEHHOCTH a3zepOaiikanckoro Hapoaa. Hayka
AzepOaiikaHa, KOTOpas HE3aJ0Jro Iepel STUM HCIBIThIBaja OOJbIIne
TPYAHOCTH, TAK)KE CTajla Ha MyTh AMHAMUYECKOTO pa3BUTHSL. [2, €.6]

Kak u B apyrux obmnactsx, ['eiinap AnueB umen Oonblive 3aciayru B
pa3BUTUHU HAyKH, KyJIbTypsl U UCKyccTBa. Kak B 1969-1982-m romax, xorma
OH PYKOBOJMJI PeCIyrOOIUKOM, Tak U mocie Bo3BpaiieHus B 1993-m rony k
BJIACTU MOTPEOOBAaHMIO HApoAa, OH MHOrO TpPyIWICi JJs pa3BUTUS B
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peciyOIIKe HayKH, JIUTEPATYpPbl, KYJIbTYPhl H HCKYCCTBA, 3AI0KUB KPETIKYIO
OCHOBY Ipsanyiero nporpecca. ['eiinap AsnueB ObuUT OOJNBIINM 3HATOKOM M
[EHUTENIEM a3epOaliPKaHCKON XYIOKECTBEHHOH KyJIbTYphl, UCKYCCTBA H
autepatypbl. OH OYeHb JIIOOUI U LIEHUIT U300pa3uTeNIbHOE U JIEKOPATUBHO-
IPUKIIAITHOE UCKYCCTBO, CKYJBIITYpY, HapoJHOE TBOp4YeCcTBO. OH BBICOKO
LEHNUJI W3BECTHBIX XYAOKHUKOB, CKYJIBITOPOB, apXUTEKTOPOB, HCKYCHBIX
KOBpoe0B A3zep0aiikana. DTo ObLII0 CBOCOOPA3HBIM, IPKHM IPOSIBICHUEM
Oe3rpaHMvHOMN JTF0OBHU K pojuHe, K oTeuecTBy. K Tomy ke cam ['efinap Anves
B JIETCTBE MPOSABISUT OOJBIIONW WHTEPEC K PHUCOBAHUIO, CTPOUTEIHLHOMY
HCKYCCTBY. B cBOMX BOCIOMHHAHHUSAX OH OTMeUal, 4TO Oy1y4d IKOJILHUKOM,
OH JeJlal ATIOAbl B OKPECHOCTSX ropoja HaxubiBaH, prcoBai HMCTOPUKO-
aApXUTEKTypHBbIE MaMATHUKH. OTCIO/la BUIHO, YTO OH 00iajnan OoJbLINM
TaJaHTOM B 00JIACTH pUCOBAJILHOTO UCKyccTBa. Ero cephe3Ho npuTsarupaia K
cebe apxuTeKTypa, YTO W TPUBENIO ero Kk 3Toil mpodeccun. OH XoTen
peann3oBaTh CBOK MEUTYy cCTaTh apxuTekropom. IIpaBma, oH He cmor
3aKOHYHUTH BbICIIEEe O0OpPa30BaHKE MO ITOU CHEMAIbHOCTH, TIOMeEIIalla BOWHa,
HAYaBIIAsCAd B TOT MEPUOA. 3aTO BBIIAIOLIUICS TOCYAApCTBEHHBIA NEATEIb
[eiinap AnneB cTanm BETUKUM apXUTEKTOpOM Bcero AsepOaiimxana. OH
BOILIEJ B HCTOPUIO KaK CO3UAATENb pa3BUTOro AsepOaiijkaHa, YBEpPEHHO
niararouiero B Oyayuiee. [2, c.7-8]

Ha IV TInmobGamsHom bakmackom ¢opyme Ha Temy «K
MHOTOMOJsIpHOMY MuUpy», I[Ipe3unenTt AsepOaiimkana Mnbxam Amnuen
oT™MeTWI: «JItoau, mpuHaJIe)Kaue K pa3IndHbIM dTHUYECKUM KOPHSIM,
penurusM, BeKamMu KUIW B AsepOaiipkaHe B YCIOBUAX MHDA,
CIIOKOMCTBHUS, U MBI TOPAUMCS STHUM. MBI paabl TOMY, YTO B TOIbI
HE3aBUCHMOCTH 7Ta IMO3WTHUBHAsI TEHJICHIUS €IIe OOJbIIE YCUIUIACH.
MynbTUKYIBTYpPaIU3M U PEIUTHO3HAS TEPIUMOCTh B A3zepOaiipkaHe —
rocyJ1IapCTBEHHAs! MOJINTHKA. O1HOBpEMEHHO 3TO SIBJISIETCS
OJIMLIETBOPEHUEM T'OCIIOICTBYIOIINX B OOIIECTBE HACTPOCHUI». 3, . 4]

31aHKs B CTUJIE COBETCKOTO MOJIEpHU3Ma, BO3BeJeHHbIe B baky B 70-
80-x ronax, B IMOJHOM CMBICIIE 3TOTO CJIOBa SIBISIOTCS 3al€4aTiICHHBIM BO
BPEMEHU U MPOCTPAHCTBE HaclieaueM 3moxu [elinapa AnueBa. Beas uMeHHO
M0 €r0 WHUIIMATUBE B TOT UCTOPUUYECKHM MEPUOJT BO3BOIUIINCH OXATHHBIC
JUTSE a3epOaiiKaHCKON HAIlMOHATBHON apXUTEKTYphl OOBEKTHI, OKa3aBIIUE
3HAYUTENIbHOE BIIMSHUE Ha BCE Mocleyolee pa3Butie baky.

[IpekpacHasi mpeeMCTBEHHOCTh 310X, rae IIpesuaent Unbxam Anues
MPOJOKAET co3ujaTeNbuble Tpaguiun ['elimapa Anuesa, pa3BuBas TOpoj
y>K€ B HOBOM Kauy€CTBE€, COXpaHsisd apXUTEKTypHbIE MOCTPOMKHU, HO CO3JaBas
COBpeMeHHbIN baky, mopaxarommuii CBOe€ KpacoTOH. A BEIUYECTBEHHBIE
aIMUHUCTPATUBHBIE 3JaHUS U KUJIbIE JI0Ma, BO3BEJEHHBIE 110 MHUIMATHUBE
I'eiimapa Anuesa B 70-80-x rogax, HaJeKHO CIyKaT JIFOASM W MTOHBIHE, BOT
YK€ MHOTO JIECATKOB JIET BOCXUILAs xKurtelierd baky u rocrei cronuisl. U 310,

34



ApXuTeKTypHOE Hacyeaue anoxu [eiinapa Anuena

NOKaJlyH, camoe SIpKOe IpOSIBIIEHUE apXUTEKTypHoro Hacienus I'eiinapa
AnueBa — Hacienus, KOTOpoe BCEr/ia PsJIOM ¢ HaMH U KOTOPOE €llle YBUIAT
HAIllM BHYKU U TIPaBHYKU. [4]
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A. Talibova
Architectural heritage of the age of Heydar Aliyev

Key words: great leader, Azerbaijan, cultural heritage, architectural
heritage, urban planning, art.

The article is dedicated to the memory of the architect of modern
Azerbaijan Heydar Aliyev and the era of his influence on the history of the
architectural appearance of our country. Modern Azerbaijan is inextricably
linked with the name of Heydar Aliyev, who, being a man with a mass of
unique virtues and extraordinary qualities, was completely attached to his
country. Thanks to Heydar Aliyev, today's successes of Azerbaijan personify
the cumulative potential, which contains the ideological activity and
innovative thoughts of several generations and national-religious
communities.
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A. Talibova
Heydor 9liyev dovriiniin memarliq irsi

Acar sozlar: boyiik lider, Azorbaycan, modoni irs, memarliq irsi,
soharsalma, incosonot

Mogqalo miiasir Azorbaycanin memart Heydor Oliyevo vo onun
Olkomizin memarliq simasinin tarixino tosir gostordiyi dovros hosr edilmisdir.
Miiasir Azarbaycan qirilmaz suratdo Heydor Oliyevin adi ilo baghdir vo o, bir
¢ox unikal xiisusiyyatlora vo geyri-adi keyfiyyotloro malik bir soxs kimi 6z
Olkasino daim bagli olmusdur. Heydor Oliyevin sayosindo miiasir
Azorbaycanin aldo etdiyi nailiyyatlor biitdv bir potensiali tocassiim etdirir ki,
burada miixtalif nosillorin, homginin milli-dini icmalarin ideya aktivliyi vo
yenilikgi tofokkiirii oks olunur.
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K ITIPOBJIEME APXUTEKTYPBI ABEPBAII)KAHA B
TBOPYHECTBE HOCA®ATA BAPBAPO

AHHOTanusi: B crarbe aBTOpPOM cJellaHa IMONBITKA  OCBETUTh
HEKOTOphIe apXUTEKTypHbIe 3ameTkn Hocadara Bapbapo, BeHenImaHcKoro
nocia (1473-1478). B ero Mmemyapax HamMCaHHBIX MTOCJIE €r0 BO3BPAICHHUS
B BeHenuto, KOTOpbIE OCTAIOTCS LIEHHBIMU I10 CEH JIEHb, JaKe 110 UCTCUECHUU
cToNb nosroro Bpemenu. Ilo Bo3Bpamennu Ha poauny M. bapGapo mumer
kHUry BocrioMmuHanui «llyremectsue B Tany» u «llyremecrsue B [lepcuroy,
LIEHHEWIIIME HappaTUBbl, IPOJIMBAIOIIME CBET HA MHOIME aCIEKThI
COLMAIBHOM U  KYJIBTYPHOHM >KM3HHM 3TOro nepuona. B 1543r. onu Obuiu
u3nanel B Beneuuu, a mozxe OblUIM OnMyOJIMKOBaHBI yueHbIM Pamysno B
1559r. u 1606r.

Kurouesble ciioBa: AzepbaiikaH, apXUTEKTypa, BEHEIIMaHCKUI
nocon Uocadat bapbapo

MHOrouncieHHble BOEHHBIE YCIEXH  BBIJAIOLIErOCS IOJKOBOALA U
qumiomara Y3yH — Xacad nagumiaxa (1466-1479) npuBonsT K 3HaUUTETLHOMY
PACIIMPEHUIO TPaHULl UMIIEpUH co cTosmiel B Tabpuse, B KOTOpOE BOILUIH
«reppuropun AszepbOaiimkana k tory oT Kypel (3a uckiaroueHueMm o01acTh
Apnebuns), 3anaanbiii Wpan, Hpax, Kypaucran, ob6nacts [uspbexpa,
Cesepo-Bocrounas ['py3us u ap. 3emiu [ 1,c¢.74,79]. O coroze Y3yH - Xacan
maxa c mupsaniaxoM @appyx SAcapom u lleiixom 'eitnapom (Cadasu) U.I1.
IleTpymeBckuii mucajn, 4TO MPaBUTENIO YAAJIOCH CO3/1aTh 3TOT COKO3 «HA
NOoYBE UHTEpecoB AzepOaiiykaHa B LIETIOM»

BecbMa 0’KMBIIEHHBIMU CTaHOBSITCS B3aUMO/ICHCTBHSI M B3aUMOOTHOILICHUS
C 3alaJHBIMUA CTPaHAMH, MPOUCXOAUT OOMeH mMocoibcTBaMU. OHM JIOBOJIBHO
MHOTOUMCIICHHBI: Benermanckas pecnyonmuka, 3omotas Oppa, Bemmkoe
MockoBckoe kHsxecTBO, ABcTpus, [lonbia, Yexus, ['epmanus, [lancrno [6]
Heononuranckoe xoponeBcTBo, Pomoc, Kump, Eruner, Unnus 3anagasie
CTpaHbl BO3JArajiu OoiblIMe HaueXIbl Ha Ar-I'0l0HIY, Kak Ha CHIIy
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MOTYILYI0 IPUOCTAaHOBUTh HaJABUraBIIUXcs Ha HUX OcMaHOB. Bes BOeHHO -
MOJIMTUYECKAs] U AUIIOMATUYECKas JESITEbHOCTh Maaullaxa CBOAWIACH K
60opb0e 3a BeIxo k UepHomy u CpeauseMHOMY MOPSIM. Mexly TeM TJeBLIee
MPOTUBOCTOSIHUE MEX 1y ¥Y3yH-XacanoM [llaxom u OcManaMu nepuoudecKu
BBUIMBAIOTCS B KPOBaBble MOOOUIIA.

[Tpe6siBanne U. bapbapo B kauectBe nmocina B ['ocynapcrse Ax-KoroHy
COBNAJIO C IEPUOJOM  OCTPOH 3aTsKHOM KOH(PPOHTALMM IOCIEAHEr0 C
Ocmanckoit Typuueit. [ToObIBaBIINE 10 U TTOCTIE HETO BEHEIIMAHCKHUE TIOCIBI
«CIIELMATIbHOr0» Ha3HAYEHUS HE OCTABAJIUCH MOJOJTY Npu ABope CTpemiieHue
€BpOIICHIEB OCBAMBABILIUX JOPOI'H IIPSAHOCTEH M IPArolE€HHOCTEN» IyTSIMHU
IIPEOAOJIEBABIINX TPYIHOMOCTYIIHBIE MECTHOCTU IPUHAMIEKUT OIHO U3
BEyUIMX MecT. B cpeaHeBeKOBBIN MEpHOJ] OHHU MOOBIBAIM B LIEJIOM psizie
BOCTOUYHBIX CTpaH, B TOM 4ucie U B ropogax AsepOaiimxkana. Cpeau HHUX
3HAYMMOE MECTO NMPUHAMISKUT UTAIbIHLAM, B TOM uucie Ilsetpo KBepunu,
Apxanreno Jlam6eptu, Diegodeurra Conca, Veccetti brothers u ap...

Vxke B X1 B. «xomuBmue naneko Ha BocTok» (1Mo cpaBHEHHIO C
N.bap6apo) uTanbsHCKHE KYIIbl CTAIM 3MHUCCApaMU MUPOBOM TOProOBIIU.
JlomuHupyronee MecTO NPUHAUIEKAN0 BEHELUaHIlaM U TeHy33Lawm,
nociaenHue uMmenu ¢aktopuu (kononuu) Ha CpeaumzemHoM, UepHOM U
A3zosckoM Mopsix Ha X1V B. magaet ocBoeHHE BeHEMaHIIaMH U T€HY331aMu
nytu no Kacnuro; uMu cKynanuch NEpBOKIACCHBIE COPTA IIEIKOBBIX TKAHEH
U LIeNKa-celpua, npoussoausmmecs B llamaxe, B I'samke, B I'minsne. Ha
nepeHeM Kpae KOHTAKTOB CpelHeBeKoBoro 3amaga ¢ Bocrokom — Obuin
BeHenuaHIpl. DakT TOro, YTo MMEHHO poOjib BeHeuun «B pacHmIMpeHUN
MEHTaJbHOM KapThl eBporneiiles 14-15 BB.» Oblia BeKKa, 0IHO3HAYHO HaIIET
npusHaHue. CTpemileHHEe BEHELMAHIEB HAJIaJUTh TOProBbIE CBA3M,
JPY’KECTBEHHBIE COIO3bl, MUCCUOHEPCKHE U Tp. IIeNU, ObUIO JKHU3HEHHO
BAKHOM MOTHMBALMEH, KOTOPOH PYKOBOJACTBOBAJIWCH IyTEIIECTBECHHUKH,
noOBIBaBIINE BO MHOTUX TOPOJIaX M HACEJICHHBIX ITyHKTaxX CTpaHbl — Tabpuse,
Cynranue, I'samxke, [llamaxe, Jlepoente, baky, u ap.

SpkuMM  TpEACTaBUTESIMUA LISl ABTOPOB  «JIMTEPATyphl
MyTELECTBUI», MOJBMKHUKOB Ha IMYTH YCTAHOBJIEHHUS MPOYHBIX KOHTAKTOB
sToro BpemeHnu Obu1 He Tonbko Mocadar bapbapo (1413-1494), B xonie nera
1473 r. B 6utBe pu OTimyréemn Mexmen II mobexxmaer Y3yn- Xacan [1laxa.
B smBape 1473 r. Ha 3acemanumn Benernmanckoro Cenara ObLIO pernieH000
OTIIpaBKe Y3yH-XacaHy OpYKUE U CHapsHKEHHE, C TUIUIOMATHYECKUM KOPITYCOM
nocnath Hocadara bBapbapo (1413-1494), BeHennaHCKOro HOOers,
00J1afiaBIIero MHOTMMH JIOCTOMHCTBAMM, B TOM 4YHCJI€ 3HATOKAa BOCTOYHBIX
S3bIKOB, OIBITHOTO MYTEUIECTBEHHUKA, IMOOBIBABIIErO B pa3HBIX CTpaHax
Boctoka.  flpkum mnpenctaBuTeneM IUIESABI  ABTOPOB  IUTEPATYPHI
MyTEUIECTBUI», MOABMKHUKOM Ha ITYTH YCTAHOBJIEHHS IIPOYHBIX KOHTAKTOB
o1 Mocadar bapbapo (1413-1494). IlpedriBanue M. bapbapo npu asope
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NpaBUTEINSA, TPOJIJIMBIIEECS HECKOIbKO JIET  OOBsACHSAETCS  0CO00M
pacroyio)keHHOCThI0 Y3yH-XacaH [llaxa k yMHOMY 1 00pa30BaHHOMY IOCITY
[5]. Hexenanue maxa paccraBarbes ¢ Mocadarom bapbapo moarsepxaaercs
(akTOM TOro, YTO MpHUE3] TpeThero mno cyery nocina - A. KoHrtapunHu He
BbI3BAJIO 'y Y3yH-XacaH Iajullaxa BOOAYLIEBIEHHUS, M, OH IIOCIE
HEZ0Jroro.

Hapsiny co MHOrMMUM HHTEpPECHBIMM acHEKTaMH, HMEIOIIUMHU
UCTOPUKO-TeOrpauyecknii M COIUAIBHO-OBITOBOM  XapakTep, OO0JbIION
MHTEPEC MPEACTABIAIOT APXUTEKTypHBbIE 3aMETKHM I10CJIA, Ha KOTOPBIX
Heo0XoauMO ocTaHOBUTbCA. OJHA U3 MNEpBBIX ayaueHuui, numer .
bapbapo, cocroslacb B HEKOEM JBOpLE, U ObUIO «YCTPOEHO TaKUM
o0pa3oM: BHEpeaN HAXOAATCS BOPOTa, & BHYTPU IIPOCTPAHCTBO OT YETHIPEX
70 5 MAaccoB, IJe HaxoAATcs ero NnpuoOarkeHHblE... [lanbiie HaxoauTcs
JIpyras IBepb.... BoWIsg B 3T BOpOTa, 51 OKA3aJiCs B caay, IIOYTH BECH - JIyT
U3 KjeBepa, 0OOHECEHHOM CTEHOH M3 ChIPLIOBOIO KMPIINYA, C IPABOI CTOPOHBI
- MOCTOBas, 3aTEM 4epe3 MPUOIU3UTENHHO 30 TACCOB-JIOHKUS C KYIIOJIOM T10
HalieMmy oOpasily, BbICOTa KOTOpoii-Ha 4 unu 6 cTyneHei, B cepeiuHe 3Toi
JO/KAU HAaXOAWTCsA (OHTAH, MOAOOHBIA KEIOOKYy, BCErJa HAIOJTHEHHBIN.
ITpu BXxOn€ B 3Ty JOKHIO, C JIEBOM CTOPOHBI HAXOAWUTCS CUHBOD, CUAAIIUI
Ha MOAYIIKE W3 30JI0TOM Map4d, C JAPYrou mogaoOHou 3a crimHOoi. COOKY OT
HETro - MaJICHbKUIM KPYTJIbli MOPUCKCKUI IIUT U KpUBasi BOCTOYHasI cabuid, a
BCS JIOJUKMSI TOKpBITa KOBpaMHu. Bcs nomkusa ykpalieHa Mo3aukaMiu, He
MEJIKUMH, KaKHe MCIIOIb3yeM MbI, HO OOJIBIIUMHU U KpaCUBEUIIMMHU, Pa3HbIX
BETOB...» [3, c. 623].

[Tpurnamenus Ilaxa W. bapbapo moceTuTs IBOpEl CleOBaTU OJUH
3a npyrum. TopkecTBa U Npa3lIHUKHU, 0XOTa C MPUCYTCTBUEM JECSITKOB
CTPEIKOB M MHOYKECTBOM TIOCTEH MpEBpalJaJIICh B MHOI04acoBOE
yBiekatenbHoe 3penumie. O6 ognoM u3 Hux WM. bapbapo numer «Korna s
6bu1 ¢ HUM (Y3yH XacaHOM ) B Jpyroil pas s Hallel ero B HEeKOH manate, U
TOTJ]a OH CIPOCHJI MEHS KaK OHa MHE MPEJCTaBISIETCA, U HCMIOJIb3YIOT JIU
TaKXe cJeJlaHHbIe B 3eMJIIX (PaHKOB. 51 OTBETHII eMy, YTO OHA KaXXeTCs MHE
IpeKpacHene, 1 yTo He Oy/y enaTh CpPaBHEHHE MEXTy HAIlIUMHU 3eMIISIMU
U €ro, MOEJIHUKY ero MOIIb 3HAYUTEJIbHO OOJIbILIE HAIIeH, U IIOCKOJIbKY HAC He
HCIIOJIb3YIOTCSl TaKKMe ManaTrhl. A OHa JEWCTBUTEIBHO ObUIA MPEKPACHOU, U
XOpOUIO CAETaHHOM M3 jaepeBa B (opMe KyIosa, OTAeNiaHa IIEIKOBBIMHU
TKAaHSIMH, BBILIUTHIMU U 30JI04€HBIMH, & BO BHYTPEHHEH YacTH Be3/Jie BOKPYT
BBICTJIaHA NPEKPACHEUIINMU KOBpaMHU. Ee oKkpyXkHOCTh — 0K0s10 14 maccos.
CBepxy HaJl 3TOM MaJIaTOH HAXOIUTCS OOJIBIIION KBAaPATHBIA BHIIIUTHINA TEHT,
HaTSHYTHIM C CUJION HA YEThIPEX JAEPEBbSIX, KOTOPBIE CO3AAI0T T€Hb. Mex Ty
HUM M KYIIOJIOM HaXOJWUTCSl KpacHuBBIN IIaTtep u3 OOKacuMHa, BO BHYTPEHHEH
4acTW BE3/€ OTHENAHHBIA M BBILNTHIA. J[Bepp mamaTel - W3 caHpana,
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WHKPYCTUPOBAHHAs 30JI0TOI MPOBOJIOKOH U MEpPIaMyTpOM C BHYTpPEHHEH
CTOpPOHBI, OTACJIaHHAs U pe3Has» |3, ¢.623].

Korpa st 6611 ¢ HuM (Y3yH XacaHOM) B Ipyro# pas s Hales ero B HEeKOu
najare, M TOrJa OH CIPOCHI MEHS Kak OHa MHE IPEACTaBIsAeTCs,
...HCIIOJIB3YIOT JIH ...TaK e ClIeJIaHHbIC B 3eMJIIX ()PAHKOB, sl OTBETUI EMY,
YTO OHA KaKETCS IMPEKPAaCHOM, M, YTO MOEIHMKY €ro MOIIb 3HAYUTEIBHO
0oJbI1Ie HAIIEH ¥ TOCKOJIBKY Y HaC HE MCTIONb3YIOTCS TAKUE MANaThl. A pe3Hast
nBepb nanatel (moxoausii matep laxa. P.A.) u3 cannana, ”HKpyCTHpOBaHA
30JI0TOM TPOBOJIOKOM U mepiiamyTpom» [3,c. 623].

O BenuMYMHE OrPOMHOIO MPSMOYIOJIBHOTO B IUIAHE MeilaHa B
Tabpuze, 3aCTPOCHHOTO MOHYMEHTAJIbHBIMU CTPOEHUSMU — JBOPIIOBBIM
KOMIUIEKCOM, Jap-yuI muda (rocnutaieM), Medetsimu u menpece U. bapbapo
numret, yto «OH (IIlax Y3yn-Xacan) mocnain ckazaTb MHE, UTOOBI sl IPUIIIET
Ha MaiiJlaH, TO €CTh Ha IJIOLIA/b, YTOOBI IOCMOTPETh TaH(APYIKO, TO ECTh
npa3aHecTBO. S MOSBUIICS TaM BEPXOM, M OOHAPYKHJI Ha STOW ILIOIIATA
okosio 3000 yemoBeK KOHHBIX, a IEMINX - 0oJiee YeM BABOe Oouibiey» [3, c.
623].

H. bapbapo mnocetus Hemajlo TOpPOJOB M HACEJNEHHBIX ITYHKTOB
Azepbaiimkana. B cBoem mpousBenenuu, kacasicb CynraHue, OH yKa3bIBaeT
Ha OOJBIINE TOPTOBBIE OOOPOTHI « ...3/1€Ch CXOAATCS KaXKABIH T'0/1, 0COOCHHO
JeToM OOIbIINE KapaBaHbl BEpOIIIOI0B, TPUBO3SIIKE TOBAPHI ...B CoNTaHuIo,
YTO Ha HAIlleM Hape4ny 3HaYuT MMriepaTopckas. OTOT rOpOJ MPEACTABISIETCS
3HAMEHUTEUIINM U TMPUHAAISKHUT YHOMSIHYTOMY CHUHbOpY. OHa He UMeeT
CTEH, a TOJILKO 3aMOK CO CTeHaMH, OH B pynHax. [lockonbKy paspylieHa yxe
YeThIpe rojia Ha3aJ HEeKUM CHHBOPOM... OKpYKHOCTh 3aMKa — OJIHAa MHUJISL.
Buytpu nee [Cynranuu| nMeercst BbIcOKasi M 00jIbIIast MedeThb ¢ 4 cBogamu,4
BBICOKHMX KYIIOJIOB, U3 HUX OOJBIION KyIoy-elle OOoJbIle, 4eM TaKoBOH y
[uepxBu] Csarbix Moanna u Ilasna B Beneuuu, Brpoe no mupune. OquH u3
ATHX KYIOJOB B KOHIIE MMEEeT MEIHYI JBEepb B TPU IMacca BBICOTOW,
OT/IENIAaHHYI0 aXypHOW pe3b0oi. BHYTpH HaxXOoauTCs MHOMXECTBO MOTHII
rocymapeii, Kotopble ObTM B TpeXHUE BpeMeHa. Ha ror ot »Tod ABepu
HaXOJHMTCS elle O4Ha IToJ00HAas . a Mo OOKaM ellle oJIHa Mog00Has, a Mo boKaMm
—/BE Jpyrue IMOMEeHblle, ofHa cOOKYy , B KpecTe, Mo oOpasily OO0JbIIOro
KyroJyia umeeT 4 nBepu, 1Be OONbINMEe W JBe MajeHbKHE... ['opoa oueHb
BEJIMK, COCTABIISIET B OKPY)KHOCTH 4 MWJIM, OH XOpOIIO oOecrieueH BOOil. . ..
B nacrosimee Bpemst on miioxo HaceseH, or 7000 mo 10000 xym» [3, ¢.623].

Cynranue, ObUT OOHMM U3 HEMHOTHMX TOpPOJOB, IOCTPOSHHBIX
€JMHOBPEMEHHO, YTO YKAa3bIBAC€T HA BBICOKOE PA3BHTHE aAPXUTCKTYPHI U
IpagoCTPOUTEIHCTBA yKe B camoM Haudane XIV B. 31ech ObLIM MOCTPOEHBI
0orato JEeKOPHpPOBAaHHBIE MOHYMEHTAJIBHBIC 3JaHUS W CTPOCHHS DPAa3HBIX
TUTIOB, HO TJaBHOE, IIEJAEBP MHUPOBOTO 30A4ecTBa MaB3oyiei OnbmaKalTy
XaHa, npasusiIero ummepue Xynaryuaon ¢ 1295r. mo 1316r. YUto kacaercs
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ropojickoii oboponurensHoi crenbl Cynranuu, WM. bapbapo coobriaer, 4to
«ropoji HE UMEET CTEH, a TOJBKO 3aMOK CO CT€HaMH, KOTOPbII HaXOJIUTCS B
pyuHax». Bo3MOxHO, OH UMeN B BUJly OOOPOHHUTEIbHYIO CTEHY 0€3 yTpar,
HEpPYMHUPOBaHHYI0. BmecTe ¢ TeM oHa cyliecTBOBaia, Ha YTO yKa3bIBaeT
MUHUATIOpa-KapTUHBI-MUHUATIOPHl BBIJAIOIIET0Cs Xy10KkHUKa 16 B. Hacyxa
Martpakun« Cyntanue», K TOMY BpeMEHHU MOJBEPriuascs paszjioMaMm, ObUIH
yTpaueHsl (parMeHTsl CTeHbl 1 OameH [4,32A. 31b].

B mnurensHOM myTemecTBuu no ctpane U. bapbapo mocetun Hemao
UCKJTIOYUTENIbHO JKMBOIMCHBIX OOJNBIIMX M MajiblX T'OPOJOB, CEJCHUM.
Bynyan B IupBane oH mocetun apeBnue ropona lllamaxy wu Jlebenn, o
koTopsix nuiiet [[Ilemaxa], ropoa B Munuu, B o61actu Tezekuu, BlageTenb
KoTopoil Ha3biBaeTcsi CupBaHnca [llIupBanmax]. [Ipu HeoOxogumocTu 3TOT
ropox Moxer BbicTaBUTh OT 800 g0 1000 BcagHukoB. Ero rpanuibi
npoctuparotes 10 mops baky (Mare de Bachu-Kacnuiickoe mope, P.A.) Ha
IECTh JHEH, KOTOPO€ HaxXOAMTCSA CIpaBa, U [rpaHU4uT]| ¢ MeHrpenuein
[Merpenueii| cieBa, co CTOpoHBl Benukoro mops, U KalTakamu, KOTOPBIC
HaxozaTcs y Kacnuiickux rop. 9To XOpoluii ropos, B HEM OT YeThIpeX 10
IISITU THICSIY JIOMOB. 3/1€Ch IPOU3BOAST U3/ENINS U3 LIEJIKA U XJIONKA U IPyrue
TOBapbl B COOTBETCTBUU C UX OObIYasMU... Eciu BBIATH OTCIOZA — MPOXOAAT
B JlepOeHT, TOpOoa (Kak TOBOPST) MOCTPOCHHBIN AJIEKCAaHIPOM, KOTOPBIH
HaxoauTcs Ha Mope baky, B ojjHOM Muiie oT ropel. Ha rope Haxoaurcst 3aMox,
Y 3aT€M OTTYJla K MOPIO UAYT JBE€ CTEHBI BILIOTH J0 BOJIbI, TAK YTO TOPILIEBast
4acTh CTEH YXOAMT Ha 2 macca nox soay. lllnpuna roposna ot BOpOT 10 BOPOT
— nonmMuid. Ero cTeHbl-u3 OOoNbIIuX KamMHEeH mo-poMaHcku. [lepObeHT Ha
HalleM HApeYUH 3HAUMUT «y3KUI», a MHOTHE (KOTOPbIE 3HAIOT IMOJIOKEHUE
MecTa) Ha3bplBalOT ero «Tamupkamnbl», 4TO Ha HalleM $A3bIKE 3HAYUT
«Kene3nsie BopoTan

B memyapax UW. bap6apo mpocTpaHHO TOBOPUT 00 HMCHOJIB30BaHUHU
BOJHBIX PECYPCOB, O TEXHUKE JOCTABKU BOJbI, OTMEYAsl MIPU 3TOM «... OHHU
MOTYT TPOBOJUTH €€ MOJ 3eMJIel Ha pacCTOSHUU 4-5 THEH MyTH OT pPeKH,
OTKY/1a OHU ee OepyT, U MPOBOAAT €€ TAKMM CIIOCOOOM: MIYT K PeKe U JIeNatoT
PSAAOM € Hel MY, OJOOHYIO KOJOIY. 3aTeM KOMarT IPsSIMO B Ty CTOPOHY,
KyZla coOuparoTcs MpOBECTH, C pACue€TOM YPOBHS, TakK, YTOOBI OBLI CITYCK,
YTOOBI ATOT KEJI000K ObUT Oojiee IIyOOKMM, YeM JHO SIMbI, YIIOMSHYTOM
BhIlIe. M Korza mpokomnaroT okoJ1o 20 maccoB 3TOro esnodka, JenatoT APYryro
My, OJ1I00HYI0 TiepBoi. U Tak OT KoJIoALAa K KOJIOALY BEAYT 3TH KaHaJIbl
JUTSL BOJBI, UJTH JIETAtOT (UTOOBI cKa3aTh OOJIbIIIE) KaHAIbl M BOAOIIPOBOJIBI, 110
KOTOpPBIM OHa MOXKET MpoaBurarbcs. Koryna BBIMONHAIOT 3Ty paboTy, OHH
OTKpBIBAIOT BEPXHIOIO YacTh KOJIOALA CO CTOPOHBI PEKHU, U TyJ1a MOCTYNAET
BOJIa, KOTOPAsi IO TUM TIOCTYIIAET B TOPOJ, ¥ Ky/ia OHH XOTAT....» [3,c.637].

OMonnoHansHoe coctossHue WM. bapOapo, KOTopoe OH HCHBITHIBAT BO
BpeMsi 0030pa CTPOEHUH, MPOTYJIOK B MapKax M cajiaX JABOPIIOBBIX CTPOCHHUIA,
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HENPUKPBITHIM BOCXMILEHUEM HX JEKOPAaTUBHOIO yOpaHCTBA, MPOXOIUT
CKBO3HOH CTPOKOM 4epe3 MeEMyaphbl.

«JlpeBecrHa, U3 KOTOPOU CTPOSAT AOMA - 3TO IEPEBBS, KOTOPBIE PACTYT
BO BJIAXKHBIX MECTax B JIOCTaTOYHOM JJIs UX HYXKJ KosndectBe. [loaTtomy
Cpeau HHUX €CThb IUIOTHUKH, KOTOpblE IO HEOOXOIMMOCTH W3BECTHBI
OepexJIMBOCTBI0O M (M3 OJHOIO JepeBa B JBE JIAJOHU B OKPYXHOCTH,
pacIUIEHHOr0 Ha JOCKHM) JIeNaloT JBeph B JBa Iacca AJUMHOM B pamMe, Tak
XOPOIIO OT/CJIAHHYIO C BHEIIHEW CTOPOHBI, U [C TaKOW | KpaCUBOW MO3aUKOM,
YTO OHA BBIMVISAUT KAKUM — TO 4yJoM. Takke 3TUM CIIOCOOOM OHM JENaoT

6aJIKOHBI nu HpO‘-II/Ie U3aCciud, HGO6XOZ[I/IMBIC IJIA JOMAIIHETO IMOJIB30BAHUS»
3, ¢.637]

Jlureparypa:

1. Merpymesckuit W.II. T'ocymapcrtBa A3sepbaiimpkana B XV B. CO.
crateit. 1949 , baky, Bbim. 1

2. Bo3zuukoB JI.B. OOpassl Buzantuu u Boctoka B Benenmanckom
HappatuBe XIV-XV Bekos. [{ucc. ExarepunOypr,2016

3. Bonkos W. IlyremectBue WMocadara bapbapo Ilepcuto B 1473-
1478rr.(TexcT, npumedyanus, kommeHrtapun).Co.ctareit «I'eHys3cKas
["azapus u 3omo0tast Opnay. Kazanp, Cumdeponons, Kumunes, 2015

4. Nasuhiis-Silahi (Matrak¢i) Beyan-i menazil-i  sefer-i irakeyn-i Sultan
Stileyman han: Ankara: Tirk tarih kurumu basimevi, 1992

5. Bonkos/ CBeaenust o Kutae unu www.sinologia

1. MaxmynoB f. BzaumooTtHormeHust rocyaapctB AxkkoroHny 1 CedeBUI0B
co cTpaHamu 3anaaHoi EBpomnsl (Bropas nonosuHa XV — Hauano XVII
BeKa)» (Ha pyCcCKOM

42


http://www.sinologia/

K mpobneme apxutekTypsl azepOaiimkana B TBopuectBe Mocadara Bapbapo

R. Amenzadeh

To the problem of Azerbaijan architecture in the works of Josaphat
Barbaro

Keywords: Azerbaijan, architecture, Venetian ambassador Josaphat
Barbaro

In the article, the author made an attempt to highlight some of the
architectural notes of Josaphat Barbaro, the Venetian ambassador (1473-
1478). in his memoirs written after his return to Venice, which remain
valuable to this day, even after such a long time. Upon returning to his
homeland, 1. Barbaro writes a book of memoirs "Journey to Tana" and
"Journey to Persia", the most valuable narratives that shed light on many
aspects of the social and cultural life of this period. In 1543 they were
published in Venice, and were later published by the scholar Ramusio in 1559
and 1606.

R. Amonzads
Tosafat barbaronun asarlorinds Azarbaycan memarligi problemina

Acar sozlar: Azorbaycan, memarliq, Venesiya sofiri Josathat Barbaro.

Mogalodo miiollif Venesiya sofiri losafat Barbaronun (1473-1478)
Venesiyaya qayitdigdan sonra yazdigi xatiralorindoki bozi memarliq
geydlerini isiglandirmaga calismisdir. Venesiyaya qayitdigdan sonra yazdigi
xatiralor uzun miiddat kegso do, bu giina qader qiymatli olaraq qalir.
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GODOBOY QALALARI VO ONLARIN TURIZMIN INKISAFINDA
ROLU

Xiilasa: Moqalodo orta asrlordon zangin tobii sarvatlari ilo soyyah va
cografiyasiinaslar1 calb edon Gadobay rayonunun XII-XIII asrlors aid horbi-
miidafia tikililori olan Qiz qalasi vo Koroglu (Cavansir qalasi) qalasinin
tadqiqine va onlarin rayonda modoni turizmin inkisafinda rolundan bohs
olunur. Qeyd olunur ki, 2023-cii ildon hor iki qalada MN torafindon arxeoloji
qazint1 islori baslanmis, oarazido bir-ne¢o tag-tavanli yerloskolor askarlanaraq
tomizlonmisdir. Qazint1 islori davam etdirilmoklo, qalalarin konservasiyasi vo
turizm sektoruna qosulmasi nozordo tutulmusdur. Magalonin sonunda bu
sahodo tokliflor togdim olunmusdur.

Acar sozlor: Godaboy rayonu, modoni irs, Qiz galasi, Koroglu galast,
konservasiya, madoni turizm.

Giris. Orta osrlordon zongin tobii sorvotlori ilo soyyah vo
cografiyastinaslari colb edon Gadaboy rayonu, 6ziiniin landsafti vo madani irsi
ilo do bu giin turistloro maraqhidir. Yasil meso Ortiiyli, saf , mineral sular,
sildinnm daglar eko vo saglamliq turizminin, hiindiir dag landsafti dag
turizminin vo alpinizmin, moadoni irs- modoni turizmin inkisafina sorait
yaradir.

Uc memarliq irsini 6ziinds comlayon Godobay moadani irsini 1) Alban-
xristian, 2) Alman va 3) Islam abidslarino tosniflondirmok olar.

Mogalado moagsod Goadobayin Qafqaz Albaniyasi dovriine aid edilon orta
osr qalalarmin  todqiqi  vo onlarin  turizmin inkisafinda rolunun
aciqlanmasindan ibarotdir.

Eramizdan oavval siklopik qurgulardan baglayaraq orta osrlorin miidafis,
dini, miilki tikililorine kimi boyiik inkisaf yolu ke¢mis Godoboy memarligi
ticlin miidafio qalalar1 xarakterikdir. X-XI asrlordo 6lko orazisinds bas veron
feodal ¢okismolori vo yadelli isgalgilarin hiicumlarindan qorunmag iiciin insa
olunan Godobay qalalar yerli landsaft, iglim xiisusiyyatlorine uygunlagdiriimisdir.

XVII-XVIII asrdon etibaron Goadabay rayonu orazisi vo Somkir rayonu
Gonco xanligia daxil olan Somsoddil sultanliginin torkib hissosi olmusdur.
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XIX-XX asrin avvallari biitiin 61ks {i¢iin sanki yeni eranin baslangici idi. Hala
XIX osrin ikinci yarisindan etibaron baslayan sonaye si¢rayisi 6zliniin yekun
naticolorini gostorirdi. Belo ki, uzun illor bazon kigik, bozonso bdyiik
addimlarla 6lkonin hor bir yerindo miixtolif sokildo davam vo inkisaf edon
sonaye sicrayist hom xarici, hom do yerli bazarin formalasmasima sobab
olurdu. Bunun da naticasinds bazi gohor vo otraf regionlar xiisusi inkisaf xotti
izloyirdi. Bag veron doyisikliklor naticosindo yeni sohar tipli ticarot-sonaye
morkozlori meydana golirdi. Belo morkozlordon biri do Gadaboy rayonu idi.
Orazido zongin faydali qazintilar xarici investorlari-alman Simens
qardaslarin1 Godoboya goatirib ¢ixarmisdi. Istehsaldan asil1 olaraq insa olunan
memarliq tiplori rayonun madani irsinin formalagmasinda 6ziinomaxsus rol
oynamisgdir.

Tadqiqat: Gadobayin memarliq irsi Aran memarliq moktobi iislubuna
daxil olmagla, yerli landsaft-iglim xiisusiyyotlorindon asili olaraq
formalagsmisdir. Zongin meso materiallar1 va sart qayaliglar, Somkir vo Mis
caylar1 tikinti materiallarim1  miioyyonlosdirmisdir. Buna misal olaraq
Goadoboayds insa olunmus tobii landsaftdan istifado etmoklo miidafia moagsadila
hiindiir daglar, gayalar {izorindo insa edilmis Koroglu vo Qiz qalasini
gostormok olar.Yerli feodallarin vo yadelli isgalgilarin  hiicumlarindan
gorunmagq li¢iin inga olunan bu galalar, tobii saodds ¢evrilmis sildirim, slgatmaz
daglarin basinda 6ziins yer alirdi.

Qi1z qalas1 .Azarbaycanin dag qalalar icorisindo Godaboydoki Qiz qalasi
yaxs1 durumda olmasi, tikinti materiali, on baslicas1 iso memarliq bigimlorinin
son doraco monumentalligr ilo segilir. Bu qala elmi adobiyyata Namord qala
ad1 ilo daxil olsa da yerli ohali gqalan1 daha ¢ox Qiz qalas1 adlandirir. Qiz
galasinin no vaxt tikilmosi molum deyil. Osas insaat materiali vo tikinti-
memarliq xiisusiyyatlorino goéro arasdirmacilar onu XII yiizil — Eldonizlor
d6vriiniin asari sayirlar. Qalanin yerlosdiyi Soyiidlii kondi six mesoli daglar
arasindadir. Bu yerlorin axar-baxarli tobiati, heyratlondirici gozal dag landsafti
var. Konddon 7 km aralida zirvasinin qeyri-adi silueti ilo bir dag diqqoti 6ziino
¢okir. Yaxinlasdigca zirvodoki memarhq kiitlolori yavas-yavas aydinlagir.
Qarsida ozomatli bir qala bu sl¢atmaz yerlords insan olinin mdociizosi kimi
yiiksolir. Qala oldon -ayaqdan uzaq bir yerds, ¢ox agir dag soraitindo
tikilmisdir. Dag galalarinin ¢oxunda oldugu kimi bu qalali dag da silsilods ada
vaziyyati tutur. Dagin otoklorini iki yandan Somkir vo Mis ¢aylar1 yuyur.
Azorbaycanda olan digor Qiz qalalarindan forqli olaraq Soyiidliido yerlogon
galanin daha yigcam, bicimca monumental, sohor qalalarmma bonzoyon,
coxbucaqli bitkin plant vardir. Cotin dag soraitindo belo aydin vo doqiq
memarliq qurulusu yaratmaq onu ucaldan memar vo ustalarin yiliksok
bacarigindan soraq verir. Qala coxbucaqli bitkin plana malikdir. Qalanin
bucaqglarinda dairovi bigmli mohtogom biirclor yiiksolir. Onun ozomatli
suratinin aparict elementlori bu biirclordir. Qala sort dag relyefino uygun
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olaraq icorido iki soviyyelidir. Ust qatda, dagin on uca yerindo planda
besbucaqli bi¢imli olan i¢qala yerlasir. Conubdan i¢qalaya ondan xeyli asagi
soviyyads olan galanin ikinci boliimii-gohristan birlosir. Plan qurulusu vo
memarliq bi¢imlori dagliq yerlo birlikdo galanin miidafissini olduqca
dayaniqli etmisdir. Dag qalalar1 bir qayda olaraq atrafdaki qayalardan vo ¢ay
yataglarindan gotirilon daslardan insa edilirdi. Namord qalanin basqa dag
galalarindan bir forqi do ondan ibaratdir ki, onun azman memarliq kiitlalori
bismis karpicdon ucaldilmis, divar sathlari isa bayirdan bir sira cilali karpicle
tizlonmigdir. Verilon molumatlara osason, korpiclor Soyiidli kondindo
kasilorak, araba ilo qalaya dasinmisdir. Dag basinda kvadrat bicimli korpicdon
nohang tikinti islorinin aparilmasi qalani tikdiran sifaris¢inin genis imkanlari
oldugunu, tikintiys boyiik isci qlivvasinin, yiiksak ixtisasli sonotkarlarin calb
edilmosini gostorir. Abidados tikinti islorinin keyfiyyati do olduqca yiiksokdir.
Namaord galanin 6ziinomaxsus cohatlorindon biri do igqalanin bayir sothlorindo
magikullarin ikigatli olmasidir. Arasdirmagilar bunu qaladaki evlorin vo
biirclorin i¢arisindaki otaqglarin ikimartobali olmasi ils izah edirlor. Divar vo
biirclorin ortasindan komor kimi kegon vo yuxarida onlart tac kimi
tamamlayan bu iki sira masikullar Qiz qalasinin midafiosini xeyli
giiclondirmokls yanagi onun gérkomino do bdyiik tobii gilico vo tontono gatirir.
Osas insaat materiali vo memarliq xtlisusisyyatlorino, ingaat texnikasina goro
aragdiricilar onu XII asrin osari sayir. Bu halalik bir elmi ehtimal olsa da bir
sey aydindir ki, belo méhtosom miidafis tikilisini ancaq giiclii iqtisadiyyati
olan bdyiik, markozi dovlot ucalda bilordi.[3]

Qalanin tikililorinin dovriimiizo gonaatboxs sokildo golib ¢ixmasi, onun
olgcatmazliginin bohrasidir. Hal-hazirda qalaya qalxan yollar tobii tosirlorin
noticosi  kimi tamamilo dagilmigdir. Qiz galasinin mociizovi insast,
mohtosamliyi onu nadir horbi-miidafis tikilisi kimi YUNESKO-nun Diinya
irsi siyahisina salinmasina ehtiyac yaradir. (Sok.1,2)

Koroglu Qalasi. Bu qala el arasinda bozon Cavansir galasi da
adlanir.Qalanin adi ilo bagli bozi ofsanslora gors, guya xalq gshromamn
Koroglu 6z dostosi ilo bir miiddot bu qalada yasamisdir. Azorbaycan
orazilorindo Koroglunun adi ilo bagli toponimlora gorb bolgosinde  vo
Qarabagda daha g¢ox tosadiif olunur. Godoboy orazisindo Koroglu zagasi,
Koroglu gayasi, Conlibel adli yerlor do vardir. XVII osr soyyahlarin
osarlorinde  Koroglunun tarixi soxsiyyat olmasi, Coalali horokatinin
dastolorindon birinin rohbori olmasi ilo bagli moalumatlar vardir, elo bu
sobabdon da qalanin X VI asrds tikilmasi ilo bagli yanlis forziyyslor vardir.
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Sakil 2. Qiz galas1

Koroglu qalast Godoboy rayonunun Qalakond kondinin simalinda,
Somkir c¢aymnin sol sahilindo yerlosir. Qala miirokkob, unikal memarliq
abidosidir. Qalanin qorb torofi sildinnm qayaliglardir. Koroglu qalasinin
miidafio divarlar1 bir-birindon toxminon 10-15 m arali iki sirada olmusdur.I
yarusda olan miidafio divari tamamilos dagilmis voziyystdadir. Qalanin 10-dan
¢ox biircii bu giinlimiizo gadar nisbaton salamat voziyyatdo qalmisdir.

Qalanim igarisindo miixtolif tikili qaliglar1 vardir.ig-i¢a olmagqla iki otaq
nisboton salamat voziyyoatdadir. Otaqlar tag tavanlidir, igori otagda daima su
olur. Mahz bunu asas tutaraq, buranin su anbar1 oldugu ehtimal olunur. Qalaya
suyun qaladan 3-4 kmdo yerloson vo otrafda on hiindiir zirvo hesab olunan
(3000 min metr) Qanli dagdan saxsi su tiinglori vasitosilo ilo gotirildiyi
ehtimal olunur. Bu otaqlarda vo onun otrafinda arxeoloji qazintilarin
aparilmast miitloqdir. Otaqglarin konservasiya vo borpasi vacib islordondir.
Qalanin hazirki giracayina yaxin, bir-birindon 5-6 m arali olmagqla iki tikilinin
galiglart movcuddur. Onlardan birinin dagilmis voziyyotdo olan qiillosi
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durur.Qalanin markaz hissasi qayaliqdan ibarstdir. Burada xozino axtaranlar
torafindon iri daslarin dibi qazilaraq, relyef yararsiz voziyyoto salinmigdir.

Qala qaya daslarindan v yerli tikinti materiallarindan insa olunmusdur.
Onun tarixi toponimden asili olaraq, Koroglunun yasadigi dévra uygun olaraq
XVI-XVII osrdo tikildiyi bildirilir. Todqiqatgt A.Mommodov Koroglu
galasinin ~ Gonconin  mohkomlondirilmosine  xidmot edon  feodal
istehkamlarindan biri olmaqla XII osrdos edildiyini bildirir.

Koroglu galast Son Tunc- Erkon Domir dovriinds insa olunmus siklopik
tikilinin-qalacanin {izorindo insa olunmusdur.Siklopik tikililor Xocali-
Godaoboy arxeoloji madoniyyatinin dyronilmasi liglin qiymatli arxeoloji
abidolordir. Bu dovrda iri tayfa ittifaqlar1 arasinda bas veran toqqusmalar qala
divarlar1 ilo mohkomlondirilmis yasayis yerlori do meydana ¢ixmisgdir ki,
bunun bariz niimunasi siklopik tikililordir.[2] (Sok.3,4)

Sakil 3. Koroglu qalasinin plani
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Sakil 4. Koroglu qalasi

Notica. Godoboyin modoni irsinin turizmin inkisafina tosirino diqqot
yetirdikdo, galalarin bu sahads xiisusi rola malik oldugu aydin goriiniir. Orta
osrlor tarixinin, tikinti texnikasinin daglarda donmus bu niimunalori, turistlora
0z ozomoti ilo ¢ox molumatlar ¢atdirir. Bu gilin hor seydon ovval modoni
turizmin inkisafi noqteyi-nozorindon qalalarin konservasiyasi, agiq soma
altinda muzeylogdirilmasi miitlogdir. 2023-cii ido MN torafindon bu igloro start
verilmosi taqdirs layiqdir. Bels ki, hor iki qalada AMEA-nin Arxeologiya vo
Antropologiya Institutu torofindon artiq qazint1 islorino baslanilmis vo
galalarin  orazilorindo c¢atma tagli otaqlar askarlanmigdir. Qalalarin
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orazilorindo qazinti iglori tamamlandiqdan sonra, konservasiya islorinin
aparilmast vo “kolpak™ altinda qorunaraq miizeylosdirilmosi miitlogdir.
Turistlorin eloca da istirahatini tomin etmok moqsadils infrastruktur layiholori

hoyata kegirilmalidir:

1. Qiz qalasina yetismok tigiin Somkir ¢ay1 tizorindo korpiiniin qurulmast
Vo s1x mesd orazisindon davamli nogliyyat yolunun toskili.

2. Qalalara galxmaq ii¢iin pillali yollarin ¢okilmasi vo ya kanat yollarin
toskili.

3. Turistlor tiglin kigik memarliq elementlorinin
qurasdirilmasi(oturacaqlar, sdhboatgahlar, sanitar qovsaqlar)

4. Kohriz, bulaglar vo ya Somkir vo Mis ¢aylarindan suyun ¢okilmosi ilo
su tominati.

5. Kigik kafe va kosklorin uygun relyefds yerlosdirilmasi.

6. Bu sahodo balodgilorin togkili.

Idabiyyat:

1. Azarbaycan Sovet Ensiklopediyasi, VII cild. Baki, 1983. sah.152

2. Azorbaycan arxeologiyasi, I-1I cild.

3. Haqverdiyev T. Gadaboy: Ulu yurdun yaddasi, Bak1,1998

4. Tagiyev Bosir. Godaboy. Baki, Norgiz nosriyyati, 2000.

5. https://az.wikipedia.org/wiki/Koro%C4%9FIu_galas%C4%B1 _(G%
C9%99d%C9%99b%C9%99y)

6. https://www.youtube.com/watch?v=Q8Bxnx-4cnl

R. Aliyeva

Gadabey forts and their role in the development of tourism

Key words: Gadabey region, cultural heritage, Maiden's Castle,

Koroglu Castle, conservation, cultural tourism.

The article deals with the study of the Maiden Castle and Koroglu,

which are military-defense buildings of the XII-XIII centuries of Gadabey
region, which have attracted travelers and geographers since the Middle Ages
with their rich natural resources, and their role in the development of cultural
tourism in the region. It is noted that since 2023, archeological excavations
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have been started in both castles by the Ministry of Defense, and several
arched-ceilinged buildings have been discovered and cleaned in the area. By
continuing the excavation works, it is planned to conserve the castles and
connect them to the tourism sector. At the end of the article, proposals in this
field were presented.

P. AnuneBa
I'enabeiickne KpenocTu M UX PoJib B Pa3BUTHM TYPU3MAa

KimioueBbie cioBa: I'emaOekckuii pailoH, KyJIbTYpHOE HAacCiCIue,
HeBuubs kpenoctb, Kpenoctb Képoriy, coxpaHeHue, KyJIbTYpHO-
MMO3HABATEJILHBINA TYPHU3M.

Crarps TOCBSIIICHA BOCHHO-OOOPOHUTEIBHBIMU COOpYkeHUsIMU XII-
XIII BexoB ['egabekckoro paitona JleBuubei kpenocTu 1 kpenpcetu Képorry.

Co BpeMEH CpEIHEBEKOBbSI OHHU IPHUBJICKAIU IyTEHIECTBEHHUKOB U
reorpad)0oB CBOMMH OOTaTbIMH TPUPOJHBIMUA pECypcamMH. U HUX pOJib B
pPa3BUTHH KyJIbTYpPHOIro Typusma B peruone Otmeuaercs, uro ¢ 2023 rona B
oboux kpenoctsax MunuctepctBoM KynbTypbl HauyaThl apXeOJOTHYECKHE
PacKOMKH, U OOHAPY)KEHO M PACUUIIEHO HECKOJIBKO apOYHO-TIOTOIOYHBIX
nocTtpoek. [Ipomomxasi pacKONKH, IUIAHUPYETCS] COXPAHUTh KPEIOCTH U
MOJKIIOUYUTh MX K TYPUCTHYECKOMY CEKTOpy. B KoHIle cTaThu ObUIH
MIPEICTABJICHBI TIPETIOKEHUS B ATOM 00JIaCTH.
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TOBIi-COGRAFIi XUSUSIYYOTLORIN STALAKTIT
SISTEMLORININ FORMALASMASINDA ROLU

Xiilasa: Memarliq abidslorinin ayrilmaz bir hissasine ¢evrilon stalaktit
sistemlori yalmiz forma zonginliyi ilo deyil, hom do biitliin tikinti
materiallarinda totbiginin miimkiinliiyii baximindan forqlonir. Azorbaycan
memarliq tacriibasindo das, korpic, goc, kasi, giizgii kimi materiallardan
hazirlanan stalaktit niimunslori mdévcuddur. Bu materiallarin hor birinds
stalaktitlor 6zlorinin miixtalif keyfiyyatlorini oks etdirir.

Acar sozlar: stalaktit sistemlori, das, korpic, kasi, material, konstruktiv
asas, texniki tisul

Giris. Tobii-cografi soraitin miixtolifliyi Azorbaycana miixtolif insaat
materiallari ilo zongin torpaq vermisdir. Lakin bu materiallarin tobii resurslari
Olko orazisindo borabor paylanmamigdir. Belo ki, Azorbaycanin Simal vo
Simal-Sorq zonasi shongdas: ilo zongin oldugundan burada das memarlig:
ustiinliik toskil edir. Dasin spesifik xiisusiyyatlorindon asili olaraq das
memarliginin 6zlinomoxsus tikinti islublari, texniki prinsiplori vo badii
tortibat iisullart mévcuddur. Olkenin Canub, Conub-Qorb rayonlarinda iso
Oziinamaxsus cizgilori va tikililorin rong baximindan zanginliyi ilo forqlonan
karpic memarlhig: Ustiinliik togkil edir (2,5.289,470).

Memarliq abidslarinin ayrilmaz bir hisosina gevrilon stalaktit sistemlori
yalniz forma zonginliyi deyil, hom do biitiin tikinti materiallarinda totbiqinin
miimkiinlilyi baximindan forqlonir. Azerbaycan memarliq tocriibesindo das,
korpic, goc, kasi, giizgii kimi materiallardan hazirlanan stalaktit niimunolori
movcuddur. Miirokkablik derocesinden asili olmayaraq biitiin stalaktitlor
tikintids horgli zamani yerindaco hazirlanirdi. Lakin hazirlandigi materialdan
asili olaraq miixtalif texniki tisullardan istifads edirdilor (1,s.64).

Tadqgiqat. Abseron zonasinin abidoalori ¢ox tomiz yonulan vo miixtolif
profil vurula bilon, lizorinds is9 inco ornamentlor oyula bilon yerli tobii ohong
dasindan insa edilirdi (3,s.191). Dasin on mihiim xiisusiyyoti fiziki
davamliligi vo onun ciddi dayisikliyo ugramadan asrlor boyu yaxsi qala
bilmasidir. Lakin bu materialdan blok soklindo hazirlanan stalaktitlorin
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qurulmasi haddindon artiq ¢atin vo miirokkaob bir proses idi. Buna gors do das
tizorindo miirokkob stalaktit elementlorini diizoltmoyi bacaran das yonanlar
yiiksok ixtisasli ustalar hesab olunurdu. Xalq ustalari stalaktit kompozisiyalari
hazirlayarkon onlarin biitiin konstruktiv vo badii xiisusiyyatlorini nozoro
alaraq forma-mozmun arasinda ¢ox diizglin vo gozal vohdot yaradirdilar
(1,s.64). Elo buna goro do holo XIII asrdon Azarbaycan memar vo ustalarinin
sOhrati 0lkadon cox uzaqlarda yayillmisdi. Bir sira Yaxmn vo Orta Sorq
Olkolorindo Azorbaycan ustalari torofindon insa olunan tikililor, o cimlodon
onlarin hazirladig stalaktit kompozisiyalar1 buna ayani siibutdur. Azorbaycan
memarlar1 torofindon tikildiyi ehtimal olunan Somargenddoki Bibi xanim
moscidini (1399-1404) misal gdstormak olar (2,5.205). Malum oldugu kimi,
Orta Asiya memarlig1 iiclin xarakterik material korpic olsa da, Bibi xanim
moscidinin tikintisindo das vo mormor materiali istifado edilmisdir. Q.
Pugangekova bununla olagodar gqeyd edirdi ki, burada siibhosiz ki, dasin
konstruktiv  xiisusiyystlorino yaxs1 bolod olan bdyiik Azorbaycan
miitoxassislorinin vo ustalarinin oli gériiniir (5,s.105). Daha bir tadqiqatgt alim
N.B.Baklanovun da fikrinco Bibi xanim mascidinin bastag boslugundaki
taxma stalaktitlor Azorbaycandan golmis das yonan ustalar torofindon
hazirlanmisdir (2,5.335-337).

Dagdan hazirlanan stalaktit karnizlori qurulus baximindan sado vo
miirokkab profilli olurlar. Siniq qala mascidinin vo Qiz qalasi yaninda askar
olunan mikilidoki stalaktit komorlori sads profillidir. Sirvangahlar sarayinda
totbiq olunan stalaktit karnizlori iso miirokkob profilli olub daha miirokkob
qurulusa malikdir. Bels ki, burada {i¢ yarusda birlosorok vahid kompozisiya
yaradan stalaktit elementlorinin miixtolifliyi artmis vo bununla da daha
miikommaol forma almisdir.

Culfanin Cuga kondinds insa olunan Giiliistan tiirbasinin dagdan yonulmus
karniz stalaktitlori do orijinal formasi ilo diqqeti colb rdir. [3, s. 244]. Giris
bosluglarinin dorin taxcalarinda totbiq olunan das stalaktitlor konstruktiv
funksiya dasimaqla borabor dekorativ elementdilor.  Stalaktitlorin
miirokkablogmasi ilo gedon inkisaf prosesi zaman tikilinin konstruktiv asasi
ilo stalaktitlor ayrildi [3, s. 246]. Xiisuson do diizbucaqli tax¢adan yarimgiinbazo
kegid yaradan das stalaktitlor qurulusca daha miirokkob oldugundan onun
hazirlanma texnikas1 da miirokkoblogdi. Dasin spesifik xiisusiyyatlorini vo
stalaktit sistemlorinin miirokkeb qurulusunu noazors alaraq, tikinti prosesini
asanlagdirmaq mogsadils stalaktitlor avvalco blok soklindo hazirlanirdi. Sonra
hazirlanmis hissolor nezords tutulan yero quragdirilirdi. Konstruktiv dag
horgiisii isa bu blok stalaktitlorinin arxasinda qalirda.

XII-XIV asrlordon bu tip quragdirma prinsipi movcud idi. Memarliq
abidolorinin gismon dagilmis bastaglarinda das horgiisii vo ovvalcodon
hazirlanmis stalaktit bloklarinin qurasdirma yerlori bunu siibut edir. Bu proses
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on ovval stalaktit sisteminin ayri-ayr1 yaruaslarinin hazirlanmasi, sonra iso
onlarin har birinin nazards tutulmus yerino qurasdirilmasi ilo bitir.

Sirvangahlar sarayinin bastag bosluglarindaki stalaktit kompozisiyalari
lizorindo aparilan todqiqatlar da gostorir ki, giris bastagi iki hissodon —
konstruktiv olan osas horgiidon vo dekorativ horgiidon togkil olunub. Stalaktit
sisteminin torkib elementlori iso analoji olaraq, hazir sokildo hisso-hissa yerina
quragdirilib [2, s. 335].

Somorgondde  yerloson ~ Bibi  xamim  moscidinin  bastag
kompozisiyasindaki stalaktit fragmentlori tizorindo qalmis konstruktiv izlor do
onlarin hazirlanma vo quragdirma prosesini miioyyanlogsdirmays imkan verir.
Belo ki, avvalco usta stalaktit siralarinin {ifiiqi proyeksiyasin1 vo naturada
sablon cizgisini hazirlayirdi. Yarimdairs lizro hamar bir sothdo das bloklar
bir-birinin yanina soligo ilo kondslonino kosilmis sokilds yigilirdi. Bu
bloklarin iistiine avvalcodon hazirlanmis stalaktitlorin plani1 kogiirdiiliir vo
sonra uygun olaraq onun lizorinds ayri-ayri elementlor yonulurdu. Isin sonraki
morholosindo qdvs soklinds olan dag blok onun bir torafino kogiirdiilon plan
osasinda o vaxta qodor yonulurdu ki, bu das blok lazim olan formani alsin.
Daha sonra bu yolla hazirlanan yaruslar bir-birinin tizorindon das horgiiyo
borkidilirdi [2, s. 335-336].

Karpicdon hazirlanan stalaktitlorin qurulma prinsiplari isa nisboton sado
vo ylingiil idi. Belo ki, onlar karpicin timumi horgiisiindon ¢ixint1 soklindo
buraxilmasi, yoni korpiclorin bir-birinin iizorine ¢ixardilmasi yolu ilo alinirdi
vo onlara demok olar ki, suvaq vurulmurdu.

Qeyd etdiyimiz kimi, korpic stalaktitlorino Azorbaycanin asason conub
regionlarinda rast golinir. Azorbaycan memarliq tocriibasinds ilk korpic
stalaktitlori XII asrlords insa olunan Ug Giinbad, Géy Giinbad tiirbalorinda
qurasdirilmigdir. XII asrdo insa olunmus basqa bir tikili — Mdémina xatun
tiirbasinda totbiq olunan korpic stalaktitlori daha zarif hall olunmus vo bitkin
forma almisdi. Ug yarusda birloson bu stalaktitlor tiirbonin iimumi vertikal
kompozisiyasini tamamlayirdi.

Korpic stalaktitlorinin sonraki inkisaf dovrii XII-XIV osrlora tosadiif
edir. Bu iso homin dovrds ingaat texnikasindaki irsliloyislorlo vo memarhiqda
yeni konstruktiv iisullarin, dekorativ vasitolorin yaranmasi ilo baghdir. Insaat
texnikasindaki yeniliklor stalaktitlorin hazirlanma texnikasinda da bozi
doyisiliklora sobab oldu. Kegon ddvrlordo ogor stalaktitlor oyma, yonma,
xiisusi hazirlanmig karpiclorin horgiiden ¢ixarilmast ilo alde olunurdusa, XIII-
X1V asrlords stalaktit sisteminin standartlasmis komponentlori blok soklindo
hazirlanib horgiiniin nezards tutulan yerino qurasdirilirdi [2, s. 335].

Bu bir torofdon tikintinin imumi gedisini asanlasdirdi. Digor torofdon
159 bir sira memarliq formalari kimi stalaktitlor do 6z ilkin konstruktivliyinden
uzaqlasib dekorativliyo yaxinlasdi. Lakin onu da qeyd etmok lazimdir ki, bu
dayisiklik ilk novbade giris bastaglarinda totbiq olunan stalaktitlora sirayat
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etdi. Cox maraqhidir ki, korpic memarliginda stalaktitlor das stalaktitlorino
nisboton 6z konstruktivliyini daha tez itirdi. Bunu Salmasda, Xiovdaki
tirbolorin (XIV osr) vo GOy moscidin (XV osr) dekorativ xarakterli
stalaktitlori stibut edir.

Bozi abidelords stalaktitlor miioyyon olunmus yers agac material
vasitasilo borkidilirdi. Bununla da agac sanki armatur funksiyasini dasiyaraq
timumi mohkomliyi artirdi. Qarabaglar tlirbesinde aparilan arasdirmalar
zamani miioyyan olunmusdur ki, interyerdoki stalaktit komorinin elementlori
mohz agac vasitosilo barkidilirdi [2,s.319], [4, s.171-172].

XII asrdon isa Azorbaycanda keramikanin istehsali ilo minali kaginin
divar iizlilylindo totbiqi basladi. XIII-XIV asrlords vo xiisusilo XV asrdo
Azorbaycanda memarliq keramikasi inkisaf edorok genis yayildi. Tikililorin
blitov sothlori miixtalif rongli kasilarla ortiiliirdii. Buna Bordo, Qarabaglar,
Salmas vo Xiov (XIV asr) tiirbalorini, Tobrizdo Gy mascidi (XV asr),
Ordobilds Seyx Sofi tlirbasini va digar tikililori misal gostormak olar.

Tikililorin sothi ilo uygun olaraq polixromiya stalaktitlordo do 6z
tocossiimiinii tapirdi. Onlarin tortibatinda miixtolif rongli vo miirokkeb naxisl
kast elementlori vacib yer tuturdu. Ronglorin intensivliyi stalaktit
elementlorinin sathini canlandirir vo das stalaktitlorine xas is1q-kolge tozadi
rong tozadinin effekti ilo ovoz olunurdu.

Kasimin ingaata daxil olmasi ilo stalaktitlorin hazirlanma texnikasinda da
bozi doyisiliklor yarandi. Bu, daha cox giris bosluglarinda qurasdirilan
stalaktitloro tosir gostordi. Belo ki, komor stalaktitlorinin hazirlanmasi
korpiclorin hdrgiidon ¢ixarilmast vo sonradan kasi elementlori ilo
tizlonmoasindon ibarot idi. Qarabaglar vo Bordo tiirbolorindo aparilan
arasdirmalar gostorir ki, bu abidoslorin bastaglarinda iso stalaktit sistemlorinin
arxasi bos olub, yalniz kasidan yi1gilmis stalaktitlorindon ibaratdir.

Stalaktitlorin genis totbiq olundugu materiallardan birini do goc toskil
edir [3, s. 192]. Gac stalaktitloring konstruktiv méhkomlik vermak iiclin 6nco
agac vo ya korpicdon karkas hazirlanirdi. Sonra 1iso ustalar ol ilo goc
mohlulunu karkas iizerine vuraraq stalaktitlorin toxmini formalarini
miioyyanlosdirirdilor. Xiisusi alotlorin (xokondaz, xiisusi bigaqlar, porgar,
giinyo) vasitasilo bu stalaktit elementlori bitkin formaya salinir vo istonilon
notico oldo edilirdi. Gac stalaktitlori dekorativ mona dasiyaraq interyerds
mehrab taxgalarinin, buxarilarin, otaglarin kiinclorinin tortibatinda istifado
edilirdi [1, s. 64]. Gac stalaktit kompozisiyalarinin on yaxs1 niimunaloring
Soki xan saraymin interyerinds taxcalarin, divar sothindon plafona kecidin
tortibatinda Bo taxgalarda, bundan basqga tikilinin giris taxcalarinda da rast
golmok olar.

Natica. Goriindiiyli kimi, stalaktitlor biitiin tikinti materiallarindan
hazirlana bilor. Bu materiallarin hor birindo stalaktitlor 6zlorinin miixtolif
keyfiyyatlorini oks etdirir. Bu iso onlarin miikommal tapilmis qurulusu ilo
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baglidir. Lakin stalaktit sistemlorinin osas konstruktiv vo estetik
keyfiyyatlorini, qurulus prinsiplorini daha ¢ox onlarin das vo korpic
memarligindaki niimunslori iizorindo izloys bilorik. Belo ki, das iizorindo
islonmis stalaktit kompozisiyalarinin forma zonginliyi, konstruktiv
xlisusiyyatlori, is19-kolgs tozadi, girinti—¢ixintilardak: axiciliq vasitasils olda
edilir. Das stalaktitlords monumentalliq kimi plastik keyfiyyst ortaya ¢ixir.
Kasilar asasinda islonmis stalaktitlorin sathlorinin miixtslif ronglorle ortiilmasi
isa onlarin ifadsliliyini vo badii-estetik tosirini ikiqat artirir. Memarliq
abidoslorinds totbiq olunan kas1 bozoklorinin qiymatli cohoti ondadir ki, onlar
tikililorin konstruktiv osasina heg¢ bir xolol gotirmir. Stalaktitlor 6zlilylindo
miirokkab hondasi sistemdir vo bunun hale qurulus prinsipleri tam agilmayib.
Olava olaraq stalaktit sothlorinin miixtolif rongli nabati naxislarla ortiilmasi
naticasinda orijinal kompozisiya yaransa da, onlarin daxili qurulusunun
gavranilmasi ¢otinlogir. Lakin konstruktiv miitkommollik naxis koloritinin
kolgesinde qalmur.

Sokil-1. Sirvansahlar sarayi, Sokil-2. Soki xan sarayi, Giris
Divanxana portal

V7l ipa S

Sakil -3. Soki xan sarayl, Giris
portal
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Tabii-cografi xiisusiyyatlorin stalaktit sistemlorinin formalagmasinda rolu

Sakil- 5. Agac corciva vo sementdan istifads edarak stalaktitlorin
hazirlanmasi https://islamosfera.ru/matematika-i-magiya-

mukarnasa/
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A. Sharifova

The role of natural and geographic features 1n the formation of
stalactite systems

Key words: the stalactite systems, stone, brick, glazed tile, material,
constructive base, technical method

The stalactite systems which have become an inseparable part of
architectural monuments are not only rich in form, but also can be made of all
building materials. In Azerbaijani architecture there are stalactite patterns
made of materials like stone, brick, glazed tile, mirror. Each material reflects
different qualities, features of stalactites. The stalactites were formed by
various technical methods depending on the material they were made of.

A. lllapudosa

Posib npupoano-reorpagpuueckux 0cod0eHHOCTel B (POPMUPOBAHUM
CTAJIAKTUTHBIX CHCTEM

KiioueBble ci10Ba: CTaJakTUTOBBIE CHCTEMBI, KaMEHb, KHUPIINY,
u3pasell, MaTepHuall, KOHCTPYKTUBHAs OCHOBaa

CrajnakTUTOBBIE  CHCTEMbI,  CTaBLIME  HEIEIMMOH  YacTbiO
APXUTEKTYPHBIX MAaMATHUKOB, OTJINYAIOTCS HE TOJIBKO OOraTcTBOM (OpM, HO
Y BO3MOKHOCTHIO HMX NPUMEHEHMsI BO BCEX CTPOMTEIBHBIX Marepuaiax. B
apXUTEKTypHOM Hacnenue AsepOaifjpkaHa CyIIECTBYIOT CTaJlaKTUTOBBIE
o0pa3libl, U3rOTOBJIEHHBIE U3 KaMHs, KUpIHYa, raxa, u3pasia u 3epkaia. B
KOKIOM M3 JTUX MaTEpUajOB CTAJAKTUTHI MPOSBISAIOT CBOMU Pa3JINYHbIE
Ka4yecTBa.
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SUSANIN YASAYIS EVLORININ BORPA PROBLEMLORI
HAQQINDA

Annotasiya: Bu giin dovlotimiz isgaldan azad edilmis orazilors “Bdyiik
qayidis” planini igiirla, davamli sokildo hoyata kegirir. Bu planin asas torkib
hissolorindon biri do Susa sohorine qayidisdir. Susanin yenidon
qurulmasi,onun memarliq abidslorinin barpasi boylik qayidisin simvolu kimi
timumxalq oshomiyyati kosb edir. Miiasir barpanin miithiim vozifasi Susanin
memarlig-badii simasinin onanovi tarixi biitovlilyiinii qoruyub saxlamaqdan
ibarotdir. Bunun {igiin albatts ki, ermani barbarlarin dagidib-tokdiiyili yasayis
binalarin ovvalki gorkomini almalar1 vacib masoalolordon biridir. Maqalads
Susa yasayis evlorinin barpasi tigiin omali tdvsiyalor toklif olunur.

Acar sozlar: Susa, yasayis evlori, memarliq, barpa, tarixi abido

Bu giin dovlstimiz isgaldan azad edilmis orazilora “Bdoyiik qayidis”
planini tigiirla, davamli sokildo hoyata kegirir. Bu planin osas torkib
hissalorindon biri do Susa sohorine qayidisdir. Susanin yenidon qurulmasi,
onun memarliq abidslarinin barpasi boyiik qayidisin simvolu kimi iimumxalq
ohomiyyati kasb edir. Olbatts ki, bu halda tokco borpa metodikasinin nazari
miiddealart deyil, homg¢inin miiharibs yolu ilo 6z torpaqlarini diismon
tapdagindan xilas etmis Azorbaycan xalqinin milli hisslori do halledici rol
oynayir.

Susanin dircalisi, orada olan abidolorimizin borpasi vo onlara ilkin
simalarinin qaytarildigi bu giinlords sohor mohallolorinin ayrilmaz torkib
hissalori olan, hom memarlig-soharsalma, hom do hacm-mokan baximindan
sohorin simasmma tokrarolunmaz bir 6zollik boxs edon yasayis evlorinin
memarligr da hom dovlstimizin, hom do memar vo sonatsiinaslarin diqqgot
morkozindadir. Bu baximdan Susanin ononovi yasayis evlorinin memarliq vo
planlagma holli barods elmi molumatlar, onlarin barpasi iiciin tokliflor gohorin
dir¢olisi ilo mosgul olan borpa¢i memarlar, sohorin memarhigin1 arasdiran
todgigatct alimlor, eyni zamanda Siisa ilo maraqlanan siravi oxucular ii¢iin
boylik maraq kasb etdiyindon cox aktualdir.

Qeyd etmok lazimdir ki, Azorbaycan Respublikasi Nazirlor Kabinetinin
2 avqust 2001-ci il tarixli 132 némrali Qorari ilo tosdiq edilmis Azorbaycan
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Respublikas1 orazisindo dovlot miihafizosine gotiiriilmiis dasinmaz tarix vo
madoniyyat abidslorinin oshamiyyat daracalorine gore bdlgiisii siyahisine
osason, Susa sohorinin 6ziindo yerlogson 41 6lko ohomiyyoatli abidodon 25-i
(19-u qoruq zonasinda, 6-s1 qoruqdan konarda), 149 yerli ochomiyyotli
abidodon iso 112-si (89-u qoruq zonasinda, 23-ii iso qoruqdan konarda)
yasayis evlari vo saraylardir. Oz gérkomli incasonat vo modaniyyat xadimlori
ilo mashur olan Susada 137 tarixi yasayis binasinin oksoriyyati mohz yaradici
insanlara moxsus evlordir. Bu evlorden bir soxu - Uzeyir Hacibayovun, boyiik
xanando Biilbiiliin, M.M.Novvabin vo s. yasayis evlori, isgala qodor ev
muzeylori kimi foaliyyot gostorirdilor. Ona goro do Susanin qodim yasayis
evlori ham xalq memarliginin qiymatli niimunalori kimi, ham do vaxtils bu
sohordo  yasaylb  yaratmig azorbaycan modoniyyatinin - gérkomli
nlimayandslorine memorial abidolor kimi ikigat shomiyyeato malik olub,
xalqumizin milli sarvati olan digor abidslor arasinda xiisusi yer tuturlar.

Sakil 1. Zohrabbayovlarin evi isgala Sakil 2. Zohrabbayovlarin evi
qadar isgaldan sonra

Miiasir borpanin miithiim vozifasi Susanin  memarlig-badii simasinin
onanonovi tarixi biitdvlilylinu qoruyub saxlamaqdan ibaratdir. Biiniin ii¢lin
albatta ki, ermani barbarlarin dagidib-tokdiiyli yasayis binalarinin (sokil. 1,
sokil 2) ovvolki gorkomini almalari vacib mosalolordon biridir. Memar
alimlorimiz vo barpagt miitoxassislorimiz tarixi-badii shomiyyoto malik bu
irsimizi qoruyub saxlamaq ti¢iin ollorinden goloni edirlor. Ciinki bu evlorde
golocok nosillor ticlin milli ononoalor, kegmis illorin ustad memarlarinin
virtuozlugu vo badii istedadlari agilir.

Qeyd etmok lazimdir ki, Azerbaycanda ayri-ayr1 abidslorin barpasi
tacriibasinda olds edilmis memarliq irsino miinasibat prinsiplorini, boyilik
gslobomizdon sonra daha genis problemlorin hall edildiyi, bu giiniin reallig
olan yeni situasiya ilo alagolondirmok lazimdir. Bu giin biz dagintilara moaruz
galmis ayrica bir memarliq abidosini deyil, biitov bir sohari barpa etmoaliyik.
Buna baxmayaraq, tarixi vo badii ohomiyyato malik hor bir yasayis evinin
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borpast zaman1 memarliq abidolorindo barpa islorinin aparilmasinin nozori
prinsiplorine amol edilmosi ndqteyi nozorindon asagida gostorilon qaydalara
omoal edilmasi vacibdir:

flk ndvbodo abida hesab olunan tarixi yasayis binalar1 ciddi sokildo
geyds alinmali, onlarin say1 daqiqlosdirilmalidir.

Monitoring vo inventarlagsdirma islori aparildigdan sonra onlarin barpa
va konservasiyasi ii¢lin yol xaritosi hazirlanmalidir.

Golocokdo onlarin daha genis borpa islori kompleksino daxil edilmasi
nozordo tutularaq, tez dagilib tokiilmok qorxusu olan binalarda konservasiya
islori aparilmali, miivoaqqgati olaraq onlarin daha ¢ox dagilib tokiilmasinin
qarsist alinmalidir. Bu zaman konservasiya planinin hazirlanmasi vo praktiki
icrasinda asas istigamotlondirici rol barpa¢i memarlara moxsus olmali vo islor
onlara hovals olunmalidir.

Miivoqqati hal dasiyan todbirlar istisna olmagqla, adoton konservasiya
islori zamani vacib olan yeni konstruksiyalardan istifado, yasayis evinin xarici
goriiniistine xalal gotirmomalidir.

Yerlosdiyi tarixon formalasmis miihito forqli bir sima boxs edon
ayriligda gotiriilmiis hor hansit bir yasayls evinin barpast vo qorunub
saxlanilmasi sohor miihitinin problemlori ilo birgs hall olunmalidir. Yasayis
evlorinin barpast zamani asas sort olan, onlarin iimiimi kompozisiyasinin,
ronginin, yerlogdiyi yerin memarlig-badii miihitinin qorunub saxlanilmasina
omal olunmaly, biitiin bu masalalors ¢ox digqgatle yanasilmalidir. Barpa zamani
kohno ilo tozoni hocmdo, rongdo, tikinti materiallarinda harmonik sokildo
olagolondirorok Susanin yasayis evlorinin memarlig-planlasma tisullarinin
biitiin kompleksindon yaradiciligla istifade etmok vacibdir.

Aparilan barpa islori biitlin itirilmis elementlorin regenerasiyasi vo ya
yenilori ilo ovoz olunmast yolu ilo bas tutmalidir. Bu evlarin ilkin simalarimi
bilmok {icilin ¢ox fikirlosmok, miilahizalor yiiriitmok lazim deyil. Biitiin bu
islorin miivoffoqiyyatlo yerina yetirilmasi {iglin kifayat qoder elmi osaslar vo
vaxtilo aparilmis doqiq Ol¢li islori mévcuddur. Onlar hagqinda molumata
fotogakillords, rossamlarin osorlorindo, otrafli  yazilarda rast golinir. Bu
evlorin tam simalar1 6z yuvalarindan macburan didorgin diismiis sakinlorinin
yaddaglarinda da yasamaqdadir.

Susanin yasayis evlorinin memarliq tortibatinda xalq ustalari torofindon
hazirlanmis sobokoli pancorslor, darvazalar, qapilar, mohaccorlor, miixtolif
metal ol islori kimi ¢oxsaylt memarliq - dekorativ element vo detallar, gozol
divar rosmlori boyiik rol oynayir. Barpa islori zamani bir ¢cox evlordoki
qiymatli badii — dekorativ elementlorin qorunub saxlanilmasi ti¢lin do xiisusi
todbirlor goriilmalidir.

Barpadan sonra bu evlarin har hansi bir magsad ucun (masslon muzey
kimi) istifadosi liclin borpa zamani onlar hoyat vo mosguliyyat tigiin komfort
soraiti tomin edo bilocok bir sira texniki sistemlorlo tochiz olunmalidir. Bu
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texniki sistemlor binanin bodii simasina, tarixi interyerino, dekor
elementlorine xalal gatirmomolidir.

Yasilliglar Susa evlorinin memarlig-planlasma strukturunun ¢ox
ohomiyyatli spesifik komponenti idi. Ev tosorriifatlarinin malikano xarakteri
dasimasi, evlorin baglar ohatosindo olmasi sobobindon Susa sohor-bag tosiri
bagislayirdi.  Ona goro do borpa zamani hayatyan1  saholorin
yasillasdirilmasina da digqgat yetirilmolidir.

Yasayis evlorinin borpasindan sonra turistlorin soharls tanisliginin daha
rahat togkil edilmasi liglin memarliq va isiqlandirmanin sintezino do xiisusi
diqqot yetirilmalidir. Isiglandirmanin miiasir texnika vo iisullarindan genis
istifado edorak , yasayis evlorini ohato edon hasarlarin geco isiglandirilmasi
masalalaorinin do hall edilmasi yerina diigordi.

Susadaki coxsayli moshur yaradici insanlarin yasayis evlorinin barpast
zamant gohordo muxtolif dovrlordo yasayib yaratmis bu modoniyyot vo
incosonat xadimlorinin xatirasini  obadilosdirmok iiglin  tosviri sonat
obyektlorindon istifado etmok yaxsi olardi. Bu hom xatiro vo memorial
16vhalar soklinds, hom dos bu soxslorin heykallori va biistlori soklinds ola bilor.
Biitiin bunlar binalar1 badii-estetik cohotdon daha da nozoro carpdirmagqla
yanasi, sohori do  bazoyar, bu binalar turistlor liciin daha da calbedici edor.

Belo diisiiniiriik ki, gohora qayidisin miimkiin oldiigu dovrdo, bir sira
evlorin barpasin1 6z sahiblorinin ixtiyarina vermaklo onlara 2-ci hayat boxs
etmok miimkiindiir. Hesab edirik ki, ailonin yeni nasil tizvlari torafindon bu
evlar cox boylik mohabbat vo hdrmatlo barpa edilocoklar, ¢iinki bu evlor onlar
lclin harmoniya vo sevinclo dolu ailo hoyati haqqinda  xatiralorin
miihavizagiloridir. Mohz bu evlords illorlo 6z yurd-yuvasindan didergin
diismiis baci va qardaslar, onlarin usaqlar1 6z koklorine qayidacaqglar. Barpa
zaman1 bu binalara yeni miasir elementlorin slave olunmasi onlarin
gozolliyini daha da gézo carpdiracaq.

Sohorda qadim evlarin sayimnin ¢oxluq toskil etdiyini nozars alaraq, bir
sira xarici 6lkolords oldugu kimi, onlar tigiin ayrica turist marsrutu xoritosinin

tortibi moagsodouygun olardi.

Onu da geyd etmok lazimdir ki, yeni yasayis evlorinin tikilmosi
macburiyyati qarsisinda qaldigda godim memarliq formalarinin mexaniki
olaraq tokrarlanmasindan vo stilizasiyadan qacmaq lazimdir. Biitiin bunlar
ocil abidalorin ohamiyyatini azaldar vo eklektik memarliq formalarinin
yaradilmasina gotirib ¢ixarar.

Sonda geyd edak ki, molum oldugu kimi, Siisa Dovlat Tarix-Memarliq
Qorugu Azorbaycanin Diinya shomiyyatli abidolorindon biridir. Soharin bu
0ziina moxsus simasi, kompozisiya prinsiplori olan ¢ox toassiif ki, isgal
illorinds dagilib tokiilorok yararsiz hala salinmis yasayis evlori yalniz
Azorbaycan memarliq tarixinds deyil, hom do diinya memarliq tarixindo
xUisusi yer tutur. Ominik ki, dovlotimizin vo aidiyyath toskilatlarin 6z tarix vo
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modoniyyatino gaygisit naticosindo, isgaldan azad edilmis torpaglarimizin
dir¢oldilmasi, ermoni barbarlar1 torofindon dagidilmis abidolorimizin barpa vo
konservasiya islorinin biitiin ¢atinliklorino baxmayaraq Qarabagin biitlin
sohor vo kondlori kimi Susa sohori do tamamilo borpa olunacaq. Biitiin
memarliq abidslori, o climlodon onun yasayls evlori xalqumizin
modoniyyatinin  gézol niimunslori kimi golocok nosillor {i¢lin qorunub
saxlanilacaqdir.

Dovlot torofindon aparilmis unikal barpa islori, Susa yasayis evlorinin
borpasi vo qorunub saxlanilmasindaki yeni dinamika, onun tarixi yasayis
evlaring yeni hoyat baxs edacok, onlarin miiasir hayat infrastrukturuna orqanik
sokildo daxil olmalarina kdmoklik edorok insanlarin garsisinda yeni-yeni
gapilar agacaq. Bu iso Siisani say1 gilindon-giins artan turistlor iiclin daha da
maraql1 vo calbedici etmakls sohardos turizmin inkisafina sorait yaradacaqdir.
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Z. Imanzade

About the problems of restoring residential buildings in the city of
Shusha

Key words: Shusha, residential buildings, architecture, restoration,

historical monuments

Armenian invaders tried to erase the traces of the existenceof
Azerbayjani national culture, mercilessly destroying civilian objects. They
particularly brutalized residential buildings in the city of Shusha.

Immediately after the victory, consecutive work began on the
improvement of destroyed cities and villages, the restoration of architectural
monuments, among which a special place is occupied by the residential
buildings of Shusha, which are the national heritage of our people.

The article proposes some recommendations for their restoration.

3. UmaH3ane
O npodJieMax pecTaBpanuu KUJIbIX 10MOB ropoaa lllyma

Kurouessie ciioBa: [llyma, )xuiible 1oma, apXUTEKTypa, pecTaBparus,
UCTOPUYECKHI NaMSITHUK

AprIHCKI/Ie 3aXBAaTYUKN CTApaJIMCh CTCPCTh CJIICABI CYHICCTBOBAHUA
HallMOHAJIBHOM  KYyJbTYpbl A3zepOaiijpkaHCKOro Hapoja,  OecromagHo
YHUUTOKaJIM IpaxaaHcKkue 00beKThl. C 0c000i1 KECTOKOCTHIO OHU 00OIITUCH
U JKWIBIMH JoMamu ropofa lyma.

Cpazy xe mocne mobOeabl Hadaauch TMOCIEN0BAaTEIbHBIE PA0OTHI 1O
O5aroycTpoicTBy pa3pyLIeHHbIX TOpPOJOB H Cel, [0 pecTaBpaluu
apXUTEKTYPHBIX MaMITHUKOB, Cpeld KOTOPBIX 0CO00€ MECTO 3aHMMAIOT
xuiple goma Lllymu, sABISOMUXCS HAIMOHAJIBHBIM JIOCTOSIHUEM HAIEero
Hapoa.

B cratbe mpemararorcs HEKOTOpbIE PEKOMEHJALUMU 10  HX
pecTaBpanuu.
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SUSANIN BULAQLARI

Xiilasa: Su insanlarin yalniz maddi ehtiyaclarini deyil,eyni zamanda
monovi ehtiyaclarin1 da tomin etmisdir.Sudan istifadoe madoniyyati holo
eramizdan da avval méveud olmusdur. islam diinyasinda bulaq tikintisino
xtisusi 6nom verilmis vo daha genis yayillmigdir. Bu onunla slagslidir ki,
dinimizde insanlar1 su ilo tomin etmok savabi c¢ox xeyir islorindon
sayilir.Notico olaraq bulaq memarligi inkisaf edorok yerlosdiyi mokanin
memarliq kompozisiya hoallins xiisusi gérkom vermisdir. Susa sohori bulaqlar
sohari kimi hamise diqqet morkazinds olmugdur. Sohorsalma strukturuna xas
olan 17 mahalls va hor mahallonin 6ziinamoxsus meydan bulaqlart olmusdur.

Acar sozlor: Su, ¢cesmo, bulaqg, Susa sohari, mohollo meydani, memarliq
kompozisiyast

Su-hayatdir. Biitlin canlilarin yagam sobabi olan su yaranigdan bu giino
kimi hamiss 6z doyarini saxlamaqdadir. Zaman-zaman su insanlarin yalniz
maddi ehtiyaclarin1 deyil,eyni zamanda monavi ehtiyaclarii da tomin
etmisdir. Kegmisdo sivilizasiyalar suyun daginmasi maqsadi ilo su komarlari,
su yollari, suyun yigilmasi ii¢lin hovuz vo sisternlor, suyun paylanmasi {igiin
maksemlar, igmok {i¢iin ¢gesmolor, fovvaralor kimi su qurgular insa etmislor.
Bulaq vo ¢esmo memarlig1 giiniimiize qodar aktualligini qorumus qurgulardan
sayilir. Tk niimunolorina antik Yunamistanda rast golinon bulaq memarlig1
giiniimiizo golib catan molumatlara osason eyni zamanda Qodim Roma,
Pompey, ©Olcozair vo Misirdodos modvcud olmusdur. Miixtalif Avropa
dlkolorindo méhtosom &rnoklori olsa da, Islam diinyasinda bulaq tikintisino
xUisusi 0nom verilmis vo daha genis yayilmisdir.Hotta Miiqoddos kitabimizda
Qurani-Korimds do su haqqinda aystlor 6z oksini tapmisdir. Bu onunla
olagolidir ki, dinimizds insanlar1 su ilo tomin etmok savabi ¢cox xeyir iglorindon
sayilir. Mascid memarliginin vacib iinsiirii olmaqla yanasi, saray hoyatlorinds,
boylik meydanlarda, osas yollarin konarinda tikilirdi.

Miixtolif dovrlerin memarliq vo sonstkarliq tislubunun 6zslliklorine
sahib olan bulaglar bozilori ¢ox sads olsa da, bozilori iri qabaritli, mohtogsom
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detallar1 vo naxislar1 ilo diggoati colb edir.Demok olar ki, 6lkomizin biitlin
regionlarinin morkozi meydanlarinda bulaq memarligina tesadif olunur.
Osrarongiz tobioti ilo gdz oxsayan Susa sohori bulaglar sohori kimi homiso
diqget morkozindo olmusdur.Susa sohori Qarabagin morkozi gohori olmagla
yanasi tarixi-cografi movqgeyi ilo do homiso diqgoeti colb etmisdir.Susa
soharinin arazisi Azarbaycanin qadim yasayis maskonlorindon olmagqla asason
XVIII osrdon Ponahoali xanin dovrindon gohor kimi formalagsmaga
baslamigdir.Qarabag hokmdar1 Ponaholi xan orazini diismondon qorumagq
mogsadi ilo xanligin on strateji movqeyinds qurgularmin tikintising
baslamisdir. 1748-ci ilds Bayat qalasi, 1752-ci ilds iso Sahbulaq qalas1 insa
edildi. Lakin ohalinin diigmondon s1ginmasi {i¢iin daha giiclii, méhkom galanin
tikintisino ehtiyac olmusdur. Bu magsadlo ¢ox miihiim harbi strateji mévqeds
yerlogon yasayls montogosinin otrafinda miidafio qalasi tikdirdi ki, sonralar
homin qala Susa galas1 adlandirildi.O vaxtdan da Susa sohorinin sohorsalma
strukturu formalasmaga baslamisdir. Sohorsalma strukturuna xas olan 17
mohalls ( Asagi moahalls - Qurdlar, Seyidli, Culfalar, Quyuluq, Cuxur, Dardlor
qurdu, Haci1 Yusifli, Dord ¢inar, Cal qala,Yuxart mohollo-Mordinli,Saatl1,
Koégorli, Mamay, Xoca Mircanli, Domir¢i, Hamam qabagi vo Tozo) vo hor
mohollonin 6zlinomoxsus meydant olmusdur.Malumdur ki, asason kii¢olorin
genislondiyi yerlor, va ya bir neca kiigalorin kasismosindon alinan mokanlar
meydan kimi formalasaraq bulaqlarin, bazarlarin vo s. ictimai tikililorin
yerlogdirilmosi iiglin  olverigli sorait yaratmis olur. Susanin mohollo
meydanlarinda yerloson bulaglar da naticods funksional olaraq 6z vozifosini
yering yetiron bu tip meydan bulaqlar1 kimi xarakterizo olunur. Meydan
bulaqlar1 xalqin sosiallagmasi {i¢iin do shomiyyatli rola malikdir. Qeyd etmok
lazimdir ki, meydan bulaqglar1 planlagdirilmis bir memarliq tikintisi olmaqla
yanast bazon do 0zli-6zlilyiindon do formalasa bilir. Ancaq Susa sohorinin
mohollo meydan bulaglarinin demak olar ki, oksariyyeti planl sokildo toskil
olunmusdur.Lakin demak olar ki, Susa bulaglar1 eyni iislubda hazirlanmig
kicik formali memarliq kimi gohorin kiico vo meydanlarinin ansambllarini
ohomiyyatli doracods tamamlayir vo bazayir, imumsohaor ansamblinin {islub
vohdatina gozollik verir. Bulaglar on izdihamli ayri-ayr kiigalorde vo yol
ayriclarinda salinaraq, onlara miioyyon sohorsalma ifadosliliyi verdilor.
Onanavi olaraq Susada 17 mohalle var idi vo har moahalloye moxsus bulaglar
miistoqil memarliq rolunu oynayaraq yerlosdiyi mokanin kompozisiyasini
canlandirir .Qeyd etmok lazimdir ki, bu bulaglarin demok olar ki, hamisi
Susanin isgali zamani1 qurudulmusdur.

Susa sohorinin Kogorli mohallasinds tikilon Kogorli bulagr (sokil-1)
dordbucaqgli formada (3.66 m x 3.66 m) olub biindvrasi vo divarlari ochong
dasindan ibarotdir. Susa bulaqlarinin oksariyyotinds oldugu kimi kifayot qodor
yigcam olub, adoton kub formada, plastik dizaynli fasad memarlhigina
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malikdir. Lakin miiharibs naticasinds Kogarli bulaginin ¢atqi hissasi, bulagin
simal, sorq vo qorb fasadlaritamamilo dagilmis, conub fasadi iso qismon
dagintiya moruz qalmisdir. Conub fasadinda epiqrafik yazilar qalmisdir.

Sor bulag1 digor bulaglar kimi xarakterik olaraq diizbucaqli formada
(4.10 m x 3.85 m) olub bilindvrasi vo divarlar1 ¢ay dasindan ibarotdir. (sokil-
2) Tikinti zamani qum, oshong dasindan istifado olunmusdur. Bulaq
dordbucaqli formada tikilmis, c¢atqi hissosi ohong dasindan horiilmiisdiir.
Divarlarin iizliiyli shong dasindan iizlonmisdir. Bulaga giris simal, conub vo
gorb fasadlarindan olub tagsokilli formadadir. Sor bulaq miistoqil memarliq
tikilisi olaraq kiico qovsaginin kompozisiyasini canlandiraraq ona xiisusi
ifadoslik verir.

Sokil-1. Kécorli bulag Sakil-2. Sor bulaq

Isa bulagi Susa rayonu orazisindo, rayon morkozindon 4 kilometr
mosafods, Qarabag silsilosinda, doniz soviyyasindon 1600 metr yliksoklikdo,
¢ox monzarali qalin mesolor qoynunda yerloson sofali istirahat gusosindo
yerlogmisdir. (sokil-3) Yerli molumata goro, Isa bulagi XVIII osrdo ilk dofa
onu qalin mesalikds iizo ¢ixarmus isa adli bir nafar bicinginin ad1 ilo bagh
olaraq belo adlanmisdir. lbatts, basqa miilahizolor do vardir. Isa bulaginin
suyu hom soyuq, hom xeyirli, hom do g6z yas1 kimi dumdurudur. Bulagin
Ozilinomoxsus yigcam kompozisiya halli mévcuddur.

Digor Susa bulaglart kimi, Mamay mohalls bulag: (sokil-4) da kigik,
yigcam hocmo malik olub diizbucaqli (4.95 x 5.70 m) plan qurulusludur.
Abidonin qorb, simal vo conub fasadi yonulmus yerli daslarla, conub fasadin
galan hissasi vo arxa fasadi kigik 6l¢iilii but daslarla tizlonmisdir. Miirokkob
en kasiyino malik olan pilyastrlar asas fasadin memarliq kompozisiya hallini
tamamlayir. Bu pilyastrlar diizbucaqli forma yaradaraq binanin uzunlugunu
ic eyni hissoya, hiindiirlityiinii iso iki forqli 6l¢iilii hissalors boliir. Fasadin
asagl hissasinin vizual olaraq li¢ yera boliinmiis miistovisinin har birinds su
kran1 yerlosir. Bu bolgiilordon yuxarida qalan hissados iso onun ingas1 zamant
ti¢ adod yazil1 16vhalor yerlosdirilmisdir. Bulagin yan fasadlar1 sado goriiniiso
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malikdir. Yan fasadlarinhorgiisii forqlidir. Bas fasadda istifads edilon
pilyastrlardan, yan fasadlardan birinin, simal fasadinin tortibatinda istifads
edilmisdir. Conub fasadinin horgiisiinds iso, yonulmus yerli dasla but dasi
islodilmisdir. Bulagin arxa sorq fasadi konarlardan yonulmus yerli dasdan
girintili-¢ixintili islonmokls, digar hissolori isa but dasi ilo hortilmiisdiir.

T RV g O ; e et
s

Sokil-3. isa bulag Sakil-4. Mamay bulag

Asag1 Bazar mohollosinin oxunda Susanin on gadimi mohsllasi olan
Cuxur mohallosi meydani yerlosir. Bu meydanin relyefi gorbdon sorqoe dogru
kicik mailliys malikdir. Onun conubi-qorb torofi meydanin biitlin
kompozisiyasmin iizorindo dominant rol oynayan iki mortobali mohallo
moscidi ilo tamamlanir. Simal torofdo iso Susa liclin xarakterik olan bulaq
yerlasir.

Cuxur bulagi. Bulaq dordbucaqli plan qurulusuna (5.6 m x 5.3 m)
malik olub but dasindan insa edilmisdir. Bas fasadi yonulmus ,yan fasadlar
yerli qirma daslardandir. Tinlor yonulmus daslarla girintili- ¢ixintili sokilds
hall edilorak, bas fasadin miirokkob en kosiyo malik olan pilyastirlar: ilo
harmoniya yaradirdi. Abidonin yuxar1 hissesi tagla tamamlanan ii¢ adod eyni
Olctlii hissalora boliintir. Taglar vizual olaraq ensiz siitunu xatirladan, kapiteli
diizbucagli olan memarliq elementlorinin iizorino dayaqlanir. Divarlarin
yaratdig1 daxili mokanda axan su durularaq istifads edilir. (sokil-6)
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Sakil-6. Cuxur bulag

Somilin bulag1 Yuxar1 Dagalt1 idi. Bu yerin 6ziinamoxsus xiisusiyyati
ondan ibaratdir ki,Dasalt1 caymnin iistiinds, “Agziyasti kaha” yerlogon Ugmix
daginin diiz altinda yerlosir. (sokil-5)
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T. isayeva,
E. Aliyev
Springs of Shusha

Key words: Water, fountain, spring, Shusha city, public garden,
architectural composition.

Water provides not only the material needs of people, but also their
spiritual needs. In the Islamic world, the construction of fountains was given
special importance, and it was more widespread. This is due to the fact that in
our religion the reward for providing people with water was considered a good
deed. The city of Shusha has always been in the spotlight as a city of springs.
There are 17 blocks typical for the urban structure, each block has its own
square fountains.

T. UcaeBa,
J. Anues
HUcrounuxu Iymsr

KiroueBbie ciaoBa: Boma, donrtan, pomnuk, ropon Illyma, cksep,
ApPXUTEKTypHAsT KOMIIO3UITHSI.

Bopa oGecrnieunBaet He TOJIBKO MaTepUaIbHbIEe MOTPEOHOCTH JItOJIEH, HO
U UX JyXOBHBIE TOTPEOHOCTH. B McmaMCKoM MHpe CTPOUTENHCTBY (POHTAHOB
MPHUIaBaJIOCh 0cO00€ 3HaUeHUE. DTO CBA3AHO C TEM, YTO B HalleW penuruu
Harpaja 3a o0ecreueHue JoJIel BOJOW CUMUTAnoch A00peM AenoM. ['opon
IHyHIa BCEraa OBLI B HOEHTPC BHUMAHHA KaK ropoJ pOAHHUKOB. TummuHBIX JJIA
rpaloCTPOUTENLHOM CTPYKTYpHI 1 7 KBapTanoB, B KaXkA0M KBapTaje €CTh CBOU
KBaJpaTHbIC ()OHTAHBI.
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HEKOTOPBIE OFPA3IIbI APXUTEKTYPHBIX TAMSITHHUKOB
XOJI’KAJIMHCKOI'O PAMOHA

AnHoTanusi: B cratbe paccmarpuBaercs  psag 0OpasIoB
ApPXUTEKTYpHBIX TMaMATHUKOB XOJ/UKAJIMHCKOIO pailoHa OIMCHIBaeTCA MX
BHEIIHUH OOJHK, apXUTEKTYpHBbIE OCOOCHHOCTH, COBPEMEHHOE COCTOSIHHE,
OPOBOJIUTCS ~ aHAJIM3  COBPEMEHOTO  COCTOSIHMA ~ NaMATHHUKOB, U
paccMaTpuBarOTCs MPOOIEMBI UX COXPAHEHUS.

KiroueBble ci1oBa: COCTOSHHE IAMSITHUKOB, apXUTEKTYpHbIE
0COOEHHOCTH, KOMIUIEKC, aJI0aHCKUI XpaM, MacopTH3aLHs

XomKanbl — Kpail ICTOPUYECKHUX U apXUTEKTYPHBIX IAMATHUKOB. 3/1€Ch
HaxomATCsl X0omKanbl— enabeKcKie KyabTypHbIE TAMATHUKH, OTHOCSIIHECS
k XIV-VII Beka 10 H.3., @ TaK)K€ UCTOPHUUECKHE APXUTEKTYPHBIE TAMATHUKH
— xpyroBas mormna (1356-1357 rr.); rpoonuma (XIV Bek); AnbaHckue
xpambl, oTHOocsamuecs kK XI[-XII Bekam; 3amok Acnan IX B.; AckepaHckas
kperiocte XVIII B u 1.n. [1] Ha tepputopun XomKaJIMHCKOTO paioHa
Munucrepctsom  KynbTypel  3apeructpupoBaHo 14 nmaMsATHUKOB
pecIyOIMKaHCKOTO 3HAaYeHUs ¥ 39 TaMATHUKOB MECTHOTO 3HAYCHUSI.

MHorve naMsITHUKM pasHBIX 3IM0X M IEpPHOJO0B, AOLUIM JI0 Hac
BCJIE/ICTBUE HMCTOPUYECKUX COOBITHII B Pa3pyIIEHHOM COCTOSIHMM, OJHAKO
HEKOTOPBIE U3 HUX COXPAHUIIN B KAKOW-TO CTENEHH OOIINI TepBOHAYAIbHBIH
00JIHK.

= — - -:’ g ';;k‘. = _-; i"-
Pucynok 1. 3amok Ackepan XVIII Beka
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Canuna AcinanxaHoBa

XpaMoBblii B KOMILJIEKC B cesie Bagapa— nCTOpUKO-apXUTEKTYPHBII
MaMATHUK, pacIoOJOKEHHbIM B ceie bamapa XoKalMHCKOro paiioHa.
Hannuce Ha maMATHHKE, KOTOpbIE MECTAMM CTEPThI YKa3bIBa€T HA TO, YTO
0b11 noctpoeH He no3aHee XII-XIII BekoB. OgHako UMEHa, YIOMSIHYThIE B
HAJIIMCU Xpama, U3BECTHBI HAYKE U 110 IPYTUM IMAMITHUKAM U UCTOPUUECKUM
ucrounnkam Kapabaxa. Ap3y XaryH, UMsi KOTOpOW YIIOMHUHAETCS B HAIUCH,
SBJISICTCS JKEHOM aTepKckoro cyapu Baxrtanra TaraBopasza. Ap3y-xaTyH
TaK)Ke ObUIa MOKPOBUTEIbHUILIEH IVIABHOM LIEPKBU MOHACTBIPSI XyAAaBEHT, U
UM Ap3y-XaTyH TaK)K€ YIIOMUHAETCS B HAJIIMCH 3TOT0 XpaMma.

XpaM pacroioKeH B TPYIHOAOCTYIIHOM TIOpPHOM MECTHOCTH, Ha
BEpUIMHE MOPOCIIEH MXOM CKajbl, CPEIU I'yCTO PACTYLIUX PEIKHX MOPOL
nepeBbeB. OT xpama bamapa B cenmo Hy)XHO mIpoexaTh OKOJO 7-8 KM 1O
JIECUCTON MECTHOCTH.

XpaMOBBIl KOMILUIEKC COCTOMT W3 3/laHUsl ILIEPKBH, HECKOJbKUX
paspylLIEHHbIX 3/1aHUI U JpeBHEro Ki1aaouiia. 31aHue HepKBU, OAHOHepHas
0asuiMKa cO CBOJYATHIM IOTOJKOM, XOpouIo coxpaHuioch. C ceBepHOU
CTOPOHBI MIPUJENA XpaMa PacioJIOKEHBI JBa BCIIOMOTaTEIbHbBIX TOMEIICHUS.
Kak u npyrue namsatauku cena bagapa xpaMm noctpoeH u3 HeoOpaOOTaHHbIX
KamHell. BxonHast ABepb pacrosokeHa Ha 3anagHoil creHe. Ha BocTouHoO#
CTEHE JIBa OKHA, HA CEBEPHOIl CTEHE OJIHO OKHO. B cTeHax LepKBU 4eThIpe
HUIIN.

Xpam Casitoro I'eopruss B Xanabaae— MCTOPUKO-apXUTEKTYpPHBIH
NaMITHHUK, PaCIOJI0XKEHHBIH Ha TeppUTOpUH cena XaHaba Xo1KaJIuHCKOTO
paiioHa. 3apeructpupoBaH MUHHCTEPCTBOM KYJIbTYpPbl KaK IaMSITHHUK
pecImyOIMKaHCKOTO 3HAYEHHS. XOTS MaMSATHUK ObLT MOCTPOEH JeToM 1263
roja celHoM 1aps Amota Illaxuninaxa, B mociaenyronme BeKa OH MoIBEprest
MHOT'OYMCIICHHBIM PEKOHCTPYKLHSAM M CTPOUTENbHBIM paboTam. AnTapb
LIEPKBU HaXOIUTCs Ha BeIcoTe 1,5 meTpa Hax ypoBHeM 3emuid. Ha 3amagHom
dacane LEpKBU COXPAHWIUCh OCTaTKM pa3pylleHHON mnocTpoiiku. C ero
BOCTOYHON CTOPOHBI PacHoOJIOKEHbI TPEXITAKHbIE MMOICOOHBIE TOMEIICHHUS.
Bropoii 3Tak MOACOOHOTO MOMENIEHHs] HCHOJIb30BAJCS Kak NoTaiHas
KOMHAaTa, MPOXO0/IMBIIAs Yepe3 AbIPY B MOTOJIKE IEPBOTO ITaxa.

MonnTBeHHBIM 3an pasmepoMm 8x11,9 Merpa mmeer mpoctoi, HO
BBIpa3uTEIbHBIN UHTEphep. OcoOEHHOCTH (BOPMBI TPSAMOYTOJBHOTO 3aja
NOJYEPKUBAIOT /IBa KPacUBBIX MIOHA. OHU COEAVHEHBI apKAMU C JIBYMs
MAJIOHAMHU TI0 OOKaM anTaps.

YroObl MOAHATHCS K aITAPIO, UCIIOIB3YETCs JIECTHUIIA, PACTIONIOKEHHAS
BO BCIIOMOTaTEJIbHOW KOMHATE C CEBEpPHOM CTOpOHBI. KapHu3 anrapHOii
BBICOTBI HMEET I0AKOBOOOpa3Hyl0 (opMy, YKpPALICHHYIO Y30paMH.
KooHHBI, cTeHOBBIE TWJIOHBI, apKH, 0OpaMJIeHHsI allCUJ], HUIIU U OKOHHO-
JIBEPHBIE ITPOEMBI CIIOKEHBI U3 XOPOLIO TeCaHbIX KaMHEW. B knanke apyrux
yacTel HUCIOoIb30BAIUCH TPy00 o0TecanHble kKaMHU. 1101 MouTBEHHOTO 3a1a

72



HeKOTOpBIC O6p8.3LIBI APXUTCKTYPHBIX MAMATHUKOB XOKAJIMHCKOI'O paﬁOHa

BBIMOILICH KaMHSIMM, a CTEHBbl NOJIJEpKHMBarOTCa Kpecramu. Ha sraxax
HOJICOOHBIX OMEIIEHUH €CTh HaArpOOHsL.

bonee 10 nanmucell, XpaHAIMXCA HA CTEHAX LEPKBU, B OCHOBHOM
otHocsimuecss k XVI u XVII Bekam, maroT mHpOpManuio o paboTax 1o
PEKOHCTPYKIUH, IIPOBOJUBIINXCS B UEPKBU. KOMIIIIEKC OKPYKEH MOILIHBIMHU
KPEMOCTHBIMM CTEHaMU U KPYIJIBIMM OalllHAMH, DPACHOJOXKEHHBIMH IIO
YETBIPEM yIJIaM CTEH.

Aubanckuii xpam B YaHaxubl — HCTOPUKO-apXUTEKTYpPHBIH
NaMATHHUK, PACIOJOKEHHbIM B cene Yanaxuum XoOJKaJIMHCKOrO paiioHa.
3aperucTpupoBaH MuHucTepcTBOM KYJIbTYpbI KaK HaMSATHUK
pecniyOnMKaHCKOro 3HauyeHus. M3 Haamucu Ha apke BXOJHOrO MopTajia
BUJIHO, 4TO XpaMm noctpoeHa B 1065 rogy. PynHbl 1peBHUX TOCTPOEK BOKPYT
NaMATHUKA JIOKa3bIBAIOT, YTO HA MECTE, IZle CTOUT LIEPKOBb, U3IPEBIIC
HaxOJMJICS PEIUTHO3HBIA U KYJIbTYpPHBIM LEeHTp oTHOcAmuncs Kk XII Beky.
Ocoboe BHHMMaHHME MPUBIEKAIOT PYHHBl Oa3UIMK C XapaKTEepPHbIMU
KaIUTEJSIMU, OCHOBAaHUSIMU KOJIOHH U JIEKOPAaTUBHBIMH apXUTEKTYPHBIMHU
aneMeHTamu V-VII BB. XpaM pacnosio’keH Ha 0ro-3anaje 1epeBHu Yanaruu,
Ha KPYTOM CKaJINCTOM MECTHOCTH. [0 Hamero BpeMeHu COXPaHUIIUCh TOIBKO
PYUHBI KPETIOCTHBIX CTEH U OallleH KPEOCTHBIX CTEH, HEKOI'1a OKPYKaBILIUX
IaMATHHK C 3aI1aja.

[Ipu cTpoUTENHCTBE MCIIOJIB30BAINCH I'Ppy0O OOTECaHHBIE MECTHBIE
KaMHU. XpaM MMEIOIINUNA KpecTooOpa3HbIi IUlaH, uMeeT AnuHy 11 Merpos,
LIMPUHY 9 METPOB U BBICOTY 7 MeTpoB. KpacuBble MMIOHBI MOJIEIBHOTO 3aJ1a
NOJJIEPKUBAIOT JIEPEBSHHBIM TOTOJIOK 3aja yepe3 Hecyue apku. C
3amaJHON CTOPOHBI Xpama €CTh BXOAHas ABepb. Ha r0KHOM CTEHE ABa OKHA,
a Ha BOCTOYHOW CTEHE TPHU OKHAa. B Kiajake NaMsATHHKA HCIOJIb30BaHBI
ApXUTEKTYpHBIE 3JIEMEHThI CTAPUHHOTO 37JaHUs U IpeBHUE HaArpoObs. Bxon
B XpaM UMeeT 6 M B JUIMHY U 9 M B IIUPHUHY C COJIOMEHHOM KpBIIIEH.

AudaHckuii Xxpam B cejie XauMac — MCTOPHUKO-apXUTEKTYPHBIN
IIaMATHHK, PAaCIOJIOKEHHBIM B ceine Xaumad XOKAJIMHCKOIO paioHa.
3aperecTpupoBaH MuHuctepcTBOM KYJIbTYpPBI KaK MaMSATHUK
pecnyOMKaHCcKoro 3HaueHust otHocsmuiics k 1110 rony. B ctpourtensHoit
HaJIUCU Xpama, JOLIECAUICH OO0 HalIero BPEMEHH, YIOMHHAETCS, YTO
NaMSATHUK ObUI MOCTPOEH Ha MECTe JPEBHEr0 PEIUTMO3HOT0 KOMILIEKCA.
XoT4 B MocleAyIoIre BeKka XpaMy ObUT HaHECeH cepbe3Hblil yiepO, B X VII
BEKE OH ObLJI BOCCTaHOBJIEH. B Kiajike UCcnoiabp30BaHO 00JIBIIOE KOJTUYECTBO
KaMHEH OT IpelblAylleld MOCTPOWKH. AnNTapHas arncuaa pacloyiokKeHa B
BOCTOYHOM YaCTH MOJIEJIBHOTO 3aja, UMEIOIIEr0 B IUIAHE MPSAMOYTOJIBHYIO
dopmy. IToTonok 3ana noaaep >KUBaeTCs JBOMHBIMUA MTUJIOHAMHU.

C MecTHOCTH, TJie HaXOJUTCS XpaM, OTKpPbIBAeTCsS LIMPOKUN BUJ Ha
tepputoputo Amapaca u Pusynu. Xpam, umeromuil Gopmy Oa3umuku c
oaHUM HeoM, umeeT pazmepsl 9,19x6,26 M. AntapHas aricu/ia pacroyioKeHa
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B BOCTOYHOM 4aCTH MOJIEJILHOT'O 3aJ1a, UMEIOLIEro B IJIAaHE MPSMOYTOJIbHYIO
dopmy. [ToTomnok 3ana moaaepKUBaeTCs ABOMHBIMU MUIOHAMU. B XxpaMe ecTh
TPU OKHA M JBEPHOW IPOEM C 3amaJHOW CTOPOHBI, BEAYIIMH B 10
COBPEMEHHBIN MPUTBOP. B Kilajgke OKOHHBIX U ABEPHBIX MPOEMOB, aPOK U
MAJIOHOB IPUMEHSIIMCh XOPOILIO TECAHbIE KAMHU, a B OCTAJIbHOW KJIAJIKE CTEH
- TpyOble KaMHH MaTOBOTO TOHA. BOKpyr xpama MHOTO OCTaTKOB
pa3pyILIEHHBIX IOCTPOEK.

3amok  AcJaH —  UCTOPUKO-apXMTEKTYPHBIH  IAaMSTHUK,
pacrnoJioKeHHBIN B cene AHaOepT. CBeeHHs 0 3aMKe BIIEPBBIE BCTPEYACTCS
B pabortax ucropuka Mowuces Kamankarnu «Mcropust crpansl AnOaHumy.
Kpenocte Takke yrnoMHHaeTcs B HUCTOPUYECKMX HMCTOYHHMKAX Kak
«Illukakap». JlaToil CTpOUTEIIbCTBA 3aMKa MPUOIH3UTEILHO cuuTaercs X
BeK. 3aMOK AcCIaH, pacIoyioKeHHBII Ha paBoM Oepery peku XauuH, BMECTe
c 3amMkamMu XokcaHabepa u l'axau oOpa3yeT KOJBIO MOIIHBIX
00OPOHUTENBHBIX COOPYKEHHIH.

Hapsiny ¢ atuM 3amok 00JaiaeT emie OJHUM BaKHBIM KadeCTBOM,
MOBBIIAIOIIMM €r0 OOOpPOHUTENbHOE 3HaueHue. Tak, BO BHAJAMHAX O]
3aMKOM HaXOJUTCS MHOXKECTBO HEOOJBIIUX BOJOSMOB M YETBIPE OOJBIINX
MeuIepbl C CEKPETHBIMU 3a1aMH.

BuyTpennsis yacte 3aMka Obla yKpeIUIeHa JBOMHBIMU CTCHAMH.
JnuHa 3anagHo YacTH KPEMOCTHBIX CTE€H cocTaBisieT 70 M, a IJIMHA CeBEPO-
BOCTOYHOM yactu — 10 20 M. BxogHast 1Bepb BO BHYTPEHHHE MOMEIICHUS
HaxoAuTcs Ha 3amaaHoil cteHe. [lo oOenM cTOpoHamM BOPOT HAXOAATCS
OCTaTKH JBYX KOT/JA-TO CTOSIBIIMX OTPOMHBIX OamieH. XOTs TEPPUTOPHS
3amMka Muyrama HepoBHas, OHa MPAKTHUYECKH IMOJHOCTBIO 3acTpoeHa
IIOCTPOMKaMH.

Pucynoxk 2. 3amok Aciaan XVIII Beka

Ackepanckas kpenoctb XVIII B. Kpenocts nocrpoena B 1747-1760
rofgax no uHunuatuee Ilanax — xaHa i oxpassl nojctynos k Ilyme.
KpenocTs pacnonoxena Haj palilileHTpoM ACKepaH Ha 000MX Oeperax peku
Teptep, B 16-17 kM Kk ceBepy BOCTOKY OT XaHKEH/IH.
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Tonmuua creH cocrtasigeT 2M, BeicoTa 9M. Ha crTeHax Haxomarcs
KpyTJible OallTHU U3 MEJIKOM TaJIbKU U KOJIOTOT'O M3BECTHSKA HAa N3BECTKOBOM
pactBope. Ha crenax wumenuch Yy3KH€ KOPUAOPHI, CIY>KUBIIUE IS
cooO0IIeHUsT MeXAy OamrHsIMU. HenpucTynmHON KpenocTh Jejany JIBOWHBIE
CTCHBI M JTaHIA(T, OHA PACTIONIOKEHA B JIECUCTOW MECTHOCTH T'OP B YIIEIIBE.
[7]

Pacnionoxxennie AckepaHCKOW KpEMOCTH pa3fesiuiio €€ Ha JiBa
VKpemieHus: 1mo o0e CTOpoHbl peku. l[IpaBoOepekHas dYacTh KPEIMOCTH
COCTOUT U3 JIBOMHOW CTEHBI JNTMHOM 110 250 M ¢ IByMs OallIHSIMU ITOCEPEINHE
U TNPSAMOYTOJBHBIM YKpEIUICHUSIMA 10 KOHIaM. JleBoOepexkHas 4YacTh
KpPEIMOCTU COCTOUT U3 COYETAaHUsI MPSMOYTOJIBHOTO U TPaIlelen1adIbHOro 1Mo
dopme opToB, OOBEITMHEHHBIX B OJMH OOOPOHHUTEIHHBIA Yy3en. CTeHBI
KPEIOCTHU BBICOTOM MECTaMu J10 9 M UMEIOT TOJIIIUHY A0 2 M. BbU102K€eHbI OHU
13 PEYHOr0 KaMHsI C IOBOJIBHO THIATEIHHOM JTUIEBON TTOBEPXHOCTH. [§]

PecraBpanus naMmsTHUKa B mociaeqHUM pa3 nposeneHa B 1879 rony.
BBuny cuiibHOro paspylieHus MaMsTHUKA U HEIOCTATOYHOCTH apXHUBHBIX
MaTepHaJioB, MPOEKT BBHIMIOJHEH METOJIOM KOHCEpBAaIlMU U (parMeHTapHOMN
pectaBpauuu. [lacnopTu3zanus naMsaTHUKa BIIEpBbIe NpoBesieHa B 1968 rony
apxutekropom K. I' Mamen6ekoBeiM. KpenocTs mo cBoell KoHGUTYypauuu
CBSI3aHHOU C JTAaHAMA(TOM SIBJISICTCS IPUMEPOM KOMITO3UITHOHHOTO SIMHCTBA
ApXUTEKTYpPHI U Mei3axa.

Mag3oJieii Xomxkaabl - MaMATHHK, OTHocAmumiics K XIV Beky,
pacmojoXeH Ha JApeBHEeM kianouiie Xo/Kalbl. ITOT MaMATHUK
OTHOCSIIIMICS K rpymnme OameHHbIx TpooHui KapabGaxa, mocTtpoeH u3
MECTHOT'O KaMH$ M TOKPBIT XOPOIIO OTIOJIMPOBAHHOM IITUTKON. BBIyKII0CTH
nopTasa MaMsATHUKA U PE3HbIE YKpaIleHUs MPOCTON (OPMBI OTIIMYAIA STOT
NaMATHUK OT MAaB30JIEEB PACIOJOKEHBIX B COCEIHHUX paiioHax. OgHako B
COBETCKOE BpeMs, Kak u japyrue namstHuku KapaOaxa, apmsiHe U3MEHUIH
NepBOHAYAJIbHBIA BUJ MaB3oiied. [laMsATHUK moaBeprcs pa3pylieHUsM BO
BpeMsi XODKAIMHCKOTO TeHonuaa. [3]

CoBpemeHHoOe COCTOSIHM e apXMTEKTYPHOI' 0 HacCJIeus.
Hcropuueckue u KylnbTypHBIE TAMATHUKN XOJDKAJIbI KaK U JPYTMX paliOHOB
MOJABEPIIUCh CHJIbHBIM HAMaJCHUSIM CO CTOPOHBI apMsiH. 3a BpeMmst
OKKYIIallUM TIOYTH BCE TAMATHUKHA HWCTOPHHM OBUIM pa3pylieHbl WU
pas3rpalbiieHbl. ApMSHE TBITATNCh U3MEHUTh ITHHUYECKYIO TMPHHATICKHOCTD
a710aHCKUX XPUCTUAHCKHUX MaMSITHUKOB PETHOHA U CAENIATh UX apMSHCKUMHU.
[5] ApmsHEe cC T1enbl0 TPHUCBOCHUS a3epOail/PKaHCKUX TEPPUTOPUH,
3aCEJIEHHBIX UMH JIN0O TTOJIHOCTHI0 YHHUTOKAIA JIOKYMEHTHI, UCTOPHYECKYTO
uH(GOpMAIIMI0O ¥ THCHMEHHBIE HMCTOYHHKH, OTHOCSIIHECS K OJTUM
TEPPUTOPHUSM B apXWBaX Pa3HBIX CTPaH, JUOO MPUCBAUBAIA WX, U3MEHSIS

dopmy.
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[Tocne ocBOOOXKAEHUS ITHX TEPPUTOPUI OT ApMAHCKOM OKKyHaluu
A3zeplailjpkaH OpraHu3yeT apXeoJIOTMUECKHE U MCCIE0BaTEIbCKUE
9KCHEANULUH, KOTOpbIE OyIyT, MPOJODKAT U3ydeHHE UCTOPUU 3TOrO Kpasl.

'maBHOW  menpl0  KyJIbTYpHOH  MONMMTUKK  A3epOaifkaHCKOH
PecnyOnmukn Ha OCBOOOXKICHHBIX TEPPUTOPUSAX SBISIETCS IPOBEICHHE
MaclTaOHBIX ~ CTPOMTENBHBIX W  BOCCTAHOBUTENbHBIX  pabor. Ha
0CBOOOXKJICHHBIX OT OKKYIAIlMM pallOHaX Hac BCEX XKJET cepbe3Has padora.
C oroit Touku 3penus u nepen HAHA croar Baksble 3amauu. bynyr
IPOBE/IEHbl KOMIUIEKCHBbIE pabOThl 10 BOCCTAHOBJIEHUIO apXUTEKTYpHOI'O
Hacnenus Kapabaxa. Ha mepBom stamne uccienoBaHuii OyeT yCTaHOBICHO
HbIHEIIIHEE COCTOSHUE M3BECTHBIX HaM IaMATHUKOB, a TaKXe CTEIeHb
HaHeCeHHOro uM ymepba. Ha Bropom odrtame Oyaer npoBeacHA
[acropTU3alysl Kak M3BECTHBIX paHee, TaK U OOHAPYXKEHHBIX HOBBIX
NaMSATHUKOB.
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5. https://qia.az/xocali-rayonu/
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7. [EBnax-llyma: Apxeonorunueckuid odepk. Jx. AJekcanaposuy,
N.Azumb6exoB, M.CricoeB. 1928 r.]

8. KynbroBoe 3omuectBo KaBkaszckoit Anbanuu (IV-XIV BB) / I'. T.
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S. Aslankhanova
Some samples of architectural monuments of khojaly district

Keywords: state of monuments, architectural features, complex,
Albanian temple, certification

The article discusses a number of samples of architectural monuments
of the Khojaly region, describes their appearance, architectural features,
current state, analyzes the current state of the monuments, and considers the
problems of their preservation.

S. Aslanxanova
Xocali rayonu memarlik abidalarinin bazi niitmunalori

Acar sozlar: abidolorin voziyyasti, memarliq xiisusiyyatlori, kompleks,
alban maobadi, passportlagma.

Maoqalads Xocali rayonunun memarliq abidslorindon bir sira niimunalor
verilmis, onlarin zahiri gérkomi, memarliq xiisusiyyatlori, mévcud voziyyati
tosvir edilmis, abidolorin hazirki voziyystinin tohlili aparilir, onlarmn
miihafizosi problemloring baxilir.
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QODIM VO ORTA OSR FUZULI ABIDOLORI

Xiilasa. Bosoriyyotin vo har bir xalqin 6ziiniin madoniyyati vo tarixi
miioyyon monbolordo oks olunur. Azorbaycanin qodim vo orta osrlorino
tosadiif edon yasayis yerlori memarliq abidslori kimi dovriimiizo qodor golib
catmusdir.

Xalqimiz 6z modoniyyatini, memarhigint  yaradib vo  qoruyub.
Azaorbaycanda memarliq sonatinin tarixi godimdir. Azorbaycan memarligi
Azorbaycan orazisindo miixtolif adoniyyastlors aid olan abidoslor kompleksini
ohato edir. Vatonimizin tarixi abidolorlo an zongun bdlgolorindon biri do
Fiizuli rayonudur. Fiizuli rayonun orazisi miixtolif tarixi, madoniyyat vo
memarliq abidolori, magara vo kurqanlar, ¢oxlu sayda tiirbo, qobiriistii
abidoler, at, qog fiqurlar1 vo korpiilorle zongindir.

Fiizuli rayonu orazisindo mixtolif dovrlordo  Giinostopads,
Qarakdpoktopada, Qarabulaq kurganlarinda, Qurugay sahillorinds vo digor
yerlords tadqiqatlar aparilmis, Azarbaycanin qadim tarixa sahib oldugu siibut
edilmisdir.

Acar sozlar: Fiizulu, godim, madoniyyat, abido, magara, kurqan, tiirbs,
magbara.

Fiizuli rayonu Qarabag dag silsilosinin conub sorq otoklorindon Araz
cayina godor maili diizonlik vo aran saholori ohato edir. 1968-ci ildo marhum
arxeoloq alim Mammadali Hiiseynov torafinden arxeoloji qazintilar aparilaraq
Azixantrop adamin alt ¢onasinin siimiiklori Fiizuli sohorindon 15 km. arali
mosafodo yerloson Azix magarasinda tapilmigdir. Azorbaycan arxeologiya
elminin boyiik nailiyyatlori olan bu abids Qarabagin Fiizuli orazisinds vaxtilo
gadim paleolit dovriiniin mévcudlugunu askarladi.

Islam dininn qobul edilmasi Azarbaycanin biitiin bdlgalorinds oldugu
kimi Azorbaycanda da incasenato, o climlodon memarliga 6z tosirini
gostormisdir. Homin dévrdo tikilon bir ¢ox binalar dini-mogboro xarakteri
dasimisdir.

Azix magarasi. Ibtidai insanlarm ilk sigmacaq yerlori magaralar
olmusdur. Paleolit dovriiniin avvallorinds holo do daimi yasayis yerlori yox idi
vo kigik qruplar kogori hoyat torzi kecirirdilor. Zamanla iglimin soyumasi
insan1 yasay1s yeri kimi tobii magaralar1 segmoya mocbur etdi. Bu magaralarin
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coxu Boyiik vo Kicik Qafqazin dag vo dagotoyi, homginin Talig daglarinin
dag vo dagatayi arazilorinds yerlosir.

Samaxidaki magaralar vo Fiizuli rayonu orazisinds askar edilmis Azix
magarast (sok. 1) bunamisal ola bilor. Belo  magaralarda  aparilan
todgigatlardan zamani alimlor qeyd edir ki, burada yasayan ibtidai insanlar
1,5 milyon il avval yasayislarini  magaralardakisoraito uygunlasdirmaq
maocburiyyatindo qalsalar da, sonralar siiurun inkisafi, bozi omok ingaat
alatlorinin yaranmasi ils slagadar olaraq onlar yasadiglar1 tabii magaralar1 6z
yasayis torzlorino uygunlagsdirmaga galisiblar.

Sakil 1. Azix magarasi

Azix magarast Azorbaycanin conub-qorbindos, Tug c¢okokliyindo
yerlogir. Magara Azix kondi yaxinliginda altt magaradan ibarst kompleksdir.
Azix magarast Qurucay ¢aymin sol sahilinds, doniz soviyyasindon 1400 m
yiiksoklikdo Fiizuli sohorindon 14 km simal-qorbdadir. Magaranin sahasi 800
kv. km.dir. Onun daxilindo uzunlugu 600 m-o godor olan sokkiz dohliz var,
bozilorinin hiindiirlityli 20-25 m-9 ¢atir.

Magara mesodo yerlosir. Azix magarasinin miixtalif istigamotlordo 7
¢ixis1 var. Diinya alimlori Azix magarasini nadir arxeoloji abido, bagoriyyatin
yarandig ilk yasayis moskonlorindon biri hesab edirlor.

Azorbaycan orazilori ermoani vandalizminin qurbani oldugu miiddotdo
Azix magarast Ermonistan ordusu torofindon silah — sursat anbar1 kimi istifado
edilmisdir.

Taglar magarasi. Taglar magarasi  paleolit dovrindo mustye
madoniyyatinin tarixdon ovvalki insanlarimin yasadigi arxeoloji orazidir.
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Magara Azorbaycanda, boylik Taglar kondinin conub hissosindo, Azix
magarasindan 3 km gorbda, Qurucay ¢ayinin sol sahilinds yerlosir. 64-24 min
il avval burada qodim insanlar yasayirdilar. Todqgiqatlar zamani magarada 6
tobaqo askar edilmisdir.

Mustye dovriine aid olan II-VI tabagalor maddi madoniyyat qaliglari ilo
daha zongin olmusdur. Qazinti zamani xeyli das momulati vo heyvan qaliglari
askar olunmusdur. Taglar magarasinin sakinlori baglica olaraq maral, dag
kecisi ovlamislar. kinci toboqodo maral siimiiklori ilo beraber gaban, ayi,
porsuq siimiiklorinin tapilmasi orazinin homin dévrdo messlik olmasindan, 3-
cli vo 4-cii toboagolords tapilan keci stimiiklori iso quru iqlim goraitindon xobor
verir.

Odhmadalilar tiirbasi. ©hmadalilar tlirbasi (Argali tlirbasi) (sokil 2) -
Azorbaycanin Fiizuli rayonunun ©hmaodalilar kondinde XIII asrdoe tikilmis
magbaradir. Magbaranin tikiinti tislubu Arran memarliq moktobins aid oldugu
giiman edilir.

Sakil 2. Ohmadalilar (Argah) tiirbasi

Mogboro daha ¢ox Argali tiirbosi adi ilo moshurdur. Memarliq
konstruksiyasi sokkizbucaqlidir vo qapali giinbazlo ortiilmiisdiir. Tirbonin
certyoju planda sokkizbucaqgli oldugundan binanin 6ziindo vo giinbazindo
tillorin say1 eynidir. Gilinbaz ikiqat divarla horiiliib, aralar1 das vo ohong
mohlulu ilo doldurulub. Tiirbs biri simal torafdon olmagqla 2 qapiya malikdir.
Hor iki gqapimin portal girisi hondosi naxiglarla bozadilib. Tiirbs {izorinds heg
bir kitaboyo rast golinmomisdir. Argali tiirbosinin konstruktiv qurulusu
yaxinligda yerlogon Seyx Babi Yaqub mogborasi ilo eynidir. O, sokkizgusoli,
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qullasi olmayan moagbaralor qrupuna Bakidaki Seyyid Yohya Bakuvinin
magbarasi, Seyx Baba Yaqub, Qabalo rayonunun Xozro kondindoki moagbara
va s. ilo birlikde daxildir. Daxili makan yeralt1 vo genis yuxari hisso olmagla
iki yera boliiniir. Yuxar1 hissado ¢ardaq yoxdur.

Seyx Baba tiirboasi. Filizuli rayonunun on maraqli vo mdhtosom
memarliq abidoslorindon biri hicri toqvimi ilo 670-ci ilo (miladi toqvimi ilo
1271-1272-ci illor) aid olan Seyx Baba (sokil 3) moagbarasidir.

Bu nadir tarixi abido Horadiz domir yolu stansiyasindan alt1 kilometr
aralida, Baba, Mollamoharromli vo Arayatli kondlari arasinda yerlogir. Abida
indiyodok salamat qalmis mogborosi vo yar1t ugulmus voziyyotdo bir
minaradon ibarat olan gqoadim memarliq kompleksidir. Biitiin minaralordon
yalniz birinin xarabaliglar1 glinlimiizo qador golib ¢atmisdir, qalanlar1 XIX
osrdo rus-fars miiharibolori zamani dagidilmigdir.

Sakil 3. Seyx Baba tiirbosi

Tiirbado Seyx Babi Yaqubi dofn olunub. Seyx Baba Yaqubun adi iso
dovriiniin moshur sufi seyxi Yaqub ibn Ismayilla baglidir. Tiirba 1273-1274-
cli illordo memar ©li Macidaddin torofindan tikilib. Tiirbo sokkiz giigolidir. Ag
dasdan horiiliib vo tistli sokkiz giisoli ¢catma giinbazlo oOrtiiliib. Seyx Babi
tiirbasinin xarici divar sothlorindo Momiino Xatun tiirbasi tosiri goriniir.
Tikinti Ocomi memarliq maktobi iislubunda insa edilib.

Xalq arasinda "Sixbaba tiirbosi" adiyla taminan bu abido Fiizuli
rayonunun Babi kondinin yaxinliginda salinmis qobiristanligdadir. Deyilono
goro, Seyxin conazosi das qutuda, tiirbonin conub poncorasi Oniindo dofn
olunmusdur.

Sokkizbucaqli plana alavo olaraq, magbors iki otagla xarakterizo olunur
- yeralti mozarin sordabosi vo yuxari yertistii hisso.
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Seyx Baba moagborasinin hiindiirliiyii 18 metra gatir, onun sokkizgusoli
(yan hissalor ii¢ metr enindadir) divarlari gézal islonmis va soligali sokildo
borkidilmis ag ohongdas1 bloklardan hdoriiliib. Divarlarmin sothi adi
sokkizgusoli ulduz tosviri olan ornament naxislari ilo bozodilorok kiirsii
tizorinds yerlosdirilib. Kiirsiiniin hiindiirliiyli bir metr yarim olsa da qalxmaq
tictin pillslor yoxdur.

Magbaranin tinlorindo dayaz diizbucaqli nisalar oyulub, bu nisalarin
tizorindo ikinci diizbucaqli nisalar pillovari formada kosilib. Onlar iss 6z
novbosindo Naxc¢ivan memarliq moktobino xas olan Momino Xatun
mogbarasinds istifado olunan stalaktit sordabslorin formalarina oxsar taglarla
bitir. Bu moktobin tosiri hom do conub torofdoki pancors agiriminin obrazl
diiziilmiis korpiclorlo tomsil olunmasinda 6ziinii gdstorir. Korpic islorino xas
olan maraqgl texnika burada ononoys uygun olaraq tokrarlamir. Ustalik,
xanoagahin digar tikililori (xiisuson do minarasi) haqqinda molumatlar gostorir
ki, o dovrda bu bolgads karpicls islomo texnikasi genis yayilmisdir.

Yuxart yeriistii hisso nazik das plitolordon hazirlanmis sferik giinbazlo
Ortiilmiis, st fiqurlu dasla tac formasinda horiilmiisdiir. Conub divarinda
yuxar1 hissani yaxsi isiqlandiran boyiikk pancora asirimi var. Pancors kicik
portala bitisikdir. Alimlor hesab edirlor ki, portal bir vaxtlar mehrab rolunu
oynayib, ¢iinki memarliq baximindan qibloys istigamoti vurgulayir.
Maraqlidir ki, portal iimumi formada ©homoni hokmdarlarinin qgapilarim
xatirladir.

Maogboaronin simal torofdoki girisinin iistiindo orobco kufi xotti ilo
yazilmis kitabo var. Onu uzun miiddot oxumaq miimkiin olmayib vo memarliq
xUsusiyyotlorino  osason mogboronin  XII  osrdo  tikildiyi  ehtimal
edilir. Magbaradoki kitabanin oxunusuna nail olan ilk rus alimi N. Xanikov
deyib ki, Seyx Bab1 Yaqub tiirbasi 1271—1272-ci illordo Masadi Bab1 Yaqub
ibn Saadin amri ilo tikilib. Kitabodoki yazilar arob dilinde oldugundan torciima
edilib. Mazarin sinadasi tizerinds bu yazi var:

“Bu miigaddas tiirba Zahid Kamal, Seyx Babi Yaqub ibn Ismail Qur
Xor tictin tikilib”

Holo godim zamanlardan miixtolif 6lkoslordon bu xanogahi ziyaroto
golormislor. Bu da onu gostarirki, tiirbado dofn olunan goxs miigoddes insan
olub. Bu giin do bura insanlar ziyaroto golir, dordlorine Allahdan olac
istoyirlor.

Abids 29 sentyabr 2020-ci il tarixindo Qarabagda bas veron doylislor
zamani Ermonistan Silahl1 Qtivvoalari torafindon ciddi sokildo zodolonmisdir.

Qargabazar karvansaras1 — Fiizuli rayonundan 8 kilometr conubda
yerlogson godim yasayls moaskonlorindon biridir. Ke¢mis zamanlarda
Olkolorarasi ticarot vasitolorini genislondiron karvansaralardan hom do rabito
mogsadi ligiin genis istifads olunmusdur.
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Qargabazar karvansarasinin tarixi XVII osro gedib ¢ixir. 1681-ci ildo
insa edilmis karvansaranin eni 23,7 metr, uzunlugu 34,7 metrdir. Qargabazar
karvansarasi (Sakil 4) Alban dovrii memarliq tislubunda tikilmisdir.

Abido kompleksi haqqinda tarixi molumat kifayst qodor azdir.
Tadqiqatgr alim M. Hiiseynovun aragdirmalarma goro ehtimal olunur ki,
karvansara X VII asrds tikilmisdir.

Karvansaray Qargabazar kondindoki topaliyin qorb yamacinda yerlosir.
Onun tikintisi zamani orazinin tobioti nozoro alinmisdir: relyef doyismoz
olaraq galmis, tikililor landsafta uygunlasdirilmigsdir. Karvansaranin plani
diizbucaqlidir. Morkozdo miixtolif toyinatli binalar kompleksi ilo ohato
olunmus daxili hayat var. Bu clir tortibat regionun biitlin karvansaralarina xas
olan haldir.

Azorbaycan memarligina hosr olunmus kitabda diizbucaqli tortibati vo
daxili hoyati olan bu ciir karvansaralar 2 ndvo boliiniir: sohor vo yol.
Qargabazar karvansarast yol novii hesab olunur (Salamzads, 1964). Bu
karvansara yerli camaat torafindon “Sah Abbas karvansarast” adlandirilmigdir.

Sakil 4. Qargabazar karvansarasi

Toponin yuxari hissosindo saligo ilo yonulmus boz dasdan tikilmis
kifayot qodar galin divarli, dérdbucaqli plana malik basqa bir tarixi-dini abido
- toknefli moscid yerlosir. Osas giris simal torafdon olmusdur. Girisin {istiindo
orob dilindo kitabo hokk olunub. Burdaki yaziya goro tikili 1683-1684-cii
illordo Hac1 Qiyas ad-Din torofindon insa edilmisdir.

Mascidin 3 pancarasi var: biri kitabonin tistiindoki simal divarda, digor
ikisi isa conub fasadinda yerlosir. Binanin ig¢orisindo kicik nisalar vo girislo
lizbaliz olan conub divarinda mehrab var.
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Orta osrlordos Fiizuli rayonu ©comi memarliq moktobinin iislubu altinda
insa olunan bir sira memarliq abidolorino malik idi. Cox toossif ki,
Ohmodalilar( Argali tiirbosi) (XIII osrin sonu), Seyx Babi tlirbosi (1273-cli
i), Asag1 Veysalli kondindo hamar dasdan tikilon Mirali tiirbasi (XV
asr), Qargabazar kondindo Haciqiyasoddin moscidi (1682-ci il), Karvansara
(1684-cii il),Qoc¢ohmadli kondinds mascid (XVIII asr), Fiizuli sohorindo Haci
Olokbor moscidi (XIX asr), "Mosodi Hobib" hamami (XIX osr), Moardanh
kondi yaxinliginda dasdan yonulan at, qog¢ fiqurlar1 (XVIII-XIX asrlor) va s.
bu kimi tarixi ohomiyyat dasiyan abidolor ermonilorin vohsi vandalizmino
moruz qalmis, bir ¢oxlart mohv edilmis, yandirilmis, bazi alban abidslori iso
stini suratdo ermanilosdirilmays ¢alismisdir.

2020 ci ildo Ikinci Qarabag Miiharibosi zamani Azerbaycan hokumati
isgal olunan orazilorimizi diigmondon azad etmis vo biitlin tarixi memarliq
abidolorine nozarati 6z iizorine gotiirmiisdiir.

I9dabiyyat:

1. A. K. xadapo. MycTthepckas KynbTypa AsepOaiimxaHa: IO
MatepuanaMm Tarmapckoit nemepsl. — «Qnmy», 1983

2. Canamzane 1964 - Canamzane A., Apxutekrypa AzepOaiimkana XVI-
XIX BB., baky.

3. VYceitHoB 1963 - VceitnoB M., Hctopus apxutextypsl A3epOaiikana,
Mockaa.

4, "XII osro aid sonot abidosi...". 2019-09-15 tarixinds arxiviasdirilib.

5. Istifado tarixi: 2023-03-27

6. Fuzuli rayonunun tarixi memarliqg \e) arxeoloji
abidolori". https://ordu.az. 27 May 2021 tarixindo arxivlosdirilib. istifado
tarixi: 27 mart 2023.

7. https://dzen.ru/a/XtY6E1KRviScYJli?share to=link
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N. Ramazanova
Ancient and medieval monuments Fuzuli

Keywords: Fuzulu, ancient, culture, monument, cave, mound, tomb,
mausoleum

The culture and history of humanity and each nation itself are reflected
in certain sources. The settlements that coincided with the ancient and middle
ages of Azerbaijan have come down to our time as architectural monuments.

Our people created and preserved their culture and architecture. The
history of architectural art in Azerbaijan is ancient. Azerbaijani architecture
includes a complex of monuments belonging to different cultures on the
territory of Azerbaijan. Fuzuli region is one of the richest regions of our
country with historical monuments. The territory of Fuzuli region is rich in
various historical, cultural and architectural monuments, caves and mounds, a
large number of tombs, tombstones, horse, ram figures and bridges.

At different times in the territory of Fuzuli region, researches were
conducted in Guneshtepe, Garakdpaktepe, Garabulag mounds, on the shores
of Guruchay and other places, and it was proved that Azerbaijan has an ancient
history.

H. Pama3anoBa
JpeBHue U cpeHEeBeKOBbIe NAMATHUKY PU3YyTHHCKOI0 paiioHa

KaroueBble ciioBa: Ousyiu, ApeBHUN, KylIbTypa, NaMIATHHUK, MelIepa,
Kypras, rpoOHHIIa, MaB30J€eil.

KynbpTypa n uctopus yenoBedecTBa U KaxJI0r0 Hapojaa HaXOAUT CBOE
OTpaKEHHE B OMNpEICNICHHBIX HCTOYHMKAX. JIpeBHHE W CpelHEBEKOBBIC
nocenenust Azep0Oaiikana, TOIUIH JI0 HAILIETO BPEMEHU KaK apXUTEKTYPHbIE
naMsTHUKA. Haim Hapos[ co37aim u COXpaHWII CBOIO KYJIbTYPY H apXUTEKTYDPY.
AzepOaiipkaHcKasi apXUTEKTypa BKJIIOYAET B ce0sl KOMIUIEKC MaMITHUKOB,
NPUHAIISKANINX pPa3HbIM KyJIbTypaM Ha TeppHTOpuu A3sepOaiikaHa.
Teppuropuss @uzyauHCcKoro paifona 6orara pa3IMYHBIMA MCTOPHUYECKHUMH,
KYJBTYPHBIMH U apXUTEKTYPHBIMH MaMSATHHKAMH, TIEIIepaMH U KypraHaMH,
00JIBIIINM KOJIMYECTBOM HaArpoOuil, HaArpoOuii, KOHHBIX, OapaHbUX GUTYP U
MOCTOB.

B pasHoe BpeMsi Ha TeppUTOpUU pailoOHA TMPOBOJUIUCH UCCIIEIOBAHUS
kypranoB ['tonemrene, ["apakomakrene, ["apabynar, Ha G6epery ['ypydas u
JPYTUX MECTax, YTO JKa3bIBAET JPEBHIOI0 UCTOPHIO A3epOaiimkaHa.
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PROBLEMS OF INTEGRATION OF BUILDINGS WITH THE
ENVIRONMENT IN THE CONTEXT OF ARCHITECTURAL
HERITAGE PROTECTION

Abstract: Historical monuments have always been an indicator of the
way of life and the political and social processes of the time. Today, each of
the works of national figures can be integrated into modern culture and
society. As a result of the development of cities, the creation of harmony and
unity between the urban elements in the environment and the determination of
a number of international rules, without causing their loss, is the main goal of
the research. In the article, it should be proposed to define a number of
international rules, which should be codified by the management and urban
planners of the countries that are international organizations related to the
historical monuments, especially UNESCO. The description of tourist routes
in the preservation of historical monuments, the beauty structure of the city
should be considered a theoretical, but also a practical model for the work of
all city managers and planners.

Keywords: architecture, heritage, environment, building, city,
historical monument, integration

Relevance of the problem: Historical works in all periods of history
have been key elements such as personality, religion, politics and other
characteristics of their time.

Throughout human history and in every era, these works have had their
effects on individual and social life.

Historical works have been used in different periods after construction
according to the social, political and climatic conditions of each region, and
this use has led to destruction, reconstruction and many changes in these works
at different times.

Humanity and human societies develop and change throughout history
and in different ages, and this development has greatly influenced the use of
materials in the various figures of the architecture of all historical works.

In addition, the changes that have occurred during the last 100 years,
and especially the wonderful development of science and technology during
the last 50 years, have been more than the changes in architecture and urban
planning.
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However, as progress has been made, the site of human settlement, as
the platform of historical cities, has not changed much, and most of the urban
and architectural changes have been in the same multi-story or multi-century
settlements.

Unfortunately, the historical monuments are mostly located between
these cities and are subject to surprising changes, except for a few works
identified as part of the historical collections, which have not changed much.
New urban structures are pressed with materials and new forms

Fortunately, with new economic and identity approaches, attention to
the preservation of historical monuments has led to the restoration and
restoration of a number of historical monuments.

Unfortunately, this focus is only on the site itself, and the environments
of historical monuments are neglected.

Now, in order to protect the identity of the city, preserve the beauty and
preserve the historical monuments, in the structure, materiality and precision
of the urban elements surrounding the historical works, including maintaining
the height level in the visual zones of the historical monuments, the continuous
impact of these works has occurred in the process of the blasted city explosion.

Finally, we hope that after consideration and consultation as a universal
law for urban planners and designers, the outcome of this research will be to
preserve as much historical identity as possible.

Statement of the problem: Historical monuments have been an
indicator of the way of life and the political and social processes of our time
and time, and now these works of national identity can be integrated into every
culture and society.

These monuments not only had social effects, but at various times they
created profound benefits in their environmental fields and formed the basis
of urban structures.

The personal attention to historical monuments, despite their structures,
should be kept more as before and should use physical and visual protection
zones and material structure and color in order not to be restricted in the new
urban structure. is not to allow the construction of buildings from the height.

The level of the problem: the creation of harmony and unity between
historical monuments in the environment and the elements of the city, by
designing and combining the harmony of historical monuments and the
environment and urban environment from Iranian scholars, Ghaffari, Habibi,
Bakhtiyar, Ardalan. S. H. Nasir, H. Zamarshidi, Pourahmad, Meshkini, Ahari,
Kiani, Mostafa, Yonseich Afshar Sistani, Amiri, Peyman, Ardebil, Shamiei,
Buick, Hosseini, Seyyid Ahmed, and others have conducted research.

At the same time, famous scientists-architects of Azerbaijan: L.
Bretanitsky, S. Dadashov, J. Qiyasi, X. S. Mammadov, G. M. Alizade, K.M.
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Mammadzade, N. Rzayev. A.V., Salamzadeh, M. A. Rasulzade, Karimov
K.C., Efendiyev R.S.. Rzayev N.I. Habibov, Gadir Aliyev and others paid
attention to environmental problems of historical monuments located in cities
in their works.

At the same time, scientists-architects of the World and Turkey: D.
Tuna, Erol Giingér, Dogan, M. Ersoy, O. Aslanapa, S. Aydin, E. H. Yazar, M.
Khalil, Unlii, Alper & Erincik Edgii and Western scientists: ADAM, R ,
Araoz, G. F¢G. Weil, Violle-le-Duc, M. Gik, L.Y. Lauer, Massel, L.
Carbuzier, Worthington - Warren - Worthington - Contacuzino - Robert
Venturi - Contacuzino - Stravinsky - Contacuzino - Adam - tradition - Lionel
Trilling - P.G.Rowe - Boston - motif - Alex Krieger, Foster, H.D, David R,
Harrison , P, F. Pearce, Henestra, D., Kovacs, P., McBean, G. and Sweeting,
R, and others have focused on the environmental problems of historic
monuments in cities.

Aims and objectives: The aim of this research is to define a number of
international rules related to the mandatory definition of the physical and
visual zones of historical monuments and the preservation of material and
color consistency and the shape, color and material of the same historical
monuments. On the other hand, the aim of this study is to inform the legal
methods of urban design with the concept of placing the form, color and
material of historical works.

In this study, creating harmony around historical monuments, the
identity of nations and the social affiliation of peoples, can also be of great
help to the beauty of the city.

It should be noted that in the design of architects and city managers, and
the creation of protected zones should be used as part of the creation of historic
harmony between urban neighborhoods.

The object of the problem: The purpose of this study is to protect
historical monuments related to the environment, showing positive and
negative examples, descriptions and descriptions of examples to be used for
the protection of archaeological heritage and human heritage and world
heritage. Combine historical monuments with urban surroundings.

And hopes that historical monuments, especially international
organizations related to UNESCO, should be carefully codified and codified
for the use of countries for management and urban planners.

Geographical boundaries: In this study, due to time and space and
financial limitations to study all the countries of the world, only the influence
of Iran and Azerbaijan countries and the importance of the work of the index
are considered as existing examples, but the purpose of this study is to apply
all the research and collection experience in the history and urban heritage of
the whole world. .
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Thousands of years old and hundreds of years old works, especially in
cities and countries with historical works.

Methodology of the problem: In this work, in general, the form and
materials, colors and historical forms, historical works, design and perimeter
of each work have been established.

The use of form, color and substance of historical works and the use of
them for the design of historical monuments are given by urban planners,
taking into account the size of the monuments and the forms, modules and
materials of each form.

Basically, in this study, we tried to emphasize the design of a city that is
compatible with historical monuments, focusing on the design and creation of
physical zones and visual zones. Due to the size of the historical monuments
and the geographical and social situations of the works, the scope of this study
is not included, and the main purpose of this study is the structural and legal
definition of the subject.

Scientific novelty of the problem: There are articles on this issue due
to the preservation of historical monuments and the expansion of the area
around the historical monuments of the city and the increasing sprawl of cities
and the shrinking of historical monuments to prevent the loss of historical
monuments. The direction of the professors was taken.

However, until now, it has not been investigated, considering the
creation of an international law that all city leaders have to observe in relation
to historical monuments in cities, and by addressing this issue, it hopes to
define the structure of historical monuments as the main part of the law of
UNESCO and the protection of historical monuments and the protection of
historical monuments in cities. For the necessity of observing these items, we
see the attention of UNESCO, other global and regional organizations, and the
preparation and approval of laws in this field at the international level in
different countries of the world.

Theoretical and practical importance of the problem: Taking into
account the deep changes in the economic and political structure of the whole
world and the special importance of historical monuments as the main
potential of the tourism industry as a sustainable economic industry of the
world economyi, it is necessary to pay attention to the tourism industry in the
cultural field of the peoples and to reduce all the destructive effects of the
historical and, especially, the urban industry. , including city traffic and
walking around historical monuments and create protected areas such as
tourist zones with the possibility to create regions compatible with historical
monuments and attract as much tourism as possible.

On the other hand, the description of tourist routes in the protection of
historical monuments and the beauty structure of the city should be considered
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a theoretical and practical model for the work of all city managers and
planners.

Approbation of the problem: In 2014-2018, I participated in
conferences on the restoration of ancient works in the cities of Tehran, Tabriz,
Mashhad, Shiraz and Baku, and I was able to publish a number of articles
about the beauties of Azerbaijan and Russia in Azerbaijani and Russian
languages.

At the same time, with urban design, some of the cities of Tehran,
Mashhad and Shiraz have tried to create and define protection zones and visual
works of ancient works.
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Memarhq irsinin qorunmasi kontekstinds tikililorin atraf
miihit ilo vohdat problemlari

Acar sozlor: memarliq, irs, mihit, tikili, sohor, tarixi abido,
inteqrasiya
Tarixi abidolor biitliin dovrlordo hoyat torzinin vo zamanin siyasi,
sosial proseslorinin gostoricisi olmusdur. Bu giin milli goxsiyyatlorin
asarlorinin hor biri miiasir modoniyyata vo comiyyato inteqrasiya oluna bilor.
Sohorlorin inkisafi noticosindo tarixi abidolorin otraf orazilorinin sixilaraq
onlarin itkisino sobab olmadan otraf miihito sohor elementlorinin arasinda
harmoniya va birliyin yaradilmasi, bir sira beynslxalq gaydalarin miioyyon
edilmosi tadqigatin asas mogsadidir. Mogalado tarixi abidolorin, xiisusi ilo
YUNESKO ils alagali beynolxalq qurumlar olan 6lkalori idars etma vo sohor
tortibatcilart torofindon kodlasdirilmali, bir sira beynolxalq qaydalarin
mioyyon edilmasi toklif olunmalidir. Tarixi abidolorin qorunmasinda turizm
yollariin tasviri, sohorin gozollik strukturu biitlin sohor menecerlori vo
planlasdiricilarinin isi ticlin nazori, eyni zamanda praktik bir model hesab
edilmolidir.
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OCHOBHBIE HAITPABJTEHUSI MOAEPHU3ALIMA I'OPOJOB —
OINIOPHbLIX TEPPUTOPUU UHHOBALIMOHHOI'O PA3BBUTHUA

AHHOTALUA: aKTyaJIbHOCTb UCCIIEIOBaHUS o0ycioBjIeHa
HEOOXOJUMOCTBIO ~ MOJEPHM3AIMM  CYIIECTBYIOIIUX  TOPOAOB  JUIS
obecrieyeHuss S(PPEKTUBHOTO pPa3BUTHS HMHHOBALIMOHHON HSKOHOMMKH,
CO3aHUsI KOM(POPTHBIX YCIOBHM JJIs1 MPOKUBAHUS HACEJICHUS, YIYyULICHUS
MHBECTULMOHHOTO KJIUMara u (OpMUPOBaHUS MpPeANPUHUMATEILCKOM
cpenpl. Jlnga oOecriedeHust 3TOTO Mpolecca MPUHAT paj JUPEKTUBHBIX
JIOKYMEHTOB, B paMKaX KOTOpBIX pPa3pabaThIBalOTCS COBPEMEHHBIE
IUIAHUPOBOYHBIE  CTPATErMM  MOJEPHU3AllMM  TOPOJCKOM  Cpenbl,
HaIpaBJICHHBIC Ha IIPUBJICUEHHE BBICOKOKBAJIN(PUIIPOBAHHBIX
CIEIMAJIMCTOB, Pa3BUBAIOLIMX HHHOBALIMOHHYIO cepy. Bo MHOrMX pernonax
3TOT MPOLIECC UIET C HEAOCTATOUYHOM CKOPOCTBIO U HAIIOJIHEHHOCTHIO, B CBS3U
C 4eM OYEBMJIHBI HEOOXOJAMMOCTb M IIEJIECO00pPa3HOCTh PACKPBITHUS CYTH
TEOPETUYECKUX IPEINOCHUIOK MOJIEPHU3ALMOHHBIX IPOLECCOB T'OPOICKOMN
cpenpl. HoBu3Ha mojxona 3akiroyaeTcss B OOOCHOBAHHMHM B3aUMOCBSI3H U
B3aMMOOOYCIIOBIIEGHHOCTH TPOLIECCOB MOJEPHU3AIMKN TOPOJCKONH Cpeabl U
pa3BUTHs HMHHOBAallMOHHOM HSKOHOMHUKH. IlpakThueckas 3Ha4YMMOCTh
NOJATBEP)KJIEHA Y4YaCTHMEM aBTOpa B 3HAYUTEIBHOM KOJMYECTBE MPOEKTOB
(6onee 23) TeppUTOPHATHHO-TIPOCTPAHCTBEHHOTO pAa3BUTHUA TOPOJOB U
tepputopuii B OAO I'NMITPOI'OP (MockBa)

KutoueBble cj10Ba: HayuHO-MHHOBAIlMOHHOE Pa3BUTHE, MOJIEPHU3ALIIHS
TOPOACKON Cpenbl, CPENOBOM IOAXOJ, KPEaTUBHBIA TIOpOJ, KpEaTUBHBIN
KJIacC, KyJbTYpHBIE PECYPCHI, PEIEBEIONMEHT TEPPUTOPUH, OOIIECTBEHHbIE
IIPOCTPAHCTBA
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OcHOBHbBIC HaIlpaBJCHUA MOACPHU3AIUH T'OPOJOB — OIMMOPHBIX TCppI/ITOpI/Iﬁ
HWHHOBAIITMOHHOT'O PA3BUTUSA

Berynuienne. B Hacrosiiee Bpems B CTpaHe AEHCTBYET LEJBbIA Pl
JUPEKTUBHBIX JIOKYMEHTOB, MpPSIMO HIM KOCBCHHO HAIIPABJICHHBIX Ha
npeoOpa3oBaHKe M MOJECPHU3AIMIO TOPOJOB M TOPOJCKOH Cpeibl | U
CBSI3BIBAIOIMX 3TH IPOLECCH C YCIOBUAMHU 3P (HEKTUBHOIO (HOPMUPOBAHMS
WHHOBALIMOHHON »KOHOMHKM [1]. bBe3ycinoBHO, KoOHEUHass Iellb 3THUX
JOKYMEHTOB W IIpOrpaMM HOCHUT IIMPOKHMM Xapakrep, CO3BYYHBIU
00111eMUpOBOH TEHJACHLIUN npeoOpa3oBaHus ropoJI0B B
pecypcocOeperarmomime, KpeaTuBHbIE, WHQPPOBbIE UM  AKOJOTHYECKUE.
dopMHUpOBaHUE COBPEMEHHOr0 OOJIMKa Topoja M YJOOHOro TrOpOJCKOrOo
IIPOCTPAHCTBA - HEOOXOAMMOE YCIOBHE JUIsl IPUBJICUEHMUS] MHBECTULIUH,
pa3BUTHs OM3HEca M MPUPOCTa HacelleHHs, 00eCIeynBarOIUX YCKOPEHHOE
pa3BUTHS HHHOBALIMOHHOM C(epBI.

OteuecTBeHHBIE Tropoja (M, Kak HpPEeACTaBIsIeTCs, MHOIME ropoja
MMOCTCOBETCKOTO IIPOCTPAHCTBA) C Pa3HOM MEPOM ycriexa HaxosTCs B CTaIuU
nepexoa OT TUIMYHOI'O MHIyCTPUAIbHOTO ropoJia K Merarnouucy nuppoBoi
SMOXH.  YCHEmHOCTh  NOJ00HOW  TpaHchopMamMu  3aBUCHT  OT
cOaJaHCUPOBAHHOI'O Pa3BUTHs B PErMOHAIBHOM MacluTade, MOJCpHU3ALIU
IIPOMBIIIIIEHHOCTH, CTUMYJIMPOBAHUS POCTa «9KOHOMUKHU 3HAHUW» U APYTUX
¢dakTopoB. BaxHoll 3amaueil sBiseTCS peNEBEIONMEHT IMPOMBIIUIEHHBIX
TEPPUTOPUN M IPOUYUX TEPPUTOPHM, HCUYEPIABIIMX CBOM  CTaphli
(GyHKLIMOHAJ, 3aHUMAIOLIMX B MHBIX Troponax mnopsiaka 40% TeppuTOpHii.
HaubGonee octpbie BOMpOChl M BBI30BBI B 00JACTH TI'PajlOCTPOUTENHCTBA
CBSI3aHBl C PA3BUTHEM TPAHCIOPTHOM HMHEPACTPYKTYpHI, (HOpMUpOBaAHHEM
KOM(OPTHBIX OOIIECTBEHHBIX 30H, IPUBJICUYEHHUEM YYaCTHUKOB OH3HEC-
coolmiecTBa K peanu3anuu ypOaHHCTHYECKUX MPOEKTOB, (OPMHUPOBAHUEM
Y3HAaBa€MOTro M caMOOBITHOIO 0OJIMKa TOPOJIOB.

MogepHu3zanus U nepecTpoiika ropo/oB B HampasieHuH Smart-City
HaAIpSIMYIO CBsI3aHa ¢ 3a/1adaMHi (pOPMUPOBAHUS POCCUMCKON MHHOBAIIMOHHOM
CUCTEMBI, IIOCKOJIbKY TOJBKO MHHOBAlMM IO3BOJIAT TOpOJaM CTaTh
MHTEJJIEKTYaJIbHBIMU, PeCYpcodPPEKTUBHBIMU, SKOJIOTHUYHBIMH [2].

WMHHOBallMOHHAs HSKOHOMHKA MMEET CYIIECTBEHHOE OTJIMYHE, IIO
CPaBHEHMIO C WHAYCTPUATIBHBIM IMEPUOJIOM, B €€ CBS3U C TEppUTOpHUEH.
WNunyctpuanbHble Mpolecchl ObUIM HampaBieHbl HAa MPOCTbIE  (POPMBI
NEeSATENIbHOCTH, B WHHOBAallMOHHONM SKOHOMHKE IMpeIMeToM paldoThl
CTaHOBUTCS COOCTBEHHO MHTEJJICKTyallbHasi paboTa, T.e. MbIIUICHHE:
«/IlHHOBallMOHHAsT ~ SKOHOMHMKa — 93TO  CBOEr0  poja  MpoLecc

! Hampumep, CTpaTerusi NOPOCTPAHCTBEHHOTO pa3BHTHA P® Ha Ilepwopx 10

2025 rona, deaepanpHas mporpamma KomdopTHas roponckas cpena, HanmoHambHBII
npoekt «Hayka» u psi Apyrux
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«HHIYCTPUAIA3AINH MBIIUICHUS, Ul 3PPEKTUBHON peann3aiii KOTOPOro
HE00X0IUMO, YTOOBI Ha KOMITAKTHON TEPPUTOPUU TOIIEPIKUBATACh BHICOKAS
IUIOTHOCTH MBILIUICHUS U Pa3HOOOpa3Hne BUAOB ACATEIbHOCTI [3]

[Ipod. Jlepomie [4], u3BeCTHBIN KaHAJCKUN CIEIUATUCT B 0O0JACTH
TOPOACKON PKOHOMHUKH M TUIAHHUPOBAHUS, OTMEYAET POJIb TaK Ha3bIBAEMOI'O
daktopa [Dxeitn JIxekobc [5] B ¢opMHpOBaHWM YCHENIHOTO TOpoja-
WHHOBALIMOHHOTO 1IeHTpa. Ero cyTb CBOAMTCS K CIEAYIOIMIEMY: MHHOBAIUU
MPOUCXOAAT U3 COCIMHEHHUS HOBOTO, JIOCEJIE HE MPOOOBAHHOTO COYETAHUS,
MHHOBAIIMM aKTUBHEE BO3ZHHUKAIOT TaM, IJIe MHOTO JIIO/IEH C Pa3HbIM OIBITOM:
WHXXCHEPOB, T'YMAaHHUTAPHEB, YYCHBIX, KOTOpPhIE OOMEHHMBAIOTCS pPa3HBIMHU
uaesmu. JlpyruMu ciioBaMu, HHHOBAIIMU HE TOJIBKO Pa3BUBAIOTCS Pa3HBIMU U
MHOTHMH OTPaCJsIMU Cpa3y, HO M TMOJACP>KUBAIOTCA COBOKYMHOCTHIO BCEX
3HaHMW, KaK B €CTECTBEHHBIX, TaK M B TyYMaHUTapHBIX HayKax.
JuBepcudunmpoBaHHast 5KOHOMHUKA TOPOJIOB B YPOAHU3UPOBAHHBIX apeasioB
co3aer 0OJbIIIe BO3MOXKHOCTEH /I KOMMYHHUKAIIMHM Pa3HbIX CHEIUAIMCTOB,
a yeM OOJIbIlIE BO3MOJKHOCTEHM, T€M OOJIbllle MHHOBAIUH, U 4YeM OOJIbIIE
WHHOBAIIH, TEM aKTUBHEE SKOHOMHYECKOE pPa3BUTHE.

B mHactosiimee Bpemsi Topoaa, Kak POCCHUHCKHE, TaK W BCEro
MIOCTCOBETCKOTO IMPOCTPAHCTBA, CYIIECTBEHHO MPOUTPHIBAIOT B MHUPOBOM
CpPaKEHHH 32 YEJIOBEUECKHI MOTEHIIMAJ, KOTOPBIM B CTpaHax 3amajaa J1aBHO
OCO3HAaH KaKk OCHOBHOM AKOHOMHYECKHH pecypc. Dmnoxa mHpopMaTH3aIUH,
TEJICKOMMYHUKAIMI TpUBEJia K POCTY SKOHOMHUKH YCIYT, BOBHUKHOBEHUIO
COBEpIIEHHO HOBBIX TMpodeccuii u CcHeruanu3anuid, BBICBOOOKICHUIO
CBOOOJIHOTO BpeMeHH ropokaH. C Havajia HAaCTOSIIErO BeKa B CBET BBIIIEI
psA MyONUKalUK, TTOCBSIIIEHHBIX Pa3BUTHIO TaK HA3bIBAEMBIX «KPEATHBHBIX
UHIYCTpUN» (creative industries). IlepBuuyHO B KpeaTUBHBIE WHIYCTPUU
BOIIJIM TaKWe TPAJUIMOHHBIE OTpaciii, KaK TeaTpajbHas, W3JaTelbcKas,
peKJiaMHasi, XYJO0XKEeCTBEHHas, My3€ilHasi IesATeIbHOCTh, ApPXUTEKTypa |
au3aiiH. OJIHako, aMEpPUKAHCKHE OHKCIEPThl BKJIIOYAIOT B KpPEATUBHBIC
WHIYCTPUU HAy4YHBIE HCCIEOBaHUS M pa3pabOTKH, KOTOpbie (HOPMUPYIOT
CEeKTOp JKOHOMHKH, CIEUHUATM3UPYIOLIMHCA Ha  MPOU3BOJCTBE U
pactpocTpaHeHurd 3HaHUW W uHpopmaruu [6], obecrmeunBas BBICOKHE
MOKa3aTeJIM POCTa aMEPUKAHCKOW HSKOHOMHUKH B II€JIOM OIEPEXaroIIUM
Pa3BUTHEM UMEHHO 3TOTO CEKTOpa.

C 2000-x romoB Ha 3amaje AaKTUBHO M3Y4YalOTCS TEHJACHIIMHU
GbOpMHUpPOBaHHUSI HOBOTO TIOKOJIGHUSI KUTEJIEH KPYIMHBIX TOPOJOB —
BBICOKOKBTU(DUIIUPOBAHHBIX CHEIUAINCTOB, MOKOJEHUS, OTHOCAIIETOCS
MMEHHO K KpeaTuBHOMY kiaccy [7]. C pocTOM YHCIEHHOCTH KPEaTHBHOTO
KJlacca BO3HUK (PEHOMEH HOBOW KYyJIbTYphl MOTPEOJCHHS -  KYJIbTYpbI
"uHBeCTUIMH B ce0s", KoTopas JoJKHa ObITh oOecriedyeHa Ha MaTepUaIbHO-
MPOCTPAHCTBEHHOM ypoBHE. Ha nmnpuBieueHue KaapoBOTrO pecypca,
PEKPYTUPYEMOTO HMMEHHO U3 3TOr0 Kjacca, OPUEHTHPYIOTCS TOPOICKUE
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aIMUHHUCTPAIMK U IPOSKTUPOBIIMKU ITPU MOJIEpHU3aluu ropoioB B EBporie,
CHIA, Kurae, pa3BuBaroIuxcs EHTpax A3uu.

['opoga nns mpeBpaleHysi B MHHOBALIMOHBIE LEHTPbI JOJKHBI OBbITH
o0ecrneveHbl MUPOKOMACIITAOHBIMH MTPOTPaMMaMi MOJICPHH3AIINH, TaK KaK
B X HBIHEITHEM COCTOSTHUH UM CII0’KHO KOHKYPHPOBATh 38 HOBOE MIOKOJICHHE
moneit. Octpasi HEOOXOAMMOCTh B MOJIEPHHU3AIMH TOPOJICKHX CTPYKTYpP
COBIAJACT C KOHEYHOU I1IeJIbI0 KJIACTEPHOM MOJUTUKH — OTKPBITUEM HOBBIX
PBIHKOB, OJIHUM M3 CHOCOOOB 3amycka KOTOPBIX SIBIISIETCS IMepecTpoiika
ropoaoB. [lomynsipHble B mocneaHUE rojibl peUTUHTOBBIE OMIPOCHI 110 BCEMY
MUPY CBHAETEIbCTBYIOT, UTO CETOJHS JIt0JIeH BOJHYET HE CTOJIBKO MECTO, B
KOTOPOM OHH KUBYT, HO TJIABHBIM 00pa30M, Ka4€CTBO KU3HU U BO3MOKHOCTH
camopeanu3ali U pa3BUTUS TOPOJCKOro coobdumiectBa. bomee Toro, cam
TEPMHH «ypOaHW3amMs» CTal IOHUMAThCSl HE TOJBKO KakK IPOIECC
dbopMUpOBaHUS TOPOJICKOTO MPOCTPAHCTBA U CPEJIbI, HO U KaK MPOIIECC pOcTa
CaMOCO3HAHHUS CaMOT'0 TOPOJACKOTO COOOIIECTBA YKUTEIICH.

Konunenuun d¢opMupoBaHusi TyMAHUCTHYECKHUX TMOIXOA0B K
NMPOEKTHPOBAHMIO TOPOAOB B MOCTHHAYCTPUAIBbHYIO 110XY.

Hecmotpst Ha TO, 4TO mpolecchl MOJEPHU3AIMHN TOPOAOB HIYT YKe
3HAUUTEBHOE BpPEMs, MPEICTABISICTCS IEIeCOO00pPa3HbIM U OIPaBIaHHBIM
OCBETUTH T€ PabOTHI, KOTOPHIE MOATOTOBUIIM ATy HJICOJIOTUIO Ha 3amajie U B
Poccun.

3apybesicnuvle uccredosanus.

OnHoil W3 TEpBBIX KOHIICMIIMM, TOCBSMIEHHBIX TEPEXOAy OT
MPOEKTUPOBAHUS MHAYCTPUATIHLHOTO TOPOa K MOCTUHAYCTpUaIbHOMY, ObLIa
KOHIIeTIHs «cpeaoBoro noaxona» Kesuna Jlunua [9]. Ee akTyanbHOCTh Ha
HOBOM dTamne ypOaHM3aluu OOBICHSIACH HAMPABIEHHOCTHIO Ha YEJIOBEKa,
ropokaHWHa, Ha €r0 BOCTIPUSITHE TOPOJCKOMN CPEIbI.

OcHOBHBIE HUJIeU STOM TEOPHH OCHOBAHKI HA paboTe ¢ 0Opa3amMu ropoa,
KOTOpbI€ CKJIQJIBIBAIOTCS Yy OTACIBHBIX TOPOXKaH W HX COOOIIECTB.
MeHnTaneHbI 00pa3 ropoja, Wik OOIIECTBEHHBI 00pa3 — 3TO TPYMIOBHIE
00pa3bl, KOTOPBIE CBONCTBEHHBI OOJIHIIIOMY KOJTUYECTBY TOPOJICKUX KUTEICH,
M0 OTHOIICHHIO K KOTOPBIM €CTh oOmiee coriacue. VIMEHHO TpynmoBbIe
cobuparenpHble 00pa3bl, B KOTOPHIX OTPaKAETCS TOPOJ Y 3HAYUTEIHHOTO
KOJMYEeCTBA  JIIOJIM, HHTEPECYIOT  TOPOJACKHX  MPOEKTHUPOBIIUKOB,
CTPEMSIINXCSI MOJICTTUPOBATh CPENy WM B Pa3BUTHE MO3WTHUBHBIX 00pa3oB,
WIK B TMPEOJOJICHUH HeratuBHbIX. K oarneMeHTaM, Hambolee CHIBHO
BIUSIONIMM Ha (OPMHUPOBAHHE TOPOACKOTO oOpa3a B KoHIenuuu JImH4Ya,
OTHECEHBI IYTH, TPAHULIbI, PAHOHBI, Y3JIbl U OPUEHTHPHl — UMEHHO Ha X
(GhOpMHUPOBAHUH M TIPOCKTUPOBAHUH JOJIKHBI OBITH COCPEIOTOUYCHBI YCUITHUS
TOPOACKUX AaAMUHUCTpALM M MNPOEKTUPOBLUIMKOB. B ropoae c¢ xopoio
YUTAEMON BU3YyaJbHON CpENON TOPOKaHMH YYBCTBYET Ce€OS JIETKO W
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CBOOOJTHO, OH OUIYIIAeT €€ Kak CBOI, KOM(OPTHYIO Cpenay, IOPOXKHT
NPUHAAJIEKHOCTBIO K 3TOMY TOpOJy, K €ro OTAelbHbIM (parmMeHTam. B
KOHIICTIIUM CPENOBOIO TOJXO/Aa BIEPBBIE IOTPEOHOCTH TOPOKAHUHA
paccMaTpUBAIKCh KaK ONpPeNeIAIOIUi TpeH ] B IPOEKTHOM IIpoliecce.

Konnenuus cpenosoro mnoxaxoxa K. JlmHua He pemana Bcero
MHOrooOpasusi 3ajay, CTOSIIUX Iepel TOPOACKMMU MeEHeKepaMH M
POCKTHPOBIIUKAMH, OTPAaHHYUBASICH TOJIBKO ITPOILIECCOM BOCIIPHUITHS TOPOJa
YeJIOBEKOM M COLHMAIbHBIMU Tpynnamu. Ho ero koHuenuusi mpeacraBisiia
co0Ooli NepBYyI0 MPAKTUUYECKYIO peaIn3allMi0 HOBOM MapaJurMbl ropoJCKOro
NPOCKTHUPOBAHUS, TOMBITKY OOECIEYeHUsI TOPOJICKOTO pa3BUTHS B
HOCTUHIYCTPUATIBHYIO 3110XY COBEPIIEHHO HOBBIMH CPEJICTBAMHU.

DTO TMPOEKTHOE HAaIpaBiCHUE, OOECIEUYMBABIIECE pEATU3ANNI0 B
TOPOJCKON cpelie MOUIMHHBIX MOTPEOHOCTeH M JKelnaHuil ropokaH, ObUIO
MOJXBAYCHO M PA3BUTO IOJYUYMBIIMMU MHPOBOE IMpH3HAHHE paboOTamMH B
pycile «KpeaTHBHBIH ropon» aHriuiickoro ypo6anucta Yapmsza Jbuapu u
npodeccopa Yuusepcutera Toponto Puuapaa dnopuast.

KpeatuBHblii ropog — 3T0 ropoj, Uil KOTOPOTO CBOWCTBEHHBI:
QIaTITUBHOCTh K MEHSIOUIMMCS YCIIOBHUSIM; IOHUMAHHUE CBOETO TOJIOXKCHHUS B
COBPEMEHHOM «cHUCTEME KOOPAMHAT»; YETKOE BUICHHE CBOEro OyIylIero
MecTa B MEHSIOIIEMCS MUDE.

O06a uccnenoBaresst NPUACPKHUBAIOTCA BECbMa PAIUKAIBHOTO B3I
Ha TOpOJia, CYUTAs, YTO MMEHHO TOpOJia, U B TOpa3fo MEHbBIICH CTENeHH
PETHOHBI M CTPaHbl, CTAaHYT IVIABHBIMU aKTOpaMH HOBOM 3I10XH, TJIaBHBIMU
KOHKypeHTaMH. B0O3MOKHO, HEKOTOpBIE M3 HHUX 3aMEHAT B 3TOM KauyecTBE
TpaHCHAIIMOHAJIbHbIE KOPIOpAllMK U HallMOHAJIBHBIE TOCYAApCTBA, KOTOPhIE
JOMUHUPOBAIM B MEXAHHCTUYECKYIO JIOXYy TeWlIopu3Ma. A TJIaBHBIM
00BEKTOM KOHKYPEHLIMH CTaHyT TaJaHTIMBbIE U OOpa3oBaHHBIC JIOAU —
KpeaTuBHBIE MPO(ECCHOHANBI — TJIABHBIA pecypc U (akTop MPOM3BOJCTBA
HNOCTUH/IYCTPUAJIBHON  SIOXH. 3ajaun  ympaBlieHIIEB, TOPOJCKUX
TUTAHUPOBIIMKOB M TIOJUTHUKOB - CO3JaTh KPEaTUBHYIO Cpeay B TOPOMAX,
KOTOpbIE B CBSI3U C Pa3MbIBAHMEM HAIlMOHAJIBHBIX M KYJIbTYPHBIX TI'PaHMIL
CTaHOBSTCS Bce OoJiee CaMOCTOSITETbHBIMU UTPOKaMHU B Pa3BUTHH MHUPOBOM
UBWIN3AIIH.

YrtoObI OmpeienTh, B KAKOM HAIIPABICHUH JOJDKHBI MEHATHCS TOPOA,
Y. JIruapu [10] (puc.1) 3apuxcupoBal riaBHbIE TPEHIBI MEHSIOMIETOCS MUPA.
DT0: HOBas IKOHOMHKA; HOBBIC YIPABIEHYECKAE TEXHOJIOTUH; COIHATLHBIE
nepeMeHbl (0OIIMH TMOJBEM YpPOBHA 0O0pazoBaHMs, paciiupeHue chepbl
JI0CYTa, POCT IIATEKECIIOCOOHOCTH, CTPEMJICHHE K «CaMopealu3aluny B
paboTe W JKU3HHU); TPOCTPAHCTBEHHbIE MEPEMEHBI,  BBI3BIBAIOIINE
rI100aTH3annio0 PHIHKOB MTPH JIOKAJIH3AIMN TIPOU3BO/ICTBA.

['maBHOE BHHMaHKE Ha COBPEMEHHOM 3Tare ropoACKOro MIaHUPOBAHUS
Y. JbHOpu OTBOOUT KYJbTYPHOMY KOMIIOHEHTY TOPOJCKON Cpeabl.
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KynbrypHble pecypcbl — 3TO HUCXOAHBIA MaTepual ropoja, Chlpbe s
IPOM3BOJICTBA €r0 0a30BBIX IIEHHOCTEH M aKTHBOB, MPUXOJSAIIME HA CMEHY
yIao, craad U 3070Ty. KpeaTMBHOCTH — METOJ OKCIUTyaTallud H
BO300HOBIICHHSI 3THX pPECYpCcoB. 3ajadya TOPOJACKMX YIPABICHLEB U
IUIAHUPOBIIUKOB — BBISIBUTH TaKWe PECYpChl, YIPaBIsATh HUMU U
AKCILIYyaTUPOBATh UX CO BCEH OTBETCTBEHHOCTHIO. KyllbTypa B TakoM ciiyyae
JI0JKHA 04€pPUYMBATh TEXHUUYECKUE MOJPOOHOCTH FOPOJICKOT0 IUIAHUPOBAHNUS,
a He BOCIPUHUMATHCS KaK HECYHIECTBEHHOE U MaJIOpeHTa0elIbHOe
JIOTIOJIHEHWE K TaKUM Ba)KHBIM BOIPOCaM KakK JKUIMILHOE CTPOUTEILCTBO,
TPAHCIIOPT U 3eMJienoiib30BaHue. HampoTuB, KyJabTYpHO HaIlOJIHEHHBIH
NEPCIEKTUBHBIN TUIaH JOJKEH O0YCIIaBIMBATh HANpaBIICHUS JaIbHEHIIEro
IUTAHUPOBAHUS TOPOJACKOW KH3HH, SKOHOMHYECKOTO M  COIMAIBHOTO
pa3BHUTHSL.

KYNbTYPHBIE PECYPCbI — OAWH W3 MABHbLIX AKTUBOB NPEOGPA30BAHWA U PA3BUTUA MOPOOA B KPEATUBHBLIA

rorop

I
v

KYTNbTYPA KAK PECYPC

(UICTOPUMECKOE, MHOYCTPWANBHOE, XYOOXECTBEHHOE HACNEQWUE, APXUTEKTYPA, NEHAWA®T, MECTHLIE
TPAQWULIMK, ®ECTHUBAINIK, PUTYAIbI, YBIEYEHWA UTENEWA, BUOBI AOCYTA, MECTHAA KYXHA, CYEKYNbTYPbI, MECTHBLIE
3HAMEHUTOCTU M T.N.)

o —

COUMANBbHbIA KAMUTAT WOEHTUWYHOCTL MOPOOA, BKNAL B 3KOHOMUKY
LUEHHOCTbL MECTA
N S — I
-y - Y

CUCTEMA KOOPOWHAT ANA roPOACKOro NNAHWPOBAHWA M COUMANBLHOIO PA3BUTUA
-_— . ]

v
KPEATUBHbIA rOPOA

Puc.1 KyabTypHble pecypchbl KAaK 0CHOBA MPOEKTHPOBAHUSI KPEATUBHOT 0
ropoaa. ABTOpcKasi cxeMa Ha OCHOBe u3ydeHus Tekcra [10]

To, uro Y. JIoHIpH OTHOCUT K KYJIBTYPHOMY KOMIIOHEHTY, P. diopuna
[7] o0o3HauaeT Kak ayTeHTUYHOCTh rOpojckoi cpeabl. CTaTUCTUYECKU OH
HNOATBEPAMII, YTO HAOIIOJaeTCsl UCXO/1 MIPECTaBUTENEN KPEaTHBHOTO Kilacca
U3 MECT C HEUTPaJIbHO BHICTPOEHHON B SMOIIMOHAIBHOM M ATHUYECKOM I1JIaHe
TOPOJICKON CpeZioi B TOpoja € SPKO BBIPAKEHHBIM COOCTBEHHBIM JIUIIOM, C
HCTOPUYECKHMHU KBapTalaMHu, HAIOJTHEHHBIMU MHOKECTBOM €IMHCTBEHHBIX B
CBOEM pOJI€ 3[AaHMM, COOPYKEHHH, MaMITHUKOB, IUIOIIA/EH, CKBEPOB. DTH
ropo/Jia HaroJIHEeHbI 00pa3aMy MPOILIOTo, CBA3M UCTOPUU U HACTOSILETO, OHU
JAal0T He3aObIBaeMble BIIEYATICHHUS XYJOXKECTBEHHOTO pa3zHooOpasusi u
SMOIIMOHAIBHOIO OOoraTcTBa ropojAcKod cpenbl (Hampumep, B AMepuke P.
®dnopusia Ha3pIBaeT Takue ropoja, kak bocron, ®unanensdus, [loprienn).
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OnHako, KyJbTYPHBIM KOMIIOHEHT KPEaTUBHBIX TOPOJIOB COJIEPKHUT U
JIpYrol acmekT — pasHooOpaszue ¢GopM COOCTBEHHO KYJIbTYPHOW >KU3HH -
JIOCyra, pas3BJICYCHHM, JIMYHOM TBOPYECKOM JKU3HU HHAUBHUIYyMa-
ropokaHuHa, moMumo padoTsl 1 ceMbu. Hanpumep, Octun, ctonuna Texaca,
— HE TOJIBKO OJIUH U3 CaMbIX PACTYILKUX FOPOJOB M aKTUBHO Pa3BUBAIOIIUNACS
WHHOBALIMOHHBIN LIEHTP Ha OCHOBE CBOET0 YHUBEPCUTETA, HO U OJUH W3
LIEHTPOB MY3BIKaJIbHOHN KU3HU He TojabKo tora CIIIA, HO u Bcell cTpaHbI.
Hacenenue coBpeMEeHHBIX TOPOAOB YBEJIMUMUBAETCS HE 32 CYET €CTECTBEHHOTO
npupocta (1o 3ToMy MokazaTento npaktuuecku Bce ropoaa CIIA u EBpomnbl
YMEHBINAIOTCSA), @ 32 CUET MUTPAIIUU B TOPOJIa BHICOKOKBATH(PUITMPOBAHHBIX
CIIELUAJIMCTOB CO BCEr0 MUPa, JIJIsl IPUBJICUYECHUSI KOTOPBIX CO3JAI0TCS CAMBIE
0J1aronpusATHBIE YCIOBHUSL.

AHanutnueckue uccaeaoanus P. @aopuibl 1eMOHCTPUPYIOT, UTO IIPU
BBHIOOpE MECTOKHUTENIbCTBA JIFOJM BBICOKO IIEHAT YCIOBUSA JKWU3HHU, OHU
ye3:KalT W3 TOPOJOB, TNle OTCYTCTBYeT HHGPACTPYKTypa MOBCEIHEBHOMN
JKU3HH, COOTBETCTBYIOIAs CTWJIIO KpeaTHuBHOro kiacca. llpuuem B
ACCOPTHUMEHTE CTPYKTYPHBIX DJJIEMEHTOB OOYCTPONCTBA MOBCEIHEBHOI
J)KU3HM KpPEAaTUBHOTO KJjlacca OBUIM BBISBICHBI OCOOCHHOCTH, TIPSIMO
MIPOTHUBOIIOJIOKHBIE TPAJOYCTPOUTEIBHBIM MEPOIPUATUSIM, KOTOPBIE IO CHX
MOp Pa3BUBAIOT aIMUHUCTPAIIMU B OOJBITMHCTBE TOPOI0B. Diiopuia mpsMo
numier 00 ommOkax aaMuHHCTpanuu: «B  OoNbIIMHCTBE CilydaeB
PYKOBOAMUTENN aIMUHUCTPAIIUN CUUTAIOT, YTO JIETAIOT BCE OT HUX 3aBUCSIIEE
JUTSL pa3BUTHS TEXHOJIOTUI 1 MHHOBAIMK. Ho Jariie Bcero onu nubo He XOTAT,
au00 HE MOTYT cleNiaTh TO, YTO HEOOXOAMMO Jisi CO3/IaHUsi OOCTaHOBKH,
MPUBJIEKATEILHOM C TOYKHM 3PEHMsS] KpeaTMBHOTO kiacca. OHM Ha ClIOBax
3a00TATCS O MPUBJICUEHUU TAJAHTIUBBIX JIIOJCH, a Ha JeNe MPOIOJIKAIOT
BKJIQJIbIBaTh PECYpChl B KPYIHYIO PO3HUYHYIO TOPrOBIIO, CyOCHAMPOBATH
CTPOUTENHCTBO YHHBEPMAroB, HAHUMATh OTEPATOPCKUE CIYKOBI U TPATUTH
JIEHbI'M HAJIOTOILIATENBIIMKOB Ha JOPOTOCTOSIIINE CTaAuOHBL. Mnu nbItTatores
CO3/1aBaTh HOBBIE KHMJIBIE U TOPTOBBIC PAOHBI MTO/1 KOTIHPKY, 3aMEHSISI CTapoe
Y AyTEHTUYHOE HOBBIM U TUIIOBBIM — U TEM CaMbIM OTIYTUBAIOT KPEaTUBHBIN
Kimace» [7].

[IpencraBuTeNM KPeaTUBHOTO KJIacca MPEANOYUTAIOT O0JIee aKTHBHBIM,
He(OpMaTBHBIN BapUAHT IOCYTOBBIX ()OPM, TTO3BOJISIFONITUN MHHUMHU3UPOBATH
Kpyr YYaCTHHKOB NpH HWHAUBUIAyalW3aluu caMmopeanu3anuu. HMeHHO
MOATOMY KPEaTUBHBINA KJIACC TaK MPHUBIEKAIOT UCTOPUUYECKHE TOopoja C HX
CTapbIMH KBapTaJlaMH, COMACHITAOHBIMH YEJIOBEKY, IJIE MOXKHO YCTPOUTH
MHOXECTBO KIyOOB, CTyauii u Kade «II0 HUHTepecaMm», MaJeHbKHUX
BBICTABOYHBIX 3aJI0B, XYJI0)KECTBEHHBIX MAaCTEPCKUX, AHTHUKBAPHBIX JIABOK,
MY3bIKaJIbHBIX, TAHIEBAIBHBIX CTyAWil. Bo3poxkaeHune aHTIUMHACKOTO
Manuecrepa nocie 40 neT mpo3sdaHusl U 3aCTOS B CBS3U C OOpyIIEHHEM
WHIYCTPUAJIBHOTO CEKTOpa B JKOHOMHMKE TIopoJa HAdaJloChb HMEHHO C
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OCBOGHHUS XYJOXKECTBEHHOM OOreMoil MCTOpUYECKUX KBapTajoB. Temepb B
ropoj MPUXOJAT BBICOKOTEXHOJIOTMYHBIE KOMIIAHUH, TOTOMY YTO BBICOKUIA
COLIMATIbHBIM KBOPYM TOPOACKOM cpeAbl — HEOThEeMJIEMbIH CIYTHUK
pabOTHUKOB HAay4YHO-WHHOBAIlMOHHOW c(ephbl: KpeaTHUBHBIE COOOIIECTBA
BBICTYNAIOT MOJYJISTOpaMHU pa3zHOooOpa3us, MHHOBAIIUH U AKOHOMUYECKOTO
pocra.

["apBap/ckue conuoioru OnpeAeisioT HOBYIO POJIb B TPaIoyCTPONCTBE
TAKOrO TOHATUS KaK «yCIIOBUS >KM3HM», Ha3BaB ropoja 'MallliHaMu
pa3BiieueHUN", YTO  WUIIOCTPUPYET  DBOJIIOIMOHHBIA  CABUT  OT
MIPOM3BOJICTBEHHBIX TrOpoa0B K "morpedurenbckum” [6]. Eciam B mpomuibie
SMOXHU JIIOJIM B CBOEH Macce 3aHUMAIMCh BOCHPOU3BOACTBOM KYJIbTYPHBIX
00pa3loB U TpaJullui, TO B CTPaHaX MOCTUHIYCTPHAILHOTO MHUpa JIIOJIU B
cBOCH Macce TBOpAT. JIogu TPOSKTUPYIOT COOCTBEHHBIH 00pas,
COOCTBEHHYIO JKH3Hb, Kapbepy: OTHOUICHHE K COOCTBEHHOMY Tely U
3JI0POBBIO KaK K HEKOM JaHHOCTH CMEHUJIOCH MPOEKTHBIM OTHOIIeHHueM. U
9TOT KpPEAaTUBHBIM TOTEHIMAI JOJKEH OBbITh BOBJIEYEH B TOPOJCKOE
MJIAHUPOBAHUE: TOPOJ, 03a00YCHHBIM CBOMM  Pa3BUTHEM, JOJDKEH
OpUEHTUPOBATHCS, MPEXKAE BCEro, HE Ha METampoeKThl, a Ha pPa3BUTHUE
WHPpPAaCTPyKTyphl,  HACBIIMIEHHS €€  dJJEeMEHTaMH  pa3zHooOpasus,
OTBEUAIOLIUMHU Ha MHOXXECTBEHHBIE OBICTPO MEHSIIOIIHECS 3alIPOCHI TOPOXKaH.
O6naropaxxuBaTh, OOMXaXHBATh CYIIECTBYIONIYIO TOPOJICKYIO Cpeny,
JIOTIONHSISL ¥ HACKIIIAss HEOOXOJUMBIMU IS YIOBJIETBOPEHHS KPEaTUBHOTO
KJlacca HHQPPACTPYKTYPHBIMU DJIEMEHTAMH, OIHUPAsCh Ha TOPOJCKOE
COO00IIIeCTBO — BOT 3a/1aya TOPOJICKOTO MeHekMeHTa. KitroueBoii mokaszarenb
JUISL OIIEHKH Pa0OThI TOPOJCKHX aJIMUHHCTpPAIUA KPEAaTUBHOTO TOpoja —
CKOJIbKO TaNaHTJIUBBIX OOpa30BaHHBIX IIOJEH OCTanoCh B TOPOJAE IMOCHE
y4€eObI ¥ CKOJIBKO MTPUBJICYECHO YCIOBUSIMU KU3HU U3 JPYTHX TOPOJIOB U CTPaH
[1]

Poccuiickue ypbanucmuueckue konyenyuu.

3mech HEOOXOAMMO CKa3aTh O POCCHICKHX  HCCIEIOBATEeNsX,
MOATOTOBUBIINX TMOHUMAHWE BAXXHOCTU TYMaHHUCTUYECKHX AaCIEKTOB
yp6anu3Ma. ['maBHas 3aciyra STUX YYEHBIX COCTOMT B TOM, 4YTO, B JIOXY
TOTAJIHPHOTO TOCTIOJICTBA WHIYCTPUATIBHBIX KOHIEMIHMA ypOaHWU3aIluu, OHU
HAYalu YTBEPXKIATh TJABEHCTBO COILMATBHBIX (DAKTOPOB B Mporieccax
ypOaHH3aIuy 1 HeOOXOAMMOCTh UX HAYYHOTO UCCIICTOBAHMS.

Kak o4eHb BayKHBIH, HO HEIOOIICHEHHBIN B OT€UECTBEHHOM ypOaHU3ME,
BKJIQJl B Pa3BUTHE COIMOJOTUYECKHUX TOJIX0/IOB B TIPOSKTHPOBAHNUE TOPOJIOB
BHEC COBETCKUU apxuTekTop, counonor JI.b. Koran. Ero rnaBubie uaeun takxke
ObUTH OOpaIieHbl K TYMAHUCTHYECKUM aCleKTaM MPOEKTUPOBAHHUS TOPOJIOB,
YTO B CHIIY U3BECTHBIX OOCTOSITENILCTB HE TOMYYUIIO TIOJTHOTO OTPAXKEHHSI B
IIPOEKTHOI MpPaKTUKE COBETCKOIO JUPEKTUBHOTO TIPaJOCTPOUTEIHCTBA:
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COLIMOJIOTHSl TPUBJIEKANach JIMIIb JUISI TOTO, YTOOBI PEIIUTh NpoOIeMy
(bopMUPOBaHUS TOPOACKON CPeIbl «B YUCTOM I10JIE) - B IPOCTPAHCTBE HOBOTO
ropoJia, MOsIBJIEHUE KOTOPOI0 ObLIO PE3YIbTATOM PELIEHUS «CBEPXY».

Knura JI.b. Korana "beiTh roposkanamu" [11] uccienyer Takoil aciekt
ypOaHu3anny, Kak IMPOLECC YCTAHOBJICHUS OINPENEICHHBIX COOTBETCTBUI
MEXy MOTPeOHOCTSAMU M MHTEPECAMU DPA3JIIUYHBIX TOPOJICKHX COOOIIECTB,
pa3jIMyYHBIX pPallOHOB WM TEPPUTOPUN, HHAMBHIyyMa MU BJIACTU B XOJ€
(GYHKIIMOHUPOBAHUS M PAa3BUTHUS TOPOJIOB. DTO OBUIO MEPBOE OTEYECTBEHHOE
HCCJIEI0BAHNE, MTOCBALIEHHOE JIEMOKPAaTUYECKUM IMPUHLHUIIAM TOPOJICKOU U
IpaJOCTPOUTEIBHON MOJIUTHUKH, YIPABIECHUS FOPOJIOM, BaXKHOCTH Pa3BUTHUS
CaMOYIIPaBJICHUs U TPpakJIaHCKOW MHULMATHUBBI ropoxaH. Konnenmuu JI.b.
Korana upe3Bbl4yaiiHO akTyanbHbl, TaK KaK B CTPaHE A0 CUX MOP OTCYTCTBYIOT
ApKUe U yOenuTeIbHbIe IPUMEPBI TOPOJCKOTO CAMOYTIPABICHHUS.

Uneonornuecku Omm3ku B3rasgam JI. Koranma paGoTel ogHOTO U3
KpynHeHmmx oredecTBeHHbIX ypOanuctoB B.JI. I'massiueBa. OH Havan c
MHTEPECHON TEMBbI, TMOCBSLIIEHHOW METOJAaM B3aUMOACHCTBUS MEXKIY
COLIMAJIbHBIM 3aKa30M, MPOEKTUPOBAHUEM U CTPOUTEIHCTBOM, KOTOpPHIE B
CCCP BooOmIe He HCToNb30BaNHCh. B. '11a3pdeB Ben sKCnepuMEeHTaIbHbIE
nporpammel pa3Butus B Tuxse, Habepexxursie Yennsl u Enalynare, nbitasch
HaiTH (OpMBI B3aUMOJICHCTBUS JKUTENeH u Buactedl. B.I'nma3prdeB oTMeuaer
NPUHILIMIIAATIBHYI0 Pa3HUIly B CaMOCO3HAaHHHM TOPOXKAaH 3a PyOEKOM U B
oteuectse: «M3-3a OTCYTCTBHS HEMOCPEACTBEHHOM CBA3U «TOPOJ — YEIIOBEK»
B Poccunm Her «ropoxaHcTBa» Kak TakoBoro. Her gaxe camoro
AJIEMEHTAapHOTO — TOPOJICKOrO IpaBa: 00 3TOM MO Ceil JIeHb UAYT OJHU
pasroBopsl» [12]. Metox posieBbIX Urp, KOTOPBIA OH BHEIPSUI B MPAKTUKY
BBISIBJICHUST TIOTPEOHOCTEH B MpeoOpa3oBaHUU TOPOACKON cpeibl, ObLI
HarpaBJIeH, ITPEXe BCero, Ha paboTy ¢ Haubosee TPy JHBIM, [0 €r0 MHEHHIO,
YEJIOBEYECKMM  MAaTepUaioM: TjaBaMH  TOPOACKUX U PalOHHBIX
aIMUHUCTpAlMi, MajlblX TOpPOJOB — MYHUUUIAIBHBIMU JHJAEpaMU
MOCTCOBETCKOM peanbHOocTH. B.JI. ['massiueB paccmaTpuBaer mpoOiemy
dbopmupoBaHus ropojioB Poccun B COBEpILIEHHO HOBOM pakypce, Ipezsiaras
MOHATUE «TOPOA» TPEXKIE BCEro, KAK COLMAIBHYIO OPraHM30BaHHOCTH
rpaxaH: «[lepBbIM IaroM K MepeOCMBICIEHHUIO CI000bI B TOPOJ] WM XOTS
OBl MPOTOrOPOJ OKA3bIBAETCSI cCaMO IpPHU3HAHHE WHAWBHUIYAJbHOCTU BCSKOMN
KOHKPETHOH ypOAaHHW3UPOBAHHOW TEPPUTOPUH, TPAKTyeMOW HE B OJHHUX
(bu3NYECKUX, HO TAK)KE U B COLMATBHO-KYJIBTYPHBIX ITapaMeTpax» [TaM xKe].

Daxmopwvl KOHKYPEHMOCNOCOOHOCMU 20p00d.

OTH HOBBIE 3alpOChl, BO-NEPBbIX, KapAUHAIBLHO MEHSIOT POJb
ypOaHUCTOB, TPAJOCTPOUTENEH, apXUTEKTOPOB U YIPABJICHLIEB — BCEX TeEX,
KTO OTBEYAET 3a pa3BUTHE rOpPo/Jia, a BO-BTOPHIX, GOPMHUPYIOT HOBbIE (PaKTOPbI
KOHKYPEHTOCIIOCOOHOCTH ~ TOpOja,  KOTOPbIM  TEmepb  yAenseTcs
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nepBoouepenHoe BHUMaHHe. Kak Hambonee oOdeBHIHBIE U aKTyaJlbHbIC
MO>KHO BBIJICHUTH clieaytonue [13].

KomdopTHOCTh 17151 KM3HM W TNPHUBJIEKATEJIBLHOCTH TOPOJCKOM
cpeasl. Jlyunire ropoga Mupa COXpaHsioT CBOO ITPUBJIEKATEIBLHOCTD 1aX€E BO
BpeMs sKoHOMHUYeckoro crnaja. Can-Opanuucko u BankyBep mpoaomkaroT
MO3UTUBHO PpA3BUBATHCS, HECMOTPS Ha KpU3UC. TakUMH TOpOJaMu
craHoBsATCA MockBa u [llaHxail, KOTOpbIE MPOJOJIKAOT LEJICHANPABIEHHO
paboTaTh HaJ| KaueCTBOM rOpPOJICKOM cpefibl, 00ecreunBas BBICOKOE KaueCTBO
JKU3HU 11 OOJIBIIIMHCTBA.

Camoopranmsanusi, a He YynpasjeHue. Bo Bcex yCHEmIHBIX
ro0aNbHBIX ~ TOpOJax  CYyIIECTBYeT  HE3aBUCHMas OT  TOPOJCKOM
aJIMMHICTPALMK OpTraHM3allis 3aHHTEPEcOBaHHBIX rpaxaan. B Hero-Hopke
3T0 Accouuanus TOpoAcKoro miaaHupoBaHusi, B Can-®paHUUCKO —
coBMecTHOe Tmpennpustie «CHINKOHOBas [OJMHA». OTH OpraHU3aIUH
MBICJISIT JIajbllleé M CTPATETUYECKU, YEM aJAMUHUCTpAIUs, MOTOMY YTO
aJIMUHHUCTPAIIMH MEHSIOTCA, a )KUTEIH OCTArOTCS.

PaBHonpaBHoe pa3HooOpa3ue BcexX acHeKTOB T'OPOJICKOM cpeabl
MpeBpallaloT KauecTBO TOPOJCKON cpenbl B KpeaTUBHBIA  (axTop,
HaIpaBJIEHHBIN HAa MPOU3BOJCTBO MHHOBAIMMN, MPUYEM B CaMOM IIMPOKOM
CMBICJIE — OT HOBBIX METOJIOB JICUEHHS, IOCTOSHHO OOHOBIISIFOIIUXCS
rajp)keTOB U TOBApOB IHMPOKOTO TOTPEOJIEHUST 1O WHHOBAIIMOHHBIX
COLIMANIBHBIX ~TEXHOJIIOTUH U HOBATOPCKUX MPHUEMOB MOJIEPHHU3AIMHI
TOPOACKOM CpeJIbl.

NmeHnHO 5TH  (PakTOphl KOHKYPEHTOCIOCOOHOCTH O0OYCIIaBIMBAIOT
MHTEHCU(PUKAIMIO TOpOJACKOro mnpocrtpaHcTBa. Oco0oe 3HaYeHHE B 3TOM
mpolecce MpUoOpeTaeT co3laHue U Pa3BUTHE OOIIECTBEHHBIX MPOCTPAHCTB
JUIS  KYJIBTYpHBIX, OOpa30BaTelIbHBIX, PEKPEAMOHHBIX, CIOPTHUBHBIX,
peabUIUTAIIMOHHBIX (YHKIUH, «3elieHas» PEeKOHCTPYKIUS pailoHOB cTapoit
3aCTPOMKH. [TepBoouepeaHbiMu  OOBEKTaMH JIJIsi  TIpeoOpa3OBaHUMA
CTaHOBSTCA OpOCOBBIE TEPPUTOPHUH, CTapble MPOMBIIUICHHBIE, CKIAJCKUE,
TPAHCIIOPTHBIE OOBEKTHI, IIOPTOBBIE U KEJIE3HOIOPOKHBIE 30HBI, OCHOBHAS
(GYHKIINS KOTOPBIX yCTapena U yTpaveHa.

HeoOxonumo emre pa3 moJ4epKHYTb, YTO MOJEPHM3ALMS TOPOACKOM
Cpeflbl - ATO HEe OuYepeaHOe OI1aroycTpoHCTBO UMEIOIIMXCS Ca/loB, MAPKOB U
np. Wam CTpOUTENbCTBO KUJIbsI, TOPTOBBIX M T.I. IIEHTPOB, WA KE HX
PEKOHCTPYKIMS. Modepnuzayusi — 3mo UMEeHHO HOIHOe NpeodpazoeaHue
@DYHKYUOHANbHO20 HAZHAYEHUS MEPPUMOPUATLHBIX APealos HA OCHOBE HOBbIX
COYUATbHBIX,  2PAO0OCMPOUMENbHBIX, UHGPACMPYKMYPHBIX — MEXHOIO02UI.
Tosviwarowum axmopom 6 s3mom npoyecce A615emcs He NPOCMO 4emKo
BbIPAJCEHHAS COYUANbHAS HANPABIEHHOCHb NPOEKMO8, A AKMUBHOE YUaACmue
20podHCaH 8 pazpabomre NPoeKmHbIX NPeOdlOHCEHU.
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Bnoxenus B coumMaibHYl0O U KYJIBTYPHYIO HHQPACTPYKTYypy,
9KOJIOTUYECKH U T'YMAaHUTAPHO HAIPABICHHbIE NPE0Opa30BaHMs T'OPOACKON
cpeapl 00ecneunBalOT IMOBBIIIEHWE PEUTHMHTa ropofa M, Kak CJeICTBUE,
YCIIOBHS JUI1 SKOHOMHUYECKOI'O Pa3BUTHUS U NPOLBETAHHUS.

[IpuBeneHHblE HMKE NPUMEPHl MOAEPHU3ALMU TOPOJCKON Cpeibl —
OJIHU U3 IIEPBbIX, OKA3aBIINE OrPOMHOE BIMSIHHUE Ha JalbHEHIINE IPOLECCh
npeoOpa30BaHus TOPOJIOB U MOJICPHU3AIMH TOPOACKON CPE/IbI.

3. lIpuMepbl MOIEPHU3ALMH TOPOACKON Cpeabl, peajin30BaHHbIEe B
HAIIPaBJICHNHU «KPeaTHUBHBIH ropoa

3.1. Kpynuetiwee napkogoe npocmpancmeo Ha mecme npupeyHou
nopmosoii 301, Maopuo, Hcnanus [15] (puc.2)

e lcxoonas meppumopus: SKOJOTMYECKH HEOJIaronoiay4yHblid paiioH
Manpuna - npubpexHas IOpToBas TeppuUTOopus peku MaHcaHapec,
IIpEeBpalleHHAs BPEAHBIMU OTXO0JIaMU B CTOYHYIO KaHAaBY.

e Coyuanvnas mexnonoeus: KOHKYpPC Ha JIy4LIMH JETCKUNH PUCYHOK
«ropojia MeuThl», 00bsBiIeHHbIH B 2005 roay BiactsMmu roposaa. Ha ocHose
JNeTCKUX (aHTa3uid O MOpe, COJHIIE, aTTPAKIMOHAX M HMIpax Ha CBEKEM
Bo3ayxe B 2008 roay Hauanoch npeodpazoBaHUe TEPPUTOPUH.

Puc. 2 Madrid Rio Project, pparMeHT NJIaHMPOBKH, MCTOYHUK
https://www.metalocus.es/en/node/2264

e [ padocmpoumenvHoe  pewieHue:  JIB€  KpYIHBIE  TOpPOJICKHE
MarucTpajy MEepPeHECeHbl B MOA3€MHOE MPOCTPAHCTBO; LEHTpaJIbHAs 4acThb
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ropojia mpeBpaileHa B MEHIEXOJHYI0 30HY C ajljiesiMu, peka MaHcaHapec
BHOBb oOOpena cBoe mnpupomHoe 3HaueHue. OOmas minomanps 121 ra,
crouMocTb 4100 MiTH €BpO, U3 HUX Ha PEKYJbTHUBALMIO PeKU 3aTpayeHo 410
MJIH.

e [Ipoexm: B TPUOPEKHOW 30HE NETCKUH TapKk Ha 17 HrpoBBIX
[IoNiaIkax ¢  aTTpakUMOHAMH W KYHNalIbHSIMH B  CHEIHAIBHO
CHPOCKTHPOBAHHBIX C MAaKCUMAJIbHOW O€30MacHOCThI0 PEYHBIX JaryHax;
IUBDK U MapKu C AK30THYECKUMH JepeBbsiMH. Ha TeppuTopun HECKOJIbKUX
NapKoB AM3aiHepHl «cmpartanu» 3 ¢uTtHec Kiyba, (yrOosbHOE TmOIE,
MHOTOUYHCJICHHBIE JIOMa OTIbIXa U Tajeped, HECKOJbKO IEHTPOB I
AKCTPEMAJIBHBIX BHJIOB CIIOPTA, KOMIUIEKC I CKajoja3aHUsl U BEIOJPOM.
Han pexoii 32 memexoaHbIX MOCTa, 0 KOTOPBIM MOXHO TYJISTh, €3IUTh Ha
BeJOCUIIE[aX, CHUJIETh Ha JaBOYKax. HaGepexxnast mpeBpamieHa B
MENIEXOIHYIO 30HY C aJUIESIMH U CKBEpaMH.

e Pezynbmamol:

- CO3/JaHK€ MOJIHOLIEHHOTO KypOpTa B CaMOM LIEHTPE ropo/ia,

- pe3Koe yIy4llIeHne HKOJIOTMUECKOI CUTYyaIluH,

- IOBBIIIEHUE KOM(OPTHOCTH CPEIIBI,

- POCT TOPOJICKON SKOHOMHMKH 32 CUYET PE3KOro POcTa TypUCTHUECKOTO
MOTOKA,

- TOBBIIIEHHE AyTEHTHMYHOCTH TIOpoja 3a CYET HOBOIO IyOJIMYHOTO
IIPOCTPAHCTBA B KYJIBTYPHOM Tpaguuuu Maapuia

3.2. Ilpubpesxcnviii napk Ha mecme Oviguweco nopma, 1env-Aeus,
Hspauns [16] (puc.3)

e lcxoonas ~meppumopus: 3a0pOIIEHHBIA TOPT CO  CTapbIMH,
3apOCIIMMU TUHOW TOKAMH

o Coyuanvras mexHono2us: AHAIIMATUBHAS pa3pabOTKa U3PamIbCKOTO
apxutekropa Meiicnmutca Kaccuda, nognepxkanHas OOIIECTBEHHOCTBIO U
MIPUHSATAs MIPUEN TOPOJIa B KAYE€CTBE TOPOACKON IPOrPAMMBI

e [Ipoexmnas cmpamezus: TporpaMMma Ipearnoiarajia Co3/JAaHue
HKOJIOTHYECKOT0 Mapka € TacTPOHOMHYECKOH sipmMapkoil M (epmepcKkum
pBIHKOM, (hopMHUpOBaHHE aOCOTIOTHO HOBOTO JaHAmadTa 06e3 CTaHIapTHBIX
MOCA/I0K JEPEBHEB U 3€JICHU

e [IpoexmHoe peutenue: apXUTEKTOp HE MpHOErag K HaBOPOUYCHHBIM
TEXHOJIOTHUSIM, & BCETO JIUIIb ITO00pal HEAOCTAIOIINE YaCTH KOHCTPYKTOpa:
K CBEXEMY MOpPCKOMY BO3JyXy OH J00aBWJI JE€PEBSAHHYIO IOPOXKKY H
HaTypaJbHbIC TPOAYKTHL. 3HAYHTEIBHOE BPEMs 3aHSUII ITOATOTOBUTEIHHBIN
dTam O0JIarOpaXMBaHHsSI TEPPUTOPUU, TOTPYKEHHUS TPSA3HBIX Tpyd U
ra3onpoBOIOB Mo 3emitio. [Iporynodnas JopoXxKa BOIHOOOpPa3HOH (HOPMBI,
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noJIpakaromias AI0HaM - MpUpogHoMy JaHamadty M3pawmns, obopymoBaHa
bYTYpPUCTHYECKUMU CKaMbsIMU

Puc. 3 KBaptaan Namal, Tenb-ABUB, HIUTHPYETCS 1O
https://archsovet.msk.ru/article/ot-pervogo-lica/Asaf-zamir-o-platformah-

vzaimodeistvia-gorda-i-gorogan

e Pezynomam:

- MpeBpaleHue 3a0pOIICHHON TePPUTOPUN B 3HAMEHUTYIO KIIYOHYIO
yacTh Tenb-ABUBA;

- TIOSIBJICHWE YpOaH-TUIOMIAIKH JIJIS 3aHSITHA CIIOPTOM, MPOTYJIOK,
TaHIIEB U HOYHBIX Pa3BJICUCHUM;

- IEHHOCTh HOBOTO WYOJMYHOTO TMPOCTPAHCTBA IS TOpPOXKAH
MPOSIBUIIACH B OOIIIECTBEHHOM JBM)KEHUHU Ha 3alpPET CTPOUTENbCTBA BOIH3U
TOPTOBBIX ITABHIILOHOB U 3aCTPONKH 1101 OPHCHI

- BO3pOCILINI MOTOK TYPUCTOB

3.3. Ilapx nunetinoeo muna Ha mecme Obl8Uel TUHUU HCEeNe3HOU
dopoau, Heio-Hopx, CLLIA [17] (puc,4)

o Jicxoonas meppumopus: HaazemHas xkenesHas aopora High Line,
MIPOXO/MBIIAs Yepe3 UHIyCTpUaIbHbIe KBapTaibl MaHX TTeHa

e CoyuanvHas mexHoNO2UA: WHULUATUBHBIE pa3pabOTKU TIPYIIIbI
ropoxkaH, 00beAMHUBLINXCS 1o uMeHeM «/lpy3bs Xaii Jlaitny, 1999 r.

e [paoocmpoumenvhoe peuieHue: TApKOBas 30HA pacrojiaraercs Ha
MOCTY U MOJIHOCTBIO MTOBTOPSIET MAPIIPYT KEJIE3HON JOPOTH.

e [Ipoexmmnoe peuierue: UCIONb30BaHbl KOJIOTMUYECKHE MaTepHalbl U
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HEOHOBAas MOJICBETKA, Bce 9 BXOI0B B MapK pa3paboTaHbl C yueToM y100cTBa
JUIS JTFOJICH C OTPaHMYEHHBIMH (DU3MUYECKUMHU CIIOCOOHOCTSMH, PEITbCHI
0o OpMIIEHBI KaK apT-UHCTAIISIUS

Puc. 4 High Line Park B Hoio-Mopke — napk Ha peibcax

e Pesyromam:

- TpaXJaHCKas aKTUBHOCTb FOPOXKaH MOXET MHUIUUPOBATh KPYITHBIE
MOJICPHU3AI[MOHHBIE  TMPOCKTHI,  OOECIICYCHHBIC  I[ICHTPAIM30BAHHBIM
(buHAHCUPOBAHUEM;

- MOJIEpHU3AIIUS TTPOU3BOACTBEHHON TEPPUTOPHH, KOTOPAs IO CUX TOP
OCTAeTCsl CaMbIM YHUKAJIbHBIM [TIPOEKTOM B MUPE;

- PEKOHCTPYKIMs KBapTajia MPOTSHKEHHOCThIO 1,6 KM mpuBena K
3aMeIleHUIO TPS3HBIX (PadpuK ¢ereHe0eIbHBIMU OTENSIMU U TallepesMU;

- HJCAIBHOE COYETAHME HCTOPHUYECKUX UEHHOCTEM M HOBEHIINX
TEXHOJIOTHH B 00JIaCTH AM3aifHA.

3.4. Ilpoexm modepHuzayus 20pooCcKol cpedvl 6 HANPAGIeHUU
«Kpeamuemwiii 20poo», 2. Ceacmonony, Poccus'

CeBacTonoib — COBEPIIEHHO OCOOEHHBIM TOpOA: MOPCKUE BOpPOTa
Poccun na IOre, Hamuume BOEHHO-MOPCKOH 0a3bl M MOIIHOTO KyCTa
00OPOHHBIX TIPEANPUITHI ¢ pa3BUThIMH TonapasneneHusMu HUOKP moryt
npeBpaTuTh CeBacTonoisb B CBOEro poaa pycckuil Can-dpaHuucko — roposa
BBICOKOTO MHHOBAIIMOHHOT'O MIOTEHIIAAJIA, TOPOJI HAYKH U KYJIbTYPbI, KOTOPBIN

! TIpoeKT BBINIOIHEH TIPU y4aCTUH aBTOpa B cocTase IIpoekTta « KoHnenuus
cTpaTeruueckoro passutus ropoaa Cesacronons 1o 2030 roga», OAO TUITPOT'OP -
ArentcTBO cTparermueckux nannuatus (ACH), 2014-2015 r.r.
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MOYKET U JIOJDKEH MOTSHYTh 32 c000i pa3BUTHE BCE HAYYHO-MHHOBAIIMOHHOM
cheppl Kpbima. B ropozme m ero mpeamecTbsix pa3MeIlaeTcsl MOIIHBIHN
pPECYpPCHBIN IIOTEHLUAI Pa3BUTHUS TYPUCTUYECKOW MHAyCTpuu: B MIHKepMaHe
3pUMBIE CJIeJbl APEBHEN IEPBOHAYAIbHON XPUCTHAHU3ALUH FOKHBIX 3€MEIb
Poccun, Xepconec — neHTp KpeuieHus Pycn M pacKONKM 3JIMHCKOTO
nepuoja, banaknasa - uctopuueckuii eHTp Mopckoro ¢iora Poccun Ha rore,
MHOTOYHCIICHHbIE MEMOpPHAJIbHBIE MAMATHUKH MMOOEI M MOTEPb PYCCKOTO
OpYXHUsl.

I'pagocTpounTenbHas cTpaTerusi FeHEpalIbHOIO IIaHA HalpaBiIcHa Ha
JOCTIDKEHUE o0pa3a 0KHONW MOpcKoi cromumbl Poccun: ynopsimoueHue
IUIAHUPOBOYHOW CTPYKTYPBl C CO3J@HUEM KPYIHBIX I'PAaJOCTPOUTEIBHBIX
ocell u y310B, (hopMupoBanre Mopckoro (acazna ropona. [lyra ctoamaHOro
IIPOCIIEKTa, OPTaHU3YIOLIAsi BCE IIPOCTPAHCTBO LIEHTPAIbHON 4acTU rOpoJa,
co3nanue HoBoro nenTpa Ha BBICOKMX OTMeTKax KpacHOM ropkH, CKBO3Has
MarucTpajb OT MCTOpHuYecKod yactu no Hosoro menrpa, a orryna — 1o
Memopuana CanyH-roppl U My3es, KaHaTHas Jopora J0 pPEKpealuoOHHO-
pa3BIEKaTENIbHOIO LEHTpa B bamakiaBe — BCe 3TO CBSKET paHee
pa3o0lleHHble TEPpUTOPUM U y37bl Topoaa. HoBble oOiEeCTBEHHBIE
IPOCTPaHCTBA, KOTOPHIMHU HAIIOJHEHbI OCHOBHBIE (DOPMUPYEMBIE OCH U Y3JIbI,
MPHUIATYT HOBBIA CTOMWYHBINA MacimTad CeBacTomoo, MOJHUMYT €ro POJh
KaK JipaiiBepa nHHOBalMoHHOro pa3sutusa Kpeima u Beero Ora Poccnn.

Konnenmus «CeBacTornonb — KpeaTUBHBIA FOpO» - 3TO pa3BUTHE U
yriIyOjieHHe MCTOPUYECKOro obpa3a Tropoaa, OCHOBAaHHOIO Ha TaKHUX
MO3UIMUAX KaK:

- CeBacTonoip — ropoJi pycCKoM Cl1aBbl

- CeBacTomnoiib — TOpoJI Ha MOpE

- CeBacTonoib - ropoJl KyJbTypbl, HAyKH, THHOBAaLUI

OcHOBHBIE  MPENNOCBUIKM  pa3pabOTKHM  CPEJOBBIX  IOJXOJOB
KpEaTUBHOTO HAIIPABJICHUS B aKTyaJIN3allMi F€HEPAIBHOIO IIJIaHa FOpPOoJIa:

® 0CO3HAHUE MCTOPUYECKOIO LIEHTpa U MEMOPHUAJIOB KaK MEHTaJIbHOU
OCHOBBI CUCTEMBI IPaJOCTPOUTEIHHON €00 PAa3BUTHS;

® BKJIIOYEHHE MOpsl B MPOCTPAHCTBO I'OpPOJa - BBIBOJ MarucTpajieil ¢
NpUOPEKHBIX TEPPUTOPHM, OpraHU3alMsl HOBBIX IMPOTYJIOYHBIX OyJIbBapoB,
HIDKHUX W BEpXHHUX HAOEpPEeKHBIX CO CMOTPOBBIMH  IUIOMIAKAMHU,
UCKJIIOYEHHE U COKpallleHrne (PYHKIIMOHAIBHO U BU3yaJbHO HEO(OPMIICHHBIX
IIPOCTPAHCTB

e (hopMUpOBaHKE HOBBIX (JOKYCOB POCTa FPaJOCTPOUTEIHLHON CUCTEMBI,
BKJIIOUAIOLIUX Hay4Hble, 00pa3oBaTesbHble U KYJIbTYPHBIE LIEHTPBI TOpOJa,
VMHHOBAIIMOHHBIE TEXHONIAPKH

e (opMUpOBaHUE CETH MELIEXOAHBIX YIHIl, B TOM YHUCIE KPBITHIX, U
00I1IeCTBEHHBIX IMTPOCTPAHCTB B MacIITa0e 3aCTPOUKH HCTOPUUECKOTO IIEHTPA,
yriryoneHue o0pasza «ropoJICKOM KyIbTyphl»;
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® JICIIOJIb30BaHUE B MACIITa0e JIOKAIbHBIX BO3MOKHOCTEH HOBBIX BUIIOB
TPAHCIIOPTa: CKOPOCTHOTO TpamMBasi, KAHATHBIX TOPOT U APYTUX SIKOJIOTHUHBIX
BUJIOB TPAHCIOPTA, OpraHU3as BEJIOCUIIEAHBIX U NEMIEXOIHBIX TPACC

® JICIOJIb30BaHNE KBApTaJIbHOIO MPUHIUIIA B OPraHU3alUU 3aCTPONKU
PEKOHCTPYHPYEMBIX U HOBBIX TEPPUTOPHUI MPU MAKCUMAIbHON 3TaXKHOCTHU B
3-4 sraxka, yXoA OT IUIAHUPOBOYHBIX NATTEPHOB COBETCKMX BPEMEH -
MHUKPOPAHOHOB, MCKJIIOUEHHWE BBICOTHOM 3aCTpPOMKHM Ha NPHOPEKHBIX
TEPPUTOPUSIX.

Puc. 5 CxemMa 0CHOBHBIX penepHbIX TOUYEK NPeodpa3oBaHusi FOPOICKOI cpeabl
CeBactonoJs. [IpoektHbie cxembl OAO I'HITPOI'OP

VYike K HaACTOAIIEMY BPEMEHH IEJbIH PsJl MPOEKTOB MOJCPHU3AINHI

ropojckoi cpeasl CeBacTorolis, HaMeueHHbIX B KoHIenuu, peanusyercs B
pamMKax 3aJeKIapuPOBAHHOTO CPEIOBOTO MOIXOIa.
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Q. Kuleshova

Main directions of modernization of cities - basic territories of
innovative development.

Keywords: scientific and innovative development, modernization of the
urban environment, environmental approach, creative city, creative class,
cultural resources, redevelopment of territories, public spaces

The relevance of the study is due to the need to modernize existing cities to
ensure the effective development of an innovative economy, create
comfortable living conditions for the population, improve the investment
climate and form an entrepreneurial environment. To ensure this process, a
number of policy documents have been adopted, within the framework of
which modern planning strategies for the modernization of the urban
environment are being developed, aimed at attracting highly qualified
specialists who develop the innovation sphere. In many regions, this process
is proceeding with insufficient speed and fullness, and therefore the necessity
and expediency of revealing the essence of the theoretical prerequisites for the
modernization processes of the urban environment are obvious. The novelty
of the approach lies in the substantiation of the relationship and
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interdependence of the processes of modernization of the urban environment
and the development of an innovative economy. The practical significance is
confirmed by the participation of the author in a significant number of projects
(more than 23) of the spatial development of cities and territories in JSC
GIPROGOR (Moscow)

Q. Kulesova

Saharlarin miiasirlosmasinin asas istigamoatlori - innovativ inkisafin asas
arazilari.

Acar sozlor: elmi vo innovativ inkisaf, sohor miihitinin modernlosdirilmasi,
ekoloji yanagma, yaradici sohor, yaradici sinif, modoni resurslar, orazilorin
yenidon qurulmasi, ictimai mokanlar

Tadqiqatin aktualligr innovativ iqtisadiyyatin somoroli inkisafin1 tomin
etmok, ohali iiclin rahat yasayis soraiti yaratmaq, investisiya miihitini
yaxsilagdirmaq vo sahibkarliq miihitini formalagdirmaq {giin movcud
soharlorin miiasirlosdirilmasi zorursti ilo baglidir. Bu prosesi tomin etmok
liclin bir sira siyasi sonadlor gobul edilmisdir ki, bu sonadlor ¢orgivasindo
innovasiya sahosini inkisaf etdiron yliksok ixtisasli miitoxassislorin calb
edilmosino yonolmis sohor miihitinin modernlogdirilmasi {izro miiasir
planlagdirma strategiyalar1 hazirlanir. Bir ¢ox regionlarda bu proses kifayot
godar siiratlo vo dolgunlugla davam edir vo buna géro do sohor miihitinin
modernlogdirilmasi  proseslorinin  nazori ilkin sortlorinin mahiyyatinin
acilmasinin zaruriliyi vo magsadsuygunlugu géz qabagindadir. Yanasmanin
yeniliyi sohor miihitinin modernlogdirilmosi vo innovativ iqtisadiyyatin
inkisafi proseslorinin olagasinin Vo qarsiligh asililiginin
osaslandirilmasindadir. Praktiki oshomiyyeoti miisllifin GIPROGOR ASC-da
(Moskva) sohar va arazilorin mokan inkisafinin shomiyyatli sayda layihasindo
(23-don ¢ox) istiraki ilo tosdiglonir.
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Hursp ®ary/uiaeBa
WNucTutyT apxutekTypsl U uckyccts HAHA
JIOKTOP (pritocoduu 1Mo apXUTEKType
YAK 711.43

IMPUMOPCKHUE I'OPOJA UPAHA (BYXTA BEHJEP-BYIIIUP,
BEHJEP-ABBAC). UPAH (IIOPTOBBIE 'OPO/JA)

Annoranus: [lepexkpeiTue OcMaHCKOW UMIIEpUEH KapaBaHHBIX MyTeil
U CyXOITYTHBIX CBsI3¢i Ha ceBepe MpaHa, MOBIIEKIIO 32 COOOW MOTPEOHOCTH B
CO3JIaHUU TOPTOB U CTPOUTENHCTBO TOpoJOB. TONBKO MOPTOBBIE TOpOAa
bennep-bymep n bennep — A606ac, momydmim B KakOH — TO CTENEHH IO
CPaBHEHMIO C IPYTMMHU TOpOJAaMH- TaBaHSIMHU Pa3BUTHE, U, CIEIOBATEIBHO,
3HaYEHHUE B MOPCKOM Topro.iie Mpana.

KuroueBble cjioBa: MOpCKO IOPT, apXUTEKTYpa, KapaBaHHbIE IYTH.

Hpan ¢ ceBepa B LEHTPAJbHOM YaCTH OMBIBACTCA BOJHAMU
Kacnuiickoro mops, a ¢ rora Ilepcunckum 3anuBom. Hecmotps Ha 10, 4TO
3HA4YMTENIbHAs Tepputopus Mpana cBs3aHa ¢ MOpeM, IIOPTOBBIE TOPOJA HE
HOJYYHIIH 0COOO0TO PA3BUTHS.

CyxonyTHble KapaBaHHbBIE IYTH, Y€pe3 KOTOpbIE IIJJa MHTEHCHUBHAS
TOProBiisl B cTpaHbl BocToka M 3amana, HE BBI3BIBAIM K KM3HU MOPCKYIO
TOPTOBIIO M cOo3AaHUI0 MopToB. Korja kapaBaHHbIE 10pOTrH ObUTH IEPEKPHITHI
OcmaHCKOM MMIepuel M CyxoIllyTHas CBsA3b ¢ EBpomoil 3aTpynHEHa, TO
MOSIBUJIACh TOTPEOHOCTH CO3/IaHMsI TOPTOB, YTO BJIEKIO 3a CO0OM U
CTPOUTEIIBCTBO TOPOIOB.

K nauvany XX cronerus Ha moOepexnbe [lepcuackoro 3ammBa yxe
Oblmm raBanu Maccmyp, I'mnnuan, bennep-einum, benaep-Puxkr,
bennep-bymup, [eiiep, Munrex u bennep-A66ac. OHu He WMeNU HH
TOPIrOBOT'0, HU BOGHHOTO 3HAUYEHUS, TAK KaK He ObUIM CBSI3aHbI C BOKHEHIIINMU
LEHTPaMU CTpPaHbl, KaKuMU 0o goporamu. OTCYTCTBUE CETU TOPOT MEXKY
raBaHsAMHU U KPYIHBIMH HAaCEJICHHBIMHU IYHKTAMH JIMILIAIN 3T €CTECTBEHHbIE
MOPCKHE MOPTHI MEPCIEKTUBBI U Pa3BUTHSA TOBAPOOOMEHa C BHYTPEHHUMH
npoBuHuusMu Mpana, Tonsko bennep-bymmp u bennep-A66ac nmonyuniu B
KAKOM-TO Mepe II0 CpPaBHEHHMIO C JPYTMMH TaBaHSIMHU pPa3BUTHE U
CJIEI0BATEIIbHO, 3HAYEHUE B MOPCKOH Toprosiie Mpana ¢ EBponon, Munueii u
Kuraewm.

Bbennep-bymup 6pu1 ocHoBan Hamup-maxom (1736-1747 r.r.), KoTOpbIit
CTPEMHWJICSI 4epe3 ATOT MHOPT 3aBA3aTh TECHBIE OTHOIICHHS C 3amlajHo-
eBponeiickumu crpaHamMu. CONM3KUBIINCH C aHTIIMUCKUMU Kyniiamu, Haaup-
[1aX IMOKPOBUTEIBCTBOBAJI IIONBITKAM AHIVIMMCKOW TOPrOBOM KOMITAHUU
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«Poccus» 3axBaTUTh B CBOM pYKHM BeCh BbIBO3 M3 Ipana uepe3 Poccuro, B
3anagnyro EBpomy.

byxra Ha koropoi crout benpep-bymup menkoBoaHa, BO BpeMms
ornuBa gocturaer 30 cM., 4TO UCKJIIOYAET MOAXOJ K MPUCTAHU OOJBIIUX
MOPCKHX CYJIOB.

Tem He wMeHee, reorpaduyeckoe TIOJOKEHHE TOPTa, CBSI3b C
BHYTPEHHUMH OOJIACTSIMH CTpaHbl caenan benaep-bymup BaKHBIM TyHKTOM
TOProBJIH B 105)kHOM HMpane.

TpynHo cka3aTh, 4YTO COXPaHUIIOCH OT 310xu Hagup-miaxa, HO B riaHe
1850 rosa packpbIBarOTCS IpaloCTpOUTENbHBIE 0coOeHHOCTH Mpana, Ha O6a3e
KOTOPOTO TOCTPOECH TopoA. TpeyroipHbli B IJIaHE TOPOJ, OOHEceH
KPENOCTHBIMH CTEHAMU U3 HEOOOKKEHHOI'O KUPIINYa.

[Tpumopckoe monokeHne Topoaa 3aKOHOMEPHO U TPEOOBAJIO Pa3BUTUS
TOProBOIO M JIEJOBOIO LIEHTpa B A3TOM HampaBiieHHU. VMeHHO 31ech
pa3MeCTWINCh KapaBaH-Capau, XaHbl, TAMOXHS U JIPyTU€ COOPYKEHUS,
BOLIEIINE B CTPYKTypy ropona, I'pagocTpouTenbHble 3JEMEHTBI U
KYJbTOBBIE 37aHUS B IUIAHUPOBOYHOU CTPYKTYpE ropoja B BUAE LIECHTPOB U
[VIaBHBIX YapIIM IO HAOEpeKHOW ONpeNeiwyii KOMIIO3MLIMOHHYIO CXEMY
bennep-bympa ¢ ero apXuTeKTypHBIM COJIEpKaHUEM.

B ceBepnoit vactu Upana, Ha toro —3anaje Kacnuiickoro Mopst J€xuT
ropoj OH3elH, 4Yepe3 KOTOpPbIM OCYLIECTBIsJIachk Bcsl Toprosiid Mpana c
Poccueil. OtoT nopt, Takxke, kak U nopThl Ilepcuackoro 3anuBa, HE MOXKET
OpUHUMATh MOpPCKHME cyla ¢ TIIyOOKOH OCagkoil M CTOST Ha sIKope, Ha
PAacCTOSIHUU TPEX KUJIOMETPOB OT Oepera.

B nauane XX Beka B DH3enu Obuio okoio 5000 >xutenerr u 1000
JBOPOB. ['opos OTKpBITOrO TUMA, 0€3 KPENOCTHBIX CTEH U 6acTHOHOB. OHO-
JIBYX3Ta)XKHbIE 3/1aHUS YTOIAIOT B 3eJeHH cafoB. IIpuctanp 6maroyctpoeHa,
HO TOpoJ He 00J1a/1aeT NCTOPUIECKUMH TaMSATHUKaMU, KpPOME pO30BOTO I[BETa
BOCBMUYTOJIbHOW OamHM JBOpIa, mNocTpoeHHoro B 1870-rogax mnpu
Hacpennun-maxe, KOTOphIi B Hayajlie BeKa HAXOIWICS B 3a0pOIICHHOM
COCTOSIHUM.

Hns rpagoctpoutenbcTtBa MpaHa xapakTepHO YIJIOBOE MOJIOKEHHUE
Apka B CHCTEME KpPENOCTHBIX CTEH Iopo/a, KOTOPBIH KOHTPOJIMPOBAI
bennep-bymmpckuil 3amMB U rOpOACKYIO 3acTpoiKy. CeTh rOpOJACKHUX YIIUIL,
pasHoro macmTaba KBapTajlaMu TATOTeeT K HaOepexHoH, K OeperoBoit
M10JIOCE, 3aCTPOEHHOM TOPrOBBIMU PsIIaMU U MAaCTEPCKUMHU PEMECTICHHUKOB.

I'opox ¢ 10 000 HacenenueM ObLT pa3/eNieH Ha ecTh Maxene. LleHTpsr
MAXeEJIe ONPEAETHIN YeThIPe TJIaBHBIX PhIHKA-4aplIi, KOTOPbIE 00BEAUHSIIU
B €MHYIO CHCTEMY OCHOBHBIE HAIpPAaBJIEHUS IUIAHWPOBOYHOH CTPYKTYPbI
ropoja.

ITpuMopckoe NoJI0KEHNE ropoia, pa3MelieHue Apka, JIErJI0 B OCHOBY
WHJUBUIYaJIbHOTO PEIEHUs TOPOACKOro neHTpa. OH HaYMHAaJCS B cepeuHe
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[Ipumopckue ropoaa Upana (byxra bennep-bymup, bennep-Ao66ac).
Upan (mopToBbIe TOpOaA)

BOCTOYHBIX KBapTaJlOB, B BUJAE 4Yaplluu, NpPOTsLKEHHOCTh0 B 500 MeTpos
MapajuleIbHO KPETOCTHBIM CTEHaM M MEepHeHANKYISIPHO K Oepery Mops.
Bropas yactb 3TOT0 YapIm, pazMemanack Baob 6epera Ha 700 MeTpoB. Apk
SBIISIJICS] OPTaHU3YIOUIUM 3JIEMEHTOM 3TOT'0 KPYIMHOMACIITaOHOTO TOpo/ia.

I'opon  bennmep-A0GOac, nexamuii B Or0-BOCTOYHOM  4YacTH
[lepcunckoro 3aiuBa, B CBOE BpeMsl CUUTAJICS BaxkHelIel rapanbio Mpana u
ocHoBan lllax-AGGacom B Hayane ceMHaaumaroro Beka. [opox wumeer
SAKOpHYIO CcTOSHKY B 3,5 kM. Ot Oepera Mops. CBsi3b ¢ BaXHEHITUMU
ropojiaMy BHYTpHU cTpanbl, Kepmanom, Mesnom, ocyInecTssiach BbIOYHBIME
NyTSAMH, YTO HE CHOCOOCTBOBAJIO WHTEHCHUBHOM TOPrOBJIE€ MEXIY 3TOM
yacThlo MpaHa ¢ ceBepHOIl.

[ToaToMy peBpaTUBLINCH BO BTOPOCTEIIEHHYIO raBaHb, TOPO YCTYITHII
cBoe 3Hauenue bennep-bymmupy. ['paBropsl o01iero Buaa ropoja ¢ Mops 3a
1678 w1712 ro;ma, ToOKa3bpIBalOT, 4YTO benaep-AbGOGac  umen
dopTHUKAINOHHBIE COOPYKEHHUS, OTIACIBHO CTOSIINE C (PIIAHTOB JTOBOJIBHO
IUIOTHO 3aCTPOCHHBIE KBapTajdbl W OXKUBJICHHYIO TaBaHb. CO CTOPOHBI
HaOepeXHOH Tak ke Kak B bennep-byiupe,ropos1 oJIHOCTbIO OTKPBIT, UMES
00OpOHUTENbHBIE CTEHBI, HAXOAACH O]l 3aIIUTON 0aCTHOHOB ¢ OarapesiMu
KPEMOCTHBIX OPYIU.

3nayeHue bennep-AOOaca kak BaxHeimero mopra B Ilepcuackom
3anuBe A Toprosiu Mpana ¢ Bocrokom u 3anagom He TOIBKO COXPaHsIIOCh
U pa3BUBANOCh Obl, eciin He ocHoBaHue bennep-bymmupa Hamup - maxowm,
CpaBHUTEIHHO B O0Jee OmaronpusaTHoM paitone Ilepcuackoro 3anuBa.

OKOHOMUYECKH ciabasi cTpaHa He Moruia B ABYX Toukax Ilepcuickoro
3aJIMBa JIep’KaTh ropojia, KOTOpble UMeNU Obl TOPrOBOE€ U BOCHHOE 3HAYEHUE
U OBLTH KOHKYPEHTOCIOCOOHHBI.

bennep-A60acy  mpumuioch  YCTYNUTB  CBO€  MecTo  Ooinee
NEPCIEKTUBHOMY B TOPTOBOM OTHOLIEHHH FOPOJY.

K mopram Ilepcuackoro 3anuBa cieayeT OTHECTH Topod Moxammepy,
pacroyio’)keHHOMY Ha KaHaine Xadap, coenunstomeM peku Kapyn u llat-3mb-
Apab. Moxammepa — Ge3omacHast ¥ yio0Hasi CTOSTHKA JJIT MOPCKHX CYOB.
Habepexxnas MoxaMMepa 4aCTUYHO O3€JIeHeHa M 3aCTPOeHa KalluTalbHBIMU
JIBYXITKHBIMU  3/IaHUSMU  TOCYJAapCTBEHHOTO  CEKTOpa, a  TakKke
OJTHOSTaKHBIMU TIOCTPOMKAMH TOPTOBBIX PSIOB.

B namem pacnopsbxenun «Iloapo6nsiii mitan ropoga bennep-bymmupa,
CHATBII IOCPEICTBOM CETKM W OCHOBAaHHUS BBIMEPEHHOTO IOBTOPHBIMH
miaramMu kopmyca TornorpagoB mTabc kanmutaHoM [IpockypsikoBbIM, MOJ
BezieHueM I'enepanbHoro mraba noiakoBHuka Yupukosa 1850» (139, ¢.446,
a. 129).

113
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Puc.1 Ilopt Benaep-bymup.

Puc.2 IlopToBslii ropoa benaep-bymup.
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Upan (mopToBbIe TOpOaA)
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N. Fatullayeva
Coastal Cities of Iran

Keywords: seaport, cities, architecture

The blocking of caravan routes and land communications in northern
Iran by the Ottoman Empire led to the need for the creation of ports and the
construction of cities. Only the port cities of Bandar-Bushehr and Bandar-
Abbas received development to some extent in comparison with other harbor
towns, and, consequently, importance in Iran's maritime trade.

) N. Fatullayeva
Iranin liman soharlori

Acgar sozlar: doniz limani, memarlig, soharlor.

Osmanl1 Imperiyasi torafindon Simali Iranda karvan yollarinin vo quru
rabitolorinin baglanmasi limanlarin yaradilmast vo goharlorin salinmasi
zoruratind sobab oldu. Yalniz Bondor-Busohr vo Bondor-Abbas liman
soharlori digar liman gohorlari ilo miiqayisade miioyyan doracads inkisaf etmis
vo buna gora do Irani daniz ticaratinds ohomiyyat kasb etmisdir.
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SUSA SOHORININ PLANLASDIRMA TARIXI

Xiilasa: Susanin tikilmo tarixi ilo bagl miioyyon ziddiyyatli fikirlor
movcuddur. Belos ki, “Qarabagnamo” lorin miisllifi Mirzo Yusif Qarabagiyo
gora Susa 1752-ci, Mir Mehdi Xozaniyo gora 1753-cii, Rzaqulu bay Mirzo
Camal ogluna goro 1754-cii, Hoson ixfa Olizadoys géro 1750-ci, Hosanali
Qaradagiys gora iso 1754-cii ildo tikilmisdi. Sonuncu tarixi (1754-cii il) 1850-
ci ildo dorc olunmus “Kafkazski Kalendar” da tosdiqloyir. Olbatte, bu
tarixlordon hansinin dogru olmasi barads, yaqin ki, tarix¢ilorimiz daha daqiq
molumat verar. Biz iso onu xiisusi qeyd edsk ki, yuxarida adlar1 gostorilon
miuoalliflor osashi tikinti ilo sonradan aparilan borpa vo tomir islorini
qanigdirirlar. Fikrimizco, Susanin tikilme tarixinin miixtalif gdstorilmayinin
baglica saboblorindon biri do elo budur.

Acar sozlar: Susa, sohor, planlagdirma, sohorsalma, Bas plan

Susa sohorinin insasi Ponah xandan sonra onun oglu vo novalori
torofindon miintozom olaraq davam etdirilib. Bu tarixi sohorin formalagsma
prosesini gorti olaraq lic morhaloys ayirirlar: 1) soherin osast qoyuldugu
vaxtdan Ponah xanin hokmranliginin sonuna qadorki dovr - qala divarlari,
Xana moxsus qasr, saray, moscid, hamam vo digor inzibati, yasayis binalari
insa olunaraq, sohorin asag hissesindo 9 mahallonin formalasmasi; 2) Ibrahim
xanin dovrii  (1760-1806) - sohorin yuxart hissasindo 8 mohollonin
formalagmasi, sohorotrafi Qala divarinin barpasi, Xursud Banu Boyim vo Biko
aganin binalari, Xozino dorasindoki saray vo bagqa toyinathi binalar, o
climlodon, Ponah xanin vasiyyati ilo Qargarcayin hor iki sahilinds ucaldilmis
Osgoran qalas1 vo s. oksor binalarim insasi, Ibrahim xanim apardigi abadliq vo
quruculuq islorinin aparilmasi; 3) XIX osri ohato edon dovr - 1805-ci ildo
Qarabag xanligiin Rusiya torofindon isgal edilmasindan sonra gohorin yuxari-
gorb hissasindas tikinti iglorinin aparilmasi noticosindo 12 mohollo salinmigda.
XIX oasrin sonuna dogru Susa sohor kimi artiq formalagsmisdir [3]
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Susa gohorinin planlagdirma tarixi

Xanliglar dévriinti oks edon tarixi monbolordo Susanin gohorsalmasini
tastigloyon hor hansi bir layihoys rast galmadik. Buna sabab homin dévrds
xanliglar arasinda iiziin siiron ¢okigmolor, imumilikds biitiin Qavqazda gedon
feodal ara miharibolori idi. Belo bir soraitdo, xiisuson, fortifikasiya
tikililorinin méhkomlondirilmasi vo konar qiivvolordon soharin qorunmasina
dair tikinti islorinin aparilmasindan sohbot gedo bilor. Qeyd etmoliyik ki,
feodal ara miiharibolori dovriinde Susa bir ne¢o dofo mohkomlik sinagindan
ugurla cixmigdir. Ancaq, sohardaki bir ne¢a binalarin Ibrahim xanin voziri sair
M.P.Vaqif torofindon layihalondirilmasi bazi monbalords geyd olunur.

“1822-ci ildan etibaran, Susa oayalatin morkozi va miisalman
avalatlorinin harbi-mahal raisinin igamatgahi olmaqgla, 1840-c1 ildon qaza
sahari kimi, XIX asrin birinci yarisina isa artiq miiayyan edilmis planlasdirma
strukturuna malik idi” [1, s. 32.]. Kii¢alor ¢ay dasi, sokilor iso das plitalorls
ortiilmiisdiir. Kiigolor boyunca yerlogon evlorin oksariyystinin fasadlart kiico
torofa deyil hoysts yonalmis idi vo feodal ev tipi xiisusiyyatlorini saxlamaqda
idi. Sohor markozlori osason, bir ne¢co miintozom iglonon yollarin iizorindo
formalagmisdi [2, s.68].

Susanin Bas planinin hazirlanmasi isino yalniz 1843-cii ildo baslanilmig
va 1846-c1 ildo tosdiqi iiciin yerli Qafqaz hokumaotine toqdim edilmisdir.
Lakin, rus miithondisi general-mayor Postelsin torofindon iglonilmis Bas plan,
bazi catigmazliglarla slagadar Qafqaz canisini torofindon qobul edilmomisdir.
Ona gora do gohorin Bas planinin yenidon islonilmasini M.S.Vorontsov,
polkovnik Qanzeno tapsirir. Qanzen 06z layihosindo Susanin ononovi
sohorsalma memarligin1 saxlamagqla, kiico sobokosinin enini 11-12 metro
catdirmaga c¢alisir. Bu da c¢oxsayli horbgilorin sohor kiigolorindo sorbast
horakati li¢lin zomin yaradirdi. Bundan slavs, Qanzenin layihasinds sohordo
yenico maskunlaganlar {i¢iin qala xaricindo ayrica yasayis mohoallosi nazordo
tutulmusdur [4].

XIX asrin ortalarinda Susa sohori Qafqazin on iri morkozlorindon biri
1di. Bu zaman sohor ohalisinin say1 13667 noforo ¢atmisdi. Bununla yanasi
otraf kond vo sohorlordon buraya golon insanlar vo tacirlor Susada ohali
sixligini1 daha da artirmisdi. ©lbatta biitiin bunlar sohards yeni-yeni ictimai vo
miilki tikililorin artirllmasini da tolob edirdi.

1852-ci ilin dekabrinda Qafqgaz canisinliyi torofindon xiisusi komissiya
yaradildi. Homin komissiyanin talabinoe uygun 1855-ci ilds Susanin yeni Bag
plan1 hazirlandi. Planda sohorin sorq torofi oldugu kimi saxlanilmis, onun
genislonmasi conub tarofs - Cidir diiziing torsf istiqgamatlondirilmisdir.

1864-cii ildo hazirlanan Bas plan is9, bir n6v Qanzen layihasinin davami
olmusdur. Bu layihade sohor qarnizonunun istehkam binalar1 yiiksoklikds -
[rovan qapismin éniinda nozords tutulmusdur. Bu yerdon sohora torof golon
conub ticarot yoluna rahat nozarst etmok miimkiin idi. Az ke¢madi ki, sohorin
bu somtinds insa olunan binalarla olagodar sohor qalasinin bir hissosi sokiildi
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(1869-cu il). (Maraqglidir ki, elo bu zamanlar rus horbigilori vo ¢inovniklorinin
omri ilo Baki vo Irovan qalalalarinda da sokiintii islori apariimigds).

Sohardo kond tosorriifat1 islori ilo mosgul olmasi miimkiin olmadigina
gora, elo ilk vaxtdan mohallalords miixtalif sanotkarliq emalatxanalari coxluq
toskil etmisdir. Miixtolif mallar1 satisa ¢ixarmagq iigiin bazarlarin yaranmasina
ehtiyac yaranmigdi. Susa bazarinin zonginliyi qisa bir miiddotde biitiin
Qafqazda eloco do Sorq vo Qorb momlokotlordo moshurlasib. Xarici
Olkolordon golmis tacirlor mohz Susada ticarstlo mosgul olmag: iistiinliik
verirdilor. Noticodo “Rosstabazar”in vo bir ne¢o karvansaralarin insa
olunmasina zomin yaranmigdir. Osas maqistral {izorindo yerloson iri ticarot
meydanlart memarlig-foza kompozisiyasi baximindan Susa ticarat morkozino
Oziinomoxsus yarasiq verirdi. Rastabazarin oxu boyunca uzanan diizbucaq
formaya malik bas Meydan dini va ticarat tikililorilo ohatalonmisdi. Meydanin
memarliq ansamblin1 birmartabali ticarst diikanlari, ikimortobali karvansara
va soharin on gorkomli iki minarali moscid togkil edirdi. Minarslor goharin
hacm-foza kompozisiyasinda dominant rol oynayirdi [5.s.38-39].

Umumiyyoatlo, XIX osrin ikinci yarisinin ovvallorindo soharin
iqtisadiyyatinda bir durgunluq hiss olunurdu. Insaat islori vo ticarat xeyli
azalmisdir. Igtisadi béhran tok Susada, deyil biitiin Qarabagda da hiss
olunurdu.

“XIX-XX osrlordo  Azorbaycanin diinyada gedon proseslors
inteqrasiyast soharlorin iqtisadiyyatinin  yenidon canlanmasima sobab
olmusdur. Miihondis qurgularinin inkisafi Azorbaycan soharlorinin
planlagsmasina shomiyyatli doracads tosir gostormisdir. Bela ki, 1883-cii ildo
Qafqazin iri sonaye morkozi sayilan Bakini Tiflis ilo birlosdiron Zaqafqaziya
domiryolu ¢okilmisdir vo soharlorin naqliyyat yollarini sanaye morkazlorilo
olagoalondirilmosini tomin etmok iiclin addimlar atilmisdir. ©lagolonmoni
asanlagdirmaq t¢lin  Baki-Tiflis domiryol xottinin bir qolunu Susa ilo
birlogdirmok qorarina galinir, bir gader sonra iso Xankondino godor domiryolu
¢okilir. Domiryolu xattinin ¢okilmosi Baki, Ganco, Susa kimi tarixi, eloco do
Godabay, Cavat, Agdam va s. kimi yeni sohorlorin inkisafina tokan vermis,
onlarin {Uimumi iqtisadi voziyyotin yaxsilasdirilmasina miisbat tosir
gostormisdir [2, s.62].

Dasalt1 vo Xolfali ¢aylarindan ¢okilmis su komori sohor hamamlarinin
va ¢oxsayl yasilliqlarin artmasina sorait yaradir. Molumatlara osason, homin
zamanlar Susada 17 hamam - Obdiilsomad boyin, Ugurlu bayin, Qazi
Mirzonin, 9li bay Filatovun, Riistom bayin, Bohmon Mirzonin, Masadi Qulu
xan qizinin iki hamami, hact Rzanin iki hamami, Atakisinin iki hamami, Hac1
obdiilrohimin, Xeyransanin, Hact Salehin vo Sahbazin hamami, Cokok
hamami vo s. foaliyyot gostormisdir. Vaxti ilo kicik bagca kimi foaliyyot
gostoran Xan bagi, Musa bayin bagi, Masadi Hoson ©linin bagi va s. bir neca
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dofo boyiidiiliib miixtolif agac vo giil kollar1 ilo daha da zonginlogmisdir.
Monbolora goro bu dovrdo 12 meydanli, 4656 monumental binalar1 vo six
yasilliglar1 ilo Susa sohori kurort soharino ¢evrilmis iri modoniyyat morkozi
kimi biitiin Serqde moshur idi.

Yeni sosial-igtisadi soraitdo movcud olan feodal sohar orqanizmi xeyli
doyisilliklore ugramisdi belo ki, XIX asrin sonunda Susada tikinti iglorinin
genislonmosi, mohallolorin abagdirilmasi, otraf kondlordoki ohalinin iso colb
edilmosi ilo olagoadar olaraq, sohardo ohalinin artmasi timumi gohorsalmaya 6z
tosirini gostormokdo idi. Sonraki illordo do sohor ohalisinin artim tempi
yiiksolon xat boyunca davam etmisdir. Beloliklo, kohno sohorsalma prinsiplori
logv olunurdu vo o yeni marholasys kecid alirdi.

XX osrin birinci yarisinda Susa ohalisinin say1 42409 noforo ¢atmisdir.
Sovetlor dovriindo sohords yeni tipli ¢coxmortobali yasayis binalari inga
edilmigdi, lakin badii-memarliq, memarlig-foza noqteyi nozordon Susa
soharinin imumi tarixi memarliq miihitino xolal gatirilmisdir.
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The history of planning of Shusha city

Key words: Shusha, city, planning, urban planning, General planning
The formation process of the historical city Shusha has been completed
through several stages: the period of liberation of the town till the end of Panah
Ali khan’s reign; Ibrahim Khalil khan’s era (1760-1806); an entire XIX
century -after the occupation of Karabakh Khanate by Russian kingdom in
1805. In the middle of the XIX century, Shusha was one of the biggest centers
in the Caucasus. Rapid development of the city in question during the second
half of the century significantly increased the scale of construction and
development. The construction of luxurious houses and mansions became
quite widespread. By the end of the XIX century Shusha had already formed
as a city.

P. T'apadarabt
H. UcmaniaoBa

HUcropus nnanuposku ropoaa Ilyma

Kurouessle ciaosa: [llyma, ropos, miiaHupoBKa, IpaloCTPOUTEILCTBO,
I'enepanbHbIN TU1aH
[Tponiecc opmupoBanusi ucropmyeckoro ropona Illyma mén B
HECKOJIBKO JTaloB: IEPUOJ OT OCHOBaHMUS TOpoAa 10 KOHIA NPaBICHUS
[Tanax Anu xana; snnoxa MOparum Xanui xana (1760-1806 rr.); Becb XIX Bek
- mocye 3aBoeBanusl Kapabaxckoro xancta Llapckoit Poccueii B 1805 rony.
B cepenune XIX Beka ropoa Illymia Obu1 OIHUM M3 KPYHMHEHIIUX LEHTPOB
KaBkaza. bypnoe passutue ropona Illlyma Bo BTopoi nonosune XIX Beka
3HAYUTENIbHO  YBEJIMYMIIO  3/1eCh  MaciuTtadbl  CTPOUTENbCTBA U
6naroyctpoiictBa. lllupokuii pa3max Moyyqymsio CTPOUTENHCTBO POCKOIITHBIX
nomoB 1 ocobHsikoB. K koniy XIX Beka Illyma yxe chopmupoBaincs kax
TOpOLI.
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3JEMEHTBI HTHTEPBEPA B CPEJJHEBEKOBOM MUHUATIOPE
A3EPBAMIKAHA

AnHoTanus: XyJI0)KECTBEHHAsI BBIPA3UTEIBHOCTh a3epOailKaHCKUX
ApXUTEKTYPHBIX 3JIEMEHTOB Haubojee SpKO BbIpaKEHA B IPUMEPAx
cpenHeBeKkoBOi TeOpu3cKoil MKOJIbl MUHUATIOPHI. XYy/10KECTBEHHbBIE 00pa3bl
U CTWIM, CJIOKUBILIMECS B HCCIENYEMBIH IEPUOJI, OXBATHIBAET OOJIBIION
XPOHOJIOTUYECKUI OTPE30K U SIBJIIOTCS CAMOOBITHBIMHU, IPKUMU U HanOoJiee
TPaOUIMOHHBIMU Il A3epOalpkaHCKOW — apXxuTeKkTypsl.  CeromHs
MHUHHATIOpA - 3TO HE MPOCTO JOCTOBEPHBIH MCTOYHUK MH(OpMAIUH, HO U
OoraTblii, TOTOBBII K IPUMEHEHUIO MaTeprajl HaCcaeAus.

KiroueBble  cji0Ba:  apXWTEKTypa, MHUHHATIOpa, KOMIIO3MIIMS,
yOpaHCTBO,  MHTEphbEp,  HCKYCCTBO,  JI€KOp,  DBJEMEHTH,  (opma,
XYyJI0KECTBEHHBIN, OPHAMEHT.

[TpousBeneHuss Xyno0XKeCTBEHHOW KylnbTyphl A3sepOaiikaHa Oorarel
ApKUMHU W HMHTEepecHbIMU oOpa3uamu. ClOXHUBIIMECS BEKAMH 3JIEMEHTHI
nekopa M oGOpMIIEHUS HAaXOJWIM CBOE IpPHUMEHEHHE B 30/4eCTBE, B
IIPUKJIAJHOM MCKYCCTBE, MHHHATIOPE, M CTEHHOW pocnucu. Bce 31m
UCTOYHUKU CoOJiep’KaT MH(OpPMAIMIO O KYJIbTYPHBIX LIEHHOCTSX Hapoja, o
00JIBIIOM HCTOPUYECKOM BKJIa/I€ B MUPOBYIO KylIbTypy. C Apyroil CTOpOHBI,
COXpaHEHHE, H3y4yE€HUE U TMPUMEHEHHE TPAAULMOHHBIX CPEIHEBEKOBBIX
JJIEMEHTOB  BBICTYIIAa€T  TapaHTOM  YBEKOBEYMBAHUSA  KYJbTYPHO-
XYJO0’KECTBEHHBIX JOCTH)KEHHUH MIPOLUIOro, ¢ OXHOM cropoHbl. C apyroit
CTOPOHBI, SBJIAIOTCS OoraThiM MaTepuajoM i UMIUIEMEHTAaluu B
COBPEMEHHOE APXUTEKTYPHOE UCKYCCTBO.

XynoKecTBeHHbIE 00pa3bl M CTHJIM, CJOKUBIIHECS B MEPHUOL
CPEIHEBEKOBBSI, KOTOPbII OXBAaThIBAET OOJIBIION XPOHOIOTUYECKHUI OTPE3OK,
ABIIIOTCS CaMOOBITHBIMHU, SIPKUMH W HaubOoiee TpaJulUOHHBIMU IS
AzepOaiiykaHCKONW Ha3eMHOM apXHUTEKTyphl. 3o;14ecTBO A3zepOaiikaHa Ha
pa3HBIX JTamax CBOEr0 pa3BUTHUSA, KAK IOABEPrajoch  BIHMSIHUIO
APXUTEKTYpPHBIX BESHUW, TaK U CaMO, TaKKe, BIIMIO HA apXUTEKTYpPY
HaXOJAIIUXCS 0 COCENCTBY cTpaH. HecMOTps Ha BiusiHUE, CpEAHEBEKOBAs
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apXUTEKTypa CyMella COXPaHUTh CBOKO CAMOOBITHOCTb U OOTaThId KOJIOPUT.
[leyanbHO, YTO OOJNBIIMHCTBO MaMATHUKOB HE COXpaHWIHMCH. YacTh U3
COXPaHMBUIMXCS ~ IAMSITHUKOB  apXWUTEKTypbl JOLUIM JIO HAC  CHJIBHO
MOBPEKACHHBIMU. TaK >ke, TAMATHUKN apXUTEKTYpPbI OABEPIasiCh PEKOHCTPYKLIVSM,
IpY BUIOW3MEHEHMM CBOETO IEPBOHAYAIBHOIO BHAA. MHOMKECTBO YHUKAIBHBIX
COOpYKEHH ObLTN yTPaueHbI CO BPEMEHEM U 3TO SBILIETCS aKTyaIbHOM IPpoOIeMoit
HE TONbKO AzepOaiipkaHa, HO M Ipyrux ctpad EBpasuu B Liesiom.

OOpasbl  CpPeaHEBEKOBOM apXUTEKTYPhl HCCIIENOBATENI COOMPAIOT U3
MUCbMEHHBIX UCTOYHHKOB MHOCTPAHHBIX MyTEIIECTBEHHUKOB, HO MO OOJBLIOMY
CUeTy OIMCAaHMs <«OIPAaHWYMBAIOTCS JIMIIb HAa3BaHMAMH IIAMATHUKOB WU
BOCTOPKEHHBIMU BOCIOMUHAHUSIMH COBPEMEHHHUKOBY. [ 1, €. 3]

Best XynoskecTBeHHasi BbIPa3UTENIbHOCTb, KOTOpasi JOCTUTHYTA ITyTEM
NPUMEHEHUS TPATUIMOHHBIX TPUEMOB  ApPXUTEKTYPHOro yOpaHCTBa
Azepbaiipkana HabIOMaeTCs HanOoJee IPKO B TAKOM BHJIE MCKYCCTBA KaK
MUHHUATIOpa, B YaCTHOCTHM MuHHUaTiopa TeOpusckoi mikoibl. — CeromgHs
MHUHHATIOpPA - 3TO HE MPOCTO JTOCTOBEPHBIH MCTOYHUK HH(OpMAIUu, HO H
OoraTblii, TOTOBBII K MPUMEHEHUIO MaTeprajl HaCIeIUs.

«O0 ypoBHE pa3BUTUS 30JYECKOTO0 HCKYCCTBA CPEIHEBEKOBOIO
A3zepbaiimkaHa MOXHO CYIUTh MO COTHSIM MPOHM3BEICHHUI apXUTEKTYPbl U
IpaJoCTPOUTENBCTBA. ..» [4]. B TaHHBIX HCTOYHUKAX, JOLIEIUIMX JO HALLEro
BPEMEHH, YETKO omnpeaensercs Gopma, MaciTad v QyHKIIMOHAIBHOE JeJIEHUE
IJIOCKOCTH, @ TAKXE€ CTPOM apXWUTEKTYpPHBIX WiCHEHUW. Bce Benukosenue
yTpaueHHOI'0 CO BpeMEHEM YOpaHCTBa COOPY)KEHUH, B YACTHOCTH MHTEpbepa
U CaJ0BO-NIAPKOBBIX aHcamOJiel, MpUEMbl M XapakTep apXUTEKTYpPHOTO
odopmieHus, 60raTcTBO OpHAMEHTAIBHOTO IEKOPA, CTAHOBUTCSI BO3MOXKHBIM
JUISI IPE/ICTABIICHUS 110 XY/10KECTBEHHBIM KOMIIO3HUIINSIM MUHUATIOP.

B nnaHe apXUTEKTYypHOUH IIEHHOCTH BBICTYNAIOT MUHHUATIOPBI JTUPHUKO-
AMHUYECKOT0 U HCTOPUYECKOIO >KAHPOB, CIOKET KOTOPBIX Pa3BOPAYMBAIOT
nepes COOPY)KEHUSIMH, B MHTEpbepax, JUOO CaoBO-NAPKOBBIX Yy4YacTKaXx.
MuHuaTIOpsl  MO3BOJISIIOT ~ CUCTEMAaTU3UpPOBaTh TEHJEHUUH  PAa3BUTHS
CPEIHEBEKOBOTO 30/14ECTBA, UCCIIEN0BATh ICTETUYECKUE CBOMCTBA MTOCTPOEK,
NepesaloT KOJIOPUT YOpaHCTBAa JKCTepbepa W HMHTEpbepa, NPEICTaBIISIIOT
co0OM WJUTIOCTPAllMOHHBIM MaTephall KaK «UCTOPHKO-XYHA0KECTBEHHBIN
JOKYMEHT» JarolMii BO3MOXKHOCTbH CO37[aBaThb COBPEMEHHBbIE IIEHHOCTH,
HOBbIE KOHCTPYKTHUBHBIE MOJIEIH, @ TAKKE€ PEKOHCTPYUPOBATh KYJIbTYpHbIE
TpaaWIluU, UCTOPUYECKHE TUIACTHI, XYIO0XKECTBEHHOe Haciemue [2. c¢. 3].
«Takum o00pa3oM, BIOJHE 3aKOHOMEPHO, 4YTO MCCIEIOBATENN YacTo
oOpainarTcs K MUHHATIOpE KaK K UCTOYHUKY MO UCTOPUM apXUTEKTYpPhD» [2.
c. 4].

VYHUKaNbHBIM CPEIHEBEKOBBIM TPAJULMOHHBIM HHTEPHEP MOXKHO
YBUAETh B MMUHMATIOPE, OXBATBIBAIOIIEH OJMH U3 CIOXKETOB MMo3Mbl Huzamu
«Xocpos u lIupun», koTopast XxpaHutcs B ragepee O@pup B BammHrroxe.
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B MuHumartiope nocssimieHHON croxkery, rae «llamyp mpencrasiser
®apxana [Iupun» SpKO IPEACTABICHBI 3JIEMEHTHI ACTAIEH CPEIHEBEKOBOTO
JIEKOpaTUBHOIO yOpaHcTBa. B naHHOM MUHUaTIOpe  BHJ HAa  MHTEpbEp
JIaeTcsl B YCIIOBHO-aKCOHOMETPHUYECKUM pakypce (puc.l)

Hane

i RAren
=

\f:

Pucynok 1. «lllanyp npeacraBaser ®@apxaaa llupun». Teopus. 1405-1410
rr. Bammurron. I'anepes ®@pup.
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IIpocTpaHCTBO BBICOKOIO 3ajla KOMIIO3MLIMOHHO pPa3JeiIeHO Ha TpU
spyca: HIDKHUM, CpeIHUN U BepXHUM. Bcsa KOMIO3UIMA 4€TKO CHMMETPUYHA,
T.e. (pUrypsl ¥ A€TaNK MPONOPIIMOHAIEHO CIPYNITMPOBAHBI U Aep)KaT OaslaHc
BCEro PHUCYHKa. ECTECTBEHHO, YTO B KAayeCTBE OCHOBHBIX JIEMEHTOB Ha
NepeHEM IUIaHE PACMOJOKEHbl (UTYpHl JIOJIEH, KOTOpble pPa3OMTHI Ha
IPyNIBl, HO 3TO HE IPEACTABIsET MHTEpeca JUlsl HAlIero MCCIENOBaHUSA,
nepea HaMH CTOUT 3a/avya KiacCU(UKALIUU 3JIEMEHTOB CPEIHEBEKOBOTO
30/{4E€CTBA U UX UMIUIEMEHTALUSI B COBPEMEHHOM ITPOEKTUPOBAHUH.

Bcest koMIo3uiysi MUHUATIOPB! PellieHa B INIOCKOCTHOM-(POHTAILHOM
BUJE, BBICOKMH 3al TOJENEH JE€KOPATUBHBIMU  DJIEMEHTaMH  Ha
TOPU30HTAJIBHBIE YacTU. YTOJ pa3BOpoTa KOMIIO3MLIMHM  BU3YaJIbHO
o0beAMHSIET TpPU 4YacTHU KOMHAThl, TPU yrja HHTEpPhEPa, B KOTOPBIX
pa3sBEpHYTHIN CIOXKET MOJYMHEH OJHOMY COOBITHIO, 3HaKOMCTBY Papxana c
[[npun.

B neHTpanbHON 4acTH HUXKHETO sIpyca Mbl BUJUM BOCCENAIOILYIO HA
taxtre [llupun. Becb wuHTEpbep KOMHAThl H300MIIYET MHOKECTBOM
JEKOpaTUBHBIX zeraneil. IlokpsiTue mosna BbIOAET OCHOBHOM Marepual
MOCTPOMKH, 0OTECAaHHBIN KaMEHb.

OcHoBHasl ke IUIOHIaJb IOJIa 3acTjiaHa SPKUM KOBPOM. OJIEMEHTBI
OpHaMEHTa KOBpa pELICHbl B PACTUTEIbHOM TEMATHUKE, COTKAHHBIX W3
TPaJULMOHHBIX LIMPOKO IMPUMEHsAEMbIX He0ana] opHameHTOB. OTAeIbHO
CleyeT pacCMOTPETh IBETOBOE HAIOJHEHNUE PUCYHKA, KOTOPOE BBIIEPKAHO
C HCIIOJIb30BAHMEM UYETHIPEX OCHOBHBIX IIBETOB: OXPBI, TEPPAKOTHI, CUHETO
yiapTpamMapuHa u 3o0s0Ta. OOpa3HbI CTPOH MHHHATIOPHI MPOHUKHYT
JIEKOPAaTUBHBIMU PUTMAaMHU Y€pEIOBaHUs JUHUM U KpacouHbIX nATeH. [6] Ho
L[BETHBIE MATHA HE JIOKAJIbHBI, a pa30MTHl HA AHHO, BBIPABHUBAIOIINE BCIO
Komnosuiuio. [lBera KOCTIOMOB, (OH CTEH U OTAENbHBIX JeTajel
MOJIYTIPO3PAYHBl, TPEANOIOKUTEIBHO BBIIOJHEHBl B TEXHUKE OTMBIBKH.
Xotenock Obl OTMETUTh, YTO B MMHUATIOPAX PAaHHErO MEpUoJia XyI0KHUKU
HCITOJIB30BAJIM HECKOJIBKO OCHOBHBIX IIBETOB U 3aIlOJHSIN UM IIPOCTPAHCTBO
Oymarm Kak nOSTHaMu. B paccMaTpuBaeMoOll MUHHATIOpE HKMBOIHCELl
PAaBHOMEPHO M IPONOPIUOHAIBHO pacHpeiennu IBETHBIE 3JIEMEHTHI,
BBIJIEpKaB 1IBETOBOM OajaHC PUCYHKA.

HHTeppep yKpalleH OpHaMEeHTalIbHBIM JAeKOpOoM. IlnockocTs cTeH mo
HEHTPY OQopMiIeHa CBETIIO ToJyObIM I[BETOM, B BHJE OpPHAMEHTa CO3/aH
PUTM U3 TOBTOPSIOIIMXCS HIECTUTPAHHUKOB, KOTOPBIE DPACIIOJIIOKEHBI TaK
MEXIy cO00H, 4TO OBl MONYYMJICS METPUUECKUH Psi U3 TPEYTOJIBHUKOB C
MIPEIOMIISIOIIUMHECS CTOpoHamMHu. Ecim coenmnHUTh MeXay coOOW TOYKH
IIPEJIOMJIEHUS, TO MOJIy4aTCsl TPEYTOJIbHUKH, KOTOPBIE COCTBIKOBAHBI MEKIY
co0oil eme u yrmamu ocHoBaHuM. Hamo oTMeTWUTh, YTO TOT MpHEM ObLI
IIpUMeHeH B coopykenuu JBopua llupsanmaxos B Muepu Illexep.
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B nenTpe kaxaoil CTeHbl pacloyIOKEHO OKHO. J[Ba OKHa, Ha JIEBOU U
[IPaBOM CTEHKaxX, JEKOPUPOBaHbl METAINIMYECKOW, IOKPHITOW OpOH30i
pemieTkoit. OKHa MPSMOYTOJIbHBIC BU3YaJIbHO BRITSIHYTOH popMbl. BCcTpeTuth
noJ00HOE JEKOPUPOBAaHHME KAMEHHBIMHU DEHIETKAMU OKOHHBIX IPOEMOB
Mo>kHO B Muepu mexep Bo nsopue upBaHiiaxos.

BepxHsss uyacTe cpenHero spyca yBEHYaHa OJJIEMEHTaMU LIaTpa.
[110CKOCTH CTHIKOBKH YTJIOB MEX/y CTeHaMU 0(OPMIICHBI CTUIIM30BAHHBIMU
U PpacHUCaHHBIMU IIBETOYHBIM OpPHAMEHTOM KOJIOHHaMHU. OTOT IPUEM
JNEKOPUPOBAHMS CTHIKOB IMEPEKIAUH U MOKPBHITUN MPUMEHSUICS BIUIOTH /10
Hayaya XX B.

B nenom Bce aekopaTHBHBIE JEMEHTHI IO CYTH €CTh TPaJULMOHHbBIC
A3zeplailpkaHCKHE AJIEMEHTHI JIEKOpa, KOTOpbIE IIUPOKO NPUMEHSIIUCH B
aApXUTEKType, B TOHUYAPHOM Jelie, B IOBEJIUPHBIX H3JEIHIX, B MeOenu u
0hOpMIIEHUN OICHKIBI.

Bepxuuii sipyc odopMieH O0Xpoil, HpU 3TOM CBETIO TOIyObIe
OCTPOKOHEYHbBIE IIECTUIPAHHUKN BEHYAIOT YIJIbl IPOPUCOBAHHBIX 30J0TOM
TPEYroJIbHUKOB. DTa YaCTh KOMIIO3UIIUM CUMBOIIM3HUPYET 3Be3AHOE Hebo. B
CaMoOM IICHTPE BEPXHETOo spyca N300pa’keH BBICTYMAIOMIMKA MOPTHK, TAK XKe
MEepeJaloIil AIEMEHTHl JIETKON JepeBsIHHOW KOHCTpyKuuH. llopTuku-
aliBaHbl, Cy/s [10 MUHUATIOPaM, COCTOSUIA U3 MaJIOTO YUCJIa KOHCTPYKTUBHBIX
3JIEMEHTOB — HECKOJIBKHUX JIEPEBSIHHBIX KOJIOHH, COCTaBJIAIOIMX M3 Oasuca,
CTBOJIA KOJIOHHBI, KAITUTENH, a TAK)KE MOJ0AJIKU U apxuTpasa. [3. c. 10]

OurypHsiii abpuc apku MOpTHKa JyOIupyeTcs U Ha MeCTe KperIeHHs
HOXKEK CTOJIMKa K OCHOBaHMIO, a TakXKe Ha YIJIax-CThIKax CTEH,
JNEKOPUPOBAHHBIX PE3HBIMM KoJOHHaMu. (CrieBa M cmpaBa OT IMOPTHKA
pa3MeIIEHbI IB€ PaMbl-IIaHHO C MEJAJIbOHAMU, KOTOPBIE UCIIOJIB3YIOTCSA KaK
BbIPAaBHUBAIOIIME 3JIEMEHTHl Jekopa. Ha mpumepe OZHOro pHCYHKa MBI
Ha0Jr01aeM Kakoi O0JIBIION BBIPA3UTENbHOCTBIO OTIMYAJICS apXUTEKTYPHBIN
JIEKOp, BKJIIOYAOUIMil B ceds pe3bOy Mo JAepeBy M KaMHIO, MaHoJIUKY,
MO3auKy, OPHaMEHThI KOBpa U TKaHeu u T.1. [3. c. 17]

Bropas mHTEepecHas Mo coAepKaHUIO 3JIEMEHTOB apXUTEKTYpHOTO
aHcamOns sBisieTcst MuHHaTIopa «CBaabba A3uza u 3yneixu» (puc.2).

B nanHOI MHHHATIOpE pacHoOJIOKEHHWE DIIEMEHTOB  aHcaMmOJIs
BXOJSIIMX B €IUHBIM KOMIUIEKC II03BOJISIET OINPEACIUTh HE TOJIBKO
MIPOMOPLIMHU KaXkI0T0 U3 COOPYKEHUH, HO U pa3Mepbl 00IHUX Macc 00bEMHBIX
2JIEMEHTOB KoMmo3uimu. IIpexae Bcero npupiekaeT BHUMAHUE KPETIOCTHAS
CTeHa ¢ IBYMsI OalllHAMU, CHMMETPHUYHO PACIIOI0KEHHBIMHU C TIPaBOM U JIEBOK
CTOPOHBI OT BX0Jla B KPENOCTHOM JBOPLIOBBIN KOMILIEKC. BXo1 B KpenocTb
pelIeH B BUJE NopTajia ¢ TpaJuMOHHON cTpenbyaror apkoi. Ha rmaau apku
U 110 BEPXHEMY Kparo BCel CTEHbI BBUIOXKEH psijl KapHH3a, 0(hOPMIIEHHOTO
IBETHBIMM u3pazuamMu. Hmxke KkapHuM3a HaJg MPOEMOM  BbUIOKEHA
JBYXCTpOYHass HaAMHCh. PUCYHOK OYKB IeperieTaeTcs ¢ OpHaMEHTOM Ha
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KapHH3ax, TEM CaMbIM [TPUOOPETAET €IIe U JCKOPATUBHBIN XapakTep. Tak kak
9TO MUHHATIOPA, TO 3/1€Ch AIEMEHTBI ApXUTEKTYPHOT0 yOpaHCTBa SKCTephepa
COOpYKEHHs, 00JIee IeKOPATHBHBI.

Pucynok 2. «CBagb0a A3u3sa c 3yJeiixoii». Mexmen. 1556-1565 rr.
Konus Uoparuma Mup3sl. Bammuurron. I'anepes ®@pup.

Jletanu TIatenbHO MPOPUCOBAHBI U YCIOXKHEHEI. [1o BceMy BepxHEMY Kparo
CTEHBI PACIIOJIOKEH MOsIiC MaluKyel. Takke Ha cTeHaX MPOPUCOBAHbBI OKHA-
OOWHUIIBI, YTO CBHUJACTEIBCTBYET 00 OOOPOHHTEIHLHOW (DYHKIIMH BCETO
COOPY KEHHS.
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JIBOPLIOBBIN KOMILIEKC COCTOSUI U3 HECKOJIBKUX MOCTPOEK: IMOKPBITOTO
OCTPOKOHEYHBIM KYIIOJIOM JIBOpLA; OrOPOKEHHOI'O JIETHETO €aja, C JIETKOU
JEPEeBSIHHON OeceaKOoi; CTPONHOro, YKpalleHHOrO I[BETHBIMU H3pa3laMu
MuHnapera, NPUMBIKAIOIIMK K KBAaJApaTHOMY CTPOEHHUIO, IIOKPBITOMY
OBAJIbHBIM KYIOJIOM WU HECKOJIBKHX OTJIMYAIOIIMXCA PA3JIMYHON BBICOTOM
MOCTPOEK, BKJIIOYasi 0aHIo.

LlenocTtHOCTh aHcamMOJii B KOMIIO3MIIMM JOCTUTHYTa IPUEMOM,
KOTOPBIN IIHUPOKO MPUMEHSIICS B CTPOUTENIBCTBE IBOPLIOBBIX KOMIUIEKCOB XV
BeKa. Pa3inuHbple O Ha3HAYEHUIO COOPYXKEHHUS YMEJIO pacIoyiararoTcsi Ha
HEOOJIBIIIOM Y4aCTKe, B HEOCPEICTBEHHOM OJIM30CTH K JPYT IPYTY.

Pacnipenenenuie npocTpaHcTBa BHYTPH JBOPLIOBOIO KOMILJIEKCA XOPOLIO
IIPEOCTABICHO B JIPYrol MUHHMATIOpe, KoTopas HasbBaerca «lIpuem
uHAncKuX nocnoB HymupeBanom» (puc.3).

UYepes noprait, XxapakTepHbIii 111 apxuTeKTypsl X VI Beka, 3ameHuBIIni
CJIOXHBIE CTAJIAKTUTOBBIE KOMIO3UIMM HA Oojiee TIIyOOKH, HO MPOCTOI
nexop o(opMIICHHUST TIOpTajia, PacKpPhIBAETCS BHJl HAa BHYTPEHHHA JBOPHK.
XapakTepHo, uTo (acaabl TOCTPOEK COMEPKAT JIHILb (PparMeHThI U3Pa3LOBBIX
IIAHHO, OCHOBHOM yIOp cliejaH Ha KaMHe. Ho Ipu 93TOM COXpaHsIeTCs TEXHUKA
npekpacHoil o00paboTku QacagHOrO KaMHSA, KOTOPBIA Yepeayercs C
HE3aMbICJIOBAaTbIM, HO TPAAULMOHHBIM Y30pOM, B BHJE OpPHAMEHTA W3
MOBTOPSIIOUIUXCS NIECTUTPaHHUKOB. OT OCHOBHOIO JBOpLA /10 3aja IIprUeMa
TOCTEM, BBIJEIEH Y4aCTOK, BBUIOYKEHHBIN IIIaJKUM KAMHEM U OTPaKICHHbBIN
METAINIMYECKUMH TIEpUIaMH. DTOT NPUEM KaK CBS3BIBAET JBE NOCTPOUKHU
apXUTEKTYPHOT0 aHCaMOJIsl, HO U JIEJUT Ha XKHIIYIO U OOIIECTBEHHYIO 30HBI CO
CTOpPOHBI OOKOBOTO BXOAa. ['OCTM HE MOTyT MomacTb B JKWIYIO 30HY, OHH
NOMAAAI0T B 341 MpueMa rocreil. M3mo0ieHHbIM 3I€MEHTOM apXUTEKTYpPhI
n300pakaeMOM Ha  MHHHATIOpAX, SBISAIOTCA  JIETKUE  JEpPEBSIHHbIC
KOHCTPYKLUMHU. B naHHON KOMMo3umMM OalKOH pPAacIojioKeH MpsMO Haj
MOpPTAJIOM BXOJa B JKMIIYIO 4acTh JBopua. JKEeHIIMHBI MOIVIM HaOII0aTh
CBEpXY 3a CLIEHAMHM, pa3BOPAYMBAIOIIMMHU BO [JBOPE U B TOCTMHOM 3al€,
OCTaBasiCb HE 3aMEUEHHBIMH. OTO MOXXHO OOBSICHUTH pa3HULICH B
pacIoNIOKEHUH TOCTPOMKH, 4YTO HANpsMYI0 CBSI3aHO C OCOOEHHOCTSIMH
penbeda, KoTophlii umen mecto B baky u [llamaxe.

[TogBonss wWTOr, HYXHO OTMETHTh OOTraTyl0 apXUTEKTYPHYIO
COCTaBJISIIOLIYI0, KaK JKCTephepa, TaKk M HHTEephepa a3zepOailikaHCKON
MHUHHATIOPBl  TEOPU3CKOM  IIKOJBI.  DJEMEHThl 3TOH  BHUPTYaIbHOM
APXUTEKTYPHI, CIYKaIeH WIUTIOCTPAllMeN B ITO33UH, BIIOJHE MOTYT CIIYKHUTh
JIOTIOJTHUTENbHONM  0a30if Ui 3aMMCTBOBAaHUSI M HCIOJB30BaHUS B
COBPEMEHHOM JIn3aiiHe B BUJOU3MEHEHHBIX (hopMax.
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Pucynook 3. «IIpuem nnaniickux nocjiop Hymmupesanom».
I'adpTon «laxname». Teopus. 1520-1530 rr.
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H. Halimov
Interior elements in the medieval miniature of Azerbaijan

Keywords: architecture, miniature, composition, cleanliness, interior,
art, decor, elements, form, ornament.

The artistic expressiveness of Azerbaijani architectural elements is most
clearly expressed in the examples of the medieval Tabriz school of miniature.
The artistic images and styles that developed during the period under study
cover a large chronological period and are original, bright and most traditional
for Azerbaijani architecture. Today a miniature is not just a reliable source of
information, but also a rich, ready-to-use heritage material.

H.Hslimov
Orta asr Azarbaycan miniatiirlorinds interyer elementlari

Acar sozlor: memarliq, miniatiir, kompozisiya, dekorasiya, interyer,
incasanat, dekor, element, forma, badii, bazak.

Azorbaycan memarliq elementlorinin badii ifadsliliyi orta asrlor Tobriz
miniatiir moktabi niimunalarinds an aydin sokilds ifads olunur. Tadqiq olunan
dovrdos inkisaf edon badii obrazlar vo tislublar boyiik bir xronoloji dovrii ohato
edir vo Azarbaycan memarlig1 {iglin orijinal, parlaq vo an anonavidir. Bu giin
miniatiir takca etibarlt molumat monbayi deyil, hom do zongin, istifadoys hazir
irs materialidir.
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TEMA MYI'AMA B CKVYJIBIITYPE CAJIXABA MAME/IOBA

Annoranus. B 2023 rony ucnonnsiercss 80 seT co AHSA POKIACHHS
TaJIaHTJINBOTO CKyJIbnTOpa, HapoaHoro xynoxxuuka Asep6aiipkana Canxaba
MamenoBa. B MomomocTH OH  yBIIEKaICs JKUBOIMCBIO, M €0 KHCTH
MIPUHAJIEKAT LEIble CEpUU apXUTEKTYPHBIX Mei3a)kel, BBIIOJHEHHBIX 10
pe3yibTataM TBOPYECKMX KOMAHJIMPOBOK B pa3Hble CTpaHbl Mupa. B
nei3axHoN )KMBOIIMCH MOJIOJIOTO MacTepa pe3lia cpa3y ke OpocaeTcs B Iiia3a
XOpolllee 3HaHUE apXUTEKTYPbl, 0CO00€ UYBCTBO IJIACTUKH, CHIEIUPHUIECKOE
BUJICHUE M300pa3uTenbHON GPOpMBbI. B CBOMX KXMBONMUCHBIX MPOU3BEACHUSIX
OH IPOAOJDKAET OCTaBaTbCsl CKYJIBITOPOM. OTH HaBBIKM IOMOIAaOT
C.MawmenoBy yke B 3peibie To/ibl 00paTUThCA K paboTaM, MPeICTaABIISIIOITUM
co0Ol CHHTE3 CKYJIBNTYpbl U apXUTEKTypbl. TemMa Myrama HaXxoJUT CBOE
KOHIEHTPUPOBAHHOE BBIpa)XKEHHE B TBopuecTBe Mactepa. B 2008 roxy
C.MamenoB co3aeT KOMITO3UIIMM M3 JAaTyHU Ha (acaje MeXIyHapOJHOTO
LIEHTpa Myrama, IoCTpOeHHOro Ha teppuropuu Ilpumopckoro OynbBapa B
baky. 31ech cKynbInTOp BUIUT MO3TUKY Myrama B ¢popmMax HepUIypaTUBHOTO
UCKyccTBa. B craThe paccMaTpUBAIOTCS CKYJIBOTYPHbIE KOMITO3ULIUU
«ymrep», «basarei-Ilupas», «Xymaton», «Pacty», «Ceursax», «lyp» u
«Haxaprsix», pacroJio)X€HHbIE HAa CEMHU KOJIOHHAX, KOTOPHIMH O¢OopMIIeH
BXO/Jl B 3[JaHHE.

Kurouesnble ciioBa: Canxad Mamenos, CKy/IbITYypa, KOMIO3HUIIMS, TEMa
Myrama, HepurypaTuBHOE UCKYCCTBO.

[TpoGiemMa B3aMMOCBS3M MY3BIKH U HM300pa3UTENILHOTO HCKYCCTBA
JaBHO W TIPOYHO yTBepAWJIa ce0si B MHPOBOM HCKyccTBO3HaHWU. K Heut
oOpamaiich  HEMEIKHEe ¥  aBCTPUIICKUE  aBTOPHI,  UTAIbIHCKUE
WCCJIEI0OBATENN, POCCHICKHE CTICIIHAMCTH B 00JaCTH TEOPUU MCKYCCTBA U
scteTuku. Cpean HUX JOCTATOUYHO Ha3BaTh B.BaHcnoBa, W3aaBIIero KHUTY
«M300pa3uTenbHOE MCKYCCTBO M MYy3bIkay [5]. B azepOaiimkaHckoil Hayke
3Ta OTpacib UCCIEIOBAaHUM TaKKe UMEET CBOIO Tpaauuuio. Ho Bcero b
HECKOJIBKO JIET Ha3aJ] B PaMKax JaHHOM OTpaciiy Havajo CKIAbIBATHCSI HOBOE
HaIpaBJICHUE, 3aHHUMaloIeecs crenupuKoin B3aUMOJICUCTBUS
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M300pa3uTeabHOr0 MCKyccTBa M Myrama. CTapT HOBOMY HalpaBJIeHHIO,
HECOMHEHHO, ObII JaH ¢ HayajJoM IpPOBEICHUSA B baky MeXayHapOIHOTO
cumno3uyMa «Mup myrama» B baky B 2009 rony.

Ha nepsom >xe cumnosuyme C.A6myuiaeBoii ObUT IPEACTaBICH TOKIAT
«Myram 1 u300pa3uTeIbHOE HCKYCCTBO», B KOTOPOM ObLIT 1aH 00Imuid 0630p
TEMBl MyramMa B TIIPOU3BEICHHIX XYIOKHUKOB AszepOaiimkana. Ha 5
cumno3uyMe B 2018 roay aBTOp ATUX CTPOK BBICTYNHJI C OJHOMMEHHBIM
nokmagom [3], roe ObUTM pacCMOTPEHBI KOMIO3UIIMOHHBIE OCOOCHHOCTH
JKUBOMNHCHBIX TPOMU3BEACHUM Ha Temy Myrama. Hapsany ¢ 3Tum Hamo
OTMETHTb, YTO HU pa3y He ObliIa 3aTpoHyTa MpobdaeMa OTpaskeHUs] MyTaMHON
TEMaTHKU B CKYJIBIITYpE.

Tema Mmyrama HaxXOOUT CBO€ KOHILIEHTPUPOBAaHHOE BbIPAKEHUE B
TBOpPUYECTBE  TAJAHTIMBOTO  CKylIblNTOpa, HapomHoro  Xyao)KHUKa
Azep0aiipkana Canxaba MawmenoBa (pox. B 1943). TBopuecTBO 3TOrO
MacTepa JIOBOJBHO pPa3HOOOpa3HO M B JKAHPOBOM, MU B TEMaTUYECKOM
otHomieHn:. B momomoctn Canxal® yBIEKanCsl KUBOIKCHIO, U €r0 KUCTH
MPUHAJJICKAT IIEJIbIe CEPUH apXUTEKTYPHBIX IMel3aked, BBIMOIHEHHBIX MO
pe3yibTataM TBOPYECKMX KOMaHAMPOBOK B pa3Hble CTPaHbl MHUpa, CpPeaH
kotopbix «Ilo Kuraro» (1970-e rr.), «®panums» (1970-¢ rr.), «['epManus»
(1970-e rr.), «I1o Utamum» (1980-e rr.) u np. VIm Taxke co3naHbl MOJIOTHA C
Bugamu baky, Anmepona, llleku u 1pyrux yronkoB AszepOaiikana.

B mneitzaxxnoit sxuBonucu moiyogoro Canxaba cpa3y ke Opocaetcst B
rjla3a Xopollee 3HaHUE AapXHUTEKTyphl, 0C000€ UYyBCTBO IUIACTHKH,
cnenuduyeckoe BUJACHHE N300pa3uTenbHoi hopMbl. B cBOMX JKMBONMUCHBIX
IIPOM3BENICHUSAX OH IMPOJOJIKAET OCTABAThCA CKYJIbNTOpoM. Bee ckazanHoe
HaunOoJee sIpKko BeIpaskeHO B cepuu padot «Ilo Uranum». UnTepecHo, uto u3
YyeTbIpex padoT 3Toi cepuu ojiHa nocBsieHa Benenuu, a Tpu — @nopeHuu.
Ha narm B3risi, mpenMyIiecTBEHHbIM HHTEPEC XYI0KHUKA K aDXUTEKTYPHBIM
neizaxam OnopeHuu o0bsICHAETCS 00J1ee KOHTPACTHBIM, BBIPa3UTEIbHBIM
JaHama@TOM 3TOTO TOpPOAa MO CPaBHEHHIO C OTHOCHUTENBHO IJIOCKUM
pensedom Benerum.

[TouTn ¢ mNONHONH YBEPEHHOCTBIO MOXHO YTBEP)KJIaTh, 4YTO BO
baopenTuiickux neizaxkax C.MamenoB mocaea0BaTeNIbHO peniaeT HECKOIbKO
COBEPUICHHO OIPEACIEHHBIX XYA0KECTBEHHBIX 3a/1a4. Y KE 37€Ch 3asBIISIET O
cebe 0coboe OTHOIICHUE aBTOpPa K KOMIO3UIIUAM, UMEIOIINM BEPTUKAIBHOE
pa3BUTHE WU BEPTHKAIBHYIO JOMHHAHTY. ApPXUTEKTYpHBIC MEH3aXH B
LIEJIOM U, B 0COOEHHOCTH, (DJIOPEHTUICKYIO CEPUIO C TOUKHU 3PEHUS PELICHUS
(OpMOIUTACTHYECKUX 33a]a4 MOXHO Ha3BaTh HEKOTOPOH Mpentouel K TeMe
Myrama B ckyinbntype C.Mamenosa.

B 3penbie roasl kapbepa C.MamenoBa ckiajpiBasiack ycrnemso. OH
aKTHBHO YyYacTBYeT B XYAOXKECTBEHHOM JKU3HH, BBIIOJHSET psAL
3HAYUTEIBHBIX pa0boT. Cpenu HUX cieayeT Ha3BaTh koMno3unuu «HedTsHble
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kamMHn» (1975), «13 «Xamcs» H.I'samxesn» (1980), «Kakryce» (1980),
«Kosep npyx06w1» (1980-¢ rr.), «llamaru Hacumu» (1990-¢ rr.), «CumBOI
cBob6oab» (1990-¢ T.), BuTpax «bakunckue MoTuBb (1995) 1, KOHEUHO *Ke,
penbed «Myram» (1980-¢ rr.).

Ho nuka cBoero TBopuecTBa CKyJIbNTOp AocTUraer Kk Havyaiy 2000-x
rofioB. B 3TOT nepuon oH co3maer Takue NPOU3BENECHMsI, KaK MaMATHUKU
I'elinapa Asmea (2006), Mextu I'yceiinzane (2008) u Anmare Baxumy
(2009) B XpIpmanaHe, MEeMOPHAIBHBIA MaMATHUK «XODKanbl» B bepiauHe
(2011), xomnozunuto «llnamsa» nepen orenem «Mappuort» B baky (2011),
naMaTHUK Huzamum ['samkeu B Pume (2012), «[lamsaTHUK npyxObl» B
nosibckoM ropojie ['uesno (2012) u np.

Kak Bugum, C.MamenoB BriepBble oOpalaercs K TeMe Myrama euie B
1980-e Tompl. D10 OBUTA cBOcOOpa3Has «poba mepa» B 00JacCTH IepeBoaa
CMBICJIOB MY3bIKQJIbHOTO S3blKa Ha s3bIK BHU3YyalbHBIX (opMm. Torma
CKYJIBITOP M30pall cucTeMy M300paskeHus! (UTYpPaTHBHOTO MCKYCCTBA U JUIS
II0Ka3a pa3InYHbIX CIOXKETOB, HAIIPUMEP, CLIEHbI C MyTaMHBIM TPHO, B YEM-TO
onupaics Ha TPaJulUX MHUHUATIOPHOW XHUBoMUCU. [103TOMY My3BIKAHTBI
n300pakeHbl B CPEJAHEBEKOBBIX KOCTIOMax M B cHelM(UYECKHX 032X,
XapaKTEpPHBIX ISl MY3bIKaJIbHBIX MEDKINCOB TOro BpeMeHu. Co3laHHas B
1980-e romasl pabotra «Myram» mpenctaBiseT co00il TpymHmy KpYIJIbIX
penbedoB, UCTIOIHEHHBIX Ha MU U O0bEMHEHHBIX B OOJIBIIYIO 1O (hopMaTy
Y JIOBOJIBHO CJIOKHYIO KOMIIO3ULIUIO.

CoBceM mo-apyroMy pelieHa TeMa Myrama uyepes3 JABa JAecATHIIeTHs,
korqa C. MamenoB co3gaeT KOMIO3MLIMM U3 JIaTyHH Ha (acaze
MEXIYHapOJAHOIO IEHTpa Myrama, IIOCTPO€HHOT0O Ha TEpPPUTOPUU
[Tpumopckoro OynbBapa B baky. Ha 3TOT pa3 ckyiabnTOp BUAMT MOITUKY
Myrama B ¢popMax He(UrypaTuBHOro UCKyccTBa. Takoi BbIOOp, HECOMHEHHO,
ObUI TPOAMKTOBAH BHYTPEHHEH MHTEHIMEH MacTepa, HO, 4YTO TaKXke
OUYEBUJHO, UMEN CUWIbHYIO MOJJEPKKY M3 BHELIHEH cpeabl, cO CTOPOHBI
CaMOW apXUTEKTYpbl YJIbTPAa COBPEMEHHOI'O COOPYXKECHMS, KAKUM SIBISETCS
LEHTp Myrama. ABTOpBI ITPOEKTa, apxuTeKTopsl Baxuy ["ackimoriibl u XanayH
Viiak «uCXOOUIM U3 TPeX OCHOBONOJAraroluX NPUHLUINOB. OHU XOTEIu
co3marhb 3aaHue» [8, c. 274], oTBeyaroliee KyJIbTYPHBIM TpaIUIHSIM
Azep0aiikaHa, COBPeMEHHOCTH, a TaKXKe HapoJHOCTH Myrama. «Cam Myrawm,
Kak HauOoyiee JpeBHUNH U KiIaccHUYecKMd oOpaszeln My3bIKaJbHOTO
KyJIbTYpHOrO Hacienusi AsepOaiijkaHa, accOIMHUPOBalCS y aBTOPOB C
HauboJsee pacpoCTpaHEHHBIM B MyraMe MHCTPYMEHTOM — TapoM. [lostomy
(dbopMy 371aHHS OHM MIBITAINCH YCIOBHO MPUOJIM3UTE K ATOMY MY3bIKaTbHOMY
UHCTPYMEHTY» [8, c. 274].

B npensinyiiem ab3aiie Mbl YIIOMSHYIIH, YTO peibedbl HA TEMy Myrama
pasmemensl C. MamenoBsiM Ha dacaje 31anus. Eciu ObITh OoJiee TOYHBIM,
OHM pACIONIATAIOTCS HAa CEMHM KOJOHHAaX, KOTOPBIMH O(OpMIIEH BXO[.
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KonoHHBI «CHMBONIM3UPYIOT CeMb OCHOBHBIX MaramoB (mamoB — 3.C.)
azepOaiipkanckoro myramay [8, c. 274]. 9ro «ymrepy, «bastei-1lupaszy,
«Xymarwny, «Pacty, «Ceiirsixy», «llyp» n «Haxaprsax». B otinune ot cBoeit
xke paborel 1980-x romoB, C.MamenoB co3/1aeT HAa3BAaHHBIC KOMIIO3HIIHH,
npuberasi K XyI0KECTBEHHOMY SI3bIKy HE(QUI'ypaTHBHOTO HCKyccTBa. B
COBPEMEHHOM  HM300pa3WTEIbHOM  HCKyccTBe  AsepOaiipkana  yxe
MNPEeIPUHUMAIIUCH TOMBITKH IepelaTh MOITUKY Myrama Kak CpeACTBaMH
HEe(QUTypaTUBHOTO, TaK W (UTypaTMBHOTO BHU3yaJIbHOTO s3bika. Ho 3TH
MOMBITKU OBLIH CIIEaHbI HE B CKYJBITYPE, a B 5KUBOIUCH.

B mmane HegurypaTMBHOTO HCKycCTBAa HAMOONBIIMKA HMHTEpEC
MPEJCTaBIsIeT JKUBOMHCHAs CepHsl MOJOJOM  XyTOXKHHUIBI Mapbsim
Anexnepiun «AsepOaiipkanckuii myram» (2014-15). Orto cBoero pona
[JI00aNBHBIN MPOEKT MO MEePEeBOAY SA3bIKa Myrama Ha sI3bIK u300pakeHus. Bo
BCEX KOMIO3UIMAX MapbiMm Auieknepian co3JaHa >KUBOIMCHO-3BYKOBAst
peallbHOCTb, Mepeaarolias AUHAMUKY Pa3BUTHS TOW WJIM MHOW MYTramMHOMN
TeMbl. CBOOOIHBIE JKMBONMCHBIE MAaCChl COCEICTBYIOT 311€Ch C UETKO
OpPraHU30BaHHBIMU TPAPUUECKUMU CTPYKTypaMu. MOXKHO NPEANOI0KUTH,
YTO LIBETOBas MaJUTpa IEpelaeT SMOLMOHAIbHYIO CTOPOHY Myrama, a
rpaduueckue 31eMEHThl — €r0 PalMOHAIbHYI0 CTOPOHY, IMO3HABATEIbHOE,
KOIHUTHUBHOE COJIEp’KaHUE.

MpI yxe nucaim 0 TOM, YTO B CTPOTOM CMBICIIE CJI0OBA NMPOU3BEACHHUS
M. Aneknepin u3 cepun «A3epOall/PKaHCKUN Myram» He SBISIFOTCS
(GUrypaTUBHBIM HCKYCCTBOM, XOTSI BO BCEX KOMIIO3HLUSX MPUCYTCTBYIOT
n300pakKeHUs] YETHIPEX YT OJIbHBIX, TPEYTOJIbHBIX U CIIUpalIeBUIHBIX (uryp [3, c.
285-286]. B pabore «Shebi Hicran 2», Hanpumep, H300pa’keH 3JE€MEHT,
HaIOMHUHAIOIIMI 110 popmMe opHaMeHT «OyTay. Ho komnozuimu M. Aneknepin
HE SIBJISIIOTCS TaK)K€ M OpHAMEHTAIbHBIM HCKyccTBOM. [loBTOpUM ermie pas:
U300pakeHMsl, 3aloJIHAIOUIME IUIOCKOCTh  KOMIIO3MLMH U3  CepuH
«A3zepOalipkaHCKUI  Myram», SIBJISIFOTCSI KOTHUTHUBHBIMU CTPYKTypamu,
CTPYKTypaMU IIO3HaHUS.

Eme ogHo u3gaHue, KOTopoe ObLJIO MPUYPOUEHO K MPOXOAMBILIEMY B
2015 rogy IV Mexaynapoanomy dectuBano «Mup Myrama» — 310 aab00mM
npou3BeNieHnN Xynoxkanka Daxpenauna Amu «A3zepOaliKaHCKHI Myram B
MUHHaTIOpax». B otnuune ot M.Aneknepnu, XyJOXKXHUK JJIs1 BOILJIOLIECHUS
TEeMBI MyTrama u30pai MeToIbl PUTypaTUBHOTO UCKYycCTBa. M300pa3uTenbHbIM
36K pabor D. AnM CHUHTE3UpPOBAN TPAJUIMKA MUHHATIOPHI, TOPOACKOTO
NMpUMHUTHBA Hayana XX BeKa M KJIaCCUYECKOT0 peanu3ma XX cTojieTus. 31eCh
aBTOp IOCTaBHWJI Iepe] coOOW 3a1auy HalTH COOTBETCTBHE MY3BIKAJILHOMY
A3BIKY OIPEAENIEHHOT0 MyramMa B TOM WJIM HHOM MCTOPUYECKOM HIIU
JUTEpaTypHOM 00pase.

Paznuyus cro’keTHO-TEMaTHYeCKOro IJIaHa MOHSATHBI U OTPa)KkatoT TOT
GdakT, 9To KaXKIbIii MyTraM U ero pasneibl ($0bo) UIMEIOT OCHOBHYIO TEMY U €€
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nanpHeimee passutve. s myrama «Segah» TakoW TeMO#M SBISETCS
bunocoduss TOOBU, HEOOBATHBIN MHUP HOMOIMOHAIBHBIX TEPEKUBAHUM.
Myram «Rast» pa3BuBaeT TeMy MpaBiabl, UCTHHBI, MyApPOCTH, a «Cahargahy» —
TeMy OOpbrOBI, Tepou3Ma, BOEHHBIX MOJABUTOB W moOexd. TemaTtnka myrama
«Mahur-Hindi» — 3T0 BOCHEBaHWE JXU3HHU, TUMH YEJIOBEKY, TBOPECHHIO
Bcenennoii u T.1.

Canxab MawmenoB coBmemaer ob6a moaxoxa. OH BBIIOJHIET CBOU
MPOU3BEICHUS KaK 00BEKTHI He(UTYPAaTUBHOTO HCKYCCTBA U, OJHOBPEMEHHO,
CTPEMUTCS IIEpeaTh SMOLMOHAIBHOE COJEPKAHUE KAXK10i1 MyTraMHOMN TEMBI.
B cuny cBoero pacrosioxeHust Ha KOJIOHHAaX U 10 cBoeMy (hopMaTy BCE CEMb
KOMIIO3UIMI 3aBeoMO OOpeueHbl Ha BEPTUKAIM3M IPONOPUMH U
COOTBETCTBYIOIIEE pa3BUTHE IUIACTUYECKOro croxkera. Kommnosuuus
«IIymrep» 3amaer ycioBHUs TOJIBKO 4TO Ha3BaHHOW Hporpammsel. Kak u Bce
ocTajbHbIe, OHAa MOCTPOEHA B BEPTHKAIbHOM (hopmare W oOpaliaer Harie
BHHUMaHUE Ha BO3MOKHOCTH pa3BUTHA BBepX. Ho oHa mpeamosnaraer Takxe
HUCXOJI1Iee TBUKEHHE, 0003HAYEHHOE 3a0CTPEHHON TPEyroiabHOU (PopMOi,
HAallOMHMHAIOIIEH OYepTaHus HOXa. OTO JABWKEHUE «3a3zeMsieTcs» Ha
HEOOJIBIION IIap, PacloiIOKEHHBIH B IEHTPE OCHOBaHUS KoMmo3umuu. OT
TOro0 K€ IIapa CTapTyeT M BOCXOJSIIEe JBUKEHHE, BBIPAXKEHHOE
iacTuyeckol  (Gopmol,  OTAaNeHHO  TOXOXKEeH Ha  B3JIETAIOLIYIO
YeJI0BEUYECKYI0 (DUTYPY C PACKHHYTBIMH PYKaMHU.

«basrei-1llupas» — Hanbosee ypaBHOBEIIEHHAs] U3 CEMU KOMITO3MIINH,
B KOTOpPOM TOPU3OHTAJIbHBIE 3JIEMEHTHI CIEPKUBAIOT OOIIMN BEPTHKAIU3M
JBIKEHMS IIACTUYECKUX Macc. B kommno3umnun «XyMaroH» rOpu30HTaIbHbIE
3JIeMEHThl B (OpME paKyLIEK TOPMO3ST BOCXOXKJIEHHE, HAMEUYEHHOE Y
OCHOBaHUsS JBYMS MCTOYHMKaMHU CHJBL. J[Ba MMIyJabca COEAMHSIOTCS, HO
OKa3bIBAIOTCS OJIOKMPOBAHHBIMU YETHIPbMSI HABHCAIOLIMMU JIPYT HAJl IPYTOM
paKoOBUHAMHM C 3a0CTPEHHBIMU KpasMu. Ho Ha camoM BepXy, HECMOTpsI HU Ha
YTO, MPOOMBAIOTCS YETHIPE KPOXOTHBIX POCTOYKA — BCE, YTO OCTAJIOCH OT
NIEPBOHAYAJILHOTO TOJTYKA CHU3Y.

Paborasg ¢ riaBHBIMH KOOpAMHATAMH, OIPENEISIIOIIMMHU Pa3BUTHE
IUIACTUYECKUX Macc, TO €CTh BEKTOPAMM BEPXa M HHU3A, CKYJIBITOP BOJIBHO
WIM HEBOJIBHO CTOJKHYJCS C HEOOXOAMMOCTbIO OCBOMTH M JIpyrHe
HaIpaBJIEHUs, B IPUHLUIIE BO3MOXHBIE HA OCHOBHOM IIIOCKOCTU. OCHOBHAs
MJIOCKOCTh — TepMHH, BBeaeHHBIM B.Kangmackum mis obGo3HadeHUs
MaTEpUaIbHOIO  HOCHUTENSI  XYIOXKECTBEHHOIO  IIPOM3BENEHUS B
n300pazuTenbHOM UcKyccTBe. OCHOBHas IJIOCKOCTh — 3TO «MaTepuaibHast
IUIOCKOCTh, NIPU3BAHHAs BMECTUTH COJEpKaHUE MpousBeaeHus» [7, c. 202].
Boinaromuiics XyaoXKHUK-aOCTPaKIIMOHUCT CYUTA] OCHOBHYIO IUIOCKOCTh
«CaMOCTOATENBHBIM CYIIECTBOMY», 00JIaAAIONUM OOBEKTUBHBIM 3ByYaHHEM
MOKOSI UJTU JIBMKEHUS, XO0JIOa WJIM TEIjia, YTO 3aBHCUT OT CHUJIOBBIX JIMHUI
KOKIOW KOHKpETHOW Kommo3uiuu. Ho B oOIIei CIOKHOCTH, THUIOJIOTHS
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B.KanauHCKOro  HacuuThIBa€T  YEThIpe  Mapbl  [PUHUUIIHAAIBHBIX
B3aUMOJICICTBUN OCHOBHOW IIJIOCKOCTH M CHJIOBBIX JIMHUM H300pa)KeHUsI.
[TonoBuHA U3 HUX — 3TO NO3ULINH, 33JaHHbIE AUArOHAJIbHBIM HAIlPaBICHUEM
CUJIOBBIX JIMHUMU.

Jnaronanp, HarpaBJIeHHAs! B IIPaBbIi BEPXHUHN YroJl, ABJISIETCS CUIIOBOM
auHuen B kommosuuusax «Pact», «llyp» m «UHaxaprax». Jluaronais,
HUCXOJAILAsA B JIEBBIN YIOJI, OIPEIeseT IOCTPOCHUE KOMITOZUIIMU «Cenrsx».
Tunonorns B.Kanguackoro paer 4derkoe 0003HAYEHUE JHATOHAILHBIM
HanpasieHussM. O0a NoJ0KeHus, 3aJaHHbIE BEKTOPAMU B MPaBbIii BEPXHUN U
JIEBbIA HWKHUKA  YIJIbI OCHOBHOM  IUIOCKOCTH, Ha3BaHbIMU  3J€ECh
«rapMOHUYHBIMEUY [7, ¢. 222]. Bech Bonmpoc B TOM, HACKOJIBKO JIEUT-MOTHUB
Ka)KJ0r0 U3 3TUX MYraMOB COOTBETCTBYET COCTOSIHUIO TApMOHUU?

Ha »tOoT BOmpOC MOXHO Cpa3y K€ OTBETUTh YTBEPAUTEIBHO B
OTHOLIEHUU TeMaTuku Mmyrama «Cersx». JleiT-motuB myrama «Cersix» — 310
TUMH JTF00BU U dusocodus ar00BH, coaeprKalias B cede Bce IBETa U OTTCHKH
sToro uyBctBa [1, c. 88]. U aT0, pazymeercsi, COCTOSIHUE TApMOHUHU, KOTOPOE
B TOYHOCTH IEPEAACTCS IUAarOHAJIbHBIM JBUKEHUEM IJIACTUYECKUX MAacC B
ckyinbnTypHoil komnozuuuu «Cersix». To ke camoe MOMKHO CKa3zaTb O
KOMITO3UIMH «PacTy, miacTuyecku nepenarlled TeMy UCTHUHBI, MyAPOCTH,
BO3BBIIIEHHOCTH.

BuoBb BepHemcs Kk  mepBeIM  TpeM penbedam. CormacHo
V3.I'amxubeitnu, «00 cBoeMy XapakTepy (3CTETHKO-IICHXOJIOTHYECKOIro
nopsiaka) HlymTep BbI3BIBa€T YyBCTBO IIIYOOKOHM mewanu, XyMmaroH elie
Oosee Timybokoi, mo cpaBHeHuto ¢ Ilymrep, mewanu. bastei-llupas —
YYBCTBO IpycTu». Bce Tpu 0lHOMMEHHBIE CKYJIBNTYpPHbIE KOMIIO3HUIINH, KaK
MBI YK€ CKa3aliM, IIOCTPOEHBI Ha BCTPEYHOM, IPOTHBOIIOJIOKHO
HaIpPaBJIEHHOM JIBUKEHUH IJIACTHUYECKUX Macc.

Y B.KaHIUMHCKOTO HET COOTBETCTBYIOIIEH TIpauueckoil CXEMBI,
KOTOpasi MoKa3bIBajia Obl COOTHOIIEHNE CUJIOBBIX JIMHHUM MO OCH «BEPX-HU3Y.
Ho y Hero ectp aHajuTHYeCKOE oONucaHWe JAaHHOM mno3unuu. Ilo
B.KannunckoMy, HU3 — 3TO CTYIIEHHE, TSHKECTh, CTECHEHHOCTD. «UeM Onnxke
K HwkHUM rpanunam OIL, Tem tuioTHee atmocdepa... «llogbem»
3arpynHsercs... CBoboga «IBHXKEHHs» Bce Oojiee OrpaHUYUBAETCS.
Topmoxkenue pocruraer Makcumymay» [7, c. 206]. To ectp B penbedax
C.MameznoBa BO3HHKAET 3CTETHUECKOE, NICUXOJIOTHYECKOe, YMOIIMOHAIBHOE
COOTBETCTBHUE 3BYKOBOT'O U BU3YaJIbHOTO 00pasa.

OnbIT IWITYIUH TOpoICKOTO NaHAmadTa, Mpexie Bcero GIopeHTUicKe
nei3axu, okaszaics 6ecueHHbM Ui C.MamenoBa B mporecce paboThl Hax
penbedamMu 1eHTpa Myrama. DTOT ONBIT IMO3BOJHJI OE3yNpPEUHO PELIUTh
KOMITO3UIIMOHHBIE TPOOJIEMBbl CHHTE3a CKYJIBOTYPHl U apXUTEKTYphl B
aHcamb6ie uentpa. Canxad MamenoB — MacTep ¢ HIMPOKUM XY/10)KECTBEHHBIM
MbIIIeHHeM. EMy oka3zanmach mojBiacTHa TpaHc(opMaius 3BYKOB
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TPAaJUIIMOHHONH MY3BIKM B BU3yaJbHBbIE (POPMBI, COBPEMEHHYIO IUIACTHKY.
Jlymaercs, 4TO UMEHHO OOBEKTHUBHBIE 3aKOHOMEPHOCTU XYJI0’KECTBEHHOT'O
MBILLUIEHUS] IPUBOJAT B UTOTE K TOMY, 4TO Komno3uuu C.MamenoBa Ha TeMy
Myrama Ha4MHAIOT PAa3BUBATHCA 110 YHUBEPCAJIbHBIM IPAaBHUJIaM OCHOBHOMU
IJIOCKOCTH.
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A.Salamzade
The theme of mugham in sculpture of Salkhab Mammadov

Key words: Salkhab Mammadov, sculpture, composition, the theme of
mugham, not a figurative art.

In 2023 there is 80 years with the birth of talented sculptor, People’s
artist of Azerbaijan Salkhab Mammadov. In his youth he was carried along by
painting and his brushes belong whole series of architectural view which were
solved according to results of creative professional visits in different countries
of the world. In these works he continues to be a sculptore. These works help
S.Mammadov to create artistic projects in the sphere of synthesis of sculpture
and architecture. The theme of mugham found its concentrated solution in the
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creativity of the master. In 2008 S.Mammadov creates the compositions from
latune on the facade of international centre of Mugham built on the territory
of Seaside Boulevard in Baku. Here the sculptor sees the poetism of mugham
in the forms of not a figurative art. In the article was analysed sculptural
compositions “Shushter”, “Bayaty-Shiraz”, “Humayun”, “Rast”, “Segah”,
“Shur” and “Chahargah” situated on seven columns which formed the enter
of the building.

9. Salamzads
Salhab Mammoadov heykatarashginda mugam movzusu

Acar sozlar: Solhab Mommadov, heykoltorasliq, kompozisiya, mugam
movzusu, geyri-fiqurativ incosanat.

2023-cii ildo istedadli heykotoras, Azorbaycanin Xalq rossami Solhab
Mommadovun anadan olmasindan 80 ili tamam olur. Goncliyindo o,
rossamligla maraqlanir vo miixtalif 6lkolorinds yaradiciliq ezamiyyastlori
naticasinda icra olunmus memarliq monzaralor silsilolori onun firgasina
moxsusdur. Ganc ustanin monzars boyakarliginda onun memarliq haqqinda
dorin biliklori, xiisusi plastika hissi, tosviri formanin 6zlinomoxsus ifadsliyi
dorhal gza goriiniir. Oziiniin monzars asarlorinds o, heykatoras davam olaraq
galir. Bu vordislor S.Mommodova artiq yetkin illordo heykotorasliq vo
memarligin sintezi toskil edon osorlorine miiraciot etmoys imkan verir.
Mugam movzusu ustanin yaradiciliginda Oziiniin comlogmis ifadosini
tapmigdir. 2008-ci ildo S.Mommadov Bakida Danizkonar1 Bulvarini
orazisindo tikilmis beynslxalg Mugam morkozinin fasadinda latundan
hazirlanmis kompozisiyalar yaradir. Burada heykotoras mugamin poetikasini
geyri-fiqurativ incosonat formalarinda goriir. Moaqgalads yeddi siitiin tizorindo
yerlogdirilmis “Stistor”, “Bayati-Siraz”, “Humayun”, “Rast”, “Segah”, “Sur”
vo “Cahargah” heykoltorasliq kompozisiyalari nozordon kegirilmisdir.
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Pucynok 1. Me:xkaynapoasblii nentp Myrama B baky.

Pucynok 2. Komnozuuus Pucynok 3. Komno3uuus
«Xymaron». 2008 «Cersax». 2008.
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O METOAOJIOT M CPABHUTEJIbBHOI'O AHAJIU3A B
KOHTEKCTE MY3bIKAJIbHOM TIOPKOJIOT A

AnHoramus: Ilpeanosnaraemasi 4uTaTeNO CTaThsl  IOCBSIICHA
aKTyaJIbHOMY  BOIIPOCY  MY3BIKaJIbHOM  TIOPKOJOTMM —  BOMPOCY
GOpMYJIBHOCTH B KOHTEKCT€  MY3BIKH  TIOPKOSI3BIYHBIX  HApOJIOB.
[ToguepkuBaeTcs pojib HE TOJBKO JIAJIOMHTOHAIIMOHHBIX THUIIOJIOTHUMA, HO
uAeHTUPUKAINN (YHKIIMOHATIBHBIX 3HAYCHUH MaJIOTeHe3a.

OCHOBHOHM 1I€JIBI0 METOJ0JIOTHH CPAaBHUTEJILHOTO aHAIM3a SIBISIETCS
YCTaHOBJICHHE KaK OOIIMX, TaK M Pa3HbIX CBOMCTB MY3bIKU TIOPKCKOTO MUDA.

MeTOoI0OTHYECKM ~ BEKTOPOM  CIIY)KAT  Hay4dHas  KOHIEIUHUS
V3.I'amkubeiinu, n3o0paxkeHHas UM B KHUTe «OCHOBBI a3epOailiKaHCKOU
HApOJAHOU MY3BIKH». IMEHHO JaHHAsI KOHIIEIIIUS TI03BOJISET 3a(DUKCHPOBATh
WHTOHAIMOHHBIE COBIMAICHUS MEIOAUYECKUX POPMYII.

B kadecTBe OCHOBBI  aHanu3a NOPEAIATAIOTCA  KaJlaHCOBBIE
WHTOHAIIMOHHO-TUMNOJIOTHYECKHME MOJCIN, CEMaHTHYECKas 3HAYUMOCTh
KOTOPBIX TIO3BOJISIET C OOJBINIEH 0JIeH 11e1eco00pa3HOCTH apTyMEHTUPOBATh
TUIOJIOTHYECKUE CXOKICHUSA B MY3bIKE TIOPKOS3BIYHBIX HAPOOB.

KuoueBnble cjioBa: TrOpKoyiorusi, GopMyinbHOCTh, TeHOGOpMYIIa, Ja,
WHTOHAIIMS, THII.

My3bikanbHas TIOPKOJOTHS ONEPUPYET KATerOpUSMH, B KOTOPBIX
OTpPaXKCHBI AHAJIOTUU 3aKOHOMEPHOTro Topsnaka. B ¢yHaamente ke 3TOro
«BIaHUS» MY3bIKAIBHON TIOPKOJIOTHH JICXKHT Hjies TeHO()OPMYITbl, HOO OAHUM
U3 CJaraeMbIX CII0)KHON CTPYKTYPBI MY3bIKaTbHOTO (DOJBKIOpA SBIISETCS €r0
reHOo(OpPMYITBHBIN KOJ.

DBOJONHS TEHO(DOPMYIBI — 3TO WHTOHAIMOHHOCTh, BO3HHKAIOIIAS B
MpOIIEeCCe CTAaHOBIICHUS, JIaoBasi paboTa B Mpoiiecce KOHIICHTPAIIUU U POCTa.
WNnaue roBops, pa3BUTHE TeHOPOPMYJbl JBUXKETCS IO HaIpaBICHUIO
KpUCTAIM3anuu  naaodyHKimonansHocTu. [locnennee BakHO, MO0 Kak
CBHUICTCIIBCTBYET CpaBHHTeHBHBIﬁ aHaJIn3s, napajjicin B MY3BIKE
TIOPKOSI3BIYHBIX HAPOJOB HWIACHTH(PUIMPYIOTCS B JAHHOM acmekTe. B
reHodopmyse 3apUKCUPOBAHO Cpa3y HECKOJIbKO YPOBHEH MY3BIKaJbHOTO
CO3HAHUS — MEPBUYHOCTh UMITYJIbCA, KOHIICHTPUPOBAHHOCTH CTA0MIBHOMN
MOJIEIA W B3aMMOOTHOIICHUSI 3BYKOBBICOTHOM CHCTEMBI C KOHTEKCTOM.
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WNupIMu cioBaMu, OpOXKIatoliee Hadyaio 0a3upyercss Ha KPEIKOM CTEepIKHE.
B renodopmyne ckinaapiBangach nepBuuHasi, 6a30Basi ”HTOHAIIMOHHAS, A 3aTEM
1 J1afnoyHKIIMOHATIbHAS CBSA3b; FTeHO(POpMYiIa 0003HaUMIIa UICIO TPUOPHUTETA
[CHTPATM30BaHHOCTH, BOOpasia HanOoIee crielu(puuecKre 3THOX yI0)KECTBEHHBIC
0COOEHHOCTH MY3BIKH.

Haubonee  crmenuuuHbiIMH ¥ KOHCTAaHTHBIMH  IPU3HAKaMHU
reHo(opMyibl B My3bIKaJIbHON KyJIbTYpE TIOPKOS3BIUYHBIX HAPOIOB CIEITyET
CUUTATB:

Mepa 3BYKOBBICOTHOH yCTOHYNBOCTH;

CXOJIHBIN TUI MHTOHUPOBAHUS;

pPacIpoOCTPaHEHHOCTH B MPEJIeNax ONpPeIesICHHOTo apeara;
($OpPMYJIBHOCTb;

B3aMMO3aBUCHMOCTH JIEMEHTOB 3BYKOBBICOTHOW CHCTEMBI.

Nk v

B renodpopmyne  3aduKcUpOBaHBl  «IIPOJYKTHUBHBIE  CHJIBI
MesnoTrBopuecTBa» (M.3eMII0BCKuUT); 3TO, MPEXKAE BCETo, >KU3HECIIOCOOHBIN
3JIEMEHT MY3bIKaJIbHOHN KyJIbTYpBl, @ IOTOMY ONPEJECTUBIINN €€ MEeJIOTeHE3.
Tak, cunras reHO)OPMYTy MHBAPUAHTHON MOJENBIO MHOXECTBA CXOXKHX
BapUaHTOB, MOXXHO IIOATBEPIUTh €€ MEJIOAUUYECKYI0 3HAaYMMOCTh Kak
KaTErOpUH TUITOJIOTHYECKON U €€ TEMAaTHIECKYI0 3HAUMMOCTh KaK KaTeTOPHH
¢dynkunonanbHoi. Ha ypoBHe paccMoTpeHMs TeHO(pOpPMYINbl Kak MCTOKa,
NEPBUYHOTO CETMEHTA TIOPKCKON MY3BIKQTbHON PEeYH, MBI TOJYEPKHEM, UTO
u3ydeHre (OpMyIBHOTO TIJIacTa HApOJHOM  MY3BIKAIBHOH  KyJIbTYpbI
pacKphIBaeT MOJMCEMAHTHU3M XYA0KECTBEHHOIO 00pa3a, YTO HEMOCPEICTBEHHO
CBSI3aHO C JKU3HEIEATEIbHOCTHIO 3THUUECKOT0 KOJIJIEKTHBA.

O TecHBIX CBS3AX YKa3aHHBIX acleKToB O.AJIeKCeeB Mucall, 4TO B
TpHaje 3BYKOPSIHOE — JIaA0(yHKIIMOHAIFHOE — MHTOHAIIMOHHOE, - UMEHHO
nocieHeMy — OoThaeTcs — mpeanoyreHue. [lo  ero  MHEHHMIO,  «TOJBKO
WHTOHAIMOHHBI KOHTEKCT OOHAKaeT TMPOIECCYAbHYIO CYIIHOCTb, U TEM
CaMBIM COJIEPKATENBHYIO TIEPBOOCHOBY OPTaHM30BAHHOMN 3BYKOBBICOTHOCTH .
["oBOps 0 HEpelIeHHBIX BOMPOCaxX B JIaJIOMHTOHAIIMOHHOW 001acTH, D. AjeKkceeB
nogyepkuBan: «be3 MX TOBTOPHOH MOCTAaHOBKM U PEILIEHUS] CTaHOBUTCS
COMHHUTEJBHBIM JIATbHEHIIIee TIPOIBM)KEHNE MY3BIKOBEIUECKOW MBICITH BO BCEX
MHBIX chepax»’.

Ctumynom u3ydeHus: OpMyIIEHOCTH B MYy3BIKE KaK €€ «ITePBOTOTIKAY,
ABNSIETCA TOT (DAaKT, YTO B OCHOBAHMM OTPOMHOTO KOJIMYECTBA MY3BIKU
TIOPKCKMX HapoAoB JexaT creuupudeckue (HopMyibl, ONpeaesstonme
POZCTBO TIOPKCKOW MY3bIKaJbHOM KyNnbTypbl. Bmecte ¢ Tem, He TOJIBKO

! Anekceen D.A. PanHE(ONIBKIOPHOE MHTOHUPOBAHKE: 3BYKOBLICOTHBIN actiekt. M: CoB.
KoMIo3uTOp, 1986, c. 29.
2 Anekcees D.A. Tam xe. C. 6.
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(0] MCTOOOJIOTMHU CPABHUTCIIBHOT'O aHAJIN3a B KOHTCKCTEC My3I:IKaJ'IBHOI>i TIOPKOJIOTHHN

MHTOHALMOHHASA THUIIOJIOTMYHOCTh, HO U (YHKIHOHAJIbHAS OJHOTHIIHOCTh
UACHTU(DUIUPYIOT (OPMYIIBHBINA YPOBEHB TIOPKCKOM MY3BbIKaJIbHOM KYIbTYpPHI.
Ha nam B3riis, IMEHHO acneKT (yHKIMOHAIBHON MHTEPIIpETaLK J1aJ0BOI
CHCTEMBI a3epOailJKaHCKOH MY3BIKM M MY3BIKH TIOPKOS3BIYHBIX HApOJOB
OKa3aJICs 11€1€CO00pa3HbIM U IIEPCIEKTUBHBIM B ONPEIETICHUN UICHTU(PUKALIHI.

Llenpto aHanmm3a IOHKHO OBITH MCCIIEJOBAHUE HE TOJBKO «BU3YaTbHOT0)
COBIAJICHUSI UICHTUYHBIX HHTOHALIMOHHBIX GopMy:. MiMero B Buay cenuuky
MEJIOANYECKHX 000poToB. OYeHb BaKHO W 3BYKOPSIHOE OCHOBAaHHE JIaJIOB,
COBMAJICHNE (PYHKLMOHAIBHOW COJEP)KATENBHOCTH OMOPHBIX M HEONOPHBIX
CTYIICHEH, BbIpaKaeMasi B TOW WJIM MHOW CTENEHU MHTEHCUBHOCTH TATOTEHUI HE
TOJIBKO OTZENBHBIX 3BYKOB, HO U JIAJIOMHTOHALIMOHHBIX TUIIOJIOTHUIA.

KoHeuHas 1enb CpaBHUTEIBHOIO aHAIM3A 3aKJII0YAETCs B BBIABICHUU
KakK OOIIMX apaMeTPOB, TAK U HAIIMOHAIBHBIX 0COOEHHOCTEH CPAaBHUBAEMBIX
00BbeKTOB. BmecTte ¢ TeM, HalMOHAIBHO CHenU(UYECKHE MY3BIKATbHBIE
XapaKTEePUCTHKHU BBISBIIAIOT ce0sl HE NPOCTO B OAHOM OTIENIBHOW JeTalu
MY3BIKaJIbHOTO sI3bIKa U (POPMBI, @ B KOMIUIEKCE, OJHHUM M3 NPUOPUTETOB
KOTOPBIX SABJSIETCSA (YHKLIMOHATIBHOCTb.

B03M0XXHOCTB UCIIOJIB30BAHUS TOI'O WM MHOTO MaTepuasa B KaueCTBe
OIIOPHOM  CTEPEOOCHOBBI  HETIOCPEICTBEHHO CBsA3aHA C YCTOMYMBOCTBIO,
CTaOWJIBHOCTBIO ~ €r0  NpOsBIEHHMsA.  TakuM  CBOMCTBOM  0ONamaroT
(yHKIHMOHAIIbHbIE BEKTOPHI JIaJOMHTOHALMOHHBIX (hOpMYJ azepOaiikaHCKOi
HapoOIHOW My3blkM. Kakhas M3 HUX OTHOCMMA K OIPEACIICHHOMY Jaay H
o0naaeT cBOEW MeENOAMYECKH BOCHPOM3BOIMMOMN rpymmoil. O6paTumes K
Tpyny V3.Iamxubeitnu «OcHOBBI a3epOaiiKaHCKOH HApOTHON My3BIKU» .

V3.Iapkubeitnu copMynupoBan OCHOBHI asepOaif/pkaHCKON HapoHON
MY3BIKH, CO3/1aJl CHUCTEMY, OOBEAMHHUBIIYIO BECh CIEKTp a3epOallPKaHCKOM
My3bIKU. Bce BUIIBI M skaHpBbI ObLITM 00bEANHEHBI B LIEIOCTHYO, €IUHYIO CUCTEMY
azepOaif/KaHCKOW HapoJHOM My3bIKA. bbUta BbIIBICHA (PYHKIIMOHATIBHAS
COZIEpXKATENBHOCTh  a3epOaliPKaHCKOW HapoOAHOM MY3bIKM, KOTOpas Obula
3aukcupoBaHa Ha YpOBHE TOHMYECKMX KajeHuud. HeobxomumocTth
paccMOTpeTb ~ OCHOBBI  a3epOailJUKaHCKOM  HapogHOW  MY3bIKM B
TEMIIEPUPOBAHHOM CTpoe ObLI0O MOTHBUpOBaHa TeM, 4to Y3.['amxubeinu
CTPEMUJICSI TIOHECTH BCIO CIELM(DUKY, KpacoTy asepOaiiPkaHCKOW MY3BIKU 10
JIOCTATOYHO IITUPOKOH ayJUTOPUHN MY3BIKaHTOB. CoeobOpazue
npo(eCCHOHATIBHOW MY3bIKM YCTHOM TpaaMIMM — MYramoB, JHPUYECKUX
TOPOACKHX TIECEH, MCKYCCTBO aIlIBITOB 3aKJIIOYaeTcd B TOM, 4TO
ONOPHOJIMHEAPHBIE KOHTYPbl M3MEHYMBBHI M, B IPOLIECCE HMMIIPOBHU3ALMM,
HEMOCTOSIHHBL. [Ipumare CTPYKTYpHOCTH CHCTEME, CMOJEIMPOBATh €€ B
U3BECTHBIX  TEOPETUYECKUX  KAaTeropusx OblJla  OCHOBHOW  IIEJNIBIO

' Tamxubeiinu Y. A. OcHOBBI a3epOaiiykaHCKOH HapOAHOM My3bIKHU. Baky, SI3brubl, 1985,
146 c.
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V3.I'amkubeiinu. Peus uaet o HapoiHOHM My3bIKe B cucteMe Y 3.1 amkubeiinu
KaK CMOJICTHPOBAHHOU CTPYKTYpPE, HICHTUDHUITUPYEMOM TT0 ONIPECIICHHOMY
KOMILIEKCY MPpU3HAKOB. [lepen HUM cTosIa 3a/1a4a IPeICTaBUTh IIETOCTHYIO,
€JIMHYIO B CBOMX OCHOBAHMSIX a3epOalKaHCKYIO JIAJOBYIO CUCTEMY.

B omHOM 13 cBOMX BhICTyIUICHHH Y 3. ["apkr0eiisin aHOHCHPOBAT BBIXOJT
B cBeT cBoero (yHmamentanpHOro Tpyna «OCHOBBI a3zepOailKaHCKOM
HapOJHONH My3bIKU». [IpHM 3TOM BENHMKWN MBICIUTENb IMOTYCPKHYI, YTO
JaHHBIA TPYZ 3aKIIOYaeT B ce0e HECKOJIBKO «Teopem». A Teopema — 3TO
3HauYeHHe, Tpedyromiee AemHUPPOBKU. ¥Y3. ['a/pkuOeinm ocTaBuiI HaMm, €ro
MOTOMKaM TPY/I, KOTOPBIN CIeAyeT paccMaTpuBaTh HE TOJBKO KaK aKCHOMY,
HO ¥ KaK MOTEHIIMal a3epOaii[ykaHCKOT0 I THOMY3bIKO3HaHUs. B 3TOM cmbIcie
HallOMHUM Tpyael Y3.l'amkubeinn o0 «IpaTIOPKCKOW» MY3bIKaJIbHOM
cucteme. He ciyuaitHo BocTouHas cuctema B «OcHOBax azepOaiikaHCKON
HapOJHON MY3bIKM» Oblia Ipe/CcTaBlIeHa B BUAE «3aaHus». Y3.I'amxubeinu
nucan: «My3blkanpHas KylbTypa HapojoB bmmknero Boctoka mocruria
cBoero Belcuiero pacusera Kk XIV crosernio u roplo BO3BBICHIIACH B BHJIE
JBEHAAIIATUKOJIOHHOTO M IIECTUOAIIEHHOTO «COOPYXEHHUS» (AecTrsix), ¢
BBICOTBI KOTOPOT'O OTKPBIBAETCS BHJ Ha BCE YETHIPE CTOPOHBI CBETA: OT
Anpany3uu 1o Kutas u ot cpenneit Adppuku no Kaskaza... 12 KoJoHH, Ha
KOTOPBIX, Ka3aJoCh, MPOYHO JACP>KAJIOCh MY3BIKAIBHOE «COOPYKCHHUE,
npeCTaBisuin co00i 12 OCHOBHBIX MyraMoB, a 6 GaleH - 6 aBasar.

12 ocHOBHBIX MyramoB ObuTH cieayromue: Yurmak, Hasa, bBycenuk,
Pact, Upak, Ucdaran, 3upadbknua, bo3ypr, 3nuryne, PaxaBu, YceliHu u
Xumkas. 6 aBazar cinenyromue: [llaxnaz, Maite, Cenmaxk, HoBpy3, ['epnanue,
Kysammr'

ApryMeHTanusi, J10Ka3aTelbcTBO TOTO WJIM HHOTO IOCTYynara
V3.I'amxubeiin BblpakeHa B €ro KOHIENIMH. Tak cuia o000IeHus
COJIEPKUTCS B KOHLEHTPALlMH MY3BIKAIBHOIO OIbITA B MEIOJUYECKHUX
dbopmynax, KOTopble ObUIM BBIIBHHYTH B «OcCHOBax a3zepOalKaHCKOU
HapOJHOM MY3bIKM» B KaueCTBE TOHMYECKHX KajeHUuH. OTKpbIBaeTcs
BO3MOKHOCTh HCIIOJIb30BaTh JIaHHBIE (QOPMYJIBI KaK «TOUKY OTCUETa»
CPaBHHUTEIHHOTO aHajm3a, 00 Bocco3daHHble Y3. ['amkubeitnu ¢hopMybHbIC
KaTeTOpuH, PEKOHCTPYUPOBAHHBIC HHBAPUAHTHI JIAJOMHTOHAIIMOHHOTO (OHIA
azepOaiiHkaHCKOM HAPOIHOW MY3BIKU MO3BOJISIOT HE TOJBKO pacur(poBbIBaTh
COZICP)KATENTbHOCTh, ~ BBIPA3UTEIBHOCTh  MY3BIKAJILHOTO  SI3bIKa, HO U
MHTEPIPETUPOBATH UX B PAMKAX TIOPKCKOM MEHTAJIbHOCTH.

3apaHee CKakeM, YTO aHaJU3 MO3BOJISIET 3aMKCUPOBATH COBIAICHUS
M0 HECKOJbKHM TlapamMeTpaM, TMOCKOJbKY HACHTUYHOE COBIIAJECHHE
MEJIOIMYECKNX KOMIUIEKCOB 3aKJIfo4aeT B cebe mamodyHKIMOHAIbHBIC
dbopMynel, uMeronme cxomgHoe coaepxkanue. ChopMupoBaBIIMecs B JIOHE

I Tamxn6eitm Y.A. Tam xe, c. 18

142



(0] MCTOOO0JIOTMH CPABHUTCIIBHOTO aHAaJIN3a B KOHTCKCTC My3BIKaHI>HOI>’I THOPKOJIOTHUH

azepOailKaHCKOM MY3bIKM YCTOHYMBBIE 3JIEMEHTBI MY3BIKAIbHOTO S3bIKA
XapaKkTEepU3yIOTCd HaMU KAaK YPOBEHb TIOPKCKOI'O MY3BIKAJIBHOIO s3bIKa. K
TAKOMY BBIBOJY I103BOJISICT IPUITH CPABHUTEIIBHBIA aHAIU3, IPEIITPUHSITHII
B Tpygax asepOalfi/DKaHCKMX M TYPEUKHX HCCIenoBareNied. AHamm3
reHO(pOpMYJIBHOIO psiia OIpeNessieT CTENeHb 3HAYMMOCTH HHTOHALMOHHBIX
dopMys, MX TUNUYHOCTH B YCIOBUSX TIOPKCKOM MY3bIKATGHOM CHUCTEMBI.
[ToquepkHem eme pa3, 4TO (QOPMYJIbHBIE MEIOJUYECKHE KOMIUIEKCHI,
KOTOpble (UTYpUPYIOT B KOHUENIMH Y3.la/kubeilnn Kak TOHHYECKHE
KaJIeHLIUU 00J1a/1al0T YHUBEPCAIbHBIM ()OPMYJIbHBIM 3HAYEHUEM B KOHTEKCTE
TIOPKCKOI'0 MY3BIKQJIbHOT'O ITIPOCTPAHCTBA.

[TpakTHyecku TOHUYECKUE KaJICHIIMU a3epOailkaHCKUX J1a/l0B, TO €CTh
TUIIOJIOTHYECKH 3HA4YMMBbIe (HOPMYIBI a3epOalPKaHCKOM MY3BIKH — 3TO
penpe3eHTaluss ONpPEAEICHHOIO Kjlacca TeHO(GOPMYJBHBIX  CTPYKTYP.
be3yciioBHO, 4YTO TIOPKCKas My3bIKajbHas CTUXHS HE OrPaHU4YMBACTCS
JaHHBIM HabopoMm reHodopmyi. Bmecte ¢ TeM, l1aOMHTOHALMOHHOE
IIPOCTPAHCTBO YKA3aHHBIX THUIOJOTMM WMIPAcT 3HAYMMYKIO pOJIb B MY3BIKE
TIOPKOSI3BIYHBIX HAPOJOB M CBUAETEIBCTBYET 00 UX HECOMHEHHOM POJCTBE.
Takum o0pazom, MBI TpakTyeM (HOpMyIbl a3zepOailKaHCKUX JaJ0B pacT,
LIYp, CETsIX, Yaprax Kak BApUaHTbI OIPEIEIICHHOTO Psiia TUIIOJIOT i, KOTOPbIE
IPUHUMAIOTCSI HaMU KakK II€pBUYHAs OCHOBAa MY3bIKHM TIOPKOS3BIYHBIX
HapOJI0B — TeHO(OPMYJIBI.

be3ycioBHO, 4TO BaKHBIM, aKTyaIH3UPYIOIIUM UCCIEI0BaHUE OOLIETO
MY3bIKQIbHOTO T€HO(OHIa TIOPKOS3BIYHBIX HAPOAOB IPEACTABIAETCS TOT
dakT, 4YTO METOJOJOTUS CPABHUTEJIBHOTO aHalu3a allelupyeT K
MHOTOTPAaHHOCTH Te€HO(GOpPMYyNBHOrO psga. VIMEHHO TOITOMY, aHalu3
npeiaraéMblX HaMu FeHO(OPMYIT TO3BOJISIET ONPEAEIUTh TUIIOIOTUYECKYIO
cucreMy, C(OpPMHUPOBAHHYIO B paMKax TIOPKCKOIO  MY3bIKaJbHOTO
IIPOCTPAHCTBA KAaK YacTH JAHHOTO NPOCTpaHCTBA. MHaue roBops, Mbl
HOJIXOAUM K TeHO(OpMyJie KaK MHBAPHUAHTY, UCTOPUUYECKH CIOKHUBILIEMYCS U
npUOoOpeTIIEMY MHOT0OOpa3Hble TpaHM CBOEro (PYHKIIMOHUPOBAHUS B
npezenax oInpeseleHHOW My3blKalbHOW Jokanuu. Kak Obl1o ckazaHo, 3a
OCHOBY MbI BBIIBUTAa€M JIaJIOMHTOHAIIMOHHBIE MOJENU a3epOailikaHCKOi
HApOJHOW My3bIKH, cdopmupoBaHHble Y3. [amxubeiinu. Ilpu sTOM
MIOJAYEPKHEM TaKXe, 4TO pacT, LIyp, CErsX, 4aprax HMEKT B TIOPKCKOH
MY3BIKaJIBHON KYJIBTYp€ CXOJHBIM 3MOLMOHAIBHO-BBIPA3UTEIbHBIA CMBICIL.
JloGaBuM, 4YTO KaJaHCOBBIE WHTOHAIIMOHHO-TUIIOJIOTMYECKHE MOJENN
YCTOMUYUBBI B CBOMX HPOSIBIEHUSX BO BCEX >KaHpax asepOailkaHcKon
My3bIKH. VIMEHHO KOHCTaHTHOCTb, NOBTOPSAEMOCTb BOCIPOW3BEIACHUS
TUIIOJIOTUN TO3BOJISIET PAacCMaTpUBAaTh HMHTOHAIIMOHHO-THUIIOJIOIMUECKHE
MOJIEJIA KaK OCHOBHOE KJIMIIIE B 3BOJIOLHNH TIOPKCKOM KYJIbTYpHI.

@opMynbl  THIOJOTUYECKOr0, T€HO(MOPMYJIBHOTO psAa aHAJOTHYHBI
CEMAHTUUYECKH 3HAYMMbIM TOHHYECKMM KaJEHIMAM a3epOail[UkaHCKUX JIaJ0B.
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I'enoopmyita B CBOKO 04epeib OTHOCHTCA K (pakTopaM STHOAU(EPEHLUPYIOILETO
piga, a olmiee M pa3HOE KOHKPETH3UPYIOTCA Yepe3 (hyHKIMOHAIBHOCTB.
ChopmynupoBannbie Y3.I'amkuOeian yCTOSBIIMECS TOHUYECKUE KaISHIIUN
NPECTaBISIOT c000i oTHUIM(OBAHHBIE BpEMEHEM MENIOINYECKH 3HAYHMBbIe
eauHulpbl. JlanHble GOpMyYIIBl UMEIOT CBOIO BHYTPEHHION, (DYHKIIMOHAIBHO
BOXHYIO CTPYKTYpPY, 00€CIICUHNBAIONIYIO €€ OKU3HEAEATEIBHOCTE» B JIFOOOM
KOHTEKCTE. [Toguepkuem CYIIECTBEHHOCTb JaIOMHTOHALMOHHBIX
napamMeTpoB  Jis  OOO3HA4YeHUsT  CHEeHU(PHUECKUX  0COOEHHOCTEH
azepOaiHKaHCKON MY3BIKH.

Bmecte ¢ TeMm, 3aKOHOMEpHBI BOIIPOCHI: IOYEMY U KaK H3BECTHBIE
TOHUYECKHE KaJCHLUHU a3epOaiJUKaHCKUX JIaJ0B OTKPHCTAIIM30BAIIUCH KaK
«purypsl My3blkagbHOM Jorukum»? Kakoil cuioil (QyHKIMOHAIBHOTO
OpUTSDKEHUs oOsafaer JaHHas QopMmyna, 4YTo cHnocoOHa K  CTOJb
3P PEKTUBHOMY PETyITHPOBAHUIO?

V3.I'ampknubeinn onpeaenusi OCHOBBI a3epOailJKaHCKON HapoIHOMN
My3bIKM Kak J1aA0(QyHKIHOHAJIBHYIO cHCTeMYy. boiyiee TOro, Kak HpPOIYKT
Pa3sBUTOrO TOHAJIBHOIO MbIIUIEHUS. [IpUHIMI IEHTPaTU30BaHHOCTU CTall
IPUOPUTETOM Hay4dHOM KoHuenuuu Y3. ['amxubeitnu. Metogonoruueckue
KOHCTaHThl ¥Y3. ['apkubeiin HOCHIM «HAJKaHPOBBIM» Xapakrep, HO0
OOBEMHSIM ~ BCE  JKaHpPbl  a3epOallKaHCKOM  HApOJHOM  MY3BIKH.
CoopmynupoBannble Y3. I'ajpxubeitiin mMenonuueckue (GOpMysibl SIBISIOTCS
NUTM(QOBABIIMMUCS BEKaMH JIaJOMHTOHALMOHHBIMU «(pUTypaMy MY3bIKAIbHON
Joruku». U 310 3akoHOMEpHO, N00 MEJIOJJUYECKUI YpOBEHb a3epOaiiIyKaHCKON
HapoJHON My3blkd oOONafgaeT QopMymollell sSHeprueil, a MeloaAnYecKoe
cTa”HoBJieHHE (OpPMBI B azepOailKaHCKON HapOJHON My3bIKE 00YCIIOBIEHO
(YHKLINOHATIBHOHN «KHU3HBIOMIAJIA.

Menoanueckast (QyHKIMOHAIBHOCTh B a3epOailPKaHCKUX — JIaaax
peanu3yercsi uepe3 JIBIKEHHME MEJOJUYecKux (opMyda, B KOTOPBIX
3aKJII0Y€Ha KBUHTACCEHIUS TAroTeHHs. COOTBETCTBEHHO (DYHKIMOHAJIbHAS
«CUTyalus» OPUEHTHPYET OOIIyI0 CTPYKTYpY TOTO WIM HHOro oOpasia
HapoIHOM MY3bIKU. Criefys pykoBOACTBY ¥Y3. ['amkubeiisin MOXHO TOBOPUTH
0 TOM, 4YTO JIaJJOTOHAJbHBIM IIEHTP pEeryJupyeT pa3BUTHE B oOpasnax
azepOalikaHCKOM HapoJHON My3bIkH. @DYHKIHMOHAIBHOCTH B JIaHHOM
npolecce MUMEeT PoJib UMIUIMKAIMH, B KOTOPOW OMHApHOCTH OIpeesiseT
HCTOK M pe3yJbTaT Mpoliecca.

CkakeMm, 4yTO reHHanbHOCTh ¥Y3. ["ajxubeiim nposiBuiia ceds He TOIBKO
B CO3/IaHUM CHUCTEMbl JIAJJOMHTOHAIIMOHHBIX OCHOB a3zepOailikaHCKON
HapOJIHOM MY3BIKH, B 0000IIEHHH OTPOMHOTO, I OBl CKa3aia, 0eCUUCICHHOTO
Mmatepuana. JlanHas cucrema Obula BbIpaXkeHa B  (PYHKIHOHAJIBHO
00yCJIOBJICHHBIX PErlaMeHTHPOBAHHBIX Ja1ax.

Posib pyHKIIMOHANTBHOTO MOAX0/1a OTMEYAIOCh YKe B MEPBBIX paboTax
0 My3bIKadbHOW TIOpKOJOruu. A.l'acanoBa mnucana: «CpaBHUTENBHBII
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aHaJIM3 MO3BOJISIET HAMETHTh HECKOJIBKO TeHETHUYECKUX 0€3YCI0BHO HOCSIITNX
XapaxkTep TUIOJOTUU [TapaMeTPOB.
1. Baxueniee THUOOJIOTHUYECKH 3HAYUMOE CBOWCTBO — COBIIAJIEHUE

CONPSKEHHS] YCTOMYMBOCTU U HEYCTOMYUBOCTH;

2. UnenTnuHoCTh J1a000pa3oBaHusi, BbIpaxkaroliee ce0s B CHCTEME
ornpezeNeHHON (PYHKIIMOHAIBHON B3aUMHOCTH TETPAaXOPAOB;

3. CoBnasiecHue  TUIOJIOTUYECKH  SAPKUX  KaJCHIIMM, dbopmyi,
ONpeAeNAoUX TOHUKY. Peus uaer, Takum oOpa3oM, O COBIAICHHUU
OCHOBHOU (yHKIIMOHATBHOU opMyIbi» [1].

B azepbaiixaHcKoil My3bIKe IIEHTPAIM30BaHHOCTh, TOHUYHOCTH OoJiee
Bblpa)keHa Ha (OHE SAPKOCTU (PYHKLUMOHAIBHOTO TATOTEHUS TETPAXOPA0B
BHYTPU OJTHOM JIaJ0BOM cUCTeMBbI. Takum 00pa3oM, BO3bMEM 3a pabodyro
TUIIOTE3Y MPEAIOJIOKEHHE O TOM, YTO THUIIOJOTMYECKHE MOJEINH JIAZ0B PacT,
HIyp, Cersix, 4aprsx, cQopmyiupoBaHHbEe Y3.[a/kubeinu SBISIOTCS H
3HaYMMBbIMM MapKEpaMu My3bIKM TIOpPKCKOro mupa. Torma ¢opmyibHbIE
WHTOHALIWH, KOTOpBIE V3.I'apxubeitnu BBIHEC B Ka4yeCTBE
JIaJIOMHTOHALIMOHHBIX TUIIOJIOTUH, MUMEIOLINX (GYHKLINOHATIBHYIO
COJIEPKaTEIbHOCTD SBJISAIOTCSA HAYAJIOM TOCTAaHOBKH BOIIPOCA O KOAU(PUKALIUU
MY3BIKAJIBHOTO SI3bIKA TIOPKOSI3bIYHBIX HAPOJIOB.

Menoanueckasi, ”HTOHAIIMOHHAs HJIEHTUYHOCTh, JOCTATOYHO YacTo
ollyllaeMasi «Ha CIyXy», HEJIerko, TeM HE MEHee, MOAJAeTCs
TUIOJIOTUYECKOMY aHalM3y. 371eCh BaXXHO HaOI0JaTh HE TOJBKO
MEJOPUTMHUUYECKHE  COBNAJEHUS, HO W  €Ile JBa  BaXHEHIIHX,
CYIIECTBEHHEMIINX CllaraeMbiXx aHanu3a. llepBoe, 3TO mouck MenorexHesa,
WHTOHALlUOHHOTO  «KOpHSA»  W3y4aeMbIX  THUIOJIOTHHA. Bropoe  —
(GyHKIMOHAIbHAs COAEPKATENbHOCTD JIaJOMHTOHALMOHHBIX TUITOJIOTHUH.

WUnentndukanuss  reHopopMya B MY3BIKAIBHOH  KYJIBType
TIOPKOSI3bIYHBIX HAPOJIOB M03BOJISIET KOHCTATHPOBATh HE TOJIBKO COBIA/ICHNUE,
UACHTUGUKAIMKA  (DYHKIIMOHAIBHOM CTPYKTYpBl MENOAWYECKHX (HOopMyII.
CoBmaziaet He TOJIBKO 3BYKOPSIA U hopMasibHbIE TPU3HAKU 3BYKOBBICOTHOCTH,
UJIGHTUYHA cucTeMa (PYHKIMOHAIBHBIX OTHOIIECHUH J1aJOBBIX onop. PojicTBo
(GYHKIIMOHAIBHO-MENOJMYECKOIO0 HMHTOHUPOBAHUS CHUMAeT BOMPOC O
IIPOCTOM COBIAJICHUM MHTOHALMH. Peub MIET O TUNOJOTMYECKH 3HAYMMBIX
dbopmynax — CHMBOJIaxX

N36panHast HaMH J1aIOMHTOHALMOHHAS! OCHOBA JIJIsl CPABHEHUS MY3bIKH
TIOPKCKMX HapoJOB XapaKTepu3yemas HaMH Kak reHO(QOPMYJIbHBIA psa U
OpeiCTaBiIsieT  coOoif, TOBOpPS  SA3BIKOM  KYJIbTYPOJIOTUH, CHUCTEMY

! TacanoBa A.Ml. MHTOHALMOHHO-TUIIOJNOTHYECKHE CBA3M a3epOalIKaHCKOH M TypeLKoil
MY3BIKH. ABTOpedepar... KaHauaaTa uicKkyccTBoBenenus. baky, 2000, 23 c.
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CMBICIIO00pA3YIONUX KOOPJIMHAT MY3BIKAJIbHOM KyJIbTyphl. BblsBieHUE
MEXHAIMOHAIBHBIX CBA3EH MY3BIKAIBHOTO MCKYCCTBAa MPOM3BOAMMO Ha
HECKOJIbKUX YPOBHSX HCCIIEJOBAHMS, MO3BOJSIONIMX ONTHMAIbHO MOKa3aTh
MPOLIECCHl  MEKHAI[MOHAIBHBIX CBSI3€M, PACKPBITh HCTOKU U TOJYYUTH
KOHKpETHbIE pe3yibTathl. [lepeuncianm cnaraemble 1aHHOM CUCTEMBI:

1. KOHTEKCTHOE 3HaUEHUE STHOKYJIbTYPHI TIOPKOS3BIYHBIX HAPOJIOB;

2. CpaBHI/ITeJ'IBHHﬁ aHaJInu3 06p33HOB MY3bIKH TIOPKOA3BIYHBIX HAPOJOB;
3. BBHIABJICHUE OJIEMCHTOB, IMPEACTABIIAIOIINX coboit YHUBCPCAJIBHBIC
JACTCPMUHAHTDBI TIOpKCKOI;'I MYSBIKaHBHOﬁ CHUCTCMBEI.

COOTBETCTBEHHO BBIJIBUTAEMOW METOJIOJOTHU CKJIAJbIBACTCS U IYTh
WCCJICIOBAHUS
1. paccMoTpeHne reHo(hOpMYIBHOTO Psijia B HAPOIHOM MY3bIKE OTAEIbHBIX

TIOPKCKHUX HapOJI0B;
2. XapakTepUCTUKAa  JKAHPOBOH  OCHOBBI  (KAaHPOBBIH  KOHTEKCT
reHO(OPMYIIBHOTO Psijia).

B pesynprare aHamuza TeHO(QOPMYJBI CKIIAIBIBACTCS  LIEMOUYKA
TUIOJOTMYECKUX Je(PUHUIUM, KaKaas U3 KOTOpBIX coaepkarenbHa. IIyTh
CPaBHMTEJIBHOIO aHajiM3a OT MHTOHAIIMOHHOM HWIACHTUQHUKAUH K
Ta10(pYHKIIMOHATBHON TUIIOJOTHYHOCTH CBHUJETENBCTBYET O TOM, YTO
U3YYEHUE «HAIAUAEKTHbIX» CBOWCTB (TepMuH Il.JlecHUIKOMN) TIOpPKCKOMI
MY3bIKaJIbHON CUCTEMbI Mbl HAYMHAEM CO CIEAYIOLICH LIETIOYKY aHAIN3a:

1. KOHcTaTalMsi KOHKPETHBIX 3BYKOPSI0B;

2. pacCMOTPEHHME HHTOHALIMOHHO-TUIIOJIOTHYECKUX MOJEIIEH;
3. u3ydyeHue QyHKIMOHAIBHBIX UACHTU(DUKAIINI reHOPOPMYIIBI.

Takum oOpa3oM, pedb HUIAET HE O BHEIIHUX CXOXKICHHSIX, a
MPUHIUIINATIBEHOM, TUIIOJIOTHYECKOM POJICTBE.

Yame Bcero reHodopMmyna  MPEACTABISET COOOM  AIEMEHT
CTPYKTYPHOTO CTEpKHS, KOTOPBIA BOCIPOU3BOJUTCA dYepe3 TOYHBIM U
BapUAHTHBI MOBTOpP. VIMEHHO MO3TOMY MOXHO TOBOPUTH O TOM, YTO
reHoopmyna BoIJIOMAET B ceOe HICI0 MOIIHOTO CTUMYJa JBMKCHUS,
ACTOYHHK  YEJOBEUECKOM  IaMATH, MO0 BEYHOM  IUMKJINYECKOH
MOBTOPSIEMOCTU BCETO cymiero. MICTOKM Takoro pojaa MOBTOPHOCTH MOXKHO
HCKaTh B CaMBIX OTJAJEHHBIX IIJJacTaX 4YeJIOBEUSCKOM KYJIbTYpPHI.
[{UKITUYHOCTH, COBMA/ICHNE 3aBEPILCHUS M Hayalla CO3/1aBajio 0co0oro poja
HCXOJIHYIO CTEPEOCHOBY.

Kak Obul0O CcKa3aHO, BaXXHBIM JTAallOM TMOCII€ KOHCTATallMH
WHTOHAIIMOHHBIX COBITAJICHUN B MY3bIKE TFOPKCKOTO MUPA SBJISICTCS U3yUeHUE
(GYHKIIMOHATBHOCTH JIQJIOMHTOHAIMOHHBIX CETMEHTOB. W UMb TOCTe TaKou
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aHAJIUTUYECKOW paboThl BO3MOYKHA apryMEeHTalusi MOJEJIMPOBAaHHOMN
reHo(opMyIIbl TIOPKCKOro peruoHa. [IpenBapurenbHo, B KauecTBe paboueit
TUIIOTE3bl BBIBUTAIOTCS PAJ JAJ0BBIX MOJENEH (MMEI B BUAY TOHHUECKUE
KaJIeHIIUM JIaJI0B pacT, LIyp, Cersx, 4aprix) Kak JIJOMHTOHALIMOHHBIA psf
TUIOJOrMYeckoro 3HadeHus. [locieanee  nenecooOpasHO B CHIly
OIpE/ECNICHHBIX NPUYMH. Bo-NIepBbIX, aKIIEHTUPOBAaTh BHUMAHUE HA YPOBHE
1a10(pyHKIIMOHAIBHOM, BO-BTOPBIX, IIPEII0KUTh OIIpEACICHHYIO
CEMaHTHUYECKYIO JaHHOCTb, PACKPBIBAIOLIYIO THUIIOJIOTMYHOCTh B JOCTaTOUHO
HIMPOKOM pEeruoHanbHOM MaciTade. Belb KOHKpETHBINH TEKCT O0e3rpaHuIHO
pasHooOpa3eH, u mobas TeHOPOpMyJia OKa3bIBAETCS PAaCCPEAOTOYCHHON B
3ToM TekcTe. IloaToMy cTOJIb BakHO [JIs1 Hac KadyecTBO CTaOWIIBHOCTH,
MOBTOPSIEMOCTH, KIIMIIMpOBaHHOCTH. [locieanee, kKak u3BecTHO, (hopMUpyeT
UHBapUaHT, TUIIOJIOTHYECKYIO MOJEIb, FEHOPOPMYITY.

Wtak, nagoMHTOHALIMOHHAs cuUcTeMa, Oyaydu CIOKHOM cHUCTEeMOM
(YHKLIMOHAJIBHO 3HAYMMBIX 3JIEMEHTOB, ObLIa OpraHU30BaHa BCIIEICTBHE
HAKOIJICHHUs (HOJIBKIIOPHON TMPAKTHKOW >KM3HECTIOCOOHBIX MOAENeH. OTH
MOJIEJIM C TEYCHHEM BPEMEHH KPHUCTAJUIM30BAIUCh U OTKIAAbIBAJIUCH B
MY3bIKaJIbHOW KYJIBTYPE B Pa3JIMYHbIE HCTOPUUYECKHUE FMOXU. My3bIKAIbHBIN
(boIBKIOP, KaK U3BECTHO, C OJJHON CTOPOHBI — XPaHUT B ceO€ CIIE/Ibl CBOETO
IIPOUCXOXKACHHUS, C IPYTrOl — OTPAXKAET CTYIEHU SBOITIOLMOHHOTO Pa3BUTHSL.
MHOromIaHoBOCTh MYy3bIKQJILHOTO (POJIBKIOPA TECHO CBA3aHA C STHOI'€HE30M,
100 BKJIIOUAET B ce€0s1 CJIeIbl Pa3HOTO POJia BIMSHUIM.

Cka3zaHHOE IIO3BOJISIET YTBEPXKAATh, 4YTO CPAaBHUTEJIbHBIA aHAIIN3
OTBEUaeT Ha BaXXKHbIE BOIPOCHI O 3aKOHAX, YNPABJISIOMIMX 3BOJIOLUEH
JaZ0oBOM  CHUCTEMBI, O 3aKOHAaX, pETYJHUPYIOIIUX  BO3HUKHOBEHHE,
CTaOMIIM3aLMI0, COXPAaHHOCTb M pPa3BUTHE JaJOBbIX Qopmyn. Tak,
chopMHpoBaBIINECS JaJI0BbIE MOJEIH, HECYIIIHE B ce0e SIPKYI0 CEMAHTUKY U
KpacoTy a3epOali/UKaHCKOW HAapOJIHOM MY3BIKH, CBHMJIETEIBCTBYIOT U 00
0COOEHHOCTSIX CBOETO MPOUCXOXKACHUS.
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R. Mammedova

About the methodology of comparative analysis in the context
of musical turkology

Key words: turkology, formality, genoformula, lad, intonation, type.

The article supposed to the reader is devoted to the actual musical
turkology — the question of formality in the context of music of turkic-
speaking peoples. The role of not only lad-intonation typologies but also
identification of functional senses of semi-genesis.

The main aim of methodology of comparative analysis is the
establishment as general, so of different relations of music of the turkic world.

Uz.Hajibeyli’s scientific conception represented by him in the book
"Bases of Azerbaijan folk music" serves as methodological vector. Just this
conception makes it possible to fix intonational coincidence of melodic
formulas.

The cadenced intonational-typological models, semantic significance of
which makes it possible with a big part of expediency to argument typological
similarity in music of turkic-speaking peoples.

148



(0] MCTOOO0JIOTMH CPABHUTCIIBHOTO aHAaJIN3a B KOHTCKCTC My3BIKaHI>HOI>’I THOPKOJIOTHUH

R. Mommadova

Musiqi tiirkologiyasi kontekstindd miiqayisali tohlilin
metodologiyasina dair

Acar sozlor: tlirkologiya, formullug, genetik formul, mogam,
intonasiya, tip.

Oxucu ii¢lin nazords tutulan moqalo musiqi tiirkologiyasinin aktual
masalasing - tiirkdilli xalglarin musiqisi kontekstindo formullugq masslasine
hasr edilmisdir. Tokca intonasiya tipologiyalarinin deyil, hom do malogenezin
funksional manalarinin miioyyan edilmasinin rolu vurgulanir.

Miigayisoli tohlil metodologiyasinin osas moqsadi tiirk diinyasi
musiqisinin hom ortaq, hom ds forqli xiisusiyyastlorini miioyyan etmokdir.

Uz.Haciboylinin “Azorbaycan xalq musiqisinin osaslar’” kitabinda
tosvir etdiyi elmi konsepsiyast metodoloji vektor kimi ¢ixis edir. Mahz bu
konsepsiya melodik diisturlarin intonasiya uygunluqlarini toyin etmoys imkan
Verir.

Tohlil iiciin osas kimi semantik ohomiyysti tiirkdilli xalglarin
musiqisindo tipoloji yaxinlagmalar1 daha mogsadouygunluq doracasi ilo
miibahiso etmoyo imkan veron kadans intonasiya-tipoloji modellori toklif
olunur.
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AZORBAYCAN MUGAMI MULTIDISSIPLINAR TODQIQATLAR
PREDMETI VO OBYEKTIi KIMI

“Musiqi sonatlor sonati vo elmlor elmidir;
0, bitiin biliyin menbayini ehtiva edir”.
Hozrat Inayat Xan (1882-1927)

Xiilasa:  Movclid olan baxiglardan vo mdvgelordon bir qoder
konarlasaraq, bu moruzods mugam irsi diinya qanunlarini rasional dorketmayo
alternativ olan idrak tisulu kimi isiqlandirilir. Mugam fenomeni probleminin
todqiqinds elmi axtarisin predmeti vo obyekti kimi otraf diinyamizin dorkindo
batini intuitiv duyumla zahiri fiziki qavrayisin arasinda tarazliq yaratmagqla
Diinya Yaradiciliq Ideyasinin dorkinin abadi axtarisinda olan insan siiuru ¢ixis
edir. Baglangic mdvqge olaraq mugam probleminin multidistsiplinar yanagma
il dyranilmasinin vacibliyi va perspektivliyi asaslandirilir.

Acar sozlor: mugam, idrak, yaradiciliq, konseptualliq, ahogdarhq,
proses, nurlanma.

Hor bir fenomenal hadiso i1drak subyektini onun baslica, asl monasinin
obadi axtarisina mohkum edon sirli dorinliklor, agilmamis gatlar vo
xususiyyotlordon 1ibarstdir. Coxosrlik mugam probleminin bu giin do
aktualligimi itirmemosi 6z-0zlilylinds diqqatolayiq, diisiinmoys sévq edon
faktdir. Hazirda onun simptomatikliyini ¢oxsayli masalo vo rakurslara
toxunulmasima baxmayaraq, onlarin macmu halinda Gyronilon problemin
dorinliklorine niifuz etmomosi vo biitovlikde bu fenomenal hadisonin
mahiyyatino aydinliq gotirmamasi do gdstorir. Mugam sahaesinde aparilan
todqgiqat axtariglart vo tapintilari noticosinds illor ke¢dikco problemoa bozi
basqa yanagmalarin dorking tolobat agkar suratdo artmaqdadir.

Xatirladaqg ki, musiqisiinasligda analoji  voziyyot wuzun illor
musiqisiinaslar torofindon toksasli linear struktur kimi nozorden kecirilon
monodiya problemi ilo do olagadar yaranmisdi. Vo bu halda da sinama-
yanlima metodu ilo miisyyon olundu ki, monodiyanin mahiyyati faktura ilo
izah olunmur. Sonralar monodiyanin mahiyystinin dork olunmasinda
tadqiqatgilarin diqgeti “xalis” musiqisiinasligin hiidudlarindan ¢ox uzaqda
olan fenomeno — tofokkiir tipino yonoldildi kecirildi. Bu satirlorin miisllifinin
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mohz homin movqgedon Azorbaycan ononovi monodik musiqisi vo onun
niivesinin — mugamin dyronilmasi lizra hoyata kegirdiyi faaliyyat naticosindo
todqiqatlar dar “ixtisaslasma” ¢orgivasindon konara ¢ixarildi, illorlo “asili
galmig”, mugamin da daxil oldugu Azorbaycan, biitovlikdo diinya
madoniyyatinin fenomenal hadisalorinin elmi dorkinds ¢ixilmaz voziyyot
yaradan suallara cavablarin axtariginda yeni imkanlar agkar olundu.

Gostorilmis problema dair miiallif mévqeyini sorh etmoys baslayarkon,
ilk novboda, Sorq tofokkiir tipi vo bunun naticasi kimi Sorq diinyagoriisiiniin
spesifikliyi masolasine aydinliq gotirmok lazimdir. Toxunulan rakursda “Sorq
tofokkiirii” anlayisinin cografiya ilo bagli olmayib, tarixin ilk ¢aginda diinyani
intuitiv suratdo — batini tofokkiir enerjisi ilo dork edon insan sliurunun ozoli
xtisusuyyatlori demok oldugunu nozoro alaraq qeyd etmok lazimdir ki,
garstmizda tam hocmdo erkon yaradici tofokkiirin  — nurlanmanin
mahiyyatinin rasional dorki vo mentiqi izah1 kimi dyronilmomis vo sanki
hoalledilmoz masalo meydana ¢ixir.

Toxunulan va todqgiqatda “qeyri-konkret tofokkiir prinsipi” kimi ifado
olunan mosalo torofimizdon motbuatda vo konfranslarda daha ovval
isiglandirildigindan, qisaca olaraq baslica magami qeyd edim ki, biitovliikkdo
tofokkiirin iki qiitbdon — fasilosiz, batini (kontinual) vo zahiri, diskret
(korpuskulyar) qiitblordon ibarat dalgali tobioti isigin tobiotino heyrotamiz
doracado uygundur. Ehtimal ki, mahz buna gora do Hoqiqgats niifuzetms kimi
monavi akt Isigla nurlanma kimi qavranilirdi. MUGAM sbziiniin monast
azorbaycanl nosillorinin yaddasinda “nurlanma” kimi qalmaqdadir. Isiq-giia
tobioti (impuls-dalga) on adekvat tocosslimiinii ritm-tonda tapir. Monovi
prosesin dogurdugu ritm-tonlar alomi ozoldon Fikir Nurunu, Bilik Nurunu
tomsil etmisdir.

Miicorrod, montiqi dorketrmo tocriibesine malik olmayan, diinyani
“sifir’dan dork etmoyo baglayan bogoriyyot iigiin diinya ganunlar1 miistosna
suratdo nurlanma, yoni irrasional alomo niifuz etmo naticosindo molum va
aydin olurdu.Bu halda bels bir natica hasil olur ki, biitiin biliklorin manbayi
yaradici prosesin — nurlanmanin 6zii olmusdur. Sorh olunan tezisi qeyd edok:
idrakin ilkin morhslasi Biliklo nurlanma, yani daxili (manavi) axtaris-inkisaf
prosesindo Biliyin yaranmasi ilo baghdir.

Qeyd edok ki, idrak sozii hols biliyin 6zii deyil, bilik axtarisidir. Demali,
idrakin mahiyyatini vo eyni zamanda musiqinin mahiyyatini ayrica
gotiirlilmiis noyinso isarolonmaosi, tosbit olunmasi deyil, daimi horokot-
transformasiya togkil edir. Yoqin ki, buna gora do indi zamansal sonat kimi
basa  disiilon musiqi  kegmisdo  Harmoniya  yaradicihigt  ilo
eynilosdirilirdi.Bundan alave, obadi harakot- Harmoniya qanunu iizra togokkiil
kimi idrakin mahiyyati musiqinin zamansal tabiotini izah edir.

Diinya Harmoniyas1 haqqinda tosavviir vohdat-nurlanma akt1 ilo basa
catan tofokkiir prosesinin strukturlagdirilmasi tocriibasindon oldo olunurdu.
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Konseptual niive kimi o, ayin tocriibasinin mahiyyatini toskil edirdi. Mantiqe
gora. mohz refraksiya — tamliga transformasiya noqtesino qodor monovi
axtarig — inkisaf vizual sokildo iki qovusan siia ilo (hondosi versiyada — romb)
tomsil olunan monavi prosesin genislonmaosi-sixilmasini konseptual baximdan
ifade edon MU-GAM kod sdziiniin konfiqurasiyasini toskil etmisdir.

Demoli, MU-GAM ! soziiniin fonetikas1 ozoldon Biliklo nurlanmaya
yonalmis menovi axtarig-inkisafin trayektoriyasini ifade edilirdi. Bu soz
ononays ¢evrilorok, oOziiniin milli lugetlords qorunub saxlanan etnik
versiyalarini  yaratmisdir, mosolon, Azorbaycan dilinde  “mugam”
(“nurlanma”), orab dilinds “makam” (“maenavi pillslor”, yaxud “menzillor”),
yapon dilinds “mu-qa” (“qeyri-Mon” hali), hind dilinds “ra-qa” (monavi nur
kimi basa disiilon “rong”).Ovvoldo iso o, inkisaf-togokkiil prosesinin
cizgilorini ifado edon digor analoji sakral isaralorlo birlikds diinya Prinsipini —
idrak Prinsipini — nurlanmani bildiron monavi s6z-kodlarin vahid fovgeletnik
sOzliiyline daxil idi.

Bu baximdan musiqi dilinin universallig1 haqqinda genis yayilmis fikir
yalniz vurgu doyisdirildikdo qanunauygundur — musiqi universal dil deyildir,
universalligin dilidir, ogor bu zaman universalliq dedikde musiqi ilo
eynilosdirilon, tsiklik sistem omolo gotiron vahid monovi idrak-yiiksslis
prosesi basa diisiiliirso.Yaradict prosesin dord hissali tsikli hoyat tisklino
borabor tutulurdu. Tokrarlanan qapali dairovi sistem kimi tsikl mahiyyot
etibarilo statik vahiddir. O, global monovi tosokkiil-inkisaf prosesino daxil
edildikds dinamik, dramaturji osasa ¢evrilir.

Basqa sozlo, bir daironin (diskretin) arxasinda dairolorin fasilosiz
silsilosi (kontinualliq) durur.Toacciiblii deyil ki, hor bir diskret varliq ozaldon
qlobal fasilesiz inkisaf-yenilonmo prosesi kontekstinds dork olunurdu.
Inkisaf-tokmillogmo prinsipi kimi fasilosizlik — fasilolilik nisbeti tofokkiir
prosesinin biitlin morhalolorindo tozahiir edir. Madoni prosesds o, Sorq
(stiurun daxili amili) vo Qarb (sliurun xarici amili) qiitblorinin qarsiligl tasiri
ilo ifads olunur. Badii janrda bu, dramaturgiyanin konseptual xotti vo fabula
mozmunudur. Miisahido olunmusdur ki, hotta adi nitqdo belo soz
diskretlorinin arxasinda homin kontinual torkib hissasi durur [1].

Gostorilon rakursda mugam problemi, ilk novbado, insan siiurunun
idrak aktinda tozahiir edon 9zali imkanlariin dorki ilo baghdir. Bu halda
madoniyyat hadisosi kimi mugamin fenomenalliginin vo shamiyyatinin dorki
yalniz onun yaradicilig mahsulu kimi dyranilmasi ilo mohdudlasa bilmaz.
Problemin tadqiqat ii¢iin askar ¢atinliyi onun predmetinin vo obyektinin bir

!'Tarixin ilk ¢aginda idrakin anlayislara asaslanan tofokkiir vo anlagla bagh
olmamasi haqqinda avvelds qeyd olunmus fikri nozers aldiqda, MU-GAM sos
birlogmasi, genis yayilmis fikra rogmon, azoldon sdz-anlayis ola bilmozdi va
hondosi isaranin sas ekvivalenti idi.
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godor basitlogdirilmis miioyyan edilmosinin naticasidir, aslindo o, Varligin
ganunlar1 vo monasinin abadi axtariginda olan insan stiurudur.Bilik sahasindon
asil1 olmayaraq, hor bir yaradiciliq mohsulu biitiin dovrlorde yalniz tofokkiir
prosesinin naticosidir.Biitiin  biliklorin monbayini iso monovi inkigaf-
tokmillogsmani tosviq edon bilik axtarisi prosesi togkil edir.

Fikrin ikiqiitblii tofokkiirde toplanmast marhalosinds olan bosariyyatin
ilk caginda osas yiikli stiurun diskret dasiyiciya — miicorrad tofokkiiro
reduksiya etdiyi dalgavari semantik kodlar1 askara ¢ixaran batini tofokkiir
dastyirdi.Bundan sonra ehtimali birlosmo azadligma yol veron prinsip
lizorinds osast qoyulmus kontinual monalarin “mexaniki hesablanmasi deyil,
yaradici a¢ilist” (V.V.Nalimov) bas verirdi.

Qeyd etmok maraqglidir ki, musiqinin mahiyyat torafi miixtolif dévrlordo
0zlorinin dalgali kontinuuma transformasiya tocriibasi ilo yaradici proses
ideyasint dork edon yaradici soxsiyyatloro agilirdi. Bu baximdan miiasir
bastokar V.Martinovun sozlorindo ifado olunan asagidaki ehtimal
diggertalayiqdir: “<....> musiqi insandan konardadir. Insan, praktik olarag,
musiqi yarada bilmaz, musiqi insanin Kosmosla korrelyasiyasinin naticosidir.
<....> Oslinds, Kosmosla bu korrelyasiya ¢ox vacibdir. Vo prinsipca, biz onu
biitiin madoniyyatlordo goriiriikk. <....> Vo musiqi he¢ bir halda insan dili,
hisslorin dili kimi basa diisiilmiir, mohz insanin Kosmosla qarsiligl
miinasibatlorinin harmoniyasin1 tomin edon miioyyan bir proses kimi basa
distiliir”. [2]

Miitofokkir-bastokar torofindon musiqinin mahiyyat torofinin tofsiri
godim miitofokkirlorin mdévqgeyino heyrotamiz doracods uygundur. Manavi
proses olaraq musiqi barosindo ¢oxdan tosokkiil tapmis tosovviir,
miolliflorinin “ritmik dairalor” haqqinda bilik adlandirdiglart musiqiys aid
traktatlarda oksini tapmisdir. Digqgoeti bunun iizerindo comlosdirak ki, mohz
ritmik dairslor, yoni yaradiciligin prosessual cohati nozariyyasi orta osrlor
musiqi elminin asasin1 toskil edir.Sonraki miitofokkir nasillorine miras qalmis
erkan astroloji tasovviirlor musiqi matnina banzayir.

Batini (monovi) tofokkiirlin mahiyysti bundan ibarstdir ki, o, xarici
alomin konkret fenomenlori ilo deyil, diinya prosesino aidiyyatinin daxili
duygusu ilo baghidir. Bu morholods diinyani dork edon insan 6ziinii planetar
alomin ayrilmaz hissociyi kimi hiss edirdi, ¢linki o, vahid idrak-nurlanma
yaradict akt1 ilo diinya Harmoniyasinin mena vo mahiyyetini dork edirdi.Hor
bir idrak — birlosmo-nurlanma aktinda o, timumi qlobal horoket, inkisaf
prosesinin Ritmini derinden duyaraq, Bilik Nurunu hopduraraq yer iiziindo
Tofokkiir Harmoniyasi, hoyat Harmoniyas1 yayirdi. Fikron yaradici
(monavi) aktin on qiz§in anina, vahid substansional diinyaya niifuz etmo, idrak
aktinda diinya prosesinin “isiq-siia simlori’nds ekviritmik vibrasiya etmo vo
onlar1 hayatverici mana seqmentlori — baglangic xazinasino ¢evirma “har sey
Vahiddon” kimi ifado olunan diinyagdriisii yonolisliyi ilo diinyaya biitov
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baxisin formalagsmasini izah edir. Buna goro do ilk avval ozoldon “idrak agac1”
(sonralar “hoyat agac1”’) olmus “diinya agac1” konsepsiyasi, musiqi motnindo
burdonlu ¢oxsaslilik, habels invariant-variant strukturu vs s. ilo ifado olunmug
paradigma mdvcuddur. Ik ovval sakral yiiksoliso - birlosme-nurlanmaya
gador daxili axtarig-inkigsaf sakral mugam elminin vo ifagiliq ononasinin
togokkiiliindo tomol rolunu oynamis monovi ayin tocriibasinin mahiyyatinin
toskil etmisdir.

Bozon erkon idrak {isulunun spesifikliyinin baga diisiilmasinin ¢atinliyi
onun montiqi dorketmo torofindon “konara”a sixigdirilmasi ilo sortlondirilir,
halbuki alimlorin osorlori ilo tanisliqdan aydin oldugu kimi, kontinual
irrasional tofokkiir qiitbli hor hansi yaradiciliq aktinda aparici rol oynamaqda
davam edir. Belo ki, mosalon, fransiz riyaziyyat¢isi J.Adamar riyazi
yaradiciligin psixologiyasina dair aragdirmalarini timumilosdirarok yazir ki,
sirf mantiqi kesf moveud deyildir, mantiqi foaliyystin baslangic ndqtesi kimi
“stiursuzlugun” miidaxilosi zoruridir. [3]. Ritm-saslor stixiyasina qorq olma
mahiyyot etibarilo azoldon hor iki —daxilon hiss olunan go6zogdriinmoz vo
hisslorlo gavranilan fiziki diinyanin yanasi movcud oldugu siiurun sirrino
niifuzetms ilo sortlondirilir. Onlarin har biri musiqinin hom badii, hom ds elmi
maocrada inkisafini iralicodon miioyyon etmisdir. Qadimdon bori musiqinin
dorki prosesi, onun gergoklosdirilmosinin miixtolif badii formalarindan
(masalan, tasviri, totbiqi va s.) alava, falsafi, adobi-badii, psixoloji teoloji,
astronomik, riyazi, fiziki, bioloji, tibbi vo s. kimi bilik saholorine saxolonir.
Lakin diinya Harmoniyasinin qanunu kimi musiqinin erkon (Seorq) derkinin
ciddi forqi bundan ibaratdir ki, idrak formas1 —mana ilo nurlanma anina qodar
manovi axtarig-inlkisaf ritmino qosulma, eyni zamanda, Diinya Harmoniyas1
ganununun hoyata ke¢maosini ifads edirdi. Ehtimal ki, kegmisdon bizo qodor
galib ¢atmis elm-tacriibe (elm-omal) s6z birlosmasi buradan qaynaqlanir.

Yuxarida yiiriidiilon miithakimalar belo bir naticoys gotirib cixarir ki,
izvi vo fiziki alomlorin qanunlarinin miiasir derk olunmasi soviyyesinin diinya
haqqinda “sadslévh erkon tosovviirlor’lo miiqayisoolunmazligi va bir 6lgliyos
golmazliyi haqqinda mdvcud yanagmaya rogmon, tofokkiir prosesinin
Harmoniyasi ilo bagli olan global program ¢or¢ivasinds gergoklosdirilon ozali
idrak yolunun olmas1 fakti onun yanlis oldugunu gostoron soksiz tutarl
dolillordon biridir. Mohz Diinya Harmoniyast Qanunu ilo anlanan
fovgelmananin monavi axtarist qaydalarinin sistemli dorki ham ruhi, hom do
diinyovi elmin konseptual asasin1 yaratmisdir.

Erkon miqyasli hortorafli idrakin miioyyonedici rolu bundan ibaratdir ki,
uzaq ke¢misin elmi ugurlarmin yiiksalis-nurlanma yaradict prosesinin
strukturlagdirilmasi tocriibasindon hasil olan va tocriibasindo gercoklosdirilon
mohsullart  6zlorinin spesifikliyi sobabindon, no ddévr, no do ayri-ayri
cografiyalar vo modoniyyat saholori ilo mohdudlasdiriimadan biitiin asrlorde
vo biitlin hoyati mokanda 6z ohomiyyatini saxlamisdir vo saxlamaqdadir. Forq
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movecud miivoqqgoeti  sorhodlo baglidir, homin sorhadi ke¢dikdo vo birmonali
sokildo ayri-ayr1 hissi suratdo gavranilan doyorlors yonoaldikds diinya todricon
“monovi karli§a” qorq olmaga baglamisdir.Noticodo xarici amilin birmonali
Ustlinliiyii soraitindo harmonik inkisaf iiclin zoruri olan monovi inkisaf

Erkon kegmisdo intuitiv tofokkiirls elmi biliklorin yoxlugunu ovoz edon,
golocok noasillori “miihondis texnikasi”nin moharati ilo heyrotlondirorok
(mtiasir insan {i¢iin) zoruri texniki tochizat vo onun haqqinda xiisusi biliklor
olmadan mohtosom tikililor ucaltmaga imkan veron informasiya dork
olunurdu. Heyratamiz forma hissi, miitonasblik, hissalor vo tamin uygunlugu
(tobiotin “konstruktiv elementlori”ni tokrarlayan) duygusu yalniz musiqi
yaradiciliginin erkon novlorinds, masalon, marasim nogmalarinds, mugam vo
asiq yaradiciliginda deyil, hom do memarliqda, qodim abidslordo - qodim
dovrdon qalmus, yetkin tofokkiir niimayis etdiron totbiqi momulatlarin —
xalilarin, qablarin, “boazok osyalari”nin, hatta kulinariya niimunslsrinin va s.
naxislarinda vo boyalarinda da iizo ¢ixir. On heyratamiz cohot bundan ibaratdir
ki, bir ¢ox qadimi niimunalor rasional zokanin dork etmoadiyi sirri qoruyub
saxlayir. Onlarin simvolikasinda sixilmis sokildo miiasir insanlarin halo do
dork etmodiklori, golocok nosillor {igiin sirr kimi galan informasiya ehtiva
olunur. Buna gora do belo bir ehtimal yaranir ki, daxili kontinual tofokkiir
rasional aglin anlaya bilmo hiidudlarindan kenarda qalan moqamlar1 dork
edirdi, ¢linki intuitiv tofokkiir mahiyyot togkil edonlori — osrlorlo toplanan
insan biliyi — yaradic1 axtaris—nurlanma—gercoklosma konseptual mehvarini
izo ¢ixarirdi.

Ruhi hadisovi akt kimi yaradict idrak-nurlanmanin dramaturgiyasi
asrlordon kecorak, intellektuallar nasillori torafindon cilalanaraq, monavi
fikrin asl incisine - Azarbaycan mugam destgahina ¢evrilmisdir. Postulat kimi
iroli siiriilon bu miiddoa yalniz mugamin qaynaginin dorki tigiin deyil, hom do
madoniyyatin yaranmasi tarixinin onun mahiyyat cohatdon rolu vo shomiyyati
haqqinda tosovviirlori nozorocarpacaq doracods doyisdiron “oxunmamis”
sohifolorin isiglandirilmasi li¢lin miistosna ohamiyyato malikdir. Mugamin
yaradici idrak-nurlanma akt1 ils eynilosdirilmasi baximindan, onun varlig: ils
diinyanin Monasinin dork olundugu sonsuz yiiksolig-nurlanma dairolorini
tosvir edon modeniyyotin mdvcudlugu faktinin 6zii monaverici olur. Insan
(bosariyyot) sliurunu qlobal Formanin strukturlagdirilmasina colb edon
tofokkdiriin prosessualligi kimi madaniyyatin isarovi tobisti haqqinda ehtimal
yaranir. Bu prosesin konfiqurasiyasini mugam- dostgah formasinin
strukturlagdirilmasi prinsipi yaradir.

Hazirda riyaziyyatci, fizik vo “daqiq elmlor”in digor sahalorina mensub
alimlorin imumi nazariyyanin yaradilmasina yonalmis soylari, toassiif ki, son
natico vermomis vo diinyanin biitév monzorasini yaratmamisdir. Kim bilir,
bolko mohz musiqi, ilk ndvbads, mugam fonlorarasi elmi todqigat predmeti
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olmaqla elmi axtariglarda diizolislor edo vo bu qlobal problemin hallini
yaxinlagdira bilor. Ax1 sakral elmin biindvrosi idrak prinsipi kimi mohz
mugam torofindon qoyulmusdur. Monavi, ruhi prosesualliga gora, “har sey 6z
¢1x1s noqtasine gayidir”. Humanitar elmlorin riyazilogsmosi vo doqiq elmlorin
humanitarlagmasi elmi axtarisin “hor nov biliklorin gaynagi” olan mugama
dogru yonalmasinin olamoti deyilmi?

Serh edilon néqteyi-nazor digar tadqigatgilarin, masalon, I.Gerasimovanin
diisiincolorine uygun golir. I.Gerasimovanim bu fikri buna amin edir: “Musiqi
tobioston universaldir: musiqi formalarinin riyazi, semiotik, sonotsiinasliq
tohlillori musiqi vo tobiot strukturlarinin, musiqi ve verbal dilin
grammatikalarinin, musiqi vo digor incasonot ndvlorinin patternlorinin
timumiliyini gostorir.Kim bilir, balke do musiqinin dyronilmasi, onun biitiin
geyri-rasionalligi vo spontanligina rogmon, diinyanin daha yaxsi1 dorkino
gotirib ¢ixaracaq?” [4,95] Fikrimizco, mugam probleminin indi gostorilon
diinya Qanunlarinin elmi dorki cohdlori kontekstindoe birgo multidissiplinar
todqiqi bu istigamatds atilan ilk addimlardan biri ola bilordi.
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Azorbaycan mugami multidissiplinar todqiqatlar predmeti vo obyekti kimi

S. Farhadova

Azerbaijani mugham as a subject and object of multidisciplinary
research

Key words: mugham, cognition, creation, conceptuality, harmony,
process, illumination.

Avoiding the generally accepted views and attitudes, in this article
mugham 1is elucidated as an alternative to the rational way of scientific
comprehension of the laws of the universe. The subject and object of studying
mugham phenomenon problem is the human consciousness that is in the
eternal search for the Idea of the Universe, balancing between the internal
intuitive and the external physical perception of the surrounding world. The
initial position explains the importance and prospects of a multidisciplinary
study of the mugham problem.

C. ®apxanoBa

AzepOaiizkaHCKUIl MyraMm Kak npeaMer U 00beKT
MYJIbTHIMCUMIVIHHAPHBIX UCCJII0BAHUI

KurouBele ciioBa: Mmyram, No3HaHUE, TBOPYECTBO, KOHIIENITYAIbHOCTb,
rapMOHUS, NIPOLECC, O3aPEHHE.

Heckonbko AMCTaHIMPYACH OT OOIIETTPUHATHIX B3IJISIOB U YCTaHOBOK,
B HACTOSILIEM COOOUIEHHMM Myram OCBEIIAeTCsl Kak, allbTepHaTUBHbBIN
paccylouHOMY TIO3HAHHUIO, CINOCOO HAayyHOro TOCTHXKEHHsSI 3aKOHOB
muposnanus. [IpenmMerom u oO0OBEKTOM u3yueHuUs MpoOieMbl (heHoMeHa
Myrama pacCMaTpUBaeTCsl HaXOAAIIEeCs B BEYHOM noucke Mnen muposnanus
CO3HaHME YeJIoBeKa, OaJaHCUpYIOIlee MEX1y BHYTPEHHUM WHTYUTHBHBIM U
BHEIIHUM (DU3MYECKMM BOCHPUATHEM OKpy»Karomiero mupa. McxoaHoi
No3UIMel  OOOCHOBBIBAETCSI MEPCIEKTUBHOCTh  MEXIUCHUUIIIMHAPHOTO
UCCIIEIOBaHMS TPOOJIEeMBI MyTrama.
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O HEKOTOPBIX TEMATHYECKHUX KOBPOBBIX
IMPOU3BEJEHUAX 2JIbIAPA MUKAWJI3AIE

AHHOTAaNUA: B HMCKYCCTBOBEQUECKOM JMUTEPATYPE IPUHATO IEIUTh
KOBPOBBIE U3JI€TUsl HA OPHAMEHTAJIbHBIE U CIO)KETHO-TeMaTnueckue. OCHOBY
BCEX KOBPOBBIX IIPOM3BEJIEHUI COCTAaBIISIET PACKpBITUE CHOXKETa JHO0
OpHAaMEHTAJIBHBIM JIEKOPUPOBAHHUEM, JMOO TOCPEICTBOM H300paKEHUS
YeJI0BEYECKUX (DUTYP U )KUBOTHBIX.

B tBopueckom apcenane . Mukanizaje ectb padoThl, KOTOPbIE HENb3S
KBJIM(ULMPOBATh TOJNBKO KaK CIOKETHBIE, TaK KAaK B HHUX HapaBHE C
M300pa3uTeIbHBIMU SJEMEHTaMU MPHUCYTCTBYET OOraTto AeKOpHUpOBaHHAs
OpHaMeHTaJlbHass OCHOBA. TouHee ObUIO Obl Ha3BaThb UX OpPHAMEHTAJIbHO-
tematnueckumu. OnHako eme B XVI Beke B TeOpusze TKaauch KOBpBHI,
W3BECTHBIE TI0JI HA3BAHHUEM <GBEPHUHBIN», I'I€ XYAOKECTBEHHOE pELICHUE
KOMITO3UIIMI BKIIIOYAJIO HM300paKeHHUs >KMBOTHBIX M JOJIell Ha Ooraroif
OCHOBE OpHAMEHTAJbHOTO HcHojJHeHus. Ominuue KoMmmoszuuui 0.
Mukannzaze oT KJJaCCUYECKHUX B TOM, YTO XyJOKHUK UCIIOJIB3YET ITOT METOJ
JUISL PACKPBITHSI ONPENICTICHHON, KOHKPETHOU TEMBI.

KiroueBble cJjI0Ba: XyJOXKHHUK 10 KOBpPY, KOMIIO3ULMUSA, TEMa,
KOBPOBBIE U3/IEIHs1, OPHAMEHT, [IBETOBOE PEILICHNUE.

Onpaap Mukaunsaze - Xy10)KHHUK 110 KOBPY, Yb€ TBOPUECTBO OCHOBAHO
Ha TMPHUHLIUIAX BBICOKOTO Mpo(ecCHOHAIM3Ma M MPEKIOHEHUs Iepen
KJIACCMYECKUM HaclieZJueM KOBPOBOI'O MCKYCCTBA. XyI0KECTBEHHBIN CTUIIb
ero paboT oTpaxkaeT KaHOHBI TEOPU3CKON KOBPOBOI MIKOJIBI, U €10 paboThI MO
IIPaBy MOXHO CUUTATh JOCTOMHBIM MPOIOJKEHUEM PA3BUTHUS STOM IIKOJIBI HA
COBPEMEHHOM JTarle.

CopnepxaTenbHbI aHaIU3 KOBPOBBIX Npow3BeneHni O. Mukawnsane
UMeeT 101 co00i YMCTO HALMOHAJIBHYIO OCHOBY. [l TOro 4toObl CyMeTh
«TIPOYECTh» €ro KOBPHI, Ha/I0 ObITh HACTOSIIIUM a3epOaii/pkaHIieM, TITy0oKo
3HAIOLIMM CBOE TMpoluioe, o01agaTb yMEHMEM BBIOpAaTh M3 HUCTOPUU U
KYJIbTYpBI IpeBHero Boctoka To, yTo mpuHauiekuT TBoei Hauuu [ 1, ¢.30]. B
CBOEM TBOPUYECTBE XYJOXXHHK BBIOMpAET CIIOKHEHIINE KIIaCCHYeCKue
KOBPOBBIE KOMIIO3UIIMHM, HA OCHOBE KOTOPBIX OH CO3JA€T CBOU aBTOPCKHE
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paboThl. Byayun cTyneHTOM, UM co3[aeTcsi COOCTBEHHAs KOMIO3UIMS Ha
OCHOBE KJIACCHYECKOi, Mo Ha3BaHueM «Admany. Jiatud Kepumor ormeua,
YTO «3Ta CJI0KHASI KOMIIO3UIIMS CO3aBaJIach U MO Cei JIeHb CO3/1aeTCs TOJIBKO
npodeCCHOHATBLHBIMH XyJ0KHUKaMH-OpHAMEHTAIUCTaMmu» [2, ¢.248].

B TBOpuectBe D. MuKkanizage CylmEeCTBYIOT CIOKETHO-TEMaTHYECKHE

KOBpbl, B KOMIIO3ULUAX KOTOPBIX OH COEIMHSAET BOEAMHO Ooraroe
OpHaMEHTAJIbHOE YOpPaHCTBO M TEMAaTHYECKYI0 OCHOBY, OCHOBaHHYIO Ha
N300paKeHMSIX MPEICTaBUTENCH KUBOTHOTO MHpa U YeloBeYeckux guryp. B
HEKOTOpPBIX  paboTax OpHAMEHTAJIbHBIE JJIEMEHTHl U  MOTHUBBI B
KOJINYECTBEHHOM OTHOIICHUHU JTOMHHUPYET HaJ U300pa3uTEeIbHBIMU.
K takum pabotam oTHocutcs koBep «TeOpu3y», BoimonHeHHas B 1993 roay.
LlenTpanbHOE MOJIE KOBPA 3pUTEIBLHO MOKHO Pa3/I€IUTh 110 TOPU3OHTAIM HA
JIBE CUMMETPHYHbIE WACHTUYHBIC IpYr Apyry yactu. [lone ykpamaior Tpu
MenanboHa. Belpa3utenbHOCThIO  (OPMBI  OTIMYAETCA  LIEHTPAJIbHbIN
MeAalibOH, 3aII0JIHEHHBIN COSAMHEHUSIMU PA3IUYHBIX IBETOUYHBIX DJIEMEHTOB
U M300paKEHUSMH JKMBOTHBIX -  THUTPOB, OJICHHH. OTOT MEHalbOH B
KOMITO3UIMH OJMIIETBOPsIET cO00il CoNHIIE.

B kosopute KOMIIO3MLIMM JOMHMHUPYET KpacHbIi 1BeT. B o0mieit
KOMIIO3UIIMN BBIIETSETCS TEMHO-CHHUN (DOH «IA4aKoOB», KOTOPBIH IO
3aMBICITY aBTOpa CHUMBOJIM3UPYET COOOW CHIIY ThMBI, 37100bI, HEHABUCTH. A
JOMUHUPYIOIIUI KpPacHbI — 3TO OJMIIETBOPEHHE pajJ0CTH, CBETa U A00pa.
Takoe packpbITHE TEMbl, KaK MPOTHUBONOCTABJIECHHUE 100pa U 374, MOYKHO
OPOCIEANTh W IPHU aHAIM3€e H300Pa3UTENbHBIX 3JIEMEHTOB. XYHAOXKHHK,
nepenaBasi pacTUTEIbHBIA U JKUBOTHBIH MHUP B HEKOEM YMHUPOTBOPEHHUH,
IPOTHBOIOCTAaBMJI MM HAaxOJIIyIOCS B TECHOM HPOCTPAHCTBE (UIYpPY
oTyasiBLICHCS AeBYHIIKU. TeM caMbIM XyJI0)KHHUK KaK Obl IPOTUBOIIOCTABIISET
4eJI0BEYECKOMY OOIIEeCTBY, IMOJAaBICHHOMY MHPCKOH cyeToil, cBOOOAHBIH
MHUpP KMBOTHBIX, JKUBYIIMX I10 CBOMM TapMOHUYHBIM M €CTECTBEHHBIM
3aKOHAM.

Pabora O. Mukawnzane nog HazBanueM «3oauak» (1994) otinuaercs
OT TMpeaplaymied padoTbl HACBIIIEHHOCTbIO KOMIIO3MIIMU 3JIEMEHTaMHU.
OpUruHaNbHOCTh JTAHHOTO KOBpa COCTOMT B TOM, YTO TEeMaTHUYECKOe
pPacKpbITUE CIOKETa 3aHMMAET HE TOJBKO ILEHTPAJIbHOE IIOJE, HO U
OopatopHas 4acTh.

XyN0KHUK TOMBITAJICSA TEPEHECTH LIETYI0 aCTPOJIOTUYECKYIO CUCTEMY
Ha HeOOJIBIIYIO MIIOCKOCTh KOBPA, UCIIONIb3Ys ITPU 3TOM OCHOBHBIE KOBPOBbIE
JJIeMEHTh. B 1eHTpe KoBpa HEOONBIIOW MeNanbOoH, OKaWMIICHHBIN
[[BETOUYHBIMHM 3JEMEHTAaMH{, HAllOMHUHAeT MO CBOEW CTPYKType MeAallbOH
u3BecTHOro koBpa «llleitx Cedu». Bokpyr BBITKaHBI 3JI€MEHTHI «TyOmna» u
«OynyT», a TaKkKe BCce 3HAKU 30/Maka. JlekopupoBaHue OOPAIOPHON 4acTH
IIOCTPOEHO HA CHHTE3€ KpPYIHBIX OpPHAMEHTAIbHBIX DJJEMEHTOB C
M300paXKEHUSIMH )KUBOTHBIX U YEJIOBEYECKHUX (DUTYPOK.
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OO0mIyr0 KOMIIO3UIMIO IIEHTPAJIBHOTO TOJISI MOXHO  Pa3AeiiUTh
3PUTEIIBHO 110 TOPU30HTAIBHOM OCH, JIEJIALIEeH ero Ha IBe UICHTUYHbIC YaCTH.
Ha cBoOOgHOM mpoCTpaHCTBE MMOJISI IO KPYI'y PAacHoOJIOKEHbl BCE 3HAKU
30/1MaKa. 3/1ech M300paKeHUs paka, pbIObl, Tejblla, OBHA. 3HAK OJM3HEIIOB
nepefaH TMapHBIMH M300pKCHUSAMH JIEBYIIEK, JeBa — 3TO JIEBYIIKa B
HallMOHAJILHON OJIEXK]I€, BEChI — TOPTOBEL] C BECAMHU B PYKE, 3HAK CTpeiblia —
3TO MY)KYHMHA C JIYKOM U cTpesaMu. Mex a1y n300pa3uTebHbIMU 3JIeMEHTaMU
JTaHBI OYePTaHMs 00JIAKOB, B KOTOPBIX 3allMCaHbl JaThl CMEHbI OJJHOTO 3HAaKa
JpYTUM.

BoparopHas yacTh KOBpa HAChIILIEHA OPHAMEHTAIbHBIMU 3JIEMEHTAMH, B
KOTOPBIX HM300pa3uTENIbHBIE 3JEMEHTBl - COJIHLE, OOJlaka, JyHa U 3BE3/bl
COUETAIOTCs ¢ U300paKEHUN OJIEHEH, KEHTaBpa C HATSAHYTBIM JIYKOM, JIbBAa U
YyepenyloluXcs YelIOBEYeCKUX  (UIYpOK, HAEHTHYHBIX (urypkam u3s
LEHTPAJIbHOTO IOJISL.

OcHOBHBIE 1[B€Ta KOMITO3UIMNA — SPKO-KPACHBIN, TOIyOOH U >KEJITHIH.
CnoxxHasi KOMIIO3UIMS, HACBIIIEHHAs I[BETOM, OpPHAMEHTAJIbHBIMU U
n300pasuTeIbHBIMM MOTHBAMH, II€pelaeT OUIYIIEHUE PpaJoCTH, CBeTa U
Teruia.

Crenyrortyto cBoro paboTy 1oJ| HazBaHueM «Beunoctb» O. Mukaumnszane
BbInosiHWI B 1989 rony. Pabora ciokHa kak 1o u30paHHO# TeMe, Tak U 10 ee
BOIUIOIIEHUIO Ha KOBPOBOM MOBepXHOCTH. Temaruyeckas OCHOBAa KOBpa
NPUXOOUTCS Ha UeHTpalbHOe Tone. B ero cepenune — OombIIoi
BOCBMHYTOJIbHBIHN (PUTYpHBIN MeJIaJIbOH, IIECTh YTITIOB KOTOPOT'O 3aBEPILAIOTCS
JJIIEMEHTOM  «rynba». BHyTpu  MemanboH  3alloJIHEH 1O  KpPYry
YyepeyIoIUMUCS «Xadaabl» UCIUMU U JIeMeHTaMu «0yiyT». [IpocTpancTBO
BOKPYT MeIaJIbOHA C YePHBIM (DOHOM 3aMIOJIHEHO U300paKEHUSIMHU PA3INYHBIX
KUBOTHBIX, IEPEJAHHBIX B TUHAMUYHOM TOTOKE.

OdeHb UWHTEpECHO pelleHa OOpAlopHas 4YacTh. 3A€Ch  JIaHbI
U300pakeHHs] PAa3UYHBIX BHUJOB JKMBOTHBIX. BepXHsAs M HIKHASA 4acTb
Oopaiopa CTPOUTCS Ha 4YepeJOBAaHUM H300paKEHUN OErymmx THTPOB U
OJIEHEW C PacCHOJOXKEHHbBIMH MEXJIy HUMH MeJalbOHaMu. BokoBble yacTu
UJICHTUYHBL, B HUX TIOOYEPETHO M300paKEHBI pa3IMuHbIe BUIBI )KHBOTHBIX,
YyepenyoIuxcss H300paKEHUSIMH  [[BETOYHBIX 3JIEMEHTOB M 3JEMEHTOB
UCITMMH.

JlanHyto paboTy OT/IMYaeT MOAYEpKHYyTas ITUHAMUYHOCTH — 4YepTa,
KOTOpasi KpacHOW JHMHHMEW MPOXOIUT 4Yepe3 MHOTue paboThl XYH0KHHKA.
JluHaMuKa TpUCYIIa KaK HM300pa3uUTEIbHOMY pSAY KOMITO3UIIMM, TaK M
OpHaMeHTaJIbHOMY. B MenanboHe OHa co3/1aeTcsi COEAMHEHHEM 3JIEMEHTOB
«OynyT» U BOJIHOOOPA3HBIM JIBUKEHHEM HJIEMEHTOB HCIHMMH, 00pa3yroIuX
KaiiMy. JIMHAMUYHOCTh MPUCYTCTBYET W B IOTOKE OETyIIUX OJIEHEH, U B
Ooparope, Ie XUBOTHbIE H300pa’ke€Hbl MPBITAIOIIMMHU, CXBAYEHHBIMU B
6opb0e npyr ¢ ApyroM. B Mupe KMBOTHBIX BBDKMBAIOT T€, KTO CTAHOBUTCS
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CHJIBHEE 3a CYEeT YHUUTOXKEHHUs cl1abbIX. ITOT npolecc BeueH. MIHTepecHas 1o
CBOEH CyTH Te€Ma, HalllJla Ha KOBPOBOM IJIOCKOCTH HEOPJIMHAPHOE PELICHHUE.

Jisa pabot Dnbaapa Mukannsazie XapakTepHO TPaMOTHOE COCTaBJIEHHE
IIBETOBBIX COOTHOLIEHUH. IIpekpacHoe BiaJeHUE MCKYCCTBOM LIBETA
IIO3BOJIIET €My JOCTHYb IIOJHEHMIIEH rapMOHMM B LIBETOBBIX PEILCHUSX.
CoztaHHbIE Xy0)KHUKOM pabOThl IEMOHCTPUPYIOT LIMPOKUN TUANIa30H €T0
BO3MO>KHOCTEM; TBOPUECKHUM ITOYEPK OTINYAETCS HEOPAUHAPHOCTHIO.

Pa3Butne Merona, xapakTepHOro TBopuecTBy J. Mukawisaze, rie B
KOMIIO3ULIMK OoraTas OpHaMEHTalbHas OCHOBA BBINOJHSETCS B CHUHTE3E C
M300pa3UTEIbHBIMU JJIEMEHTAMHM, B TBOPYECTBE JPYIHX COBPEMEHHBIX
XYA0KHHUKOB IHOCIYXUJIO0 Obl emie 0oiblieMy OOOraleHHI0 COBPEMEHHOTO
KOBPOBOI'O UCKYCCTBA.

Jlureparypa:
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A. Sadiqova
About some thematic carpet works Eldar Mikayilzadeh.

Keywords: carpet artist, composition, theme, carpet products,
ornament, color solution.

In the art history literature it is customary to divide the carpet works into
ornamental and thematic ones. The basis of all rug works is thematic
disclosure either by ornamental decoration or by depicting humans and
animals.

In the creative arsenal of E. Mikayilzadeh there are works that cannot
be qualified only as plot, as they, along with images of animals and human
figures, have a richly decorated ornamental basis. It would be more accurate
to call them ornamental and thematic. However in 16th century Tabriz weaved
carpets known as "animal" where artistic solution of compositions included
images of animals and people on rich basis of ornamental filling. The
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difference of E. Mikayilzadeh’s compositions from the classical ones is that
the artist uses this method to reveal a specific, concrete theme.

A. Sadiqova
Eldar Mikayilzadanin bazi tematik xal¢a asarlori haqqinda

Acar sozlor: xalga rossami, kompozisiya, movzu, xalga momulatlari,
ornament, rong halli.

Sonotsiinasliq sahosindo xalga sonoti adoton ornamental vo siijetli-
tematik novlors boliiniir. Biitiin xal¢a asarlorinin asasini ornamental bazaklor,
yaxud insan ya heyvan fiqurlarinin tosviri togkil edir.

E.Mikayilzadonin yaradiciliq arsenalindaki miioyyon asorlordo tematik
tosvirlorlo yanasi, zongin bazokli ornamental naxislar da istirak etdiyindon
onlar1 tokco siijetli xalga kimi tosnifatlandirmaq diizglin olmaz. Onlan
ornamental-tematik adlandirmaq daha dogru olar. Belo ki, halo XVI osrdo
Tobrizds “Heyvan” iislubu adi ilo taninan xalgalarin kompozisiyalarinin badii
hallinds heyvan va insan tosvirlari zongin ornamental bazoklor fonunda oks
etdirilmisdir.

E.Mikayilzadonin  miiallifli  oldugu  kompozisiyalarin  klassik
kompozisiyalardan asas forqi ondadir ki, rassam bu tisulla miioyyon mévzunu
Uz ¢ixarir.
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AnHoTanusi. B cratbe paccka3pBaeTcsi O TBOPYECTBE U KU3HU
HaponHOro XynokHuka AsepOaiimkana u CCCP, obmamarens opreHa
Ucturnan, akagemuka Mukauna AOaymnaeBa. Ero MHororpannas
JeSITeTIbHOCTD ObLIa MOCBSIIEHA KUBOMHCU U rpaduke. OH ObUT OTHUM W3
CaMbIX TaJAaHTIMBBIX, IUIOAOTBOPHBIX M 3HAMEHHUTHIX XYI0KHHUKOB
Coserckoro AsepbOaiimkana. Mukaun AOnyisiaeB — BBIAAIONIUNACSA, OYEHBb
SIPKUM, CEpPhe3HBIM, ApaMaTHYECKUM IKHUBOIIMUCEI, JaXe B  CaMbIX
OECXUTPOCTHBIX U MPOCTHIX KaK OYATO KAHPOBBIX KapTUHAX. B HUX CKBO3UT
r1yOoKas IpaMa KU3HU, IPOIJIAbIBAIOIIAs Yepe3 MOIIHYI0 KOMIIO3UIUIO C
KpPENKO#i, TOJBKO €My TMpUCYIEH XapaKTepHON IUIACTUKOW IKUBOIIHCH,
JIMHUAEH, PUCYHKOM U 00pa3HOCTBIO. XapaKTEpHBIC IS €r0 CTUJISI TAPMOHUS
B IIJIACTUKE, MATKOCTH B Jienke (opMbl, TOHYaIIas cepeOpucTas KpacoyHas
raMma BCer/la BBIIEISUIM €ro paboThl Ha BCECOIO3HBIX BBICTaBKax. B ero
HaJIUTPE OTCYTCTBYIOT OTKPBITHIE SIPKHME I[BETA, OJHAKO Cepble TOHA ObLIM
OY€Hb KPacOYHBIMH, FTAPMOHUYHBIMU M HMCTOYaOIMMHU cBeT. Kommnosunuu
KapTHH, pAacHoJOXeHHe B HHUX (UTyp, pelleHHe IJIaHOB OTIMYAIOTCS
HEII1a0JI0HHOCTHIO.

KiwueBble ciaoBa: Mukaun AoOnaymiaeB, AsepOaiiakaHckoe
M300pa3uTeIbHOE  HMCKYCCTBO, CTAHKOBas U MOHYMEHTAJIbHAs )KUBOIIUCh.

OTta cTaTths pOWIACh M3 MHOTOJIETHEr0 BOCXHUIICHUS KapTHHAMHU
Muxkauna AOayniaeBa, HOYUTAHUS €r0 JTUYHOCTH, U3 YYBCTBA TOPAOCTH OT
3HAKOMCTBa ¢ MactepoM.

Yro e MOXKHO HamucaTb 0 MUKaul MyalsIiMe B MaJleHbKOW cTaThe?
@®akTel Ouorpaduu, BexH TBOPYECTBA, HACJEIWE, CTaBIIE€E JOCTOSHUEM
Hatmu? Ero mnumo, npoHUIATENbHBIM B3IJISA, BPE3aBLIMICS B MaMATh
bpaniy3ckuii 6eper - aTpuOyT CBOOOIHON OOTEMBI? DHIUKIONEIUICCKIE
NO3HAaHUS B KyJIbType, (aHTacTHMuYecKas MaMsATh M 3HAHUE BOCTOYHOM
MI093MUHU MY3BIKH? OH YMeNl KPacuBO, OUY€Hb KPACHBO TOBOPHUTH. OH MHOTOE
3HAJ ¥ yMeJl 00J1eUb 3TO B BOCXUTUTENBHYIO (DOPMY, 3aBOPAXKHUBAsI CITyIIATENs
PEUYBIO U MIPUTSHKCHUEM CBOECH JIMYHOCTH. OH C YIOBOJIECTBHEM PacCKa3bIBall
0 MHUpE, KOTOPBI 3HAJI 10 IMyTEUIECTBUAM, KHUTaM U TI0 CBOUM COOCTBEHHBIM
HAOJIOIEHUSIM U Pa3MbIIICHUSM
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OH ObU1 TamaHTIMB OT bora, >XKMBOMUCH €ro TOHKA, HW3bICKAHHA,
rapMOHMYHA, CIIOKOMHA 1 pagocTHA. OH HE MOX0K HU HAa KOr0, HE3aBUCUM HU
OT KaKuX IPUCTPACTUM B UCKYCCTBE, HE MOAPaX)ai, Kak 0OBIYHO 3TO JIEJIaI0T
B MOJIOJIOCTH, HU OJHOMY BEJIMKOMY XYJO0XHUKY, WM HampasieHuto. OH
IIPOCTO IIEJI CBOUM IIYTEM - IIyTEM HEYCTaHHOI'O TPYy/a, IOMCKa CBOETO JIULa
B HCKYCCTBE, BBIBICHHS HWHAMBUAYAIbHBIX CKIOHHOCTEH M BBIPAKEHUS
CBOEro MOHUMAaHUsl TapMOHUU U KpacoThl. [loToMy U cTall 3aMETHBIM cpasy,
y’ke BO BpeMsi yueObl B yumiuiie. OH CIOBHO yXe 3HAJI OCHOBBI PUCYHKA,
KOMITO3MIINH, )KUBOIIUCH - TaK BHEIIHE JIETKO Y HEr0 BCE MOJy4asiocs! XoTs
HABEPHSIKA 3TO /1aBaJIOCh OTPOMHBIM TPYJIOM, J1a U 3pDEHUE OCTABJIISIIO HKEJIATh
ayduiero. B yuunuine B 01HOM IpyIlIe ¢ HUM OKa3aJuch OUYEHb TaJaHTJIMBBIC
pebsita - Oymymue Beigarommecs kuBonvcnbl Okrait Cagpix3ane, berokara
Mup3zazange, Ao0ayn Xanbeik, [adap CelidymraeB. bonpmyro posnp B
CTAaHOBJICHUM MWUKausa Chirpaj TaJaHTIUBBIN a3epOailPKaHCKUN XYI0KHUK
A3uMm  Asum3zane, HanpaBuBmMi ero, l4-metnero B 1935 roay B
XyJloKeCTBEHHOE yumiuiie. Yxke B 1938 rogy cemHanuarunernuii Mukamn
y4acTBYeT B BECEHHEH pecnyOIMKaHCKOW BBICTaBKe ¢ meizaxem «B Map-
nakstHe». OxoHuMB yumiuine, B 1939 romy mnoctymaer B MOCKOBCKHi
FOCYJApCTBEHHbIN  XYIOXECTBEHHbIH MHCTUTYT uM. CypukoBa Ha
JKUBOIIUCHOE oOTjAeNleHue. W3BeCTHBIN XYIOKHHK U TMENaror, pPeKTop
unctutyta WM.D.I'pabapr B crarhe, HamewyaranHoii B 1940 roay B
IEHTPATHLHOM MOCKOBCKOM kypHaje «MCcKycCTBO» Ha3bIBaJI €r0 UMS CPeau
Jy4YIIUX CTYIAEHTOB.

Ho wmauvanace Benukag ortedectBeHHas BoWHA. MHcTHTyT
ABAKyHpOBaIH, MUKaWITy MPUILIOCH IPEpBaTh y4eOy U BEPHYTHCS JOMOM, HO
OH YK€ 3apakK€H TBOPYECTBOM, OH MOCTOSTHHO TPYJIUTCS U OBJIaJI€BAET MPO-
deccronan3MoM, BIOXHOBEHHO U camo3abBeHHO. B 1943 rony ero pabota
DKCIIOHUPYETCsI Ha  BBICTaBKE B MOCKOBCKOM  TOCYIapCTBEHHOU
TPEThAKOBCKOM Tajiepee. BooOiie roapl BOWHBI OKa3anuch s Muka- mia
AOnynnaeBa 4ype3BbIYaHHO HACHIIIICHHBIMH: OH IMHUIIET MHOXKECTBO KapTHH,
nen3axei, a Takke KpyImHbIX KOMIO3UIMHM 110 MoTuBam 1nosm Huzamu, 800-
netue Kotoporo mupoko ormeqasnock B CCCP. OH numier takxe nNOpTpeTs
paHEHbIX BOMHOB, UCTOPUYECKHE KOMIO3ULMHU, XYAOKECTBEHHbIE MaHHO,
aruTIIaKaThl, yYaCTBYET B BOEHHO-IIEPCKOM padoTe.

Vxe B 1943-44 rogax um ObUTM HANTMCAHBI TTOPA3UTENbHBIE 110 TTyOUHE
obpaza M >KMBOCTH XapakTepa TNOPTPETHI JesATeNei azepOaiiKaHCKOU
KynbTypbl. Cpeu HUX €AMHCTBEHHBIN MPHKU3HEHHBINH MOPTpeT Kopudes
azepOaipKkaHCKON My3bIKH Y 3enpa ['apkubexoBa, MOpTPeThl BETUKOTO TT03Ta
Camena Bypryna, nucarens Mup3ssl M6parumoBa, yaeHoro-ucropuka Capbl
Amryp6eiinu, aktpucsl Map3uu JlaBynosoii u nesuibl [lloBker MamenoBoi,
a TaKXKe pAJl IMPUYECKUX KEHCKUX MOPTPETOB - «Mos MaTh», «3axpa XaHyM»,
«3emdupa» u ap.
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[Tocne 3aBepiieHus BoitHbl Mukamn AOmyiuiaeB IPOIOJDKUAT yuely B
MockBe B mactepckoit Cepresi I'epacumoBa, TaJaHTJIIMBOTO COBETCKOTO
XyJIOKHUKA W Teaarora, Oojiee BCEro IIEHHMBIIETO B CBOMX YUYEHHMKaX
HE3aBHCUMOCTh, WHJWBHUIYaIbHOCTh M CAMOCTOSITENLHOCTh. Ele Oymyuu
crynentoM IV kypca, AOaymiaeB co3maeT Ha JICTHEH NMPaKTUKE B POJTHOM
Kapabaxe kaptuny «Beuep», CTaBIIyl0 3TalHOW B €ro TBOPYECTBE U
MOKOPUBIITYIO JIaxke ero negaroros. OHa BbI3Bajia riIyOOKHiIl OTKIIUK Y 3pUTe-
Jel CBOEM NPOHMKHOBEHHOCTHIO, YYJECHOM MPOCTOTOM YYBCTB H
BOCXUTHUTEJIBHBIM HACTPOCHHEM JIFOOBH, IIOKOS U PAJOCTH OT KPACOTHI )KU3HHU.
Kaprtuna nzo0paxaet kapabaxCKUX KECHIIWH, BO3BPAIIAIOIINXCS ¢ padOTHI HA
3aKate JHs [0 MPOCEJIOYHOM Jopore, UCIOJIHEHA CBETOM, CUSHHEM J00pa U
U3JIy4CHHEM CepeOPUCTO-KEMUYKHOU MaTUTPhI XYT0KHHUKA.

B 1949 rony Mukann AOayiiaeB, yCIEIIHO 3aBEpIIMB 00pa3oBaHME,
BO3Bpamiaercs B baky W ¢ pamocTHBIM yIOeHHWEeM HauyuHaeT paboTy Haja
cepuell  KapTUH, TIOCBSAIIEHHBIX TIOCIEBOCHHOMY HHIYCTPHAIBHOMY
crpoutenbeTBy. [Ipa3nHUK co3uanus - BOT OCHOBHASI Te€Ma, HHTEPECYIOIas
Tenepb XynokHuka. CTpouBIIasicss B 3TO BpeMmsi KpymnHeiinas Ha KaBkaze
MunreueBupckas ['DC mpeactasia Ha kapTuHax AOIyiaeBa  Kak
POMaHTHUYECKOE COCAMHEHHE MPUPOJbI, YelIOBeKa W TEeXHUKU. B medatu
OTMEUAJIOCh, YTO MOTHB JaHAMAa(Ta C OTHIMU HOBOCTPOCK C JIETKOW PyKH
AOpynnaeBa CTAaHOBHUTCS OJHHM M3 TOMYJISAPHBIX CIOKETOB COBETCKOMN
nen3aXHO! JKMBOIMKCH TTOCIIeBOCHHBIX JieT. Kak roBopun Camen BypryH, na
crpoutenbctBe MuHreueBupckod ['DC mpocTele JAepeBEHCKHUE MapHU
«IOCTUTAIOT SI3BIK MAIITMHY, TIOTPYXKAsCh B «00KECTBEHHBIN TPy COTBOPEHUS
nopsiika u3 xaoca». M 3Ty nossuro Tpyaa cyMen TeIio, IPOCTO, UCKPEHHE UC
BBICOKUM MTPO(PECCHOHATU3MOM BOTUIOTUTH B CBOMX MPOU3BEACHHSIX MUKaui
AlGnynnaes. 3to «Oruu Munredesupar» (1948), «Y nac Ha rore» (1950), «Ha
6eperax Kypsi», «Poxnénnbie y mopsi» (1954), «Ctpoutenu cuactbsi» (1951),
«[Togpyru» (1953), a Takxke ri1y0OKO JIMYHBIC, TOATHYHBIE MOPTPETH «Mos
Matb» (1951), «YTtpom. XKena xymoxuukayn (1952), «llepen 3epkamomy»
(1955), «Hatropmopt ¢ mamamoii» (1955), «3BenbeBas Paxmanma» (1956),
«3a pedeéakom», «Pamocte» (1956). Ilocnmemusis kapThHA, SBUBIIASCS
KBUHTICCEHIIMEHN MIIACTUYECKUX U KOJIOPUCTUUECKUX UCKAHUM XYHAOKHUKA U
BOIUJIOTHBIIIAS B ceOe nean azepOaiKaHCKOW MaJOHHBI, )KCHIIIUHBI-MATEPH,
TYOOKHMMH y3aMH CBSI3aHHOM C POHOM 3eMIIEH, OKPYIKAIOIIIEH €€ TPUPOIOH.
Ota KapTuHa BbI3Bajia OOJIBIION PE30HAHC HA BCECOIO3HOW BhICTaBKE K 40-
netrro OKTSIOps U Ha BCEeMHPHOU XYI0KECTBEHHON BBICTaBKe B bproccene B
1958 romy. Axamemuk ['pabGape mmcan B xypHase «MckycctBoy: «Bom
bonvwou xoncm M.AbOyanaesa, nHazéanHwlll Xyoodchuxom «Padocmuvy. Ou
npedenvbHo Hacvlujen yeemom u ceemom. Hzobpadicena dcenujuHa ¢
pebénkom, cuoawas Ha 1yey cpedu NbLUHOU FOHCHOU NPpUpoobl, 3a1uUmou
oClIenumenbHbiM, 20pAYUM COTHEYHbIM C8emoM. B kapmune nem nuyezo, umo
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HanoOMuHano Ovl eBpONeucKull NAeHIP UIU UMRPECCUOHU3M, HO Padocmu
ObimMusl, HO OeCKOHEUHOM) CHACBIO BOCHEN NOOIUHHO 800XHOBEHHBIU CUMHN).

B 1958 rogy 3a xaptuny «PamocTe» W CepHi0 MHAUNCKUX 3TIOAOB
XYJOKHUK OBbUT HarpakJeH MeAaliblo U JUIUIOMOM AKaJIeMUU XYHOXKECTB
CCCP. OtnuuurenbHas depra pabor AOmysuiaeBa 3TOro mepuoia - 3TO
HANPSDKEHHBIM  KOJIOPUT, YCWJIMBAIOIIUNA SMOIMOHAILHOE COJEp)KaHUE
KapTUHBI, 3BOHKAas, JEKOpaTHBHAas NAJIUTPa, TIYOMHHOE, HYHEPTrUYHOE
MHUPOBOCHPUSITHE. OH MPOJOJDKAET CEPUI0 MOPTPETOB JeATeNeH KyIbTYpHI -
nodta CyneiiMana Pycrama, tanmoBmmibsl AMunbl Juib0azu, nucarens
['acana Cennbeiinu, nosta Camena Bypryna. Bce oHM MOTHBI poMaHTH3Ma U
UCKpEHHEH TI00BU K MOJIEISIM.

OuyeHb BaXXHOE MECTO B TBOPYECTBE XYAOXKHUKA 3aHUMAIOT €ro
3apyOeXHble BIEUATICHMs], BbIpasuBIIMecs B Oonpmux 1ukiaax «[lo
Uranuny, «Ilo Berarpuuny» u «llo Uaaun». Kaxnas u3 3TUX KyJIbTyp OCTaBUJIA
[IyOOKHIA ClIe]] B €r0 UCKYCCTBE: UTANBSIHCKUE MEeH3aKU U My3€H, BEHT€PCKUE
ropojia  ACBYIIKH, NECTpas MHIWKWCKaAs Xu3Hb. OgHako Ooljiee BCEro OH
pa3pabaThIBaeT HHAMICKYIO TEMY, OHa OKa3alach eMy Onuxe Opyrux. « Mens
OKpYHCAnU me dHce ménvie, 3eMIsIHbLe KPACKU, MOM HCe pUMMUYECKULi CIPOt
yeema, co30arOWULl NPUBLIYHYIO Ol MeHsA 2apmMoHulo. HHnous nopasicaem
MHO2000paszuem munadxicay, - MAIET OH TIOCJC TOCEUICHHUS dTOW CTPaHbBI B
1957 rony. AbnynnaeBckuid 30pKuid B3I Ha MHIUIO CBEX, YMOITMOHAJICH,
MPOHMIIATENIEH W, KaK BCErja, TapMOHWYEH. YIUIbI U 1omanu Jlemu u
KanbkytThl, Xpamsel Jxkalinypa u Arpsl, MyTHbIE€ BOJbI ['aHTa U J10]IU BOKPYT
- KpacaBWIIbl B JOPOTHX KPACOUHBIX OJEK/aX, HHUIIHUE B MOHCKaX pabOTHI,
ropable OCHranabCKue ACBYIIKM M MaJleHbKHE MaJbYMIIKH: BO BCEX HUX
3aMETHBI TyXOBHAsI KpacoTa U 0OTraTCTBO BETMKOTO HApoa.

Ha npotsokenun 30 net XyaokHUK OyaeT pa3padaThiBaTh WHAHMCKYIO
TeMy, KOTOpPOH MOCBATUT 0K0JI0 500 KUBOMMUCHBIX U Tpaduyeckux pador. B
1971 rony M.AGnynnaeBy ObUia BpydeHa MeEXAyHapoAHas MPEeMHs UMEHU
x.Hepy. «S BnepBble BCTpeUard TaKue HCKPEHHHE M MacCTEepCKue
MIPOM3BENICHHUS O MOEH cTpaHe, OECKOHEUHO TOPOTHe I MEHS KaK MHIUHIIA.
OTOT XYHOKHUK CEPAIIEM YYyBCTBYET MOW Hapom», - nucai nocoil Muauu B
CCCP [Ixopa.

B 60-€e roapl - 1 3TO BEJIEHUE BPEMEHMU - B €M0 TBOPYECTBE YCUIIUBACTCS
JIEKOPaTUBHOE HA4ajlo, KaMEpHbIe, UHTUMHbIE MHTOHAIIMU. DTO MOPTPETHI,
nen3aku, TMCUXOJIOTHYECKHe KOMITO3HIMH. [lokmnas cympyskeckas mapa B
kaptuHe «Ha AGmepone» (1964) - spkas WITIOCTpalus MPOUCXOJUBIIHNX B
TBOPYECTBE XYAOKHUKA TJTYyOMHHBIX TIEPEMEH, €r0 COBEpIICHCTBOBaHMS. Ta
e TIyOMHa W OJYXOTBOPEHHOCTh B JHpUYEecKuX meizaxax «Kapabaxy,
«"éu-rémp» u ap.

W3BectHOCT, Mukanna AGayiiaeBa pocia, MPOXOJAUIU €0 BHICTaBKU
B baky, Mockse, bepnune, Jleiinuure, Bapmase, [lenu. Jlelnmurckoe
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U3JIATENIbCTBO «3€MaH» BBIMTYCKAaeT albOOM C PEenpOayKIHIMH XyJ0KHUKA -
3TO ObLIa OrpoMHas mmoodena asepOaikaHCcKoro nckyccrBa. Hauaras emé B
60-e romel cepust pabor «Moum 3eMIIAKM»  TOKaszaja  HMCTHUHHO
asepOaiDKaHCKUM ~ XapakTep HcKyccTBa Mukanmina AOaymiaeBa. Ero
MHTEpPECYeT BEIUKas KyJbTypa HapoJa, OH TIIATEIbHO M3y4aeT UCTOPUKO-
JTUTEepaTypHbIC, 3THOTpAUUYCCKUE, DIUCTOISPHBIE HMCTOYHHUKH CPEIHE-
BEKOBBS, paboTas Han oOpazamu Hacumu, Huzamm, Amxemu, Tycu, ubH
Cunbl, cynrana JlxyHeiima, amryra Aneckepa, babeka u apyrmx. OnH
OyiecTAMI 3HATOK JIETEHIAPHBIX SMHUYECKUX CKa3aHUU, (OJIbKIOPHBIX
00pa3oB, KJIACCHUYECKOW a3epOaiPKaHCKON IO33MM M MY3BIKH, BOOOIIE
XyJl0’KECTBEHHOT0 Hacnenus Bocroka. Bocxumasce BeanureM naMsTHUKOB
CTapUHHOM  apXHUTEKTypbl, HU3SMIECTBOM U  ICTETHYECKOM  MOIIBIO
CPEIHEBEKOBOM MUHUATIOPBI, TeHUAIbHBIM JIJAKOHU3MOM U JJEKOPATUBHOCTHIO
KOBpa, TapMOHUYHBIM COBEPIICHCTBOM KJIACCHUECKOM MO33UU U Myrama, OH
HOBAaTOPCKM  BBIPAXKAET 3TO B WUIKOCTPALMSAX K  HalMOHAJIBHOMY
repouueckoMy smnocy «Kurtadbu ene 'oprya» u k mosme ®uzynu «Jleinu u
MemkHyH», BBIINOJHEHHBIX B TpPaJuUMAX MHUHUATIOPBL. 3aciayra B
BO3POXKICHUHM WHTEpeca K a3epOail/DKaHCKOH MHUHHATIOPE 110 TIPaBy
NpUHAUICKUT Mukamny AOQy/iaeBy, U MOSBICHUE STUX WJUIIOCTpAIUil B
1958 rogy crano coObITHEM B CTAHKOBOM M KHMKHOM rpadKe HAIICH CTpaHBbI.

HeB0o3M0XHO B HEOOMBIION KypHAIbHOW CTaThe OXBATUTH BECH KPYT
WHTEPECOB BBINAIONMICTOCS XYIOKHHKA, OOpHUCOBAaTH €ro HEOOBATHOE
Hacnenue. OH ObLT 100Op, MPOCT U MHOTO padotan Haa coboi. Ero mHorme
TO0WIH, yBaKanu W meHwid. OH 00Imancs CO MHOTMMHU BBIJAIONTUMUCS
JIOJIBMH CBOETO BpeMeHH: /[xakomo Manny u Penato I'yrTy30, AnpbepTo
Mopasua u Hunruzom AnitmatoBbeiM, Belimapaom u AnmatoBeiv, Karanom u
UYeronmaeBeiv, Bydetnuem u VYraposeiMm, [leliHekoi n UylikoBbeM, ['epa-
cumoBbIM U ['pabapem, KapaeBsiM 1 AMupoBbiM, ['amxn6exoBeiM 1 Husizy,
IlleBkeT MamenoBoii u Capoit Amyp6eiinu, Camenom Byprynom u Pacynom
P3oii, Pyctamom HN6parnmbexoBsiM u Carrapom baxmynzane. Kak nenmyrar
BepxoBHOTO coBeTa OH MMeN BO3MOKHOCTH peIIaTh MHOTHE MPOOIEeMbI U
peabHO TIOMOTan TPOCThIM JofsM. OH APYXKHI C KOMIIO3UTOPAaMU W
MUCaTeIsIMU, ACSITENSIMU HAYKH U COBCEM MPOCTHIMH TPY>KEHUKAMHU - BO BCEX
HUX €r0 WHTEpEecoBaa TyOWHA XapakTepa, OH HE MPOBOAMI Pa3Inyuil B
JTOJKHOCTSAX TMpPH OOIIEHWH C JIIOJbMHU, [JISI HErOo HE CYIIECTBOBAIO
CTPYKTYPHOU UEpapXuu

U KapbepHBIX aMOUIIHIA.

OH numcan mnoprpersl XyaoxkHUKOB ['yrry3o u  ManManny,
kommno3utopoB IllocrakoBuua u AmupoBa, mnucareneii MopaBua u
AWTMaTOBa, MHOTHUX ¥ MHOTHX JKEHIIIMH ¥ MY>K4iH. ETO mHTEpecoBas Takxe
TeaTp - OH co3aan cueHorpaduio omep [amxubexkoBa u Oamera Huszu
«Hutpay, a Tak)ke MOHYMEHTAJIbHbIE MO3auKH Ha TeMy «XaMca» Huzamu miist
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cTaHUMU baknHCKOro METpOnoNIUTEHA.

Mukaun AOayJuiaeB - TPEKpacHbId MeAaror, BOCHUTABIIMI
MHOKECTBO YUEHHMKOB, CPEAN KOTOPBIX BUAHBIC XyA0XKHUKU. OH MEPBBIM U3
azepOaiiKaHCKUX >KMBOIMCIEB YOCTOUIICS 3BaHUS HAPOJHOTO XYyI0KHHUKA
CCCP u peiictButenbHoro uieHa Axkanemun xyunoxects CCCP.

OH eIMHCTBEHHBI W3 XYIOKHHMKOB, He cuurtass T. CayiaxoBa, KTO
AaKTUBHO M MCKPEHHE BBICTYNAN B Me4aTu. B Tpex ero kHurax u 6oinee 4em
200 craThsix BCerjga CTaBUTCS MpoOjeMa, MPUCYTCTBYET aHAIN3, a IIHPOTA
Kpyro3opa M MHUPOBO33PEHHUS IO3BOJSIET €My Oe30IMO0YHO HaxOIUTh
OPUTMHAJBHBIN MYTh K PEIICHUIO PeaIbHBIX 3aja4y. Ero BocnmoMuHaHus Ha-
MACAaHbl JKUBBIM, CBEXHM, BBIPA3UTEIbHBIM S3BIKOM, B HHUX MHOIO
YVIUBHUTEIHHBIX HAOIOICHUHN U PeIKON WH(BOpMAIUH, HarpuMep padoTa Ha
noptperoM Muaupel ['annm - moTtoMm 3TOT mOpTpeT ObLI BpydeH el B aap
bpexHeBbIM.

Y Hero ObUIO MOpa3UTENbHOE YYBCTBO IOMOpPA, OH PacCKa3bIBal
3a0aBHBIC UCTOPHH, aHEKIOTHI, JIETKO HAXOAMI OOIUi s3bIK ¢ JroapMu. OH
o0Jaian pelkuM AJis Xy10)KHUKA KaYeCTBOM - OXOTHO MTOKa3bIBaM B IIPOLIECCe
paboTBI CBOM KapTHHBI KOJUIETAM M HE OOFDKAJICS HA 3aMeUYaHus, a HA000poT,
BHUMATEJIbHO MX BBICIYIINBAJ, U CaM IIOMOTaJ TOBapuIlaMm 1o uexy. OH Ob11
YEJIOBEKOM BBIIAIOIIETOCS JIapOBAHUs, CJIOKHBIM U OJHOBPEMEHHO MPOCTHIM
B OOIIEHHUH, C OCTPHIM YMOM, YYBCTBOM IOMOpA, YBJICUEH >KUBOMHCHIO,
KOTOPOM U TIOCBSITUII BCIO CBOIO JKU3Hb.

OH npoXuJI CYACTIMBYIO KU3Hb B UCKyCCTBE. Beab cyacTIMBEI HO-
HACTOSIIIEMY TOJIBKO T€, KTO TPYAUTCS W3 HEOJOJIMMOM BHYTpPEHHEH
NOTPEOHOCTH, a HE U3 KOPBICTHBIX YCTPEMJICHH, TMOOLIPEHUN B BUEC
MaTepHaIBHOTO JOCTAaTKa WM CJIaBBI - BEIIEH 3aBeAOMO d(DEeMEpHBIX, €Clin
paccyXaath 1Mo OONbIIOMY CUETy. DTO HU C YeM He CPaBHUMOE UYBCTBO CBO-
00JIbI ¥ HE3aBHCHUMOCTHU OT 4ero Obl TO HH OBLIO B MPOIECCE TBOPUYECKOTO
Tpyda - yzAen u30paHHBIX cyacTIuBIEB. VM He B TATOCTb TSKENbII
TBOPYECKUU TPy, 3TO MpeaHadepTaHHasl CynbOON €IMHCTBEHHAs opora K
JOCTH>KEHHUIO KPAaCOTHI.

Benukuii anrnumiickuii uckycctBoBes cdp OpHeT ['oMOpHux Kak-To
ckazan: «Ha camoM nene Her TakoW BelIM, KaKk MCKyccTBO. EcTh TONBKO
XYIOKHUKH.

Jlureparypa:

1. Tronspena  Kamxap. Muxkaun — A6xynnaes//Kypuan A3z Irs,
0OAD,2011,#4,c.52 - 56
2. Mikayil Abdullayev. SORVOT. Baki, Sorq Qoarb, 2013, 104 s.
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G. Mirza
Dedication to Mikayil Abdullayev

Keywords: Azerbaijani art, graphics Easel and Monumental Painting
graphics.

Mikayil Abdullayev is a very bright, serious and dramatic artist even in
the seemingly ingenuous and simple genre-pieces. They are filled with a deep
drama of life discerning through a powerful composition with a strong
plasticity, lines, painting and imagery that are only typical of him. It is
impossible to cover the entire spectrum of the great artist's interests or picture
his boundless legacy in one article... He was a born artist, his paintings are
subtle, elegant, harmonious, tranquil and joyful. He isn't like anyone else and
is free from partiality in art. He had his own way of doing things.

G. Mirzs
Mikayil Abdullayeva etiraf

Acar sozlor: Mikayil Abdullayev,Azaorbaycan tosviri sonati, dozgah vo
monumental rongkarliq.

Mogqalodo Azarbaycan vo SSRI Xalq rossamu,Istiglal ordenli akademik
Mikayil Abdullayevin yaradicilii vo hayatindan bohs edilir.Onun ¢oxsaholi
foaliyyoti tosviri sonotin rongkarliq vo qrafika ndvlorino hosr edilmisdir.
Raossam Azorbaycan Sovet dovriiniin on istedadli,moxsuldar vo taninmis
soxsiyyatlorindonidir.
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QARAVOLLI TAMASALARI ILO “SOU”-PROQRAMLARIN
OXSAR VO FORQLI CIHITLORI

Xiilasa: Elmi baximdan Qaravoallinin tamasalar ilo kiigo tamasalarini
miiqayiso etmok yanlis yanagmadir. Bu tamasa estrada sonotino aiddir vo
“estrada tamasas1”, “estrada proqrami”, “syloncali estrada morakosi”, “Sou”
kimi qiymotlondirilmolidir. Bu ndv morokslorde miixtalif ndv estrada
janrlarini 6ziindo comlogdirir. Miixtalif ndv janrlar ayrica veo ya sintez soklindo
ifa olunur. Ritual vo morasimlordo miixtolif sonst janrlarinin element vo
formalarini izlomok olar. Qaravalli tamagasinin janr vo mozmuna gors 4 qrupa
boliinmasi Qaravalli tamasalarinin o dovriin estrada janrlarinin inkisafinda
mithiim rol oynadigini elmi siibut kimi toqdim etmoys imkan verir.

Acar sozlar: estrada, janr, rogs, musiqi, qaravalli

Bu mogamda belo bir sual medana ¢ixa bilar ki, Giinosin romzi sayilan
Kosa neco oldu ki, qisin romzins ¢evrildi? «Kosa» oyununu «Kosa-Galiny»
oyunundan ovval gétiiriiriikso, onda bu oyun zaman etibar1 ilo do toqribon
Novruz bayraminin yaranmasindan avval Yaz bayraminin kecirildiyi dévra
aid edilir. Buradan belo notico ¢ixarmaq olar ki, Kosa oyunu kegirilon
dovrlordo hakimiyyot xalgla eyni oqidodo, eyni moslokdo olmusdur.
Hakimiyyst farslarin alino ke¢dikdon sonra, ol-alxiisus Comsid sahliq taxtina
oylesdikdon sonra, tabii ki, 6lkads 6z oqidalarini, qayda-qanunlarini xalqa
tolqin etmoliydi. Yeni hakimiyyat, yeni qayda-qanun iso diismali vo bayram
sonliyi vasitosilo tobligat mexanizmino cevrilon yeni forma tapilmaliydi.
Giliman edils bilar ki, yeni secilmis tobligat mexanizminda Kosa eybacar qis
romzina ¢evrilmisdir. Sual oluna bilor ki, bas xalq neco oldu ki, belo bir
«yeniliya» razi oldu? Cavab isa ¢ox sadadir. O zaman qasbkarlar xalqi ziilm,
gorxu igorisindo saxlayir, onlar1 goz agmaga qoymurdu. Tarixdon o da
molumdur ki, min illorls asarat altinda yasayan els xalglar, elo millatlor vardir
ki, onlara garst yonolmis biitiin tocaviiz aktlarina baxmayaraq, 6z dil vo
modoniyyatlorini qoruyub saxlamaga miivoffoq olmuslar. Buna Qafqazda
yasayan irili-xirdali millstlori misal gotirmak olar. Onlarin an parlaq niimunasi
isa elo Azorbaycan xalqumn o6ziidiir. Osrlor boyu farslarin, yunanlarin,
romalilarin, orablorin, ruslarin osarati altinda yasadigina baxmayaraq 6z dilini
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vo milli adot-ononslorini, bir sdzlo, modoniyyetini qoruyub saxlamagi
bacarmigdir. Burada Kosa-Kegal obraz etibari ilo deformasiya ugramaqlarina
baxmayaraq, on baslicasi, 6z varliglarim1 basqa formada da olsa qoruyub
saxlamaga nail olmuslar.

Bu monada onlarin romzs ¢evrilmasi fakti bizo asas verir ki, xalq Kosa
va Kegalin ilkin manbayini, ilkin qaynaqlarin1 unutmayaragq, azaciq da olsa bu
oyunlarda onlar1 ehtiramla yasatmisdir. Maraqglis1 budur ki, morasim tipli
tamasalarda Kosa bir romz kimi maskali, nagil vo moisot tamasalarinda adi
halda, hoyatda isa iizii tiiksiiz bir obraz kimi canlanirdi. Yoqin ki, «Qaravalli»
morasim tamasalari lap ovvellor maska teatr1 olmusdur. Sonralar bu
personajlardan coxu maska geyinmoyarak adi, canli insan sifotindo foaliyyot
gostormayo baglamislar.

Kecolin 6zili do, yaqin ki, ilk zamanlar maskada olmusdur. Tosadiifi
deyildir ki, bir ¢ox nagillarin gohromani Kegal olmusdur. Tobii ki, o,
midrikliyi, sadslovhliyii, hiylesi, hazircavabligi ilo xalqin rogbastini
qazanarag,

sonradan nagil gohromanina g¢evrilmisdir. Kecinin 6zii do romzi bir
gohromandir, ¢linki o da yazin romzini ifado edir. Qeyd edilmolidir ki,
Azarbaycanda qoyunla borabor homginin kec¢i do miigoddoes heyvan hesab
olunmusdur. Bels ki, Mikayil Miisfigin bu miigoddasliyin, sevginin asasinda
1934-cii ildo yazmis oldugu «Songiiliim, Siingiiliim, Mangiiliim» nagili bunu
tocdigloyir. Qaravollido iso kecini canli insan ifa edir. Ibtidai icma
qurulusunda ov morasiminds oldugu kimi, keci darisino biiriinon insan keci
kimi moalomis vo onun xiisusiyyatlorino uygun horokotlor etmisdir.

Molum oldugu kimi, hoatta ayinlo olagadar olan moerasim tipli
qaravallilords satira, yumor, komizm {insiirlori tstiinliik togkil edorak osas
leytmotiva ¢evrildiyindon, mohz bunun forma vo xiisusiyyatlorini, estrada
sonotinin forma vo xiisusiyyatlori ilo baglamaq magsaods uygun olar. Estrada
sonatindo oldugu kimi, burada da aktyorlar son doraco hazircavab, xeyirxah
mogsadli, hossas, soziinli havaya tolazlamayan — onu moagsodyonli sokildo
islodon, boyiik amallara qulluq edon, xosniyyetli yaradicilardan ibarot idi.
Onlar xalqin dordinog, oziyyatino glilmoklo borabor sabaha iimidlo baxmagi
bacarirdilar.

Ikinci tip Qaravollilords dastan vo nagil siijeti iistiinliik toskil edirdi.
Soéhbot Qaravallidon gedirss, demali, Qaravallids ¢ixis edon aktyorlar dastan
vo nagillar sdyloyib hadisolori oyani surotdo canlandirirdilar. Oncoa dorvislorin
dastan vo nagil sdylomolori hagda molumat vermisdik. Qaravollido iso artiq
ifaciliqg sonatindo, solo ifa ilo boraber, iki vo daha ¢ox istirak¢inin ifagiligi
yaranaraq inkisaf etmisdi. Bununla da «Qaravalli» dastan vo nagillarin bir
ifaginin sOylomosi ilo xalga ¢atdirilmasini yenilogdirarok, artiq morokolordo
oyani olaraq hadisolorin izlonilmoesine imkan yaratdi. Qaravallido hom do
istirak¢ilar dastan vo nagillarda olan real insan obrazlarini1 yaratmagqla,
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hadisalarin va siijetin qavranilmasina yardimg1 oldular. On osas1 ise miicorrad
gohromanlarin obrazini1 yaradan aktyorlar artiq real hoyatda bas verocok
hadisalori canlandirmaga, insanlarin obrazlarini yaratmaga bagladilar. Bunun
0zii iso aktyor oyununda yeni bir marhalo oldu.

Bu Qaravallilorin mahiyyatina nozor saldigda hom do dorvis vo asiglarin
sonot xiisusiyyatlorinin izlori digqgoti calb edir. Qeyd edilmoalidir ki, dorvis,
asiq vo qaravolli ifacilarinin i prinsipi miiasir estrada sonatinin
formalagsmasinda miithiim amil olmusdur. Onlarin naql edib, gostordiyi nagil,
rovayot, dastan elo estrada sonotinin danisiq janr noviino daxildir.
Qaravallilordo osason asiglar «Leyli vo Macnuny, «Forhad vo Sirin» kimi
dastanlar s0yloyoarkon Kosa vo Kecal hadisalorin gedisati zamani bu proseso
midaxilo edorok meydanda canlanma yaradirdilar. Onlar bir név oyun
igarisinds oyun ¢ixarirdilar.

ovval bir az musiqigilor camaat ilo zarafatlasir, sonra hansi dastanin
tamasas1 oldugunu bildirib gedirlor. Meydana asiq daxil olur. O, adaton,
tamagsadaki gohromanlarin esqino bir qomli «ustadnamo» oxuyur. Mahni
bitdikdo Kosa va Kecgal galirlor (Kosanin bazon Qazi, Yalang¢1 pshlovan kimi
personajlar ilo avoz olunmasi miisahido edilir). Tamaganin avvalinds bu iki
personaj bas istirak¢i kimi cixis edorak, dastana doxli olmayan miioyyon
moisot movzusu otrafinda sohbot edir, gliniin bir sira vacib maosalalorinog
toxunurlar. Dialoq boyu Keg¢al Kosanin soziinii kasir, ona tez-tez yersiz, lakin
mazali suallar verir, Kosani laga qoyur vo nohayat, dastandan s6hbot acirlar.
Kosa vo Kecol dastaninin, meydanda corayan edon hissalorine heg vaxt lageyd
galmirlar. Onlar gah gohromanlar ilo birlikds dastanda istirak edir, gah da
miisahidociys cevrilirlor. Cox vaxt Kec¢ol mosugolora kdmok edir, elgiliyo
gedir. Kosa is9, oksino, gohromanlarin faciosindo 6z xeyrini giidiir, hor isdon
gazanc gotlirmak istoyir vo ¢ox vaxt Kegoli bu iso colb etmoys calisir, ona
gohromanlari garat etmoyi maslohat goriir.

Belo tamasalar iiclin bir cohot do saciyyovidir. «Dastandaki ohvalat
arasinda Kosa va Kegal arabir (dastanla heg bir mona, sijjet slagasi olmayan)
ndvboti maisat sohnolori oynayir, meyxana va ya «dovo bostana girdi, basladi
sillag atmaga» kimi qaravollilor deyib yorulmus tamasagilar1 giildiirtir,
onlarda yenidon tamasaya baxmaq havasi dogurur, yuxusu golonlori ayiltmaga
caligirlar.

Tamasada osas gohromanlardan basqa bazon iyirmiye qodor personaj
olur. Burada aktyor oyununun maraqli sarti prinsiplarini do qeyd etmak olar.
«Sirin Forhada xolvati qizil alma atir (mohabbat elan etmo romzi) vo ya
Maocnun Leyli ilo iizlosondo Leyli husunu itirib yers yixilir. Bu kimi
miibaligali sorti oyun torzlori tamasada spesifik aktyor ifads tisulu oldugunu
gostarir. ...Nohayat, tamasa asigin nikbin bir «duvaqapmasi» va yena haminin
yalli oyunu ils bitir» [34, 4].,
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1990-c1 ildo bu satirlorin miiollifi, estrada sonatini inkisaf etdirmok
moqsadils, Azarbaycanda ilk dofo «Estrada teatrini» togkil edorok, orada badii
rohboar, rejissor kimi foaliyyat gostormayo baslamisdir. 1991-ci il iyun aymin
3-don — 9-na kimi Yasil teatrda Azorbaycanda ilk dofs olaraq Sou program
yaratmaqla onun biindvrasini qoymaga miivoffoq olmusdur. Respublikada ilk
dofo olaraq «Oxsarlar» festivalini togkil edib onun yekun konsertlorinin sou-
progqramini kegirmisdir, homg¢inin bu sou-proqramda ilk dofo soumen kimi
istirak etmigdir.

Soumenlik sonoti estradada apariciliq sonotinin yiliksok pillosidir.
Professional soumen olmagq {igiin ii¢-bes il konsertlords aparict kimi foaliyyot
gostormok vacib mosaladir. Bu miiddest arzinds apariciliq sanatino xas olan
biitiin xtisusiyyatlori (sohno danisiginin salistliyi, doqiqliyi, ifadsliliyi, sshno
modoaniyyati, davranis torzi, adab-orkan qaydalar1 vo s.) 6zlindo comloasdiran,
estrada aktyoru novboti pillo, morhalo kimi konferansyelik sonotino
yiyalonmak imkani aldo etmis olur. Konferansyelik sonati estrada aktyorunun
qarsisinda genis imkanlar agir. Apariciliq sonotindon forgli olaraq,
konferansye artiq tamasagilarla iinsiyyoto girmok imkanini oldo edir.
Tamasacilarla, hotta elan etdiyi ifagilarla da iinsiyyato girmok aparicilarin
funksiyasina daxil olmur. Buna goti sokildo icazo verilmir. Konferansye sonoti
miirokkab sonatdir. Onun sshnads ilk addimindan baslayaraq bir mogqsadi
olmalidir ki, 6ziinii tamasagilara sevdirsin, ilk doqigalordon onlar1 ram edorak,
elan etdiyi ilk ifaginin ¢ixisina hazirlagdirsin vo gecoys xos, nikbin ohval
yaratmaga caligsin. Aparicidan forqli olaraq, konferansyenin fordi repertuari
olmalidir. Konferansyenin miitloq baslangic vo sonluga dair monoloqu
olmalidir. Miixtalif ifacilarin ¢ixiglari arasinda miitloq korpii yaratmalidir-
miigonni mahnisini bitirdikdon sonra - rags ndmrasini, ondan sonra - orijinal
janr noviindo oynanilacaq ndmrani elan edirso, miitloq birinci ndémronin
toassuratini tamasagilarla boliisorak, onlar1 névbati ndmroays hazirlamaq tigiin
«reprizy» janr noviinden istifade etmolidir. Bu zaman o, he¢ olmasa, isguzar
anons iislubundan istifado etmolidir. Iki saata yaxin davam edon konsert
zamani konferansye 0z sonotini niimayis etdirmak mogsadilo monoloq, mono
intermediya, mono sket¢, imitasiyalar, parodiyalar, musiqili kupletlor janr
novlarindon istifads edorak, yetkin estrada ndmrasini ifa etmolidir. Geconin
bir nov sahibi konferansye olur.

Estrada sonatindo «sou» soziiniin torifi beladir: «Sou» parlaq sokildo —
son, bayram ohval-ruhiyyasli, aylonca xarakterli marake demokdir. «Soumen»
159 — bu morakani idars edon insana deyirlor. Tobii ki, soumen professional
estrada aktyoru olmalidir. Belo ki, yalniz bes ilo yaxin aparici, 10 ildon ¢ox
konferansye stajina malik olan estrada aktyoru, novbati marhaloys, soumenlik
sonotino yiyalona bilor. Bas soumenlik vo konferansye sonotinin forgli vo
oxsar cohatlori, xiisusiyyatlori nadon ibaratdir? Geconi idars edorkon, hor ikisi
onun sahibi sayilirlar. Lakin konferansyenin idaro etdiyi konsert onun soxsi

173



Qorxmaz Olilicanzads

adi ilo bagli olmur. Yoni, hor hans1 bir konsertin afisasinda, asagida yazirlar:
«Konserti idars edir: konferansye...». Soumenin idars etdiyi sou program iso
bilavasits onun adi ilo bagli olur. Buna misal olaraq Moskvada 1989-1990-c1
illordo moshur olan «Sou-Aleksandr», «Sou-Bari Alibasov»u vo s. misal
gostormok olar. Ola bilor ki, har hans1 bir mashur soumenin istiraki ilo tematik
program olsun.

Yuxarida qeyd etdik ki, konferansye tamasagcilarla tinsiyyotdo olmalidir.
Soumen do sohnads isini bu prinsiple uygun torzds qurur. Konferansyedon
forqli olaraq, soumenin ixtiyar1 var ki, sou proqramda istirak edon hor hansi
bir ifag1 ilo tlinsiyyot yaratsin, tamasagilarla onlar arasinda miinasibot qursun,
bundan olavo, onlarin ¢ixislarina miidaxilo etsin. Bu prosesi aciqlayagq.
Konferansye ifacini elan etdikdon sonra onun missiyasit bitmis olur vo o,
sohnoni tork edorok, pords arxasinda ndémronin sonunu gozloyir. Soumen iso
ifagini, qonagini sohnoys dovot edondon sonra onunla bir basa {insiyyoto
girorok, sirin zarafatlara kegir, tamasacilar qarsisinda improvizo yolu ilo
dialoqu inkisaf etdirir. Bundan olavo, gecoyo dovot olunan ifagilar 6z
cixislarini edorkon, soumen bir basa bu proseso miidaxilo eds bilor. Masalon,
soumen camaata deyir: «Ay camaat! Bu mugonni sou proqrama golmok
istomirdi. O mons dedi ki, bir atok pul ver sonra golimy». Miigonni iso ona
etiraz edir: «Yox, yalan deyir. Mon ondan pul istomomisom!». Soumen tez
cibindon kagiz-qolom ¢ixararaq dorhal deyir: «Bu kagizda yaz va qol ¢ok ki,
son mondon pul almayacagsan». Mugonni isa qol ¢akir vo oxumaga baslayir.
Mahninin birinci bandindon sonra soumen mugonninin ifasin1 dayandiraraq
ona miiraciat edir: «Bu na oxumaqdir. Havay1 olanda magar bels oxuyarlar?»
Olini cibing salib, oradan bir baglama pul ¢ixararaq mugonniys uzadib deyir:
«Gotiir, amma tirakle oxu». Bundan slave miigonni oxuyarkon soumen onunla
rags edib birlikds oxuya, bacarirsa, hor hans1 bir musiqi alotinde onu miisayiot
edo bilor. Konferansyedo oldugu kimi, soumenin 6zii do fordi repertuara malik
olmalhidir. Sou program boyu «baslangic-sonlug» monoloqunu vo hazir
estrada nomralarini ifa etmalidir. Sou proqramin iki aparicisi da ola bilar.
Buna misal olaraq Tirkiyonin moshur «Sahano bazar» televiziya-sou
programinin aparicilar1 olan Suhel vo Beyshat qardaslarinin adlarini ¢okmok
olar. Biitiin bunlar1 yazmaqdan magsodimiz miiasir sou proqramlarin kokiiniin
qaravollidon basladigini siibut etmokdir.
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G. Alilijanzade

Similar and different aspects of performances by Garavalli and '"Show"
programs.

Keywords: Estrada, genre, dance, music, performance.

Scientifically, comparing Garavelli performances to street performances
is a wrong approach. This type of performances belongs to estrada art and
should be considered as "estrada performance", "estrada program",
"entertaining estrada show (mereke)". In such productions, various types of
estrada art genres are embodied. Different types of genres are performed
separately or in synthesis. Elements and forms of estarada genres can be
traced in rituals and ceremonies. Dividing the performance of "Garavelli" into
4 groups according to genres and content, allows us to present as scientific
evidence that the performances of "Garavelli" played an important role in the
development of genres of estrada art of that time.

I'. Ammanpxansane

CxoaHble M pa3Hble acneKThl BoicTynieHuil 'apaBauu n "oy -
NporpamMm.

KuroueBble cjioBa: scTpaja, *aHp, TaHell, My3bIKa, PeCTaBIECHUE.

C Hay4yHOU TOYKM 3pEHUs CPaBHHUBATH MpelcTaBiIeHHs «[ apaBemim ¢
VIMYHBIMA ~ TIPEICTABJICHUSIMHA - HEMPABWIBHBIA TMOAXOJ. OTOT BUJ
MPEACTABICHUN OTHOCUTCA K OCTPaJHOMY HCKYCCTBY U  JIOJDKEH
paccMaTpuBaThCS ~ KaK  «3CTpaJHOE  MPEACTABIEHUE»,  «ICTpagHas
mporpaMMmay, «pasBlieKaTelIbHOE JCTpagHoe Moy (Mepeke)». B Takux
MMOCTAaHOBKAX BOIUIOMICHBI Pa3HbIE BUJIbI KAaHPOB 3CTPATHOTO HCKYCCTBA.
Pa3Hble BUIBI )KaHPOB UCTIOJIHSAIOTCS OTACIBHO WA B CUHTE3€. DJIEMEHTHI U
(bopMBI KaHPOB ACTPAAHOIO MCKYCCTBA IMPOCICKHUBAIOTCS B pUTyajlax H
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nepemonusix. Pasnenenue npexncraBinenus «l'apaBemin» Ha 4 rpymnmsl 1o
KaHpaM U COAEP)KAaHHUIO, IMO3BOJIAET IPEACTaBUTh B KAaueCTBE HAYYHBIX
JI0Ka3aTeNbCTB, 4YTO NpeacTaBieHus «l'apaBeiin» WUrpaad BaKHYIO poOJib B
Pa3sBUTHUHU )KAHPOB ICTPATHOTO UCKYCCTBA TOTO BPEMEHH.
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AHHOTanus: B cratbe pacckasplBaeTcs O IBYX THIIAX CPEJHEBEKOBOI'O
HCKYCCTBa, XapaKTEPHBIX [UIs paHHEH U Mo3HeH (pa3 STHOreHe3a KbI3bLUI0aIei-
azepOail/[kaHLleB - MWCAIMOHAIBHOM UM YYBCTBEHHOM. XapaKTEePUCTUKA
UJICAIMCTUYECKOTO UCKYCCTBA pUMeHnMa K TBopuecTBy Cynran Myxammena u
Mup3a  Anm,KOTOpOE€  MOXKHO ~ paccMarpuBaTb  Kak  IIEpPeXo]  OT
panHeceheBUICKON "uaeaunoHanbHON "KyJNbTyphl K 'UyBCTBEHHOMY'
UCKYCCTBY pocnucei JlBopra meknHCKMX xaHoB. B munwmatiopax Cynran
Myxammena oTpa3uics HENOBTOPUMBIA STHUYECKUN CTEPEOTHUI IOBEACHUS
KBbI3bUIOAIIIEH - a3epOaiikaHIIeB.

KawueBbie ciaoBa: Kenpuibamm, CedeBunsl, Cynran Myxammen,
azepOailiPKaHCKOE HCKYCCTBO.

O kynbpType azepOailKaHIIeB-KbI3bLUIOAIE HAM MaJOU3BECTHO 10
coznanus CedeBuackoro rocyaapcrsa. M3BecTHO TOMBKO, YTO KyJIBTYypa 3Ta He
HYKJ1aJlach HU B CBETCKOM 033U, HU B U300pa3UTEIbHOM UCKYycCTBE. Beem ee
coziepxaHueM ObuT u3M. «Takas yHU(UIUPOBaHHAS CHCTEMA KYIbTYpPBI - Kak
nucan II. CopokuH, - OCHOBaHHAasi Ha IPHUHIUIE CBEPX UYYyBCTBEHHOCTU U
CBEpXpa3syMHOCTH bora, kak €JUHCTBEHHON pEalbHOCTU M LIEHHOCTH, MOXKET
ObITh Ha3BaHa uzealmoHambHON» [1, .430]. «MnmearmoHabHAS» KYyIbTYpa
NPU3HAET TOJBKO BBICIIYIO PEAIBHOCTh M 0Oe3pazinyHa K HpOSBICHUAM U
¢dbopmam uyBcTBeHHOTO Mupa. KynbTypa Takoro THrma xapakTepHa sl paHHUX
(a3 3THOreHe3a U He BOSHUKAET B MO3/IHHE S10XU. «VieatnoHaIbHBIMIY ObUTH:
KyJbTypa TEpPBbIX BEKOB HClIaMa, KYJIbTypa XHHasHbl B WMHauu, KyiabTypa
3anagHoit EBpomel go XII B. Bo Bcex nepeuyucleHHBIX IpUMeEpax
JTOMHUHHPYIOIIMM BUJIOM MCKYCCTBA ABIISJIACH apXUTEKTypa, IPUYeM UMEHHO
KYJITOBOE 30J4€CTBO. ApXUTEKTypa ObliIa, MOKaTyi, € AMHCTBEHHBIM BHJIOM
HCKyCCTBa (MMOMUMO TPaJULIMOHHON TIOPKCKOM MaTepuanbHON KYIbTYpHI),
NOJYYMBIIUM pa3BUTHE Ha paHHUX (a3zax OTHOreHe3a KbI3bUIOAIICH-
azepOaiipKaHIIeB: HealoHaIbHAs KYJIbTypa PAaHHUX 3I0X BCET/Ia aCKETHYHAa,
peIMruo3Ha W HE TPHUEMIIET YYBCTBEHHOCTH «0ojieeé MATKMX CBETCKUX
UCKYCCTB».  ApXMTEKTypa CTaHOBUTCS  BOIUIOLICHHUEM  JKEPTBEHHOCTH-
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MACCHMOHAPHOCTH B paHHECe(EBUICKOM HCKYCCTBE, MOAOOHO TOMY, KaK 3TO
MPOUCXO/INIIO B UCKYCCTBE MEPBBIX BEKOB HClIaMa: HAYMHACTCS CTPOUTEIILCTBO
KyJIBTOBOT'O KOMIUTEKCa B Apaeomuie. [2,c.247-254]

B tom xe XIV cronetun B TeOpuse moiiydaeT pa3BUTHE HCKYCCTBA
IIPOTUBOINOJIOKHOI'O TUIIA - «41YBCTBEHHOT0». B minmocTpanusx k «J>xamu at-
taBapux» M K «lllax-mama» 1330-1340 rr. cogep:kaTcsa NpU3HaAKU UCKYCCTBA
«4yBCTBEHHOT'O» THIIA, XapaKTEPHOTO JJIS MO3AHUX (a3 STHOTEHE3a: OHO
pEeaTMCTUYHO, TOBECTBOBATEINILHO.

OTa XapaKTEepUCTHKA «HI€aTMCTUYECKOT0» UCKYCCTBA IPUMEHUMA U K
tBOopuectBy Cynrana Myxammena u Mup3za Anm, KOTOpOE MOXKHO
paccMaTpuBaTh Kak INEepexoa OT paHHE-CEPEeBHICKON «HIeallHOHAIbHOW
KYJIBTYPbl K «4yBCTBEHHOMY» HCKYCCTBY pocmuceil JIBopra MIEeKHHCKUX
xaHoB. C 0/1HO# cTOpOHBI, 115 TBopUecTBa CynraHa Myxammena XxapakTepHbI
MOBECTBOBATEIBHOCTh, PEATUCTHUECKas TPAKTOBKA CIOXKETa, C JPYrou -
CHUMBOJIMKA «CBEPXUYBCTBEHHOTO», Cy(dmiickas CcHMBOJMKA. MuHHATIOpa
«Memxnuc 'y Cam Mupssl» - CUMBOJIHYECKOE H300paxeHue cypuiickoit
KOHycoOOpa3HOW Mojenu yHuBepcyMa. Munuatiopa «B  Meiixane»
n300paxkaeT MHUCTHUYECKHI 5kcra3 nepsuineid. B munmariope «lllaxckas
OXOTa» - TaHIBl JCPBUIICH W auleropus CyQUiCKol mepemadu. ITa
KOMITO3UIIHS - HAMEK Ha CKPBITHIM CMBICI Ha3BaHUA MOAMBI J[xkamu: «3o0m0Tas
LEb».

Ecmu  TteOpusckuit  ctunp  1520-1540 rr.  xapakTtepusyercs
IJIOCKOCTHOCTBIO, YacTO KOHUEHTPUYECKUM IOCTPOCHHEM KOMIIO3UIIUH,
TEOMETPU3MOM U YETKOCTHIO KOMIIO3ULIMOHHON CTPYKTYpBI, JKCIPECCHEH,
PUTMHUYHOCTBIO, OyIICTBOM Kpacok, SIPKOCTbIO U Pa3HOOOpazueM IBETOBOM
raMmmbl MUHHATIOp, TO Tpou3BeneHus Myxammenu, Caaur-6exa Admiapa,
CusBymi-6exa 'ypmxu, Puza AGOacu, T.e. BeIylIMX MacTepoB MOCIETHEH
gyerBepty XVI - Hayama XVII BB. IOCTPOEHBI Ha COBEPIICHHO HHBIX
MPUHIINIAX: UX MUHHATIOPBI XapaKTEPU3YIOTCS Cl1a00 BBIPAXKEHHBIM PUTMOM,
TEHJEHIMeH K Iepenade MPOCTPAHCTBEHHOW TIyOMHBI, OTCTYIUIEHUEM OT
YETKHUX KOHIIEHTPUYECKUX KOMITIO3UIIMOHHBIX CXEM, 3aMeHOM
«QKCIPECCUOHU3MA» «UMIIPECCUOHU3MOM», MOHOXPOMHOCTBIO, IUIAaBHBIMHU
TekyuumMu (Gopmamu. W TemM He MeHee, NPEEMCTBEHHOCTb MEXIY
MOKOJIEHUSIMU MacTepoB 1Koibl CynraHa Myxammena oueBUIHA.

PazButne mkoner Cynrana MyxaMMena COOTBETCTBYET OOIIIEH JIOTHKE
pa3BUTHs cynepaTHoca B (ase Haamoma. Packon STHHYECKOro MO
MPOSIBUIICS B MpAHU3ALMU MpaBAIell TUHACTHH U KyJIbTypbl CeQeBUaACKOro
rocynapcra. B tebpusckom crune 1520-1540 rr. mposiBusiack 0COOEHHOCTh
TIOPKCKOTO XYAO0XECTBEHHOI0 MbIIUIEHHS, KoTopyro B.M.3ymmep onpenenmn
KaK «TpaJMIMIO IKCIIPECCHOHM3Ma»: «3ajJadya PUCYHKa B DKCIIPECCHM: KOHb
OCKUT — 3eMJISl JIPOKUTY, «3YObI OCKAJIEHBI, XBOCT Ha OTAETeY [3, ¢.80-81]. Jlmst
«TPaMLIIU SKCIIPECCUOHU3Ma» XapaKTepHa JMHENHAs U LBETOBAsI 3KCIIPECCHS,
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XynoxkecTBeHHas KynbTypa AzepOaiimkana nepuoga Kespuibameit

JUHAMUYHBI PUTM. YK€ B IpousBeleHWAX MyxamMMau 3Ta TpaguLus
ocnabeBaeT: 00OCTPEHHOE TIOPKCKOE UYBCTBO pHTMAa YCTYMAeT MECTO
0e3MATEKHOMY IEPCUICKOMY CIIOKOMCTBHMIO. Jlpyras uepra TIOPKCKOTO
XYZ0KECTBEHHOI'O MBIIUIEHHUsT u3BecTHAa Kak npuHimn bBOW®. Takue
xomnosuimu kak «lllaxckas oxora» CynraHa Myxammena TAroreror k Oec
(OHOBO# oOpraHu3any H300pa3uTENbHBIX (OPM B TOH Mepe, B Kakoil 3TO
BO3MOYKHO B M300pa3UTENbHOM HCKyccTBE. B npousBenenusx xxe Myxammeny,
Canmur-6exa Ad¢mapa, Puza AO-OGacu, HaAmpoTUB YACTO BCTPEUYAOTCS
3HAYUTEIIBHBIE HE3allOJIHEHHBIE PHUCYHKOM IIyCTble IpOCTpaHCTBa. B
muHuaTiopax CynraHa Myxammena oTpa3uics HEIOBTOPUMBIN 3THUYECKUI
CTEpPEOTHII NTOBE/IEHUS KbI3bUIOAIIEB-a3epOaiiKaHIEB.

[To cBuperensctBy Kasu Axmena «ycraag Cynran Myxammen Jydiie
Ipyrux u3o00pakal MOBaIkHu KbI3butOameit» [4, c.182-183]. Bo Bropoit
MIOJIOBUHE CTOJICTHSI HM300paKeHUsl KbI3bUIOAIIe pexe BCTPEYaroTCs B
muHuatopax. [Ipouecc  umpanumzauuum  CedeBHICKOro  rocyaapcTsa,
BbI3BaHHBIM 3THUYECKUM HAJUIOMOM, OTPa3WiICid U Ha Pa3BUTUU HCKYCCTBa,
/i€ OH IOJIy4nJ JIOCTOMHOE 3aBEPIICHUE B YUCTO HPAHCKOM HCKyccTBe Pusa
Ab0OacH, B uChaxaHCKOM CTHIIE.

CedeBuackoe uckycctBo koHma XVI B. MOXHO CpaBHUTb C
3anaJHOEBPOIIEHCKUM BricokuM Bo3poskaeHneM uim ¢ pyCCKHUM HCKYCCTBOM
XVII-XVIII BB. Bo Bcex yka3aHHBIX CllydasX B pa3BUTHU UCKYCCTBA C pa3HOU
CTENEHbI0 MHTEHCUBHOCTU MPOSIBUIIMCH TEHJICHIIUHU, XapaKTEPHbIE B IEJIOM
g ¢as3pl Hauioma. OTO: 1. TEeHASHIHMS K YCHJICHMIO YYBCTBEHHOCTH, K
M300paXEHUI0 BHUJIUMBIX YYBCTBEHHBIX (OPM B HUX MHOrooOpaszuu, K
HaCJIAXACHUIO (GKU3HBIO» U <OKU3HEHHOCTBIO» B UCKYCCTBE, K pealu3My U
HaTypaJiu3My; 2.TE€HJEHIUS K CTAaHKOBU3MY U K Tu(depeHrannuy aHpoB B
n300pa3uTeIbHOM UCKYCCTBE, K Pa3BUTHIO TOPTPETA U MeH3axa; 3. TeHIeHIU
K BBIPQXCHUI0 WHIUBUIYaJbHOTO «s» B MCKYCCTBE, TEHICHIUS K
NEPEKIIIOYEHUI0 BHUMAHUS C MaKpOKOCMa Ha MHUKPOKOCM, K OTPa)KCHHIO
JYLIEBHBIX NEPEKUBAHUN U SMOIMI OT/AEIbHOTO HHIUBUAYYMA.
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T. Bayramov
Azerbaijani artistic culture of Kyzylbash period

Keywords: Kyzylbash, Safavids, Sultan Mohammed, Azerbaijani art.

The article describes two types of medieval art, peculiar to the early and
late phases of the ethnogenesis of the Qizilbash-Azerbaijanis - ideational and
sensual. The characteristic of idealistic art is applicable to the work of Sultan
Mohammed and Mirza Ali, which can be considered as a transition from the
early Safavid "ideational" culture to the "sensual" art of the murals of the
Palace of the Sheki Khans. The miniatures of Sultan Mohammed reflected the
unique ethnic stereotype of the behavior of the Kyzylbash-Azerbaijanis.

T. Bayramov
Quz1lbaslar dovrii Azarbaycan badii madaniyyati

Acar sozlor: Quzilbaslar, Sofovilor, Sultan Mohommad, Azorbaycan
incasanati.

Azorbaycanli - qizilbaslarin ilk dovrii etnogenezindo memarliq yegano
sonot novii idi - bu "ideasional" dini madoniyyat homiso asketik olur.14 asrdo
Tabrizdos oks tipli incasonat inkisafa baglayir - " hassas".Sultan Mohommad vo
Mirzo Oli yaradiciligr ilk orta asrlorin Sofavi "ideasional" madaniyyatindon
Soki xan saraymin rosmlorinin "hassas" incoesanatine kegid idi.

16 osr Tobriz iislubunda tlirk badii tofokkiirliniin xiisusiyyotlori 6ziini
biruzo verir. Sultan Mohommad miniatiirlorinde azarbaycanli qizilbaslarin
bonzarsiz etnik davranig stereotipi goriiniir.
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BOITIPOC JUAITIA30OHA ABCTPAKIIMIA B UCKYCCTBE

AHHOTanusi: AOCTpakuMs B HCKYCCTBE MpEACTaBISAET ILUPOKUI
JIMana3oH BBIPA3UTEIbHBIX CPEACTB U CTPYKTYp MpOsiBIEHUs (GopM.
AOCTparupoBaHue€ MPOU3BOAUT COKPAIIEHWE HEHYKHBIX KOHKPETHBIX
JieTajei 1 CBOMCTB HATYpbl, KOTOPBIE 1O JIOTMKE a0CTPAaKIMU OTBJIEKAIOT OT
IOCTHKEHUSI W BocHpusAtus uenoro. Jlyig srtoro abcTpakius HCHOJIB3YET
CTPYKTYPY H 3JIEMEHTHI reoMerpudeckux ¢opm. CoderaHne OTBICUEHHBIX
abcTpakTHBIX (OPM C y3HaBaeMbIMU (DPUTYpaMH, HATOMUHAIOUIMMU HATypy,
TpeOyeT MJOCTMKEHHsS LEJNOCTHOCTH B Ipolecce abcTparupoBaHus.
AGcCTpaKkTHass KOMIIO3ULUS — 3TO HE MEXaHWYECKOEe COUeTaHHEe YacTel Kak
HAJIOKEHUM B KOJUIaXe. JTO, NPEeXIe BCEro, pe3ylbTaT CTPYKTYPHOIO
COEZIMHEHUs yacTel, 3JIeMeHTOB U OJIOKOB B 1ienoe. B moctaHoBke Bolpoca,
KaK J1arna3oHa adCTparupoBaHus, Tak U AMAana3oHa aOCTPaKTHBIX CTPYKTYP,
UCKYCCTBO OyAyIIEro MMEeT UIMPOKHH MaHeBp M BO3MOXHOCTH CBOETO
pa3BUTHSL.

KioueBble c€JI0Ba: HCKYCCTBO, BOCHpUATHE, abcTpakuus, (opma,
CTPYKTYypa, KOMIIO3HUIIHS

['1e ¥ B KaK#X acleKTax HauWHAETCs MPOIecC a0CTparupoBaHuUs JAIEKO
He oJHo3HauyeH. Kak u HavyanbHas TpaHuia aOCTpakiuy, OTAENAomas e€ oT
HATYpaJIMCTUYECKOTO METOJa TIOJApPAKaHUS pPEATbHBIM IpeIMeTaM B
BU3YaJIbHBIX BHJIaX UCKyCCTBA. J{JIs1 3TOr0 CTOMT pacCMOTPETh HEOUEBHUIHbIE
WIA TIOTpAaHWYHBIE TPHMEpPa TBOPYECTBA COBPEMEHHBIX XYIOKHUKOB,
CO3JIAIOIIMX CHUTYallMI0 IMEepexojia BOCHPUATHS OT HATyphl K aOCTpakiuu
MOJICITMPOBAHMSI, MM HEKOW UeaTn3anny oopasa.

KakoBo Bocnpusitue xkaptuH Marucca? Hanpumep, mpeacTaBIeHHOTO
Tumna HaTiopMopToB (wutocTpauus Nel)? I'ne, HET 3aMbICIIOBATOrO CIOXKETA,
HNepCOHaXeW W TPOUYMX KOCTBUIEH TOJJIEPKKA BOCIPHUATHS MacCOBOTO
3putens? Matuce paboTan B Iuama3oHe JBYX ITOJIOCOB: OT HaTypaiu3Ma
BUAMMOTO MHUpa /10 a0CTParupoOBAHHOCTH OPHAMEHTAJIBHOIO 00OOLICHUS U
nekopa. HWHrepecHo, dYto «mekop» (decor) Ha JaThiHM 0003HAYaeT
CIPUIUYNE», «[IPUCTOMHOCTBY», «COBMECTUMOCTb». COBMECTHUMOCTh MOYKHO
MOHMMATh KakK MIyOOKyI0 (puiococKyro KaTeropuio, Wi, 3aHUXKATb [0
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ypoBHsI oObIBaTens. banamusupoBanHoe Bhipakenne Ockapa Yaiiibna
«KpacoTa B IJ1a3ax CMOTPSIIEro» — PO CeUU(PUKY BOCIPUATHS, KOTOPOE
UMEET  MBICIUTENbHYIO  cocTaBisitolmlyto. OpHamMeHT (Ha  JaTbIHW,
ornamentum) IPOUCXOUT OT «Ornare», To €CTh, «BOOPYXKATbh», «CHAPSKAThY,
«cHabxkaTh HEOOX0aUMBIMY. X0Ts. OpHaMeHT, Oynyun abCcTparupoBaHHBIM
TUIIOM U300pa’KeHMsI, Cero/iHsl HU3BEAEH 10 MPOPaHHOTO «yKpaIIEHUs», KaK
U 1eKop. [lexop 1 OpHAMEHT, KaK «COMECTUMOCTBY YET0-TO «HEOOXO0AUMOTOY,
ecTb 1ojie (PyHKIMOHUPOBAHMS TAKOrO THUIA HATIOPMOPTA, PELIEHHOIO B
YCIIOBHOM KJItoue. Yepes yxo/1 IpOCTPAaHCTBEHHBIX 3JIEMEHTOB B INIOCKOCTh U
npoctoty ¢opM o00o3HaueHus. OOpartuTe BHMMAaHUE Ha HAMEPEHHOE
pacrionio’)keHre (PpyKkToB (JIMMOHOB) BOKPYT YCIOBHOTO IEHTpa-Tapeiku
KpPacHOT0 IOJIS CTOJIA 110 KOMIIO3ULIMY HAaIlOMUHAIOIIEH KOMIIOHOBKY KOBpa.
[IBera 00600mensl. OHU, HE MPO HATypy. BhIpakaroT BHYTpEHHHIA CBET,
NAJIUTPY NEPEKUBAHUN U UyBCTB, MHTEIUIEKTYAIbHYIO UIPY, OHOBPEMEHHO.
Hyx cBoboasl. [lapamokc Marucca — B KaKylleHcs JIOCTYHNHOCTH,
OaHanM3aluu «y3HAaBAa€MBbIX» MPEIMETOB, C OAHON CTOPOHBI, U CIOXKHOCTH
BOCTIPHSITHS KaXKI0TO IBETa («B ce0e») M KOJIOPHUTA BUPTYO3HBIX COYETAHUH,
IIPY YCIOBHOM INIOCKOCTHOM I€OMETPUH KOMIIOHOBKH, ¢ Ipyroi. XKais, 4To B
YKUBOMMCH (II0 OTHOIIEHHUIO K L[BETY), HET aHAJIOTa MOHSITHUIO «a0COJIFOTHBIN
MY3bIKaIbHBIM Cilyx». Marucc — riy0ok, u HeoaHo3HaueH. CBeT, LBET,
COBMECTHMOCTb, PACKOBaHHOCTh. CpenHeBekoBbIi punocod Ppancuc brakon
COBEpUIAET IPAaHJUO3HYIO MUCCHUIO.

Ero ycraHoBku: CTpOroctb, OOOCHOBAHHOCTb U JOKa3aTE€IbHOCTb
HayyHOro nojaxoza. [IpenensHslii pannoHanusm yepes3 SMIupus3M. JlyxoBHbIN
OT€ll HAay4yHOM pEBOJIIOIMM U COBPEMEHHOTO TEXHOJIOTMYECKOTO MHpa.
Pa3peiB ¢ cakpajbHbIM MUPOM. Pa3pblB ¢ MHTErpajgbHBIM MBIIUIEHUEM
Tpaguuu. [Ipu 3TOM, GBI BOCIHUTAH B CTPOTOM COOJIIOICHUN PEITUTHO3HBIX
o0OpsiIOB, € THIATEIbHBIM  M3YYEHHEM  TEOJIOTMYECKUX  JIOKTPUH
nporecTaHTu3Ma. B nmypuranckoi Bepcuu kanbBuHU3MA. J[0101 MUCTHIM3M!
Peanuct ¢huznyeckoro Mupa ¢ BEKTOpoM K Matepuanusmy. [locne ero tpyos
U JeATENbHOCTH, (U3NYECKass peaJbHOCTh OKKYNUpOBaja CO3HAHUE
MOCJIEYIOIUX IOKOJIEHUM. EMy NIpOTHBOCTOUT CcOBpeMEHHBIM DpiHCHC
bokon (B HexoTopMm cMbicie). XyAoKHUK. [lo OTHOIIEHHIO K KOTOpMY,
IIPUMEHUTEIEH TEPMHUH «IOIOJIHEHHAs PEAIbHOCTH». TO €CThb cMeleHue
AIIEMEHTOB PEaIbHOTO MHpa C YE€M-TO MHBIM. DTO «MHOE» — HE BCerja
BUPTYaJlbHasl pEaJIbHOCTh. BUpTyalibHas peaqbHOCTh KaK MUP, CO3AAHHBIN
TEXHUUYECKUMU Cpe/icTBaMU, He Ipo bakoHna. JlononHeHune B €ro ciryyae uMeeT
JyIIEBHO-TICUXOJIOTUYECKYI0 MOAOMNEKY. Jlylia mepexuBaeT CHUTHAJIbI
BOCTIPUATHS BHEIIHETO MHpa U HEOOBSCHUMBbIE MUMIIYJIbChl COOCTBEHHOTO
nyxa. Kak 3To BbIpa3suth BuU3yanbHO? TOJBKO S3BIKOM aOCTpaKIUU
(mmroctpanus No2). B ero kapTuHax peajbHBIE DJIEMEHTHI BXOJST B TKaHb
abctpakuuu, 1 Ha000poT. TOT TUIACT, KOTOPBIH HEBO3MOXHO PALMOHAIBHO,
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Bormpoc nuamnazona abcTpakiuii B UCKYyCCTBE

Hay4yHO M HSMIUpHYeckH omno3HaTte. OauH B3KOH cy3un BocnpustHe U
CO3HAHME YEJIOBEKa, APYToi, pa3pblBaeT TPAaBMATUYHO I'PAHULIBI.

PucyHok 1. YUepHblii punogeHAPOH 1 TUMOHBI, AHpU MaTtuce, 1943 1.
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Pucynok 2. Opecrest dcxuia, tpuntux, @pencuc baxon, 1981

Teopernueckue Tpyabl AnbOepa ['ye3a Hanbosee ObUIM OLIEHEHBI B
bayxayze. Xynoxuuk u ¢uiocod, caMONpOBO3IIIANICHHBIH OCHOBATEIh
KyOu3Mma, Hamucasl coBMecTHO ¢ JKaHoM MeTUMHIepoM NEpBbIM KpPYMHBIHA
Tpaktat o kyousme Du «Cubisme» (1912 rox). Uto oH genaer Ha mpakTHKE?
B neiizaxxax — mnaHopamHOe BuAcHHE. Yepe3 pPUTMBI M TOTAIBHYIO
JOMHHALKI0 reoMeTpun. Dopmbl nepecekaroTcss U MEePeKPbIBAIOTCS MEXKIY
co0oii. Dd ekt nBrKeHus, uepe3 abcTpakTHOE MOCTPOSHUE, OTIHYAIOIIEECs
oT noaxoja (GyTypucTOB 10 CTpyKType. B HEKoTOpo#i cTeneHn onupasch Ha
teopun AHpu Ilyankape, OpHcra Maxa, AHpu beprcona, I'ne3 Hauan
BU3YaJlbHO MPEACTABIATh OOBEKT, yXKE€ HE paccMaTpUBAEMBbIi C OJIHOMI
OTIpENIeNIEHHON TOYKH 3peHHsl. XYyJOXKHHUK BBICTPUBAET OOBEKTHI C Pa3HBIX
TOYEK 3pEHUsl, KaKk Obl IBUrasich B 4eThIpeX M3MepeHusx. OH Kak-TO cKazal
cBoeil xeHe: «Co MHOH CITydnIIoCch yKacHOe: s BEpIo, 4To HaxoxKy bora». To,
YTO OH JIENIAeT, TO CBOEOOpA3HbIN HJeanu3M, a, He UyBCTBEHHAs Iepeaayda
BIICUATJICHUI BHELIHEro Mupa. IJTO Mepekiukaercs ¢ Opomrtopoit «O
FeOMETPUUECKOM AyXe M UCKyccTBe yoOexxknaeHus» biesa Ilackang. Peub o
riyOOKO BepymolleM MaremaTuke, (usuke, aureparope u ¢uiaocode. Urto
ponaut Ilackans u ['me3a? Bozspenuwe Ilackanms o Tom, 4TO €CTh HeKas
CYILIHOCTb, KOTOpasi U3BECTHA, HO HeBbIpazuma. Iloromy 4TO 3TO «3HAHHE
cepama, a He pasyma». B tpakrate Du «Cubisme» I'me3 m Metmunrep
Hanucanu: «Eciau Obl MBI XOTeNM CBs3aTh NPOCTPAHCTBO XYJOXKHHKOB
[KyOHCTOB] ¢ reoMeTpueil, Mbl JOJDKHBI ObuUlM OBl OTHECTH €ro K
HEEeBKJIMJOBBIM MaTeMaTHKaM; HaM IPHUIIIOCH Obl JIOBOJBHO MOAPOOHO
U3YYUTh, HEKOTOpBIE TeopeMbl Prumana». JTo He Kilaccuyeckas MaTeMaTHka,
a, TEOMETpUS C YETBEPTHIM U3MEPEHHEM, BHE CTaTHKU. B 3TOM cmbIcie, OH
KoHIenTyanbHo Onmmxke k Kangunckomy, Manesuuy u MoHpuaHy, 4yemM K
KoJiieram 1o kyousmy, ITukacco u bpaky. O uém, s1? Bes «atay dpunocodus
U FeOMeTpusl Majio 3a00TUT CErOAHSIIHEr0 XyA0KHUKA. BCE€ «3T0» cozmaér
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JIONIOJIHUTEIbHYK0 ~ CIOXKHOCTb  JJS1  KayeCTBEHHOI'O  BOCHPUATHS
HEHCKYIIEHHOTO 3puTensi. Bc€ «3T0» TpedyeT 0T HCKYCCTBOBEIOB PEBU3UU U
HOBOro mpoureHus. Bc€ «3To» mo moTeHuuany A0 KOHIA HE HUCYEPIAHO,
CYJIUT BO3MOYKHOCTH HOBBIX IPOPBIBOB JUIsl MPAKTUKOB U TEOPETHUKOB
abCTpaKLIMOHU3MA.

Pucynok 3. KyOncrckuii neizaxk , «JlepeBo n pexka» Anboept I'neiis, 1914 ¢

«B TpaHCIEHIEHTHOM, B €IMHOM IIOJie, €CTh MaMATh 000 BCEM, UYTO
KoTIa-Jmoo ObLIO, aMsITh 000 BCEM, YTO €CTh ceiiuac, M maMsaTh 000 BCEM,
410 Korja-nubo Oyner». Jasua JIund, MexAMCIUIIITMHAPHBIN MacTep TUHUU
HaIpsDKEHUsT B KMHO OT Cloppeann3Ma K Hyapy. JlocTaTOYHO BCIIOMHUTH
«CuHuit 6apxar», «Manxomnany [paiisy. Wnu, tenecepuan «TBuH IIukcy.
Kaxk nx 00bsicHuTh? Paznuuune TpakTOBOK HEN30€KHO, UYTO CO3AaET 0OpaTHYIO
cnenuuIecKyro cBsa3b co 3puteneM. [lomumo kuHo, pexxuccép JInHY Takxke
3aHUMAaJICSl KMBOIIMCHIO, CKYJIBOTYpOoH W au3ailHoM wmeOenu. Emg,
MEPUOANYECKH Pa3TIIsABIBAET HEOO: «MEHS UyTh HE COMJIa MallnHa, TOTOMY
yTo 51 6poaui o Can-Bucenre, risias BBepx». Ho, kKak BceM 3TUM 3aHUMAaeTCst
Macrep?  UepenoBaHue  CHOKOMCTBHUSL M Xaoca B PEKHUME
TpancuenaeHTanpHOM MenuTanum, Kak «MEHTaJIbHOW TEXHUKH, KOTOpast
MO3BOJIIET JIOOOMY YENOBEKY MOTPY3UTHCS BHYTPH Ce0s, BBIMTH 3a €ro
mpeaesbl M HCIBITaTh HMCTOYHUK Bceroy. [lpeacrtaBneHHas rpaduueckas
KOMITO3HIIMSI TIPOBAKATUBHO OTCHUIAET HAC K CPEIHEBEKOBBIM TPHUIITHXAM
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€BpOIICHCKON anTapHON KUBOMUCHU. [IbITasich «y3HaTh» 4YTO «Tam», Halle
BOCHIPUATHE MPOOYET MO-pasHOMY UACHTHUPUIIUPOBATH SJIEMEHTHI, IPEAMETHI
u cpeny. [lyraet TaTenbHOCTh MPOPUCOBKH JieTasneil. [leraneit yero? OTcput
XYJI0OKHUKOM-PEXKHUCCEPOM K WIUIFO30PHOCTH PEANTBHOCTU. UYTO-TO CMYTHO
«y3HAETCs1», HO B OCHOBHOM, BU3YyaJIbHO-CMBICIIOBAs 3arajika, C TpEBOKAIUM
nouckoM. Ha mepeceuenuu rpanuil, BO3MOKHO BBITECHEHHbIE 00pasbl W3
CO3HAaHH.

PucyHnok 4. A6cTrpakTHble cuensl, J[3Bua K. Jluny, 1973 r.

[TonBoast wror, cienyeT 3aMeTHTh, YTO aOCTpPaKIUsi B HCKYCCTBE
MPEACTABISIET IMIUPOKUN JHANa30H BBIPA3UTEIBHBIX CPEICTB U CTPYKTYP
nposiBieHUsT (opM. Y3HABaHHWE HATYPHI HE SIBISIETCS TOXKICCTBOM HATYPHI.
AOCTparupoBaHue TPOU3BOAUT COKpAIICHWE HEHYKHBIX KOHKPETHBIX
JeTanedl W CBOMCTB, KOTOpbIE IO JIOTHUKE aOCTpaKIUU OTBIEKAIOT OT
MOCTIKEHUSI U BOCTpUATUS 1enoro. Jlyis 3Toro abcTpakiius HCHONIb3YEeT
CTPYKTYPY H DJIEMEHTHI TeoMmeTrpudeckux (opm. CodeTaHue OTBICUEHHBIX
abcTpakTHBIX (hOpM ¢ y3HaBaeMbIMU (pUTypamMu, HAITOMUHAIOIIUMH HATYpY,
TpeOyeT JOCTHIKEHHS IIEJIOCTHOCTH B Tporecce abCcTparupoBaHMs.
AOCTpaKkTHasE KOMITO3UIUS — 3TO HE MEXaHUYECKOE COUETaHUE YacTel Kak
HAJOKEHUH B KOJUIaXe. OJTO, MPEKIE BCETO, Pe3yibTaT CTPYKTYPHOTO
COENMHEHHST YacTeH, DJIEMEHTOB M OJIOKOB B Ienoe. B Takol ITOCTaHOBKE
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BOIpOCa, KaK Juarna3oHa adCTparupoBaHUs, TaK M Juana3oHa abCTPaKTHBIX
CTPYKTYpP, UCKYCCTBO OYIyIlIEro MMEET HIMPOKUN MaHEBpP M BO3MOXKHOCTHU
CBOEr0 pa3BUTHA.

o
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Elchin F. Aliyev
The question of the range of abstractions in art

Keywords: art, perception, abstraction, form, structure, composition
Abstraction in art represents a wide range of expressive means and

forms manifestation structures. Abstraction produces a reduction of
unnecessary specific details and properties of nature, which, according to the
logic of abstraction, distract from the comprehension and perception of the
whole. To do this, abstraction uses the structure and elements of geometric
shapes. The combination of abstract abstract forms with recognizable figures
reminiscent of nature requires the achievement of integrity in the process of
abstraction. Abstract composition is not a mechanical combination of parts as
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overlays in a collage. This is, first of all, the result of the structural connection
of parts, elements and blocks into a whole. In posing the question, both the
range of abstraction and the range of abstract structures, the art of the future
has a wide range of maneuvers and possibilities for its development.

Elgin F. 9liyev
Saonatds abstraksiyalarin dairsli suali

Acar sozlar: incosonot, qavrayls, abstraksiya, forma, struktur,
kompozisiya.

Incosonatdo abstraksiya ifado vasitolorini vo formanin strukturunun
tozahiirlinliin genis diapazonda tomsil edir. Abstraksiya tobiotin lazimsiz
spesifik toforriiatlarinin vo xassolorinin azalmasina sobab olur ki, bu da
abstraksiya montiqino uygun olaraq biitiiniin dork edilmoasindon va
gavranilmasindan yayindirir. Bunun tiglin abstraksiya hondesi fiqurlarin
strukturundan vo elementlorindon istifade edir. Miicarrad formalarin tobisti
xatirladan tanman fiqurlarla birlogsmasi abstraksiya prosesindos biitdvliiys nail
olmagi tolob edir. Abstrakt kompozisiya kollajda iist-listo diismo kimi
hissalorin mexaniki birlosmasi deyil. Bu, ilk novbado, hissolorin, elementlorin
va bloklarin biitovliikde konstruktiv slagesinin naticasidir. Galacayin sanati
hom abstraksiya diapazonu, hom do miicorrad strukturlarin diapazonu sualini
goyarkon onun inkisafi {i¢lin genis manevr vo imkanlara malikdir.
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SUSA TEATRINDA QARABAG PROBLEMIi

Xiilasa: Mogalodo 1848-ci ildo Susada yaranan teatrdan bohs edilir vo
teatrin tarixinin bu miiddsto qoyulmasi, “Kavkaz” qozeti vasitasilo tasdiqini
tapir. Bunu bizim gorkemli alimlorimiz C.Cofarov, T.Tohmasib, I.Korimov,
Y.Olioglu 6z kitab vo moqalslorinds tasdigloyirlor. Susa Dévlot Musiqili
Dram Teatr1 yarandigi giindon bu giinki, giino kimi sohnasinds bir ¢ox
problemlori; voton, ana, torpaq, monoviyyat, psixologiya, mohobbot
aragdirilir. Belo problemlordon biri olan Qarabag problemino hosr olunmus
osorlorin Hiiseynbala Miralomovun “Giillolonmis heykollorin foryadi” vo
Altay Mommadovun “Kitabi-Dads Qorqud” dastaninin asasinda yazilan “Dali
Domrul” tamasalar tohlil vo todqiq edilir.

Acar sozlor: Azorbaycan teatri, Susa teatri, Qarabag problemi, teatr
truppasi, sohna tocossiimii.

Qarabag problemi Xanliglar dovriindon tutmus bu giinkii gliniimiizo
kimi daim aktual olaraq qalir. Bu problem modoniyyatin biitiin sahslorindo;
odobiyyat, musiqi, rossamliq, heykoltarasliqda arasdirilaraq, holli yollar
axtarilir. Bu problem bir ¢ox teatrlarda oldugu kimi Susa Dovlst Musiqili
Dram Teatrinda da sohna tocassiimiinii tapib. Osas1 1848-ci ildo qoyulan Susa
Dovlot Musiqili Dram Teatrin yaranma tarixini A.S. imzali miisllifin Susadan
Tifliso gondordiyi molumatda oxuyuruq: “Estetik cohotdon susalilar basqa
soharlords olmayan bir z6vqe malikdirlor. Burada yerli ohali teatr no oldugunu
bilmirdi. Indi iso ona havaslo baxir... G6zal dekorasiyalar, zévqls diizoldilmis
lojalar, dram sonotinin hoveoskarlar1 olan go6zal ifacilarin oynadigi rollar
tamasacilar1 ¢cox colb edir” (5).

Dogrudur, Susa teatrinin bu foaliyyoti haqqinda motbuatda genis
molumat yoxdur. Homin tamasada kimlorin istirak etmasi, hansi pyeslorin
tamasaya qoyulmasi, tamasalarin harada gostorilmosi haqqinda doqiq
informasiyamiz yoxdur. Bu xabarlari, biz Qulam Mommadlinin “Azarbaycan
teatrinin salnamosi” (1850-1920) kitabina osaslanaraq yaziriq.

Hamiya yaxs1 molumdur ki, Azarbaycan pesokar teatrinin tarixi 1873-
cii ildon hesablanir. Ancaq Susada ilk teatr tamasas1 1848-ci ildo gostorildiyi
yazilir. Bunu bizim gorkomli alimlorimiz C.Cofarov, T.Tohmasib, I.Korimov,
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Y. Olioglu 6z kitab vo moqalolorinds tasdigloyiblor. Biz do bir teatrsiinas kimi
arzu edordik ki, Susa teatrinin tarixi Azorbaycan teatrin ilk tarixindon
baslansin. Bunu teatrin direktoru Yadigar Muradovda “Susa” gozetindo
miisahibasindo deyib: “Indi sonot alominds Azorbaycan teatrinin 125 illiyi
barado sohbot gedir. Yuxarida adini ¢okdiyim C.Coforovun “Azorbaycan
teatr1” asarindo gostorildiyi kimi, ogar holo 1848-ci ildo Susada teatr truppasi
foaliyyot gostorirdiso, demoli Azorbaycanda ilk dofo teatr Susada tosokkiil
tapib vo belo ¢ixir ki, Azorbaycan teatrinin on azi 152 illik yubileyini geyd
etmoliyik” (2).

[k tamasas1 7 may 2004-cii ildo gdstarilon Hiiseynbala Miralomovun
“Giillolonmis heykellorin foryadi” osorinde Qarabag problemi 6no ¢akilorok
onun halli yollar1 axtarilir.

Rejissor Nazir Riistomov yazigi-dramaturq Hiiseynbala Mirslomovun
“Glillolonmis heykollorin foryadi” oasorino 6z olavalorini edorok baximli bir
tamasa ortaya qoymusdu.

Tamasaya maraqli tortibat veran quruluggu rossam Valeh Mommadovun
yaratdigr Cidir diizi fonunda Susa qalasinin divarlar1 gorsenirdi. Bir az
yuxaridan asilmig ekranda iso Susanin gozalliklori oks olunurdu.

Aktyor truppasina golincs, Xursid Banu Natovan-Siikufo Musayeva,
Ponaholi xan-Mommod Mommodov, Ibrahimxalil xan-Zahid Mehdiyev,
Uzeyir Haciboyov-Nazir Riistomov, Biilbiil-Yadigar Muradov, Agaboyim
aga-Motanot Eres, Govhor aga-Ayboniz O©hmoadova, Molla Ponah Vaqif-Rasof
Mehdiyev, Mir Mohsiin Novvab-Azad Mommadov, Nadir sah-Etibar Coforov,
Fotoali sah-Nazir Riistomov, Agamohommad sah Qacar-Azad Mommadov va
b. bu tarixi soxsiyyatlorin dolgun obrazlarin1 yaradaraq, maraqli bir tamasa
niimayis etdirirdilor.

Aktyor ifas1 haqqinda teatrsiinas Molahot Agayeva “Kaspi” gozetindo
yazir: “Ruhlarin foryadini insanlara ¢atdiran bu osordo dahi soxsiyyatlorin
ruhlar1 ¢cox narahatdirlar, elo bu tamasada da ruhlar qobirlordon ¢ixib tolas
i¢cindo vatan, torpaq foryadlarini oks etdirirlor” (1).

Biilbiiliin  (Y.Muradov) U.Haciboyliys (N.Riistomov): “Ustad,
ermonilarin Azarbaycan torpaqlarini iggal etmasi o qodar do tohliikali deyil.
Qagqinliq vo mocburi kockiinliik ozablarina diigar olmus insanlarin yurd
hasratine dozmayib, Qarabagdan uzaqlarda torpaqlara gdmiilmasine do man o
godoar agrili baxmiram, biitlin cismani ozablarin sonu var. Ancaq ¢ox istordim
ki, uzun illor orzindo Azorbaycan monoviyyatini talamis, Azorbaycan
abidolorinin adlarmi doyisorok ermonilogdirmis diismonlorimizin omollori
askarlansin”,- sozlorini aktyor elo hoyacanla deyirdi ki, sanki, Qarabag
problemini biitiin diinya dévlatlori esitsin.

Tamaganin musiqi tortib¢isi Azad Mommadovun se¢diyi “Susam, ay

2 (13 2 (13

Susam”, “Bir anadir, bir Voton”, “Susanin daglar1”, “Qarabag sikostosi” vo
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digor mahnilar tamasacida az da olsa xos ovqat yaratmagqla, onun tamasa boyu
cokdiyi agri-acini ylingiillogdirirdi.

Tamasanin sonunda iso prezident ilham Bliyev conablarmin dilindon
“Qarabag azad olunacaqdir!” boyanatini esidon tamasagida sabaha bir iimid
yaranirdi.

Susa Dovlot Musiqili Dram Teatr1 2019-cu ilin sentyabr ayinin 17-do
Altay Mommodovun “Kitabi-Dado Qorqud” dastanina miiraciat etdi. “Kitabi-
Dado Qorqud” dastaninin osasinda yazilan “Doli Domrul” osori ©Omokdar
artist Logman Korimov forqli qurulusunda tamasaya qoydu.

Rejissor assistenti Zohra Salayeva, rossami Valeh Mommaodov, bastokari
Agasolim Feyzullayev rejissorun fikri ilo razilasaraq, ona dostok vermisdilor.

Tamasada Doli Domrulun vatenparverliyindon, qgshromanligindan
s6hbot gedir. Dali Domrul ¢ayin iizerinds korpii tikir. Insanlari siilho va barisa
sasloyir. Korpiidon kegon hor bir koso deyir, 6z votonima kimso hiicum etso
doyiiso gedorom, lesi-leso sOykoyorom, ancaq basqa 6lkoya getmorom. Ciinki
miitharibado analar ogulsuz, dvladlar atasiz, qadinlar orsiz, bacilar qardagsiz
galir. Logman Korimovun bu tamasada “Dasli Domrul” boyunda miiasirliyin
sintezini goriiriik. Beloki, Dali Domrul yeri golondo xaricdon galonlarlos ingilis
dilinds danisir. Bu da Dali Domrulun miiasir biri oldugunu gostorir.

Tamagada hor bir aktyor 3 obraz yaradir. Elo bunun noticosidir ki,
tamasada bes aktyor var. Dali Domrulun hoyat yoldasi Banu obrazini
canlandiran Zohra Salayeva, bu obrazdan basqa Yash gadim1 vo Ozraili ifa
edir.

Piistoxanim Zeynalova Ana obrazimi biitiin varlig1 ilo canlandirirdi.
Ozrayll rolunun ifagis1 Emin Sevdimaliyev monfi obrazlarinin mahir
ifagilarindandir. Bu obrazida miikommal ifa edir. Bu tamasada bes obrazi
canlandiran; 3 Dzrail, Dads Qorqud, Dali Turist, Igid obrazlarini yaradir.

Omokdar artist Logman Korimov tamasa haqqinda 6z fikirlorini belo
boliisiir: “Bu giin tamasaci temp vo ritm istoyir. Onun {i¢iin Doli Domrula
miiasirlik vo forglilik qatdim. Standartlar1 sevmirom. Bu giiniin tamasagisinin
gormok istadiyi sokildo tamasa hazirlamaga {istiinliik verirom” (8).

Daim iiroyi voton hasrati ilo ddyiinon digor gqagqin teatrlarin kollektivi;
Agdam Dovlot Dram Teatr1, Fiizuli Dovlot Dram Teatr1 vo Susa Dovlot
Musiqili Dram Teatrinin kollektivlari yaxin gilinlords sohnolorindo tamasalar
hazirlayacagq.

Ali Bag Komandanin omri, sanli ordumuzun domir yumrugu ilo 44
giinlik sanli zofor tariximiz (08.11.2020) naticesindo torpaglarimiz
Azorbaycana qaytarildl! Torpaqlarindan didorgin diismiis teatrlarimiz 6z
votanlorinds teatrlarinin pordslorini tamasagilarinin {iziins agacaq!
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M. Agayeva
Karabagh problem 1n Shusha theater

Keywords: Azerbaijani theater, Shusha theater, Karabakh problem,
theater troupe, stage personification.

The article mentions the theater that was established in Shusha in 1848,
and the establishment of the history of the theater in this period is confirmed
by the "Kavkaz" newspaper. This is confirmed by our prominent scientists J.
Jafarov, T. Tahmasib, I. Karimov, Y. Alioglu in their books and articles.
Shusha State Musical Drama Theater has had many problems on stage since
its inception. Homeland, mother, land, spirituality, psychology, love are
investigated. Among the works dedicated to the Karabakh problem,
Huseynbala Miralamov's "Cry of the Shot Statues" and Altay Mammadov's
"Deli Domrul" written on the basis of the epic "Kitabi-Dade Gorgud" are
analyzed and studied.
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M. AraeBa
Kapa6axckas npoo6Jiema B teatpe Hlyma

KiroueBbie ciioBa: AszepOailipkaHCKUN TeaTp, IIYIIMHCKUN TeaTp,
Kapabaxckas npobiema, TeaTpaibHas TPYIa, CLIEHUIECKOE OJIMIIETBOPEHUE.

B cratbe ynomunaercsi teatp, ocHoBaHHbIM B Illyme B 1848 roay, a
YCTaHOBJICHME HCTOPUM TeaTpa B O3TOT MEpPUOJA MOATBEPXKIAET Traszera
«KaBka3z». D10 moxarBepKaaroT Hamu BumaHble ydeHbie J[x.J[xadapos,
T.Taxmacu6, W.Kepumos, I7I.AJmorJ1y B CBOMX KHUraXx M CTarbsix. Y
[IymuHCKOro TrocyAapCTBEHHOTO MY3bIKAJIbHO-IPAMATHUYECKOr0 Tearpa C
caMmoro Havaja OpuUI0 MHOTO Tpo0ieM Ha cueHe. Mccnenyrores Poauna, Math,
3eMysi, JIyXOBHOCTb, IICHXOJIOTHs, Jt000Bb. Cpenu mpou3BelIeHUH,
MOCBSIIICHHBIX KapabaxCckoil mpoOieMe, aHAIM3HPYIOTCS W HUCCICTYOTCS
«Ilmau paccrpensHHbIx cratyi» ['yceitHOanmbr MupamamoBa u  «/Jlenu
Hompym» Anras MamenoBa, HalmMcaHHbIe Ha ocHOBe 3moca «Kurabu-Jlemne
I'opryn».

193



SOBMA ISSN 2311-5777
Sonotsunasliq Volume 23 Nel 2023 194-198

Hlaxga I'yiineBa
WuctutyT apxutektypsl u uckyccrsa HAH Azepbaiinkxana
TOKTOp (prstocoduu 1o Gpuroaorun

V]IK 7.01

B3AMMOCBS3b TPAJUIIMOHHOI'O HCKYCCTBA
C OBPSIJIOBOM KYJbTYPOHI

AHHOTamusA. B cratee wucciemyercs mpoOiiemMa  B3aMMOCBS3H
TPaJUIMOHHOTO UCKYCCTBA ¢ OOPSI0BOM KYJIbTYpOA.

AHanmu3 o0psIIoBOM KYJBTYPhl B €r0 B3aMMOJCHCTBHHM C HapOIHBIM
HCKYCCTBOM I03BOJIIET PACCMATPHBATh MX KaK €IUHOE IICJIOC SBJICHUE U B TO
JKe BpeMs ONPEICIUThL KOHKPETHYIO POJIb UCKYCCTBA B OOPSIZIOBOM JICHCTBHUU.

KiroueBbie c¢JIOBa: JIPEBHOCTh, HCKYCCTBO, KYJbTypa, TPAIHIIHS,
o0psi.

HccnenoBanue KaJleHAApHBIX OOPSAIOB, UX CHELU(UUYECKUX U OOIIMX
ACTIEKTOB BO B3aWMOCBS3SX HCKYCCTBA U STHOTpApUH SBISIETCS aKTyaJbHBIM
u Teoperuueckn oOocHOBaHHbIM. Kak ormeuaer [.C.MacnoBa: «Llenb
ATHOTPa(oOB U UCKYCCTBOBEJOB €JIHA — BCECTOPOHHEE U3YYEHHE HAPOIHOTO
uckyccra. MckyccTBoBena, MpEkIE BCEro, MHTEPECYET XYHOKECTBEHHAs
IpUpOJia SIBIEHUS B UCTOPHUYECKOM DA3BUTUU; aHAIU3 XYyJ0’KECTBEHHOI'O
oOpa3za. OTHorpada HHTEPECYIOT STHHUYECKHE OCOOCHHOCTH, HPUCYIIHE
HapOJAHOMY U OTpa’K€HHE B HEM HCTOPHUKO-KYJIbTYPHBIX B3aUMOCBsI3e». [1,
c. 11]

Cnenyer yduThIBaTh YCTOWYMBOCTH U JIOJITOBEUHOCTb TPAJIULUH.
ConpoBoxast T OT POXKACHUS, OHU UTPAIOT NEPBOCTENEHHYIO POJIb B
(GOpMUPOBAHMHM M CTAHOBJIEHUM JIMYHOCTH, B €€ BOCHUTAHUM Ha
IIPOrPECCUBHBIX TPATULUAX MTPOLIOTO.

OTHOrpaMUecKril MOAXOA CIOCOOCTBYET BBISBICHHIO B KYJBType
THOCA  UCKJIIOUUTENIBHOIO  MHOrooOpasus  THIIOB, BHJIOB, (opMm,
MIPOU3BEICHUHN, MaTepraIoB TEXHUUYECKUX CPE/ICTB, IPUEMOB U3IOTOBJICHHUS,
OBITOBOTO NMPUMEHEHUS, UX pa3auuHbIX (QyHKIUMH. VcuepnbiBaromuii yder
HCTOPUYECKH CIIOKMBILErocs (oHIa XYJO0KECTBEHHOTO TBOPYECTBA 3THOCA
Ha JI000M CTaauM pPa3BUTHS TIPU HENPEMEHHOM HHTEpece K JIOKaJIbHBIM
Pa3HOBUAHOCTSIM U MHAUBHUIYaJIbHBIM OCOOCHHOCTSIM XapaKTepU3yeT HMEHHO
ATHOTpapHUUECKUl MOAXO0 K TPAIUIIHOHHOMY UCKYCCTBY.

B. P. Kabo mnonmuyepkuBaer, 4Tto Bc€ (QOPMBI XYIOKECTBEHHOTO
TBOPYECTBA TECHO CBSI3aHBI CO BCEH MHOT0OOpPA3HOI )KU3HBIO KOJUIEKTUBA, C
€ro TPYIOBOH JEATENBbHOCTBIO, C 0OpsAaMu, BOCIIPOU3BOIAIUMU KU3Hb U
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JesHUA TOTEMHUYECKUX U MHU(OJIOTMYECKUX TIepoeB, T.€. C OTIUTHIMU B
TPaIUIMOHHYIO (POPMY KOJUIEKTUBHBIMH ACHCTBUSMU. [2, C. 277]

Takass 0cOOEHHOCTh NEPBOOBITHOIO MCKYCCTBAa OTpa3WjiaCh W Ha €ro
crpykrype. M.Karan mnokazan, 4ro B MEPBBIX ONbITAX XYJI0KECTBEHHOTO
TBOPYECTBA ONEPUPOBAII U CIIOBECHBIMH, 1 MY3bIKaJIbHBIMH, Y TAHLIEBAJbHBIMH,
Y TAHTOMUMUYECKUMH, ¥ TPaQUIECKIMH, U )KUBOMMCHBIMHU, U CKYJIBIITYPHBIMU
cpencrBamu. CpeacTBa 3TH NOMJIEPXKUBAIM JIPYr JpYra, CKpEIIMBaIINCh,
MEPEIICTAINCH, © MEHEE BCETO TIEPBOOBITHBIN YEIOBEK CIIOCOOEH OBLIT AyMaTh O
11e71eCO00Pa3HOCTH UX PACUJIEHEHUS U CaMOCTOATENbHOI0 IpuMeHeHus. Ckopee
HAllpOTUB — 4YeM MHOrooOpasHee ObUIM JAHHBIE CpEICTBA, TeM Ooee
3(h(HEKTUBHBIM NIPECTABIISUICS CaM TBOPYECKUM aKT. [3, ¢. 184]

AHanu3 o0psA10BOM KYJIbTYpPbI B €70 B3aUMOAECHCTBUU C TPAJULIMOHHBIM
HCKYCCTBOM IIO3BOJISIET PACCMAaTPUBATh UX KAK €MHOE LIeJI0€ SABJICHUE U B TO
e BpeMs OTIPENICIUTh KOHKPETHYIO POJIb HCKYCCTBA B OOPSI0BOM JICHCTBUU.

BosbIIMHCTBO ApEeBHUX OOPSIIOB CONPOBOKIAAIUCH TAHLIAMH, MIECHAMU
pa3IMYHBIMU TEaTPATU30BAaHHBIMHU JIeiicTBUAMU. B ocHOBe (opmupoBaHus
IUTACTUKHU JKEHCKUX TaHILIEB JIEKUT PEAMCTHUUYECKOE OTPaKeHHE SBIICHUIM
YeJIOBEUECKON IKU3HEACATENIFHOCTH, KOTOpOE OBLIO TECHO CBA3aHO C
MHU(OJIOTHUECKUM MHPOBO33PEHUEM CHHKPETUYECKOI'O JKEHCKOTO KyJbTa
NPapOAUTEIBHHUIIBI, XO3SHKHU JTOMAIITHero OJara.

OTHOrpaguyeckue JaHHble MOATBEP)KAAIOT, YTO B  pUTYyalax,
MOCBSIIIIEHHBIX PACTUTENBHBIM CHJIaM MTPUPObI, 0cO00€ 3HAUCHUE MTPHUIABATIOCh
TaHLIAaM >KEHIIMH C PACIyIIEHHBIMM BOJOCaMHU. TaHIBI BOJIOC, CBSI3aHHBIE C
o0pslaMyl  pPacTUTENbHBIX CHJI MPUPOAbL, OBUIM  paclpoOCTPaHEHBl Y
3eMJIEIETIBUYECKUX U CKOTOBOTYECKUX TUIEMEH.

’KvBOTHBIE, ITULIBI, PACTEHUS CUUTATIUCH CBSILIEHHBIMU. MIX cBA3BIBAIN
C acCTpaJbHBIMM U KOCMHUYECKMMHU OO0KeCTBaMM, IOYMTAHUE KOTOPBIX
OTIPEAEIIAIOCH X035 CTBEHHBIM IIUKIIOM MOJIEBBIX PalOT.

N3menuBImecs GopMbl MBIIIJIEHNS U 3MOIIMOHAILHOTO BOCHIPUSATHUS HE
MOIJIM HE OTpa3uThCs Ha OOPSAOBBIX TAaHIAX, MECHAX, B HX JIEKCHKE,
KOMIIO3UIIMH, CEMAaHTHKE, IBUKEHUH U T103.

JlpeBHEHWIIUM M TOBCEMECTHO PaCHpPOCTPAHEHHBIM CHMBOJIOM OBbLI
Kpyr. [leBymku B TaHumax onuceiBanu Kpyr. [lpoins mo kpyry, oHHM
Bpalllajich Ha MecTe. DTUM TaHIaM MpPHIaBajJoCh MarM4yeckoe 3HaueHUe.
Onu ObUTH OCBAIIEHBI JTIOOBU: UX 11€J1h 3aKJIF0YaIach B TOM, YTOOBI YCKOPUTh
BO3BpallleHUE K JIEBYIIKAM UX BO3JIIOOJICHHBIX.

B 00ps10BBIX TUIACKAX, YTOOBI 00E€CTIEUUTH YpOXKai CTPOro ouepUrBaIn
¢urypy xkpyra. Kpyr cumBonusuposan Connue. C HUM CBSI3bIBaJlaCh Marus
BCEOOILEro MI0J0POIHs, OJIarONOTy Hs.

Bepa B maruto TaHueB Oblia CTOJIb BEJIMKA, YTO K HUM MpuOeraiu npu
Je4YeHUH OOJIbHBIX.

195



[axna ['ynuesa

A. JloceB moguepkuBas Marnueckoe 3Ha4Y€HUE TAHLIEB OTMEYAET, YTO
€AMHCTBO 300MOP(PHUUECKUX U KOCMUYECKUX MPEJCTaBICHUNA N300paxanoch
B PUTYaJIbHO-TAHIIEBAIBHBIX MOCTAHOBKAX HAIoOA00ME MHOXKECTBA BUJIOB
Maru4ecKoi MIsICKH, U3BECTHBIX NIEPBOOBITHOM ucTOpuu. [4, c. 409]

Hapsiny ¢ oOpsimoBEIMU B KU3HHU JIIOJICH OOJBIIOE MECTO 3aHUMAIH
MECHH, TaHIIbl, KOTOpPbIE HA3BIBAIUCH OBITOBBIMH. OHHM HUCHOJHSUIMCH Ha
Pa3IMYHBIX MTPa3THECTBAX.

Uacto oOpsgOBBIC TaHIBI HUCIOJTHSUINCh B KAdeCTBE OBITOBBIX U
CONPOBOXAAINCH MY3bIKOW, NeHHEeM. OHHM COCTaBJISJIM OCHOBY KYJIBTOBBIX
LEPEMOHHIA.

[lecHu, TaHIBl, TeaTpalM30BAHHbBIC IPEJACTABICHUS, CBS3aHHbBIE C
o0psigaMu U OOBIYASIMU CO3JIABATMCH HA OCHOBE CIIOKUBIIUXCS TPATUIUH.
Bmecre ¢ Tem, B HuUX OosblIOe 3HAUYE€HHE MPHUAABAIOCh HMIIPOBU3ALINHY,
MOCTOSTHHOMY XYI0KECTBEHHOMY OOHOBIIeHUU. C W3MEHEHHEM YCIIOBHMA
JKU3HU OHU TAK)KE€ MEHSUIUCH.

B cBOeM nonumMaHnM IEPBUYHBIX HCTOKOB HAPOIHOM MIECHE ¥ OTHOILICHUS
ee kK obpsmHocTu A.H.BecenoBckuii MCXOAWUT U3 TMOHATHS <I1€PBOOBITHBIN
CHUHKpETU3M». 11033151 HEKYIBTYPHBIX HAPOJIOB MPOSBISIETCS TIIABHBIM 00pa3oM
B (hopMax XOPHUECKOT0 UTPOBOT0 CUHKpeTH3Ma. JlpeBHeliias HapoaHas ecHs
— D9TO WMIIPOBU3ALIMS 3aleBajibl, IMOJIXBAaThbIBaeMass XOpoMm. Memnoaus
MOJIKPEIUISeTCS. PUTMUYECKUMH yJIaBaMU M COUYETAETCs C IUISICKOW. XOpOBOM
TEKCT MOXKET pa3IBauBaThCsl, YEPENYIOTCS 1Ba XOpa, HX MEPEKINYHs
pa3BEPTHIBAETCS /10 IECEHHOTO COCTSA3aHUs, 3TO XOpUUECKast I033Usl, CBA3aHHAs
C ICMCTBOM, MEET OJIMKaiiIliee OTHOIIIEHUE K YCIIOBUSIM ObITa — K OXOTE, BOMHE,
norpeOeHHbIX yMepHmMxX. B HHUX Bcerna BKIIOYEH MOMEHT MOJpaKaHHsL.
«IlogpakarenbHbIA 3JIEMEHT JIEHCTBA CTOMT B TECHOW CBSI3U C JKEIAHUSIMHU U
HaIeKJaMU JPEBHETO 4YEJOBEKAa M €ro BEpoid, YTO CHUMBOJIMYECKOE
BOCIIPOM3BEJICHNE JKEJIAaEMOr0 BIMSIET Ha ero ocyuectieHue. Ilcuxudecku-
bu3nUecKuii KaTapcuc UrPbl MPUCBAUBAETCS K pEaIbHBIM TPEOOBAHUSAM KHU3HU.
JKuByT 0XOTOH, rOTOBATCA K BOMHE — M IUIAIIYT OXOTHUYHM, BOCHHBIN TaHELL,
MUMHYECKHA BOCIIPOU3BEIS TO, YTO COBEPUIMTCS HAsABY, C MACAMHU YAAud U
YBEPEHHOCTH B yCIIEXe€.

C ycnoxxaenreM (HopM 00IIeCTBEHHON KU3HH YCIOKHATCS M XOPUIECKUE
JIeicTBa. Y HapoOOB 3€MJIEMAIIIEB CTaHYT MOJPAKATh AKTaM CESTHMSI, KaTBBbI,
3aHATHH, OOYCIOBIEHHBIX KIMMAaTOM, YEPEOYIOUIMXCS B ONpeAeIeHHOM
nopsiike KaneHaaps. KaneHnmapHbii oOpsii ¢ TeUeHHEM BPEMEHH Pa3BUIICS B
dbopMy KynabTa, MPEIMETOM KOTOPOrO CTamd OO0XKeCTBa, TMOSBUIMCH
PEITUTHO3HBIC UTPHI, MOJICHHSI, )KEPTBOMPUHOIIEHHS U T.J1. VI3 IepBOHaYaIbHOTO
XOPHUYECKOTO CUHKpETH3Ma BBIJIENIWICS MeTOI. BHe KaneHnapst OCcTanuch JIMIb
TIOXOPOHHBIC TIECHU W OOpsbI, a TakKe paboyre MEeCHH M THUMHACTUYECKHE

urpsl. 5, c. 207-208]
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HcxoqHpiM IYHKTOM BCSIKOTO HCCIIEAOBaHUS OOpSAOBOrO obuxozia
JOJDKHBI CITYXKHUTh TPEXJIE BCErO peajbHbIC yCIOBUS ObITA, T.€. HACYIIHBIC
NOTPEOHOCTH TEPBOOBITHOTO YEJIOBEKa B KaXKIbl JaHHBIH MOMEHT €ro
X03sUCTBEHHOrO roja. Mcxoass W3 4YHMCTO MaTepHalIbHBIX MOTPEOHOCTEH
YEJIOBEKa, JUBYUIETO HATYpaJbHBIM XO3SIICTBOM HYXHO IPEJICTAaBUTh
OCHOBHBIC HYEPThl XO3WCTBEHHO-OBITOBOM TICUXOJIOTMH 3TOH Mapbl roja.
Becna — BpeMst Hanps>KEHHOTO TPYyAA 71l KPECThSIHUHA, HO B TO € BPEMSI 3TO
Y caMoe€ I'0JIOTHOE JJIs1 3eMJIEIEIbLIa BpeMs rojia (a 4Ji1 CKOTOBO/1a, HAalIPOTHB,
- BpeMsI OTHOCUTEIBHOTO U300MIIHS).

Kpacora »xe BeceHHel mpupoabl Oblia Ui JAPEBHErO YEJIOBEKa
COBEpIICHHO HenmoHsTHAa. OAHAaKO, YYBCTBYS MPOOYXKACHHE OJaroTBOPHBIX
CHJI TIDUPOJBI, YEIOBEK CTPEMUJICS OOpSIaMH 3aKpElHuTh HX U CBS3aTh
HAIUTBIB KUBOTBOPSIICH CUJIBI C CBOEM COOCTBEHHOW cynnOoii. OTcioga u
BECCHHSAA OOpsoBasi 1033, BECENble IMECHH M IUISICKH MOJIOACKH,
CpeIHEBEKOBbIC BOMHCKUE BECEHHUE MOTEXU (PhIIapCKUE, COJITATCKUE MECHH,
urpel). OTcrona U 3pOTUYECKHME MOTUBBI B BECEHHUX IECHAX M HIpax,
m000BHBIX TafaHuil. CTos Ha TBEpJOil MOYBE ObITa M OOPSIHOCTH MOKHO
HAWTH KpUTEPUiA, YTOOBI PEIINTh KaKyIO IECHIO CUUTAaTh HAPOJIHOM, U KaKy1o,
OTBEUAIOLIEH XapaKkTepy YUCTO JUTEpaTypHOro TBopuecTBa. OOpsa npugaet
IIECHE 0CO0Y YCTOWYMBOCTbD, 110 €T0 IPUKPHITUEM MOKET COXPAHSTHCSI IECHS
MHorue ctosnetus. OcoObli CUMBOJINM3M, IPUCYIINH HAPOIHON NIECHE, MOXKHO
MOHSITH TOJIBKO uepe3 oops. [6, u. 2, c. 24-25]

TecHast cBA3b B 00psAJe TaHIA C MY3BIKOM, TAHTOMUMOM CIIOBECHBIM
HCKYCCTBOM PO’KJIaja TeaTpaan30BaHHbIC IIPEICTABICHHUS.

IIpuBeneHHBII TpUMEpP HANIAAHO  IIOKa3bIBAET TECHYKO  CBA3b
TPATUIIMOHHOTO UCKYCCTBA C OOPSIOBOM KYJIBTYPOI Hapo/a.

C pa3BuTHEM TPYAOBOW JEATEILHOCTH YEJIOBEKA MOSBUINCH U JIPEBHUE
aHTOMUMHO-XOpeorpaduiecKkue JeWCTBa, KOTOpbIE SBUINUCH PE3YIbTaTOM
JIeATEeTbHOCTH YEJIOBEUECKOTO CO3HAHMUS, TBOPUECKOT0 BOOOPaXKEHUsI, KOTOphIE
pOXIaIM  XyIO’KECTBEHHO-OOpa3Hble  IPEACTaBIEHUs, KOTOpblE HMMEIH
CUHKPETUYECKUIN XapaKTep dTUX JEHCTB.

Bce BHIBI Xy/10’K€CTBEHHOTO TBOpYECTBA (TaHEL], TaAHTOMKUMA, HapOTHBII
TeaTp, H300pa3UTENIbHOE, MY3BIKAIBHO-CIIOBECHOE  HCKYCCTBO), TECHO
NeperIeTaInCh, ObUTH TaK)Ke CBSI3aHbI C MATEPHAIbHOM KYJIbTYpPOH.
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ARl

Guliyeva Sh.

On the problem of interconnections of traditional art with ritual
culture

Key words: antiquity, art, culture, tradition, rite.

The article is dedicated to the calendar rites, their specific and general
aspects in interconnections of and ethnography. Ethnographic approach
promotes revealing in the culture of the ethnos the exceptional variety of types,
kinds, forms, works, materials of technical means, methods of manufacture,
everyday use, their various functions.

The analysis of ritual culture in its interaction with traditional art makes
it possible to consider them as a single whole and at the same time to determine
a concrete role of the art in ritual action.

S. Quliyeva

9nanavi incasanatin ayin madaniyyati ilo qarsihigh slagalari
problemina dair

Acar sozlar: qodim dovr, incosonat, madoniyyat, onono, ayin.

Maqalo togvim ayinlorinin, onlarin spesifik vo timumi aspektlorinin
incasanatle etnoqrafiyanin qarsiligh alagelerinds tadqiqine hasr olunmusdur.
Etnografik yanasma etnosun modoniyyatindo tiplorin, ndvlorin, formalarin,
osarlorin, texniki vasito materiallarinin, istehsal {tisullarinin, moisotda
istifadonin, onlarin miixtalif funksiyalarinin agkara ¢ixarilmasina sobab olur.

Ayin modaniyyatinin onanavi incesonatlo qarsiliqli  tosirinin tohlili
onlar1 biitov bir tam kimi nozordon kecirmays va eyni zamanda incasanaotin
ayindo konkret rolunu miioyyan etmoys imkan verir.
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ITPOBJIEMA ABCTPAI'NPOBAHUA B UICKYCCTBE

AnHoTtanusi: bynyun deHomeHOM MbIlUIeHUs, aOCTpakKIUs Bceraa
UCXOIUT OT YYBCTBEHHOTO K MbICIeHHOMY. B ¢dopmaTte BocmpusTus
MHO>KEHCTBEHHOCTH MUpA, YEJIOBEKY MPHUCYILE MOTPEOHOCTh B BBIACICHUHU
OTIENbHBIX TIPEJIMETOB (SBJICHUH), WX Kiaccu(ukanus U OObEJUHEHUE B
IPYHIBI C LEJIbIO CO3/1aHUs LEIOCTHOW MOJENIU BUACHMS U MPEACTaBICHUS.
Takoil MozenbI0 SBISIIOTCS TPaJAULIMOHHBIC KOBPHl TIOPKCKUX HAPOIOB C
reoMeTpuueckoil adctpakuueil ¢GopmoodOpasoBanusi. Kak B HCKyccTBe
TaKUX KOBPOB, B YaCTHOCTH, TaK U Hayke, puiocoduu, penuruu, a Takke,
UHBIX  cdepax  MBICIH, B LEJIOM, 3HAK  CTAHOBUTCS  aOCTPAKTHBIM
HOCPETHUKOM, YTOOBI BBISIBUTH OOBEKT MPHU PACCMOTPEHUHU Pa3HBIX CBOMCTB
MUpa [IpeIMETOB. 3HAaK HE MOXET CYIIEeCTBOBAaTh BHE IEJIOCTHOCTH.
[lenocTHOCT HAJO MOHMMAaTh, KAaK COBOKYMHOCTb YacTe M 3JIEMEHTOB,
KOTOpBIE MOTYT B3aMMOJEWCTBOBAaTh B HEKON CTPYKType. 3HAKOBOCTb U
CTPYKTYPHOCTb — KJIFOUEBBIE aCIEKThI a0CTPaKIUH.

KiioueBble cji0Ba: HMCKYCCTBO, BOCIpusiTHe, aOcTpakuus, ¢dopma,
CTPYKTYpPa, KOMITO3ULIHS

bynyun ¢deHoMeHOM MbIIIIeHHs, aOCTpaKkIusi BCEraa HCXOAUT OT
YYBCTBEHHOI'O K MbICIIEHHOMY. B opmaTe BoCIpUsITHSI MHOKEHCTBEHHOCTH
MUPA, YeJIOBEKY MPUCYIIEe TOTPEOHOCTH B BBIICTICHUH OT/IEIbHBIX TPEIMETOB
(stBIeHMI), MX KIaccupuKamus U 00beTUHEHNE B TPYIIIHI C ETBI0 CO3AaHUS
LIEJIOCTHOW MOJIETN BUIEHUS U IPECTABIICHUS.

[Ipomiecc abcTparupoBaHusi TPH ONPEACIEHHOW MMOCTAHOBKE 3a1adyul
NPUBOJAUT K CO3/IaHUIO MJICAIM3UPOBAHHOIO 00pa3a (KOTOPHI MOXKET ObITH
HEOCYIIECTBUMBIM B JeiicTButensHocTH). [Ipm 3TOM, Haean coxpaHsieT
OCHOBHBIE KaueCTBa PacCMAaTPHUBAEMOT0 0OBEKTa, B OMPEACIEHHON CTENEeHH
TOYHOCTH. M aeanusanusi MCMONB3yeT B CBOUX IIENAX MOJEIH M METOJbI
MozenupoBanus. Ha waeanmmszanum uepes MOJAEIMPOBAHUE ITOCTPOEHBI
0a30Bbl€ CUCTEMBI aCTPOHOMHH, T€OMETPUH, PU3NKH, KaK Hay4dHOU cdepsl,
TaK ¥ JIOCTIDKEHHUS B Pa3HBIX 00JAaCTAX MCKYCCTBA, HAYMHAs OT XPaMOBOM
ApPXUTEKTYphl, CaKpaIbHBIX H300paKeHUH, KYJIbTOBBIX IMPEAMETOB, TaK M
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Onpunn ©. Anues

My3bIKH. Mneanuzanus napajgokcalbHa TE€M, YTO Ha4yMHas C YHIPOLICHUS
00BEKTOB, OHA MPUBOAUT K IMOCTHXKEHUIO U BUJCHHUIO CIIOKHBIX CYIIHOCTEH.

O6o3HaueHHyl0 MpoOIeMaTuky c@epbl BHU3YaJIbHBIX  HCKYCCTB
OTJIMYAET CYUIECTBEHHAsl POJIb OIMIO3UIMU: HATypajibHOE (KOHKPETHOE) —
uaeanpHoe (abctpaktHoe). CaM jamana3oH aOCTPAKTHOTO HAYMHAETCS OT
NEPBOM  YNPOLIEHHOM CTYNEHH OTXOAa OT KOHKPETHOCTH HATYpBL.
JlanpHeiiee MBUKEHNE BU3YAJIbHOTO a0CTParupoOBaHUs MMPOXOAUT ITAIbI OT
CTCTICHEW «y3HABaHUS» W UIACHTH(DHUKAIMK TPEIMETOB K aJUICTOPHUSM,
CHUMBOJIaM, 3HaKaM M MpeaenbHON OecripenMeTHOCTH. B manHOM mporecce
JUIsL  BU3YQJIBHOTO  BOCHpUATHSA  O0A30BBIMM  aCIIEKTaMH  SIBIISIFOTCS
uaeHTuUKaImsa npeameToB (Guryp) u CTpeMIICHHE ICUXUKU K 3aBEPIICHUIO
LIEJIOCTHOCTH (remrainbTa) n300paxenus. To ecTb, Bu3yasibHas abcTpakius U
nporecc abCTparupoBaHus, CBSA3aHbI C UACHTH(PHUKAIUMEH U remTaibToM. TyT
MBI [10/IOIIIM BIUIOTHYIO K IIp0o0OJieMe BUACHUS B UCKYCCTBE.

Borpoc HE0IHO3HAYHOCTH BUACHUS MOXHO MPOAEMOHCTPUPOBATH HA
npumepe @opra Hoca-Cennopa-ga-I'paca (Popt Mumnoctusoit boromarepn),
opurmansHo wu3BecTHhIW kak @Popt Konne-ge-Jlunme, B AleHTexy,
PacIoIOKEHHOTO K ceBepy OT ropoja DnbBai, B [lopryranuu. (puc. 1,2)

Crena wimm 3Be3na? Ha nByx ¢oto — omgun o0bext. C ypoBHS
IUIOCKOCTH 3€MJIM, 00XOs1 BOKPYT 3Ty KPENOCTh, BUAUM CIUIOLIHBIE CTEHBI,
MHOTJIa KPBIIIHN, UHOTIa OKHA, HHOT1a BopoTa. C ypoBHS BepTUKaAIU Heba —
3Be31y. Bo3MOXkHO, ¢ cakpalibHbIM moATeKCTOM. [loToMy 4TO, KpemnocTh
nocesuieHa MwuiioctuBoit boromarepu, CHUMBOJIOM KOTOPOM  SIBISETCS
BOCbLMUKOHEUHAs 3Be3/a. 3a JBM)KEHHEM DTOM 3BE3JI0M, COrJIacHoO
EBanrenuio, cnemoBanM KHS3bA-BOJIXBBI W3 Pa3HBIX CTpaH, YTOOBI
MOKJIOHUTBCSI HOBOpOKJIeHHOMY Mucycy. Oto, cumBonivka. B peansHOCTH C
NTUYBErO0 TOJIETa BUAHO APXUTEKTYpHOE COOPYXEHUEe, B  IUIaHE
HAIIOMHUHAIOIIEE 3BE3/y. 3BE31y HEBO3MOKHO OBLJIO YBUIETH (B OyKBAILHOM
CMBICTIE) BO BpeMeHa (YHKIIMOHUPOBAHUSA KpemocTu (MpU OTCYTCTBUU
JIeTaTENBHBIX anmapaToB). 3Be3na «obuia»? Kirrouesoii Bonpoc. «HeBummumoy,
HO Oblma. B MBICIIEHHOM TMpencTaBICHUH MPOSKTHPOBIIMKA U 3aKa34yHKa,
BujeBmiero 4eptéx. (Mmu, B BO3MOKHOM CBEPXBECTECTBEHHOM BHJICHUU-
OTKPOBEHUHU HEKOTO CBSITOTO MOJBMKHUKA). C YPOBHS 3eMITU — (parMeHTHI.
C ypoBHs HeOa — 3HaKOBasg LENOCTHOCTh. HO, Kak MBICIEHHO JOCTUYb
«BepTUKATBEHOTO» hopMaTa? COOTHOIIEHHE BUIUMOCTH U TIPECTABICHUS —
CyThb Be4YHOM mnpobOnembl. Bompoc. B naHHOM KOHTEKcTe, 4YTO TakKoe
TPaJMLIUOHHBI T€OMETPUUYECKUN KOBEP TIOPKCKUX HapoaoB? MoKHO 1u
paccMOTpeTh TIOPKCKUM KOBEp, Kak BBICHIEE JOCTHKEHHE B HCTOPUU
KYJIBTYpBI, KaK peanu3annio abCTpakiui B 3HAKOBOW CHCTEME BH3yalbHOU
MOJIETHN UJEAIbHOTO, C LIEJbI0 MOCTUKEHHSI TPAHCLUEHIACHTHBIX CMBICIOB U
MUPOB?
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Pucynox 1. Hoca - Cennopa - n1a - I'paca, usim ¢opt Konne e Jlunne,
IMopryrayums.

Pucynox 2. ®opt bo:xueii briaronatu, uiu ®@opt Konae ne Jiunme

B XIX Beke 3amaaHasi *UBOMHCHO-apXUTEKTYpHasl Ki1accuka (HhOpMbI
IIPOHUKJIA HAa BOCTOK, BBITECHUMB B LIEHTPAaX TPaJULMOHHOE MCKYCCTBO Ha
nepudeputo. IT0 BBIPA3UIOCh, B TOM YHCIIE, B MOSBJICHUH "KaKapcKoro"
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ctuns kuBonucu B Mpane (puc. 3). 3arem, EBpomna, yBuaeB cBexum
B3IJISI0M, TpaauluoHHble apredakTsl Bocroka u Adpuku, co3naér cBoit
aBaHrapja XX Beka. Kak si3bIk /71 BhIpaXXE€HUsI HOBBIX CcojepKaHui (puc. 4).
Boctok maccuBHO KkomupyeT ¢GopMbl 3amaJHOrO aBaHTapia, MPOJoJIKas
UCTIOJIHATH TapauleJIbHO EBPOIEHCKYI0 KIACCHYECKYI0 CHUCTEMY (OPMBI.
CeroJiHsi MOKET TONTU MHOM npouecc. EBponelickuii aBanrapa "packpbut”
HOBBIA B3IJISJ HAa TPAAULUHUOHHBIA TIOPKCKUK KOBEP M MUHHATIOPY IS
HOCHUTEJIEHN ATON KYJIbTYpBbl, Uepe3 3alaAHYI0 apaJurMy adCTpaKIIMOHU3MA U
remrainbT-aHanu3  Bocrpusts  gopmbl.  [lomén  pesepc  Bamsna.
CoBpeMeHHBIH 3pUTENIb MOKET HaYaThb CMOTPETh Ha €BPONEHCKYIO KIACCUKY
yepe3 OIBbIT CTPYKTYPHOI'O BUACHUS KOBpa W MUHHUATIOpbI. [Ipeamnonaraem,
YTO TAaKOW B3MJIAJL HE OCTAHETCS OK30THYECKUM U aOCOJIOTHO
WHIUBUyaJIbHbIM. Bompoc BpeMeHu. 3HA4YuT, aBaHrap] BHUACHUS U
KOHUEMNIMK NPUBEAET K HOBOMY PEXUMY B MCKYCCTBE, BOIPEKH YCTAJIOCTH
3aTSHYBIIETOCS BCESAHO-UPOHUYHOTO MTOCTMO/IEPHU3MA CETOJIHAIIHETO JHS.
«Der Blaue Reiter» — oroBopka mo ®peiiny cosnanus EBporib?

Pucynok 3. HeusBecTHbIl Xyn0:KHUK. «KeHmuHa y okHa», Upan, XIX B.
XoJ1cT, MacJI0
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Pucynok 4. O6na:xxennas nox cocuoi, Iladsao IMukacco, 1959 r.

To ectp, «CuHMI BcanHuk» KaHIMHCKOrO U €ro rpymnisl 0 Ha3BaHUIO
NPOBUICHIIMAIBHO MPEKIMKAeTCd C CHHUMH (TO €CTh, HEOECHBIMH), C
TIOpKaMu (TO ecTb, BcaaHukamu). ['€k Tiopk. Apt-ryHHBI? I[loTeHIman
aBaHrapJHOro MPOYTEHUs Tpaauluu (opMooOpa3oBaHUsI KOBpa OYEHb
BBICOK, KaK HOBOH («XOpOI1IO 3a0bITO») OpraHuku (popmbl AJis TJ100aJIBbHOTO
apT-NpocTpaHCcTBa. Ecian HOCUTENHN TIOPKCKON KYIbTYphl OCO3HAIOT 3HAUEHHUE
U croco0 BUACHHS TPEANIECTBYIONIETO €BPOIMEICKOro aBaHrapaa. B stom
CMBICIIe, HWXKHSS WIUTIoCcTpanus ¢ oOHaxkEéHHOU [Iukacco Onmxke K JOTrHMKe
a0CTPaKTHOIO TIOPKCKOTO KOBpa C MOTEHLMAJIOM aBaHTapjAa, YeM BEPXHSIS
nojpaxaresibHas (HaType) WIUTIoCTpaLus Kapkapckoil neBymku. [liroc, Bce
9TH «WTPHl pazyma» c (OpMOM OmpaBalOT ceds TPH 3Ur3are MOJHUU
HCKYCCTBA, KaK BBIPAXXEHUS HOBOTO cojepskanus. HoBoro mupa.

[TonBoast utor, cieayeT 3aMeTUTh, YTO aOCTPaKIUs B UCKYCCTBE HE
ABJIIETCS OJIHUM CTHJIEM WM HampaBieHHEeM. OJTO IIMPOKUIN Jauara3oH
BBIPA3UTENBHBIX CPEJICTB OT NEPBOHAYAILHOTO YX0/1a MOPAKaHUsl BUAUMOM
HaType, 3aKaH4YMBas NpPEACTbHBIMH BHIAMHU aOCTPAKIUU OTBICUEHHBIX
reomerpuueckux ¢opm. Coueranue aOCTpakTHBIX ¢GopM  Tpedyer
JOCTHKEHUS 1IEJIOCTHOCTH B Mpolecce adctparupoBanus. Kommnozunus —
KaK pe3yJIbTaT COEINHEHNUS B LIETI0€, UEPE3 COBOKYITHOCTD YACTEM, JIEMEHTOB
u OnokoB. CocTaBHBIE YacCTH B3aUMOJICUCTBYIOT W OOBEIUHSIIOTCS Uepe3
CTpyKTYpy. CTpYKTYypHOCTH (hOpMOOOPA30BaHUS CTPEMUTCS PACKPHITH Ce0s1 B
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3HAKOBOCTHU M BapHallM¥ TOJKOBaHMI 3pUTeIeM abcTpakuuu. B sToM cMbicie
BO3MOYKHOCTH a0CTparupoBaHus U TUIIOB a0CTPAKTHOI'O HCKYCCTBA JAJIEKO He
UCUepIIaHbl, 00J1a1ast IBPUCTHIECKUMHU BO3MOXKHOCTSIMH JUISl OYTYIIETO.
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Elchin F. Aliyev
The problem of abstraction in art

Keywords: art, perception, abstraction, form, structure, composition

Being a phenomenon of thinking, abstraction always proceeds from the
sensual to the mental. In the format of perception of the multiplicity of the
world, a person has an inherent need to single out individual objects
(phenomena), classify them and combine them into groups in order to create
a holistic model of vision and representation. Such a model is the traditional
carpets of the Turkic peoples with a geometric abstraction of shaping. As in
the art of such carpets, in particular, and in science, philosophy, religion, as
well as other areas of thought, in general, the sign becomes an abstract
mediator to reveal the object when considering the various properties of the
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world of objects. A sign cannot exist outside integrity. Integrity should be
understood as a set of parts and elements that can interact in a certain structure.
Significance and structure are the key aspects of abstraction.

Elcin F. 9liyev
Sanoatda abstraksiya problem

Acar sozlar: incosonot, qavrayils, abstraksiya, forma, struktur,
kompozisiya.

Miicarradlik tofokkiir hadisosi olmaqgla homiso hislordon diislincoys
dogru irsliloyir. Diinyanin ¢oxlugunun qavranilmasi formatinda insana ayri-
ayr1 obyektlori (hadisolori) ayirmagq, onlar1 tosnif etmok, vahid gérmo va tosvir
modelini yaratmagq ti¢iin qruplara birlogdirmoys xas ehtiyac var. Belo model
tiirk xalglarinin hondssi abstraksiyaya malik ononovi xalgalaridir. Bu xalga
sanatinds oldugu kimi, xiisuson do elmda, falsofado, dinds, eloca do basqa fikir
saholorinds, limumiyyastlo, osyalar alominin miixtolif xassolori nozors
aliarkon nisana obyektin agilmasinda miicorrad vasitogi olur. . Biitovliikdon
konar slamat mévcud ola bilmoaz. Biitdvliikk miiayyen bir strukturda qarsiliql
tosir gostara bilon hissalarin vo elementlorin mocmusu kimi basa diisiilmolidir.
Ohomiyyat va struktur abstraksiyanin asas aspektloridir.
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MUASIR AZORBAYCAN SIMFONIK MUSIQIiSINDO SOYQIRIM
MOVZUSU

Xiilasa: Moqalodo XX osrin sonlarinda baglayaraq miistoqil
Azorbaycan tarixindo bas veron faciovi hadisolors hasr olunan Azorbaycan
bastokarlarinin  simfonik osorlorine  baxilir. Osas diqgqet Azorbaycan
simfonik musiqisinin gorkemli niimayandolorindon olan Cévdor Haciyevin
son “faciovi” simfoniyalarma, homginin, Vasif Adigozslovun, Ogqtay
Kaziminin qganli hadisalors hasr olunan simfonik asorloring verilir.

Acar sozlor: drama, simfoniya, simfonik poema, rekviyem, agi.

Miiasir diinya musiqisindo soyqirim movzusu XX osrin ikinci
yarisinda, II Cahan miiharibasi qurtardiqdan derhal sonra 6ziino yer almisdir.
Bu zaman bostokarlar miiharibonin toratdiyi kiitlovi insan faciosinin bas
vermasing 0z etirazini bildiron asarlor yaratmaga baslayirlar.

Ik dofs olaraq alman bostokar: Arnold Sonberq fasist colladlarinin
yahudi xalqmma qarst soyqurim (Xolokosta) hadisesini  oks etdiron
“Varsavadan salamat qalmis” (1947) kantatasimm  yazmagqgla giinahsiz
insanlarin kiitlovi gatline qars1 6z goti movqeyini bildirir. Arnold Sonberqin
bu kantatasini ¢ox vaxt 0z tosir giliclino goro rossamligda Pikassonun
“Qernika” (1937) rosmi ilo miiqayiso edirlor.Hor iki osordo miiolliflor
fagizmin 1insanlia qarst torotdiyi cinayoto 6z dorin etiraz soslorini
ucaldirlar.

Musiqids  soyqirim  movzusunu oks etdiron “Varsavadan salamat
qalmis” kantatas1 bir ¢ox bastokarlara faciovi hadisolors hasr edilon musiqili
“xatira”lor yaratmaq iligiin niimuna olur. Bunun ardinca D.Sostakovi¢c 13
Ne-li Simfoniyasin1 (1962) Babiy-Yar qurbanlarinin xatirosine hosr edir.
Daha sonra K. Penderetski “Osventsim” igsgoncalorine moruz qalanlarin
oziz xatiresing ithaf etdiyi simfonik ortkestr vo xor iicliin “7Tren” (Ag1)
oratoriyasint (1967) yazir. Bu sirada L.Nononun elektroakustik musiqi
istigamotindo iazdig1 “Ricorda cosa ti hanno fatto in Auschwitz” (“Onlarin
sono Osventsimda no etdiklorini unutma”) orijinal kompozisiyas1 (1966)
xlisusi yer tutur. 1988-ci ildo Xolokosta movzusuna amerikali bostokar
S.Rayx Ozlinomoxsus torzdo yanasaraq “Miixtolif Qatarlar” osorini yazir.
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Biitiin bu asorlor II Diinya miiharibasinds fisizmin bosoriyyato qarsi
toratdiyi soyqirim siyasstino etirazini bildiron miixtolif 6lko bastokarlarinin
cagirist idi.

Azarbaycan musiqisinde dinc shalinin qirginina hasr olunan asarlarin
yaranmasi Olkodo bas veron bir sira boyiik faciolorlo noticolonon
hadisalorin bas verdiyi XX osrin sonlarindan etibaron anons halin1 almaga
baslayir. Buna homin dovrdo Azorbaycan xalqmin taleyino diison qanli
sohifolor, tdronon gotliamlar asas verir. XX asrdo Azeorbaycan miitomadi
olaraq ermonilor torofindon toradilon cinayotlora, “sid”’lora (mohvloro)
moruz qalmisdir: asrin avvoallorinds, ortalarinda vo sonundan baslayaraq bu
giinadok toradilon cinayatlorin dairasi daha da genislonir - buragenosiddan
(soyqirim)alave, ekosid (tobiotin  mohvi),urbisid(sohor vo kondlorin
mohvi)kimi mohv etmo sahalori da slavo olunur.

Azorbaycana qarst toradilon terror 200 il ermanilorin oliilo reallasan
miixtalif xalglarin vo 6lkslorin ¢irkin siyasstinin “bohrasi” olaraq XX
osrin sonlarinda daha aciq vo aydin sokildo miisahido edilir: Qarabag
miiharibalori, Qanli Yanvar, Xocali faciosi vas., vai.a.... Biitiin bu hadisalor
Azorbaycan xalqinin tarixine qara harflorlo hokk edilmisdir.

Azorbaycana qarst planli, diisliniilmiis sokilds “mohv etmo™ siyasati
yaradici insanlari, o climlodon, bastokarlarimizi narahat etmoys bilmozdi.

Tarixin dyronilmasi comiyyatin yalniz az hissosine monsubdur, kiitlovi
stiur 1so madoniyyatlo - ilk ndvbads, adobiyyat, incosonatlo formalasir. Ona
gora do bufacislor haqqinda xatironin qorunmasi ti¢lin ganli hadisolorin
bodii dork olunmasi olduqca vacibdir. Musiqido 1iso bu mdvzu daha
emosional hallini tapmisdir.

Giinahsiz-dinc insanlarin faciovi sokildo gotlo yetirmosi fakti yaradici
insanlart dorindon sarsitmis vo hadisalorin ilk giiniindon onlarin  sonati
foryada, naloys donmiigdiir.

Bali, musiqi osrarongiz gozslliyi tablig edon hisslorin, diisiincalarin
torciimani olsa da, onun vasitasilo boyiik faciodon dogan dord va dorin
kadar ds ifads edilir.

Dogrudan da musiqi tarixin sos yaddasidir. Oton illorin bir gox
hadisalori bizo mohz musiqi vasitasilo c¢atdirilir. Bu monada musiqi 6zii
tarixdir, nasillor arasinda korpiidiir. Ona gérs do insan qirgini, 6ziinti miidafio
etmok imkan1 olmayan ¢ox sayda insanin amansizliqla oldiiriilmosi faktlar
miasir Azorbaycan musiqisinin  on miilkommal osorlorinde  yasayaraq
golocok nosillors gatdirilir.

XX asrin 90-c1 illordon baslayaraq bestokarlarimizin yaradiciliginda
gatliam, soyqirim vo sahidlik movzusu {imumi bir obrazlar dairosi kimi
formalasir. Demok olar ki, hor bir bastokar bu mévzuya 6ziinomoxsus torzdo,
0z yaradiciliq tofokkiiriindon vo dostxattindon irali golon cohatlorls, iislub
xlisusiyyatlorila, tarixi, folsofi, gohromani, dini yozumda yanagmisdir.
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Bu istigamotdo yaranan on ohomiyyotli oasorlor simfonik musiqido
dolgun ifadosini tapmigdir.

Digor janrlarda da — opera, kamera -instrumental, vokal vo s. bu
movzu tocossiim olunmusdur. Biitiin janrlarda yaranan osorlorin mévzu vo
mahiyyoti limumi olaraq, onlarda hiizn vo qiirur, kodor vo gohromanliq,
miibarizlik, vaton sevgisi vohdat toskil edirdi.

Qeyd olundugu kimi, osas istigamatlordon biri olan simfonik musiqi
sahosinda bostokarlarimiz bir ¢ox dayerli osorlor yaratmislar. Tofiq
Bakixanov Xocali faciosino hasr olunmus “Humayun” simfonik mugamini,
Noariman Mammadov VII simfoniyasini, Rauf Sliyev simfonik orkestr va xor
ticiin “Azadliga gedon yollar”, Sordar Forocov “Matom haray1” simfonik
16vhasini, Aydin ©zimov “Qatl glini” simfonik rdyalarim1  vo “Agilar”
simfonik quramalarini, Azor Dadasov “20 yanvar” adl1 IX simfoniyasini vo
“Xocaliya odalot” simfonik plakatini, Mommad Quliyev faciali notlarla dolu
olanXocali soyqirimina hasr etdiyi “Simfoniya-rekviyem”, homginin, ganlt
yanvar sohidlorina hasr etdiyt Bdoyiik simfonik orkestr iiciin “Rekviyem”
osorini,  Yusif Mirisli “Xocali-613” simfonik poemasinivo s. asarlor
yazilmigdir.

Qanli yanvar qirginina sas veran ilk bostokarlar - Azarbaycanin korifey
sonatkarlar1  idi. Burada xiisusi olaraq  “Azorbaycan simfoniyasinin
patriarx1” Covdat Haciyevin son simfoniyalari — “20 yanvar” adli VI (1990-
1992), “Sohidlor” adl1 VII (1992-1993) vo Heydor Oliyeva hosr edilmis “Onu
zaman se¢misdir” adli VIII simfoniyalar1 (1995) boyiik maraq dogurur.

Covdor Haciyev VI Simfoniyada real faciovi hadisolorin  miifassol
acilisini verir. Boyiik Simfonik Orkestr li¢iin yazilmis simfoniya 3 hisso vo 5
fosildon ibarotdir. Teatralliq xiisusiyyatlori dasiyan bu simfoniyada bastokar
bir dramaturq kimi ¢ixis edir. Simfoniyanin 5 faslini 5 sokil vo ya 5 sohno
kimi tesavviir etmok olar.Buna gors doVI simfoniyant “simfonik drama” da
adlandirirlar (2). Onun mozmununu bas vermis dohsotli facio hagda epik-
folsofi diisiinco, bu hadisalorin canli sahidi olan sonotkarin etirafi kimi
xarakterizo etmok olar.

VI simfoniyanin ardinca C.Haciyev “Sohidlor” adli -2 hisso vo 7
fosildon ibarot Kamera orkestri iiglin VII simfoniyasini yaradir. Bu osordo
bastokar tosirli badii qiivve ilo Azaorbaycan xalqinin menaovi agrisint vo
dordini, 6z gohroman ogullarint itiron analarin agisint oks etdirir. Bu
simfoniyanin  osasinda  bostokarin holo  1985-ci ildo 6z miisllimi
Sostakovigin xatirasing hasr etdiyi 2 hissadon ibarat “Diologiya”asarinin
musiqi  materiali durur. “Diologiya”nin I hissesini F-no kvinteti
(“Qamayun”), II hissasini isa Simli kvartet toskil edir. Mahz “Diologiya”nin
monovi-falsofi, dramatik vo tematik materiali miuollifo onu simfoniyaya
koglirmays imkan vermisdir.
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Bu simfoniyanin faciovi drami isiqli mugam-simfonik quruluslarla
tamamlanir, sanki Giinos gara buludlar arxasindan ¢ixaraq 06z siialar ilo
gohroman Azorbaycan ordusunun Qarabagi vo Susani diismondon azad
etmasi xaborini yayir.VII simfoniyanin musiqisi mugam dili ilo Xeyrin
Sor, Isigin Qaranliq iizorindo  kosmik qgolobesini, Giinesli Azorbaycan
Ideyasinin tontonasini  ifado edir.

Nohayot, VIII — “Onu zaman se¢misdir” simfoniyast Ulu 6ndor
Heydor Oliyeve hasr edilsa do, onun moezmununda ganli yanvar qirgini da
oksini tapmisdir. Belo ki, Proloq vo 3 hissodon ibarat olan (“Isgal”, “Ermoni
tacaviizii”, “Onu zaman se¢misdir”) simfoniyanin [ hissasinds Qanl1 20
yanvar hadisalori vo gohidlori iiclin imumxalq kodosriifads olunur. Bu
hissonin faciovi musiqisi — “amansiz tale” obrazin1 oks etdiron “DSCH”
monoqrami ilo biiriinmiisdiir ki, bu da leytmotiv funksiyasin1 yerina yetirir
(2).

C.Haciyevin VIII simfoniyasi Azorbaycan musiqisinde proqramli
simfoniyanin yeni - kino-simfonik misteriya kimi sintetik tipini tomsil edir.
Simfoniyanin musiqisi polistilistik iisluba malikdir. Burada hom ononavi
tonal sistem, hom atonal musiqi, hom Azorbaycan lad-intonasiya sistemi
ilalizvi olaqa Oziinli gostorir.

Beloliklo, C.Haciyevin bir-birinin ardinca yazilan sonuncu “faciovi”
simfoniyalar1 - VI, VII, VI - XX osrin sonunda Azerbaycan
gercokliyiynin  dogurdugu fundamental ictimai-siyasi movzuya hasr
edilorak, bir ndv, simfonik trilogiya togkil edir.

Azarbaycan xalqnin taleyino diison faciovi hadisalorin oks-sodasi
Azar Rzayevin “Baki-90” simfoniyasida da tocossiim olunur. Proqramli
osor olan Simfoniya iki hissalidir.Hissalori obraz mezmununa gors - facioys
giris vo facionin 6zii, aci folakatin gdzlonilma hoyacani1 vo atriq bas vermis
dohsot kimi sorh etmok olar. Bu iki hissa sanki xalqin hoyatinin iki torofini -
dinc vofaciovi anlarim oks etdirir. I hisso sonata-allegro, II hisso iso forma
baximindan daha ¢ox mugam improvizasiyalarmin inkisaf prinsipine
yaxindir. Bu hissado bas veran dohsotli hadisalor, tanklarin yiiriisii vo qomli
intonasiyalarla dolu kiitlovi dofn morasiminin tasvirino yer verilir. Burada
bastokar hotta, giillolorin atilmasini toqlid edon sas effektlorina do nail
olmusdur. ©sorin kulminasiya ndqtesinds facioni daha da tosirli edon bir
epizod - “Qurani-Korim”in “Baqars” surasindan besinci ayonin oxunmasi
simfonik musiqimizds ilk dofo islodilmisdir. Simfoniyada xanondoyo
tapsirilmis “Zomin xard” iisto oxunan azan iso sohidlorin ruhuna verilon
ehtiram kimi saslonir (1, s. 51).

Qanl1 yanvarda giinahsiz insanlarin faciovi sokildo qirgimini simfonik
musiqida tacessiim etdiron ilk bostokarlarimizdan biri do Oqtay Kazimi
olmusdur. Onun lirik-mozmunlu  “Sahidlor” (1990) adli birhissali
simfoniyasinda xalqin kecirdiyi agri-acilar, analarin foryadi 6z oksini
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tapmusdir. Imperiyanin térotdiyi vohsiliklora qarsi xalq sairi B.Vahabzadonin
moshur  «Sahidlor» poemasinin alovlu misralarindan dogulan bu
simfoniyada O.Kazimi orijinal  musiqi tablosu yaratmisdir. Osordo
«Sahidlery poemas: ilo yanasi, xalq yaradiciigindan - bayatilardan da
istifado edilmisdir. Poema ilo bayatilarin mozmunu bir-birini tamamlayaraq
facio movzusunun dramatik giiciinii, emosional ahongini daha da artirmisdir.

Tobiidir ki, bastokar bu asorde 6z miisllimi C.Haciyevin anonolorindon
bohralonmis, onun simfonizminin nailiyystlorini oxz edib monimsomigdir.
Simfoniyanin partiturasina xor, tar, solist vo aparicinin (qirast¢inin) daxil
edilmosi ona teatralliq xiisusiyyati vermigdir. Osorin musiqi materialinda
miinaqiso, tozadliliq duyulmur, oksino mdvzular sanki bir-birindon dogur, biri
digorini hazirlayir. Bu da asoro daha ¢ox rapsodiya, poema vo ya ballada
xlisusiyyati verir.

0. Kaziminin musiqi dili hamiso milli xiisusiyyatloro malikdir. Osords
iki mugam —lirik gom vo qiisso hissi oyadan Siistor vo Segah dominantliq
togskil  edorok  onun osas obraz-ideya  mozmununu
miuoyyanlogdirir.Simfoniyada xalq musiqi janrlarindan mugam, epiloqda
qosido, islomado oxsama, epizod bolmesindo lay-lay janrlarinin
xlisusiyyatlori, solist vo xorun bayati lizerindo qurulan cixisinda iso
marsiyayo uygunluq nozors garpir.

Bu yigcam icmalda  Azorbaycan  bostokarlarinin eyni dovrde
yaratdiglart simfonik osorlori bir-birino baglayan osas faktor kimi -
soyqirim, sohidlik mévzunun c¢ixis etdiyi miioyyonlosir.

Amansizligla torodilon  ganli hadisoloro hosr edilon  osorlorin
yaranmasindan xeyli vaxt ke¢so do, bu mdvzuda miixtolif forma vo
janrlarda yazilan osorlor holo do 6z aktuallifini itirmemisdir. Artiq
Azorbaycan bastokarlarini yeni faciovi obrazlar - 44 giinliik miiharibonin
dohsotli hadisolori, Azorbaycan soharlorinin miiasir silahlarla bombardman
edilmasi, miilki shalinin tacaviize moruz qalmasi, azad edilmis orazilordo
toradilon ekosid vo urbisidin genis miqyas almasi, torpaqlarin azad olmasi
ugrunda canlarimi qurban veran igid osorgorlorimizin gohromanhigr kimi
movzular diisiindiiriir.Inadla deyo bilorik ki, Azorbaycan bostokarlar1 6z
yeni osarlori ilo hor zaman terrora vo antihumanizma, insanlifa, bagoriyyoto
qars1 toradilon her ciir ziilmo 6z etiraz soslorini ucaldacaqlar.
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Theme of genocide in contemporary Azerbaijani symphonic
music.

Key words: drama, symphony, symphonic poetry, requiem, lament.

The article discusses symphonic compositions by Azerbaijani
composers that are devoted to the terrible events that have occurred in the
history of independent Azerbaijan since the turn of the 20th century.
Particular attention is paid to the works of D. Gadzhiev, V. Adygezalov, and
0. Kazimi, dedicated to the bloody events.

A. ba0aeBa

Tema renouna B COBpeMeHHOH azepOaiizKaHCKOMI
cuMGpoHUYECKOH MY3bIKe

KiroueBbie ciaoBa: gpama, cumdoHuUs, cuMdOHUUYECKAs] TOeMa,
PEKBHEM, IUIaYb.
B cratee paccmarpuBaioTcd = CUM(OHUYECKHE  IPOU3BENIECHUS

azepOailKaHCKUX KOMIIO3UTOPOB, MIOCBSIIIIEHHBIE Tparn4eckum
COOBITUSIM,TIPOUCXOJAIIMM ¢ KOHIIa XX BeKa B HUCTOPUU HE3aBUCHUMOTO
Azep0aiimkana. Ocoboe BHHMaHuE yaelseTcs IIPOU3BEACHUAM

H.I'amxueBa, B Apspiresanoa, O.Ka3zumu, NOCBSIIEHHBIM  KPOBaBbIM
COOBITHSM.
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ONONOVI MODONIYYOTIN ELMIN HUMANITARLASMASI
PROSESININ KONTEKSTINDO TODQIQi

Xiilasa: Toqdim edilon moqalodo ononovi modoniyyotin  elmin
humanitarlagmas1 prosesinin kontekstindo todqiqi mosalasi isiqlandirilir.
Qeyd edilir ki, erkon dovrlordo vahid bilik sahasi kimi 6ziinii biiruzo veron
elm, daha sonraki1 dovrlordo doqiq vo humanitar sahalors boliinarok morhalali
xiisusiyyoto malik olmusdur.

Indiki dovrde aparilan multidistiplinar todgigatlar elmin dogiq vo
humanitar ~ saholori  arasinda  sorhodlorin  aradan  galdirilmasinin
miimkiinliiylini, vahid bilik sahesinin borqorar olmasina qayidis
tendensiyasini  izlomays osas verir. Bu ndqteyi-nozordon  elmin
humanitarlagmasi prosesinin fonunda mugamin, tosviri vo dekorativ-totbiqi
sonat saholorinin  tadqiqi vo tobligi qarsiya qoyulmus masalonin
isiqlandirilmasinda miihiim rol oynayar.

Acar sozlor: humanitarlasma, ononovi  modoniyyat, “‘siiur
konsepsiyas1”, “batin-zahir”, mugam, tosviri sonat, dekorativ-tatbiqi sonat

Indiki dovrdo diinyada coroyan edon proseslor hoyatin miixtolif
toroflorindo  oldugu kimi, elm vo madoniyyst sahosindo do qlobal
doyisikliklorin bas vermasina tosir gostorir. XXI osrin golisi ilo bir ¢ox
problemlorin “adot olunmus™ yollarla hall edilmasinds yasanan c¢otinliklor
movcud olan masalslarin forgli baxis bucagini asas gotiirarak izah edilmosini
labtidlogdirir. Bu monada, elmin humanitarlasmast vo humanizmlosmasi
prosesi fonunda ononovi madoniyyastin biitiin saholorinin dovriin toloblorino
uygun olaraq isiqlandirilmasi miihiim chomiyyat kosb edir.

Qarstya qoyulmus mosalonin aragdirilmasina kegmozdon 6nco, qisaca
olaraq elmin humanitarlagmasi prosesinin meydana golmosino tasir géstoron
amillore nozar yetirmoak istordik.

Tarixo ekskurs etdikdo gérmok olar ki, kegmisdo bilik vahid bir saho
kimi 6ziinii biiruzo vermisdir. Yoni, insan hoyatinda vo tobiotdo bas veron
proseslorin bir-biri ilo slaqgesi todqiqatgr S.M.Forhadovanin vurguladigi kimi,
“diinyanin vahidlik kimi gavranilmasindan” [2], homin dovr iiglin xas olan
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“dorketmo prinsipi’nin spesifikliyindon, daha doqiq, Seorq diinyagoriisii ilo
bagliligindan 6z baslangicin1 gotiirmiisdiir. Lakin zaman kec¢dikco, tofokkiir
prosesindo “rasional” qlitbiin foallasmasi, yoni Qorb diinyagdriisliniin
Ustlinliilyii insan1 vo tobioti Oyronon elm saholori arasinda sorhodin
yaranmasina, bununla da homin saholorin miioyyon miiddot orzindo ayri-
ayriligda todqiq edilmosino sobob oldu. Biitiin bunlar onu gostorir ki,
todqiqatc1 V.Vaskevicin sozlori ilo desok, “Elm tarixi hadisadir. O 6z inkisafi
boyu bir ne¢o 6zlinomoaxsus keyfiyyot marhololori kegir” [1, 453]. Bu noqteyi-
nozordon, todqiqat¢1 V.Vaskevigin iroli siirdiiyii fikro istinad edorok, indiki
dovrds izlonilon humanitarlasma prosesinin do iimumilikds elmi fikrin
inkisafinda yeni morholo olmadigini geyd etmok lazimdir. Bagsqa sozlo,
hayatin silsiloviliyinin biitiin sahalords coroyan edon proseslors tosirini nozaora
alsaq, humanitarlasma vo humanizmlosmo prosesini yeni deyil, ke¢mis
dovrlorde moveud olmus, lakin indiki dovriin taloblorinin diktasi altinda
keyfiyyot baximindan miioyyon doyisiklikloro moruz qalaraq yenilonmis
marhals kimi qiymatlondirmok olar.

Elmin humanitarlasmasi prosesinin ddvriin tarixi-modoni soraiti ilo
yanagi, dorketmo prosesi ilo bagliligi danilmaz faktdir. Belo ki, elmin
humanitarlagmas1 prosesi indiki dovriin miisahidslorinin gostordiyi kimi,
insanin diinyaduyumunun va diinyagdriigiiniin keyfiyystco forqli morhaloya
ke¢idi tendensiyasinin meydana goldiyi soraitdo bag verir. Tosadiifi deyil ki,
humanitarlagma prosesi haqqinda 6z fikirlorini irali siiron tadqiqatci
S.V.Fesenko bu mosolonin miivafiq konsepsiya ndqteyi-nozerindon izah
edilmoasinin vacibliyini xiisusi olaraq vurgulayir. Bu monada, fizika vo
astronomiya fonnlori lizra maktob kursunun humanitarlagmasz ilo bagh toqdim
etdiyi todris metodikasinda {i¢ osas istiqgamot haqqinda fikirlorini bildiron
tadgiqatct insanin 6ziiniin fiziki vo kosmik darketmonin obyekti vo subyekti
kimi  Oyronilmasi; parlaqliq, monaviyyat, emosionalliq, obrazliliq,
imummodoni ohomiyyot dasiyan, hortorofli vo harmonik inkisafa tosir
gostoron. fizika vo astronomiyanin humanitar (odobiyyat, tarix, folsofo,
tobiatsiinasliq, sosial elmlor) va estetik (musiqi, tasviri incosonat, diinya badii
madaniyyati) sikllorine inteqrasiyast vo s. masalalorlo yanagi, ilk novbade
metodoloji, diinyagdriisii orientasiyasinin, “falsofilosmo”nin giiclondirilmosindo
da 6nomli rol oynadigimi [3] qeyd edir.

Xiisusi vurgulamaq lazimdir ki, bu kimi masalslors aydinliq gotirmok
liciin miivafiq metodologiyanin irali siiriilmasi qarsiya qoyulmus problemin
bilavasita halli timsalinda miihiim, demak olar ki, “acar” rolunu oynayir. Bu
monada, elmin humanitarlagsmasi prosesinin ononovi moadoniyyst sahalorino
tosirinin Azarbaycan elmi fikrinds irali siiriilon “siiur konsepsiyasi”na istinad
edilorak tadqiqi nozards tutulur. Bels ki, todqiqat¢1 S.M.Forhadova terafindon
diinyanin “rasional” vo insanin potensialinda olan “irrasional” tofokkiirtin
foaliyyatinin miitomadi ndvboalogmasi naticosindo dorki ilo bagli togdim edilon
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konsepsiya [2] 6z ¢oxsaxaliliyi vo miirokkob problemlorin aragdirilmasinda
ovozedilmozliyi ilo digqeti colb edir. Bu problemlordon biri kimi, ononavi
madoniyyatin, xiisusilo do mugamin, elaco do badii modaniyystin tosviri vo
dekorativ-totbiqi sonot saholorinin elmin humanitarlagsmasi prosesinin
fonunda “stiur konsepsiyasi”na istinad edilorok isiglandirilmast miihiim
ohomiyyat dasiyir.

Qarsiya qoyulmus mosoloys aydinliq gotirmok iiclin eyni zamanda
“humanitarlasma” anlayisina nozor yetirmok lazimdir.

Monbalords irali siiriilon fikra goérs, “humanitar elmlor” (humanus-
s0zlindon insani, homo-insan) — insan vo comiyyatin hoyati vo foaliyyati tizro
ixtisaslagan elmlor kimi xarakterizo edilir. Frensis Bekonun konsepsiyasina
osaslanan fransiz maarifparvori Jan Jeron Dalamberin (XVIII asr) elmlorin
klassifikasiyasini toqdim etmosi “humanitar elmlor” anlayisinin meydana
golmosinds, mantiq, tarix, hiiquq, ekologiya vo siyasi elmlor, adobiyyat,
incasonat vo insan haqqinda elmlorin bu anlayisla slagelondirilmasindo
miihiim rol oynamisdir [5]. Mdvzudan bir qador kenara ¢ixaraq qeyd etmok
yerino diigordi ki, monbolordo elmlorin klassifikasiyasi Frensis Bekonun
(XVI-XVII osrlor) adi ilo olagolondirilsa do elmlsrin siyahiya alinmasinda
Sorqin dahi miitofokkiri, ensiklopedik alimi ©l-Forabinin (X asr) do boyiik
omayi olmusdur. Dahi miitofokkirin “Elmlorin siyahiya alinmasina dair”
asarinds bu masalo parlaq sokilds 6z oksini tapmisdir. Bu ndqteyi-nozardon
humanitar elmlorin meydana golmasindo Qarb alimlorinin omoayi kimi, Sarq
alimlorinin verdiklori tohfalorin do qeyd edilmasi xiisusilo dnomlidir.

Yenidon mdvzuya qayidaraq xatirlatmaq lazimdir ki, “subyekt-obyekt”
miinasibatlorinin istiinliik togkil etdiyi tobistsiinasliq elmlori ilo miiqayisada,
humanitar elmlorde asason intersubyektiv miinasibatlorin, dialoqun, digarlori
ila linsiyyatin vacibliyini 6n plana ¢akon “subyekt-subyekt” miinasibatlorina
nazar yetirilir [5]. Biitiin geyd edilonlordon belo naticoys golmak olar ki, elmin
humanitarlagmas1 bilavasito insanla vo comiyyatlo olagoli masalalorin
aktualligini nlimayis etdiron prosesdir.

Belo bir sual yaranir: “Elmin humanitarlagsmas1 prosesini meydana
gatiron sabaoblor na ilo sortlonib?”. Bu sualin yaranmasinin asas sobabi biitiin
diinyada coroyan edon proseslorlo baglidir. Belo ki, indiki dévrdo humanitar
elmlorin aktuallagmasi inkisafin yiiksok pillasine qalxmasina baxmayaraq,
tocriibi biliklorin ger¢okliklo alagali bir sira suallar1 tam monada cavablandira
bilmamasindaen irali golir. Bagqa sozle, mdvcud olan molumatin tamliginin,
bitkinliyinin slds edilmosi {i¢iin humanitar elm sahoslorinin kdmoyino ehtiyac
duyulur.

Digor torafdon unutmaq olmaz ki, “humanitarlasma” prosesinin bas
vermasinin labiidliiyii elmin vo texnikanin inkisafinin ytliksok pilloys qalxaraq
“Yaradan”in on kamil osori hesab edilon insani “olum-6lim” dilemmasi
qarsisinda qoymasindan 6z baglangicini gotiiriir. Sozsiiz ki, “olum-6liim”
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garsidurmasinin bu qodor aktual oldugu dévrds elmin humanitarlagsmasi vo
humanizmlogmasi prosesi insanin 6zlinli vo ger¢okliyi yenidon dork etmok
tolobatin1 yaradir. Basqa sozlo, insanin 6ziinlin vo malik oldugu doyarlorin
yenidon dorkinin vacibliyi mohz belo “bohranli” moqamlarda xiisusilo
kaskinlasir.

Elmin humanitarlasmasi vo humanizmlogmasi prosesinin aktuallagmasinin
digor sobobi tobiotdo bas veran hadisolorin, insanin vo comiyyetin hoyatinda
carayan edon proseslorin biitiin dovrlorde iimumdiinya qanunlarina tabe olmasi
ilo olagodardir. Diqgeti colb edon maosalo odur ki, imumdiinya ganunlari,
ahongdarliq, daxili tarazliq, ruhi togokkiil vo s. kimi mofthumlarin izah1 da mohz
tarix, folsofo, etika, estetika, sosiologiya, modoniyyat vo digar geyri-empirik, yoni
tocriiba ilo olagali olmayan elm saholorino aid molumatlarin coalb edilmaosi ilo
miimkiin idi. Bu siyahida madoniyyat, xiisusilo do musiqi, tasviri vo dekorativ-
totbiqi sonatlar do miihiim yer tutur. Mahz bu sababden texniki toraqqinin yiiksok
pilloya galxmasmna baxmayaraq, iimumdiinya ahongdarliginin pozuldugu,
“monovi achigm” yasandigi, ruhi alomin ‘“kasiblasdigi” bir dévrdo elmin
humanitarlagmasi vo humanizmlogsmasi prosesina koskin ehtiyac hissinin
duyulmasi toacciib dogurmur.

Halbuki tarixa ekskurs etdikds gérmok olar ki, 6z zamaninda qeyri-empirik
elmlor elm sahosi kimi gobul edilmirdi. Bu monada, elmi tofokkiiriin inkisaf
dinamikasini aragdiran todqiqatgr N.Sermuxamedovanin tocriibe yolu ilo bagh
olmayan biliyin elm kimi giymotlondirilmomasi masolesine nazar yetirmosi
diggatolayiq haldir. Todqiqatgr qeyd edir ki, “Bu yanasmada istonilon geyri-
empirik biliklor — folsofi, ezoterik, teoloji - elmi hesab edilmirdi. Belo ki,
miisahids edils bilinmayan mahiyyat haqqinda yiiriidiilon miihakimalar empirik
tocriiba ilo yoxlanila bilinmadiyi iigiin elmin predmeti ola bilmozdi. Buna goro
do, empirizma gora, biitiin dncaki falsofonin rasional bilik olmasina baxmayaraq,
elm hesab edilmirdi” [4, 441].

Lakin zaman gostoarir ki, hoyati shamiyyat dasiyan, xtisusilo do bogoriyyatin
“olum-0liim” dilemmasi qargisinda dayandigi zamanlarda humanitar elmlorin 6n
plana kegmoasi ¢otin voziyyotdon yegano ¢ixis yolu kimi 6ziinli biiruzo verir.
Elmin humanitarlagmasi prosesinin fizika vo astronomiya kimi elm saholorino
tosir gostormosi do buna daha bir misaldir. Belo ki, elmin humanitarlagsmasi
prosesinin tosir gliclinii aragdiran todqiqatgilar doqiq elmlorlo baglh
masalalarin tadqiqinda 6nca insani va insani dayarlari oks etdiron magamlara
nazar yetirmayin vacibliyini tovsiye edirlor. Vurgulamaq lazimdir ki, bu
masalonin tadris prosesindo todqiqine xiisusilo iistiinliik verilir. Bu monada,
todgigatgt  S.V.Fesenkonun “Fizika vo astronomiya dorslorindo tohsil
prosesinin humanitarlasmasi vo humanizmlogsmosi” adli magalosindo iroli
stirdiiyli “tohsil diinyanin biitév monzorasino vo ilk ndvbodo modoniyyot
diinyasina, insanin diinyasima, biliyin insanilogdirilmasing, diinyaduyumunun
insanin comiyyat vo tobiot qarsisinda monavi mosuliyyetinin asast kimi
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formalagmasina dogru ¢evrilon istiqgamatdir” [3] fikri diqqgati calb edir. Todgiqatet
vurgulayir ki, tohsil prosesinin humanitarlagsmasi “tohsil alanlarin yaradici
bacariglarinin inkisafi mogsadi ilo — tabii-elmi fonnlorin tadrisinde humanitar
biliklorin elementlorinin vo metodlarinin totbiqini ehtimal edir. Humanitarlasma
humanizasiya, yoni tolobolorin todris prosesindo osas solahiyyetlorinin
formalagmasi ticiin rahat soraitin yaradilmasi ilo six baghdir” [3].

Goriindiiyl kimi, biitévliikdo humanitarlasma prosesi insanin ¢ziiniin vo
otraf miihitin dorkino yonoalmis baslica funksiyani hoyata kecirir. Bu monada,
todgigatgt N.Sermuxamedovanin “elmi tofokkiiriin vo biliyin dinamikasinin 6z
dovriiniin tarixi-modoni soraiti ilo six bagli” olmasi [4, 434] fikri tam monada
Oziini dogruldur.

Biitiin geyd edilonlorin fonunda mugamin, eloco do ononovi badii
modoniyyatin tosviri vo dekorativ-totbiqi sonat sahalorinin yenidon dorki neco
0z oksini tapir?

Qlobal monada biitiin doyarlorin doyisildiyi bir dovrdo ononovi
maodoaniyyatin, xiisusilo do mugamin, elaco do tosviri vo dekorativ-tatbiqi sonat
saholorinin mahiyystinin yenidon dorki, o ciimlodon oldo edilmis naticolorin
tadris prosesindo gonc naslo asilanmasi istiqgamotindo atilan addimlar zamanin
on vacib talobi kimi 6ziinii biiruzs verir.

Onco qeyd edildiyi kimi, diinyanin biitév bir tam halinda dorki kegmis
dovrlordo tobiotdo vo insan hoyatinda bas veron hadisolor arasinda timumi
cohatlori miioyyonlosdirmays vo onlart “vahidlik prinsipi” noqteyi-nozarindon
tohlil etmaya zomin yaradirdi. Ahangdarliq, gézsllik, monavi pakliq, ruhi alom va
s. yalmiz anlayislar deyil, insanin, biitovliikde iso comiyyatin hayati ilo six baglh
olan istigamatvericilor kimi gavranilirdi. Qeyd etmok lazimdir ki, ahongdarlq,
g0zallik vo bu anlayislarin diger mena ¢alarlar1 global monada yiiksok ideyalarla,
konseptual fikirlo bagli oldugu ti¢lin miixtalif interpretasiyalarda 6z oksini tapirdi.
Bu menada, timumdiinya ahengdarhiginin akustik tozahiirii mugamda, vizual
tozahtirli 1so badii madoniyyatin tasviri vo dekorativ-tatbiqi sonat saholorindo
0zlinii biliruze verir. Mosalon, mugamin musiqi janr ¢or¢ivasindon konara ¢ixan
bir fenomen, “tozahiir” kimi; tosviri vo dekorativ-totbiqi sonot saholorino aid
niimunalarin cizgi, ornament, rong, kompozisiya qurulusu timsalinda oksini tapan
badii ifads vasitolorinin dekorativliyin deyil, yiiksok anlamda 6ziinii biiruzs veran
konseptual fikir kimi qobul olunmasi biitiin qeyd edilonlors misaldir. Bu
konseptual fikir bilavasito Sorq diinyagdriisiiniin, “batin-zahir”” miinasibatlorinin
spesifikliyinin tocosstimiidiir.

Elmin humanitarlagmas1 prosesi kontekstindo mugam modaniyyatinin,
tasviri va dekorativ-tatbiqi sonot sahalorinin tadqiqinin shamiyyaetliliyi ondadir ki,
0z mahiyyati etibarilo riyaziyyat vo fizika kimi doqiq elmlarlo slagoli olmalarina
baxmayaraq, holo erkon dovrlordon hondasi isaralor vo ronglor informasiya
monbayi timsalinda konseptual fikrin dasiyicist kimi tofsir edilirdilor. Bu
coxfunksiyaliligr ilk ndvbado hondossi isarslorin simmetriyasinin, tarazliginin,
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ronglorin ahongdar soslogsmosinin insanin monavi alominin, ruhi diinyasinin
paklanmasina gostordiyi tosirdo, digor torafdon hondosi isaralorin vo ronglorin
simvolik monalariin, eloco do folsofi mahiyystlorinin izahinda izlomok
miimkiindiir

Qeyd edilon mosalonin “batin-zahir” miinasibatlori néqteyi-nozorindon
isiglandirilmasinda “zahiri” torofin doaqiq hesablamalara istigamatlondiyi
halda, “batini” torofin insanin monovi alominin paklanmasina, onun
kamillogmasing, ruhan ucalmasina yonolmasi asas masals kimi 6z oksini tapir.
Belo ki, monovi alomin pakligi, kamillogsmo, ruhi yiiksolis kimi mofhumlar
humanizmlogmoys dogru aparan magistral yoldur.

Falsofs, politologiya, psixologiya, tarix, hiiquq, filologiya, linqvistika,
teologiya, kulturologiya, etika, estetika vo digor bilik saholori humanitar
elmlorin siyahisina daxil olan elmlordir. Bosoriyyotin yaranmasini, dorketmo
prosesini, monavi doyorlorin mahiyyatini isiqlandiran bu siyahiya ononovi
maodoaniyyatin, xiisusilo mugamin, tasviri vo dekorativ-totbiqi sonat sahslorinin
daxil edilmosi do miihiim rol oynayir. Belo ki, bu qeyd edilon sahslorin
bilavasito insanin ruhi diinyasinin, monavi alominin formalagsmasinda,
Ahongdarliq, GoOzollik kimi mothumlarla tanighginda tutdugu yer
ovazedilmazliyi ilo digqati calb edir.

Biitin qeyd edilonlordon belo naticoya golmok olar ki, elmin
humanitarlagmasi prosesinin corayan etdiyi dovrds insanin manavi alominin
formalagmasinda bir sira saholorlo miiqayisodo ononovi madoniyystin daha
boyiik tosir giicli vardir. Belo ki, bu ilk ndvbads ononovi modoniyyatin
Ahangdarliq, G6zallik kimi konseptual shamiyyat dasiyan mathumlari 6ziinds
oks etdirmasindon irali galir.
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T. Shirzadova

The study of traditional culture in the context of the process of
humanization of science

Keywords: humanization, traditional culture, the concept of
consciousness, “internal-external”, mugham, visual art, decorative applied art

The presented article highlights the issue of traditional culture research
in the context of the process of humanization of science. It is noted that the
science that presented itself as a single field of knowledge in the early periods,
was divided into exact and humanitarian field in the later periods and had a
gradual feature.

Conducting interdisciplinary, multidisciplinary researches in the current
period provides a basis for eliminating the boundaries between the exact and
humanitarian fields of science, and following the trend of returning to the
establishment of a single field of knowledge. From this point of view, the
study and promotion of mugham, visual and decorative applied arts against
the background of the process of humanization of science plays a significant
role in highlight this problem.

T. llInp3agoBa

HccnenoBanue TpaaAuIMOHHON KYJbTYPbl B KOHTEKCTE MpoLecca
TYMAHUTAPU3ALUH HAYK

KiroueBble ciioBa: rymaHuTapu3alus, TpPaJWLUOHHAS KYJIbTYpa,
«KOHIIEMIINS MTO3HAHU», «BHYTPEHHEE-BHEIIIHEE)», MyTaM, H300pa3uTeIbHOE
HCKYCCTBO, JIEKOPATUBHO-TIPUKIIATHOE UCKYCCTBO

B mpencraBieHHON CTaThe€ OCBEHIAETCA BOIPOC, CBSI3aHHBIA C
UCCIENOBAHUEM  TPAJAMLIMOHHOM KyJIbTYpbl B KOHTEKCTE IIpoLecca
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ryMaHuTapusauuu Hayk. OTMedaercs, 4TO B paHHUE IEPHUOABI, HaydHas
MBICJIb, NIPOSIBIISAACH, KaK €AMHAs OTPACib 3HAHUSA, a B IOCIEAYIOIIHUE BEKA,
NOJApa3feiAaACh Ha TOYHBIE M TI'yMaHUTapHbIE HAyKH, HMMeja IO3TAIlHBIN
XapakTep.

B  Hacrosmee BpeMs  IPOBENCHUE  MYJIBTUIUCLUILUIMHAPHBIX
UCCJIEOBAHUM JAeT BO3MOXKHOCTb IIPOCIEAUTH IIPEOJIOJICHUE TI'PAHULBI
MEXy TOYHBIMA M TYMaHUTAPHBIMH HAYKaMH, U BO3BPALCHUE TCHICHIUU
BO300HOBJICHHS HAYKH KaK eAMHOM oTpacin. C 3TOM TOUKU 3pEeHUs, U3yUCHHE
U [pOINAaraHiMpoBaHHWE MyraMa, H300pa3UTEIBHOTO U JIEKOPAaTHUBHO-
NPUKJIAJHOTO UCKYCCTBA Ha (hOHE Mpoliecca T'yMaHUTAPHU3alUU HayK UTPaeT
CYIIECTBEHHYIO POJIb B OCBEUICHUH JTaHHOU IPOOIEMBI.
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IFACILIQ ONONOSININ INKiSAFINDA QARABAG MUSIQi
MOCLISLORININ OHOMIYYOTI

Xiilasa: Hazirki moqalods ifagiliq ononasinin inkisafinda Qarabag
musiqi maclislorinin shomiyysti aragdirilir. Bu mogsadlo XIX asrin birinci
yarisindan etibaron Qarabagda yaranmis vo mugam ifaciliginin inkisafinda
tomal rolunu icra edon dini moktablar, eloca do, XIX asrin ikinci yarisinda
formalasan musiqi maclislorinin mahiyyati isiqlandirilmisdir.

Acar sozlor: Mugam, ifagiliq ononasi, Qarabag musiqi maclislori

Multikultural dayarlorin dasiyicisi, tolerantligin simasi olan Azarbaycan
xalq, osrlor boyu formalasan nadir madoniyyat incilori ilo nciil corgado
olmusdur. Belo nadir madaniyyat incilorindon biri do mugamlardir. Sorqin
ecazkar, sirli alomini 6ziindo ehtiva edon mugam sonati, sakral matn kimi,
asrlor boyu xalqmn genetik yaddasina obadi yazilan iz qoymusdur. Oziindo
zongin onanalari ehtiva edon mugam fenomeni tanr torofindon Azorbaycan
xalgma boxs olunmus on zongin madoniyyat niimunslorindon hesab olunur.
Mugam musiqi névii kimi orta asrlordon formalagsa da onun torkibino daxil
olan miixtolif $6bo, guso, tosnif vo ronglorin tarixi daha qodim laylara
sOykonir.

Mugamin tarixi haqqinda fikir sdylomok ¢otindir movcud olan fikrlora
osason bir qrup todqiqatgilar hesab edirlor ki, mugamin melodik iislubu 6z
koklari ilo Quranin ananavi oxunusuna gedir, bazi alimlar iso onun monsayini
Avestanin himn anonslorindon goriirlor. Ehtimal edirik ki, mugam bagariyyot
yaranandan insanla birgo dogulmusdur. Mohz mugam insan Ovladini
dogulandan, son manzilodok miisayiat edon fenomendir.

Sorq xalglarimin musiqi yaradiciliginda miithiim shomiyyat kosb edon
mugam, Umumbaosori madoniyyatin zonginliyini 0Oziindo ehtiva edon
fenomendir. Sifahi anonoyo asaslanan bu fenomen 6ziindo kodlagmis matnlori,
milli vo manavi doyarlori oks etdirarak, genetik yolla noasildon-nasils varislik
yolu ilo ustad sagird anonasi vasitasilo otiiriilorak bu giinlimiize qodar golib
catmisdir.
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Mugam irrasional diisiinco torzi ilo gavranildigindan, daxili alomlo bagh
olan menalarin ruhi inkisaf sayasinds a¢ilmasi, miniatiir illiistrasiyalarindaki
tosvirlorin canlanmasi, xal¢a ornamentlorindo ronglorin, ieroqglif vo
piktoqgrammalarin, eyni zamanda kodlagmis poetik matnlordoki sozlorin
ahongi, melodiyalarin soslonmasi canli motn kimi gavranilir. Bu sahonin
sakral elm kimi Oyronilmasi halo 6ton asrlordon, ©bu Nosr Farabi, Obu Oli
Sina vo Ol-Kindi kimi miitofokkirlorin risalslorindon baslayaraq, Sorq musiqi
elminin sonraki inkisaf morholoasi, orta osrlor dovriinde yasayib yaradan,
ensiklopedik biliyo malik olan Sofiaddin ©bdiilmémiin ibn Yusifal Urmovi
(XIII) vo Obdiilgadir Maragai (XIV) kimi alimlorin todqiqatlarinda daha genis
anlamda todqiq olunaraq, aragdirilmisdir.

Halo kegon osrlorde saray miihitinds formalasan mugam fenomeni,
orta asrlor dovriinds ali biliyi 6zlindo ehtiva edon, eyni zamanda, onun
darkine xidmat edon ezoterik bilik sahasi kimi 0yranilarak, biitiin biliklorin
acar1 funksiyasini icra edirdi. Bunun ayani siibutunu biz Nizami Goncavinin
poemalarinda, Mohsoti Goncovinin riibailorindo miisahido edo bilorik.
Movecud durumdan irali golorak deys bilorik ki, mugam ali biliys aparan
“hoaqiget yoludur”. Bu hoyat yolu, eyni zamanda, pakliq yolu olaraq, ilahi
varlia aparan monaviyyat, inam, ibadst, haqq yoludur ki, onu pillolor
vasitasilo zirvays dogru addimlamagla iroliloyarak, yaradiciliq anlarini hal-
ohval boyalar vasitesilo yasayaraq “Aliliys dogru” ucalirsan. Tesadiifi
deyil ki, tadqgiqat¢r alimlor “Mugamin har bir pillasini insan hayatinin bir
morholosi” [11] hesab edirdilor.

XVIHI-XIX asrlordo Azorbaycanin iri sohorlori Baki, Gonco, Qarabag,
Quba, Ordubad, Lonkoran, Samaxi kimi orazilordo miixtolif adli maclislor
yaranib formalasmaga bagladi. Lakin adlar1 sadalanan sohorlor igorisindo
Qarabag, Sirvan vo Baki musiqi moclislori 6ziinmoxsuslugu ilo segilorok
tarixdo galmisdir. Xanondo vo instrumental ifagilarin moskunlagdigl orazi
Qarabag, xiisuson do Susa sohori olmusdur. Bu da abas yers gora deyil. Mohz
Susa sohari hor zaman 6z madoniyyati, filistinkar tobisti, zongin flora vo funast
ila diqget markazinds olaraq, yadelli isgal¢ilarin tasirina moruz qalmisdir.

XVIII asrin sonu XIX asrin avvallorinds Qarabag, eyni zamanda, Susa
sohori inkisaf edorok modoniyyotdo Onciil corgolordo idi. Bu diyar
Oziinomoxsus cografi iqlimi ilo, suyu, havasi ilo se¢ilorok demok olar ki, bir
¢ox odiblor yetiron diyar olmusdur. Bu sohordo yasindan asili olmayaraq,
kicikdaen, bdyiiys gadar, har kas mugam oxuyar, melodiya ziimziims edar, bu
zongin alomin dorinliyina bas vurardi. Azorbaycan dramaturgiyasinin
maarif¢iliyi zirvesini foth edon Obdiirrohim boy Haqverdiyev- “Qarabag
xanando modanidir. Buradan Hac1 Hiisii, Mosadi Isi, Hosanga, Qaryagdioglu
kimi adli-sanli xanondolor ¢ixibdir. Qafqazin hor yerino getson orada
xanandoni, tarcalani, kamanca¢ini Qarabagdan gorocokson”[4]. Oxumaq
Qarabagdaki kimi he¢ yerds yayilmamigdir. Hotta belo deyim do
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formalagmisdi ki, Susada usaqlar “Segah” listo aglayib “Sahnaz” {isto
giiliirlor”. Mohz Susa sohorinin “Qafqazin konservatoriyasi” adlandirilmasi
deyilonlorin oyani siibutudur.

Susa gohorindo mohsurlagmis bir cox xalq sonotkarlar1 vardir ki, artiq
onlar klassik musiqi parcalarini, mugamlari1 ohali arasinda yayaraq, onlarin
osasint qoyan musiqi¢ilordon hesab olunurdular. Malum oldugu kimi, XVIII
asrin sonlar1 XIX oasrin avvallorinds yasamis xalq sonotkarlarindan Yusif vo
Hosonga, xanondo Qara¢1 Osad, tar ifagilarindan ©Oli Oskor adli soxslor
mugamlarin ohali arasinda tobligindo yaxindan istirak etmislor. Xiisusi
vurgulamaq lazimdir ki, Susali ©li Oskar hazirki rekonstruksiya olunmus tarin
banisi hesab olunan Mirzo Sadiq 9sod oglunun (Sadigcanin) miisllimi
olmusdur.

XIX osrin birinci yarisinda mugam ifagiliginin todrisi {iglin xiisusi
moktablor yox idi. Mugam ifacilig1 yazili deyil, 6zlindo kodlasmis monalari
ehtiva edon sifahi matn oldugu ii¢lin, bu sakral matnin todrisi, ustad sagird,
varislik anonasi, canli 6tiiriilmo prosesing asaslanirdi. Mévcud durumdan irali
golorak, xanandslik vo ifaciliq sonstinin todrisi xiisusi maclislorde hoyata
kecirilirdi. 1864-cii ildon Susada ovvolco Haci Abbas Agohin, 1872-ci ildon
1so  Xursud Banu Natovanin rohborlik etdiklori “Maclisi-lins” adobi badii
musiqili maclisi faaliysts basladi. Maclisin adi dostluqg, iilfot manasin ifado
edirdi. Belaliklo somimiyyatdon dogan, dostluglugdan baslayan bu yigincaq
golocokdo mugamin inkisafina tokan veron basqa maclis vo moktoblorin
yaranmasinda tomal rolunu oynadi. Gorkemli sairs, musiqiys xiisusi maragi
olan Xursid Banu Natovanin rohbaorliyi ilo bu maclis 30 ildon artiq foaliyyat
gostardi. Maclisa dovot olunan xanandolor Qasim boy Zakirin, Ismayil boy
Axundovun vo digarlorinin qozoalerindon ilhamlanaraq yeni-yeni tosniflor
yaratmis, onlart mugamlar iistiindo oxumuslar.

XIX osrin sonlarinda XIII vo XIV osr alimlori olan Sofioddin
Obdilmémiin ibn Yusifol Urmavi vo Obdiilqadir Maragainin elmi irsini
davam etdiron Azorbaycan musiqisiinast Novvab Mir Mdohsiin Haci Seyid
Ohmad oglu olmusdur. Novvab 6zilindon avvalki saloflorinin yolunu davam
etdiron sonuncu musiqgisunas olmusdur ki, mugama sakral elm sahosi kimi
yanasmisdir. XIX osrin sonlarindan etibaron iso, yuxarida adlar1 sadalanan
miitofokkirlorin méhkom tomal {izorindo yaradib, qurduqlart mugam elmi
binasinin davami Mir Mohsiin  Novvabin  “Viizuhul-Orqgam” (musiqi
istilahlarinin sorhi) risalosinds 6z oksini tapmigdir.

XIX asrin ikinci yarisinda yasayib yaradan bu soxs hom sair, rossam,
naqqas, astranom, eyni zamanda, musiqisiinas kimi boylik niifuza malik
olmusdur. Novvab 0Oziiniin “Viizuh iil-orqam” (“Roqomlorin  izah1”)
risalosindo poeziya ilo mugamin olagoliliyi, mugam-destgahlarin torkibi,
mugamlarda rogomlorin izah1 kimi masalolor, o ciimlodon, ayri-ayri
mugamlarin adlari, musiqi haqqinda malumatlar vermisdir.
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1872-ci ildon Mir M6hsiin Novvabin tagabbiisii ilo “Maclisi-foramusan™
(unudulmuslar maclisi) vo ya "Maclisi-xamusan" (dinmoz, sakit adamlar)
maclisi yaradilmigdi. Bu adobi badii vo musiqili maclislor ifagiliq onononsinin,
poeziyanin, tosviri sonotin yiilksolmosinds, homginin bir ¢ox ifagilarin
inkisafinda miistosna rol oynamaga basladi. Mir Mo6hsiin Novvab torofindon
togkil olunan hiicratdo Nizami, Xoqani, Sadi, Hafiz, Rumi, Firdovsi, Fiizuli vo
digor Sorq poeziyasinin klassik niimayondolorinin osorlori  dorindon
monimsanilorak, hikmat, tarix, musiqi haqqinda otrafli sohbatlor aparilir,
mugam-dostgahlarin diizglin ifa olunmasi, dostgahlara segilon qgozallorin
diizgilinliiyline, qozallor iistlinds oxunan tasniflorin yeniliyine ciddi olaraq
nozarat edilir, bununla barabar, tonqidi miibahiso vo miilahizalor kegirilirdi.

“Maclisi-lins”do Qarabagin fitri istedada malik, eyni zamanda, yiiksok
tabagasinin niimayondalori toplagmisdilarsa, “foramus olanlar” (unudulanlar)
da “Maclisi-iins”don konarda qalan asagi tobogonin poeziya asiqlori
toplasmigdir. Mir Mohsiin Novvabin rohborlik etdiyi bu hiicratin isigina
Abdulla boy Asi, Fatma xanim Komino, Obdiilhoson Sohid, Hosonli xan
Qaradagi vo bagqalar1 toplasaraq “Maclisi-foramusan™ adi ilo foaliyyot
gostormiglor.  Monbolordon olado olunan molumatlara osason “Maclisi-
foramusana” toplasan sairlor, poetik matinlorin deyismasi zamani “onun bohr
va toqtisino miivafiq olaraq oxuyar vo homin ahonglo ayaqglarini yers vurub
ona uygun sas ¢ixarardilar . Holo 6ton osrlords sairlorin hiinori onlarin fitri
istedadinin doracasi onlarin dediyi gozelds, s6ziin hokmiindo gostordiyi
moharatlo Olciiliirdii. Bu baximdan da hesab etmok olar ki, ritmik
horokotlordon tosirlonon sair, yeni poetik motnin orsoyo golmosi iiglin
ayagqlarini yers vurmagqla 6ziinii hala gotirarok bir nov alst rolunu icra edirdi.

Akademik saviyye dasiyan bu maoclislorde qozaller iistiinds ifa olunan
melodiyalar, asason xalq mahnilart mugamlardan va tasniflordon ibarat idi.
Eyni zamanda, bu y1gincaqlarda asrlor boyu inkisaf etdirilon va varislik yolu
ilo otiirtilon ustad-sagird ononasinin davami, homg¢inin, mugamin ganun
cor¢ivasinde improvizasiyasi asilanardi. Buraya toplasan mugam bilicilori va
havaskarlar, oxunan mugam haqqinda 6z fikirlorini boliisordilor. ©gor sohv
cohot askarlanirdisa, xanondo dorhal tonqid atosino tutulurdu. Mdvcud olan
problemin holli, eyni zamanda, onun aradan qaldirilmasi {i¢iin xiisusi yer
ayrilar, miisabiqoalor kegiror, ora pesokarlar dovat olunardi. Homin miibahisali,
miisabigolorin canli istirak¢ist  olan, moshur kamanga ifagis1 Sasa
Oqanezagvilli 6z xatirslorinds yazirdi: “...miisabiqa {i¢iin an yaxs1 sazondslor
buraya ¢agrilirdi. Holo musiqi maclisloring bir hofto galmis on yaxs1 sazondo
va xanandolari, habels royisi-maclislori se¢gmak {igiin komissiyonlar ayrilirdi.
Royisi-maclis ¢agiran xanondo vo sazondolorin ifa edocoklori musiqi
programini tolob edirdi. Tamasagilar iiclin miioyyan bir qayda qoyulmusdur:
xanandonin oxudugu sézlora diqgotlo qulag asmaq tligiin hami tam siikunot
saxlamali idi [6]. Mashur kamanga ifaginin fikrino gors royisi-maclis vo xalq
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torafindon boyonilon musiqisiinas vo xanandolor pul ilo miikafatlandirilirdilar.
Programi1 ifa edo bilmoyonlor iso istehzalar altinda bu maoclisdon
konarlagdirilirdi. Bu sabobdon irali golorok hor bir xanonds vo musiqisiinas 6z
ixtisasini yaxs1 monimsomoklo yanasi, hom do onu milkommal dyronmayi soy
gostarirdi. Ustad Seyid Susinskinin do pesokar xanondo kimi formalagmasinda
Novvab hiicratinin olduqca bdyiik shomiyyati olmus, o, bu hiicratin on foal
tizvlorindon olmusdur.

Maclislordon basqa Qarabagda moktoblar do var idi ki, bu maktoblar do
0z novbosindogolocok mugam ifagilarimin vo ustadlarinin  yetismosindo
bilavasito miihiim rol oynamisdir. Susada ilk mugam moktobi Xarat Qulu
torofindon yaradilmigdir. Maktobds tolim fars dilinds kegirilirdi. Qeyd olunan
moktobds dinin tosiri giiclii oldugundan, moktobo mollalar rohbarlik edirdilar,
burada osas diqgot “sobih” morasimlorinin hoyata kecirilmosi licilin
miigonnilorin  yetigdirilmosino  yonolmisdir. Bu dini misteriyalarin
quruluscusu Xarrat Qulu vo dini mahnilara yaxsi balad olan Molla ibrahim idi.
Biilbiilin geyd etdiyi kimi: “Maktobdo “burunda” vo “bogazda” oxumaq
gadagan idi, ¢iinki bu, xosagolmoz hesab olunurdu™ [2]. Ehtimal edirik ki, bu
ona asaslanirdi ki, mugam ifagilig1 daxildon golon canli prosesin tozahiiriidiir,
sinadon golon canli enerji daxildon gondorilon is1q siiast kimi rezonans
yaratmalidir. Bu proseso ruhan 6zii hazir olandan sonra xanonds yetisir. Mohs
0zii o enerjini dork edib sofalandigdan sonra onu kiitloys Otlirmalidir. Bu
prosesi no bogazdan, no do ki, burundan oxunan saslo canlandirmaq miikiin
deyil. Bu canli prosesdi onun yasamaqla o anlara pillolorlo yiliksolmaklo,
yetismok lazimdir.

Xarrat Qulunun rohborlik etdiyi moktabdos dini qayda-qanunlara riayyot
edon tadris ocagi kimi, foaliyyat gdstorso do, bu ocagdan Qarabag xanandolik
sonotinin foxri vo ustadi hesab olunan sonotkarlar yetismislor. XIX osrdo
yasaylb yaradan Xarrat Qulu dini mogsodlora xidmot edon madrasads,
moharromlik ayinda, siys mazhabino xidmat edon morasimlors xiisusi hazirliq
kecon sobihgordanlar hazirlayardi. Qeyd etmok lazimdir ki, XIX osrin
ovvallarindo Qarabag, xiisusilo mugam besiyi hesab olunan Susa sohorindo
daha cox siolik mozhabinin izlori miisahido edilirdi. Bu baximdan Xarraq
Qulu 6z ndvbasinds fitri istedada malik olan istedadli gonclori 6z otrafina
toplayaraq, onlar1 sobih tamasalarma hazirlamaqla barabor, eyni zamanada,
mugamin todrisi, onun elmi toroflorini do toloboalora asilayirdi. Adi ¢okilon
soxs g0zal soso malik olmagqla yanasi, eyni zamanda, musiqisiinas, sair, biitiin
mugamati (klassik musiqini) layiqince bilon bir insan idi. Xanondo Cabbar
Qaryagdioglunun ifadslorine asason “Xarrat Qulu ¢ox yaxst hafizoyo malik
bir sonatkar olmusdur. Dastgahlarin sagirdlor torafindon diizgiin oxunmasina,
xUisuson sasin biillur kimi saf ¢ixmasina fikir verarmis” [8]. Bir ¢ox xonandolor
kimi Seyid Susinski do usaq yaslarindan modrosods tohsil alaraq, sobih
morasimlorinds yaxindan istirak etmis, bu morasimlorde dini musiqilori

224



Ifagiliq ononasinin inkisafinda qarabag musiqi moclislorinin chomiyyati

oxumagqla piixtologorok, sonralar, xanondolik sonotinin kamil sirrlorino
yiyolonmisdir.

Biilbiiliin fikrino osason “O dovriin xanondolori yalmiz toylarda vo
maoclislordo deyil, mohorromlikdo do oxumali idilor. Mohorromlik vo
sobihgordanliga iki ay qalmis xanondolor hazirlasar vo mugam dostgahlarini
yaxs1 Oyranmaya macbur olardilar. Masalon, Qasim sobehi verilondo maclis
“Bayat1 Siraz”la baglanardisa, sobehdo istirak edonlorin hamisi “Bayati Siraz”
mugamint yaxst bilmali idilor. Morasimdo istirak edonlorin rollar1 elo
boliiniirdlii ki, onlar sobeh morasiminin talobi {izra bir-birini tamamlamali
idilar. Birisi oxuyub miioyyan yerdo kosdikds o birisi onu davam etdirmali idi
va i.a. Belaliklo bir dostgah bir neco nofor arasinda miikommal icra edilmali
idi... ” [1]. Bu ciir oxu torzi gonc xanondslorin mugam dostgahlarin sirrino
doarindan balad olmasi, eyni zamanada golocokdo ustad sonatkara ¢evrilmosino
genis zomin yaradirdu.

Mugam ifagiliginda tokanverici qiivve olan xiisusi moktoblorin
yaradilmas1 xanandalik, eloco co, ifaciliq sonotinin golocok inkisafina zomin
veran gostaricilordon hesab olunur. Cabbar Qaryagdioglu, Hact Hiisii, Kecoci
oglu Mohommod, Mosadi Isi, ©bdiilbagi, islam Abdullayev, habelo Seyid
Susinski, Xan Susinski, Biilbiil, moshur tarzonlor, - Sadiqcan, Zeynal,
Azorbaycan SSR xalq artisti Qurban Pirimov Xarrat Qulu torafindon yaradilan
dini moktabdo tohsil almislar.

1883-cii ildo Xarrat Qulunun vofatindan sonra Susada Kor Xolifo adli
bir soxs musiqi moktobi acir. Oz ndvbasinds bu soxs tolobalora xanondo
ifacilig1 ilo yanasi, tar, kamanga simli musiqi alotlorindo ifa etmoyi do
Oyradirdi. Kor Xolifonin moktobindo bir c¢ox ifaci, ustad sonotkarlar
yetismisdi. Adi ¢akilon soxsin dlmiindon sonra maktob bas¢isiz qaldigr iiclin,
foaliyyoti dayandirilir. Moktob baglansa da mugam ifacilifinin inkisafi
dayanmadi. Clinkii mugam ifagiliq ononasi tarixin dorin laylarini 6ziinde oks
etdirarok, bir basa genetik kod ilo alagadardir.

Qarabag mugam moktobinin bir ¢ox istedadli musiqi ifacilarmin
bacariglarinin agkarlanmasinda, eyni zamanda, onlarin inkisafina yol acaraq,
diinyada taninmasinda miistosna xidmatlori olmugdur. Azaerbaycanin soy-
kokiint, milli kimliyini, manavi doyarlorini oks etdiron mugamlar, 2003-cii
ildo UNESCO torfindon Bosoriyyatin Sifahi vo Qeyri-Maddi Irsinin Sah
osarlori siyahisina salinmisdir. Heydor ©liyev Fondu Azarbaycan mugam
sonatinin inkisafi vo qorunmasi magsadils “Azarbaycan mugamlar1” layihasi
corcivasindo “Qarabag xanondolori” musiqi albomunu nosr etmisdir. Layiho
muallifi va rohbari Mehrban xanim Sliyeva Qarabag mugam moktobi haqqinda
fikirlori oks olunmus CD diskdo Qarabag mugam moktabinin 24
niimayandasinin sas yazilart dinloyicilors toqdim olunmusdur.
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The significange of the karabakh musical medjlis in the
Bevelopment of the performing tradition

Key words: Mugam, performing tradition, Karabakh musical majlis.
This article discusses the importance of the Karabakh musical majlis in
the development of the performing tradition. For this purpose, the essence of
theological schools that arose in Karabakh from the first half of the 19
century and played a fundamental role in the development of mugam
performance is revealed, and the musical majlises that formed in the second
half of the 19" sentury were also emphasized.
E. baiipamibl
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3HauyeHMe KapadaXCKUX MY3bIKAJbHBIX MEIKIUCOB B PAa3BUTHH
HCIOJHUTENbCKOH TPaJMUIMHU

KiroueBbie  caoBa:  MyraMm,  HUCIOJHUTENbCKAs  TPaJUIIMS,
Kapabaxckue My3bIKaJIbHbIE MEIKIIUCHI.

B nmamHOil crathe paccmarpuBaeTcs 3HadeHue Kapabaxckux
MY3bIKaJIbHBIX MEJKJIMCOB B Pa3BUTUU UCIIOJHUTENBCKOM Tpaauuuu . C eTon
IS0 PACKPBIBACTCSI CYIIHOCTH JYXOBHBIX IIKOJ, BOSHHUKIIHNX B Kapabaxe ¢
nepBoil mooBMHBI XIX Beka M CHIIPAaBIIMX OCHOBOIIOJAraOIIYI0 POJib B
pa3BUTUM MYTaMHOTO  HWCIOJHUTEIBCTBA, a TakkKe OBLIO IMOAYEPKHYTO
MY3BIKAJIbHBIX MEDKIUCOB, chopMHUpoBaBIINXCS BO BTOpoi monoBuHe XIX
BEKa.
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UZEYIR HACIBOYLININ XOR UCUN 9SORLORININ
MEYDANA GOLMOSI

Xiilasa: Moqgalods Azarbaycan bastokarlarinin xor musiqisinin imumi
xiilasasi (icmali), xiisusilo U.Haciboyli verilmisdir. Bu konteksdo xor
osorlorinin vo hom do xor iiclin a kapella miisaiyst olunur. Miisllif janr
xlisusiyyatlorini agkara ¢ixarir, bu osarlori sistemlogdirir: hom mdvzular, vo
hom qurulus, saciyyavi janr olamatlorini agkara ¢ixarir.

Acar sozlar: Azorbaycan, xor, janr xiisusiyyastlori, mévzu, qurulus.

XX osr Azorbaycan musiqi modeniyyatinin qurucusu olmus dahi
bostokar Uzeyir Haciboyli 6z yaradicihifinda pesokar musiqinin bir ¢ox
janrlarinin — opera, operetta musiqili komediya, vokal, instrumental musiqi
janrlariin ilk nlimunslarini Azarbaycan musqigsina gatirmisdir. Bu baximdan
U.Haciboylinin xor musqisinin inkisafi sahosindo do bdyiik xidmotlorinin
Oyranilmasi aktualliq kasb edir.

Azorbaycan bastokar yaradiciliginda xor musiqisinin ilk niimunalarinin
meydana golmosi opera osorlort ilo baghdir. Molum oldugu kimi,
U.Haciboylinin “Leyli vo Macnun” vo digor mugam operalarinda xorlar asarin
torkib hissasi vo dramatik hadisslorin aparici qiivvasi kimi ¢ixis edir. Bu
osarlordan ayri-ayri xorlar tamamlanmis miistoqil asar mahiyyati kasb edorak,
yarandigr dévrdon bu giino kimi konsertlordo ifa edilir. Mosolon Uzeyir
Haciboylinin opera oasorlorinin daxilinde tamamlanmis fragment kimi soslonan
xorlardan “Leyli vo Macnun” operasindan “S$abi hicran”, “Bu golon yara
bonzor”, “Osli vo Korom” operasindan “Axsam oldu” kimi xorlar bu
gobidondir. Homginin U.Haciboylinin opera yaradiciligmin zirvesi olan
“Koroglu” operasinda xor sohnalori xiisusislo miithiim mona kosb edorak,
xalqin qiidratinin tontonasini ifads edan baglica vasitaya ¢evrilir.

Molumdur ki, xor asorlori genis dinloyici kiitlolorine tasir etmok,
insanlar1 birlogdirmok, onlarin fikir vo hisslorini oks etdirmok iqtidarina
malikdir. U.Hacibayli do xorun bu xiisusiyyatini dorinden duyaraq vo homin
dovrdo comiyyotdo gedon ictimai-siyasi hadisolorin tosiri altinda xor
musqiqising olan tolobati nozere alaraq, 1920-1930-cu illords Azarbaycanda
xor kollektivinin yaradilmasi ugurunda moqsodyonlii is aparmis, xor ifagiliq
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sonotinin inkisafina istiqgamot vermisdir. U.Haciboyli xor ii¢iin ¢ox miixtolif
janrl asorlor bastolomisdir. Bastokarin xalq mahnilarinin xor ii¢iin islomolori
xorun repertuarinin zonginlogdirilmasinds miihiim shomiyysto malik olmagq]a,
onun yaradiciliq irsinin doyarli sohifalorini toskil edir.

Biitiin bunlar 1930-1940-c1 vo sonraki illorde U.Hacibaylinin vo digor
Azorbaycan bastokarlarinin yaradiciliginda xor musiqisi ilo bagl miixtalif
janrlarda — vokal-simfonik musiqi janrlarinda yazilmis asarlorin yaranmasina
tokan vermisdir (4).

Umumiyyatlo qeyd etmok vacibdir ki, U.haciboylinin yaradicilig
mioyyon tarixi dovrlerlo six bagli olub, 6ziinamoxsus movzu dairasi vo
janrlarla tomsil olunmusdur. U.Haciboylinin yasayib-yaratdigi illords o, bir
ne¢a belo tarixi morhoalonin sahidi vo istirak¢ist olmusdur. Yaradiciliginin ilk
dovrii (1908-1917) XX asrin avvalarindo Azarbaycanin Rusiya imperiyasinin
torkibinda oldugu illore tosadiif edirdi. Bu doviirde onun mugam operalari,
musiqili komediyalar1 xalqin milli sliurunun oyanmasinda miihiim rol
oynamisdir.

U.Haciboyli yaradiciliginda horbi-vatonparvarlik mévzusunda mahni-
marslar vo Votoni toronniim edon mahni-himnlor daha c¢oxdur. Bunlar
Azaorbaycanda bas veron miioyyon ictimai-siyasi hadisalorlo bagl tarixi
dovrlords yaranmusdir. Bu baximdan U.Haciboylinin yaradiciliginda ii¢ tarixi
dovr 6ziinii aydin biiruze verir: 1) 1918-1920-ci illor; 2) 1920-1930-cu illor;
3) 1941-1945-ci illords yaranmis mahnilar vo xorlar. Hor ii¢ doviirde
vatonparvarlik mévzusu aparici yer tutur.

Onu da deyok ki, U.Haciboylinin 1918-1920-ci illore aid yaradiciligi
musiqisiinaslar ~ torofindon son vaxtlar Oyronilmoys  baslanmisdir.
Umumiyystle, U.Haciboylinin bu dévrdo yaratdigi mahni vo marslar uzun
miiddot idi ki, itirilmis hesab olunurdu. ©lamostdar haldir ki, 2005-ci ildo
Uzeyir haciboylinin 120 illik yubileyi ilo olagedar olaraq, Bakida
U.Hacibaylinin ev-muzeyinin amokdaslari torafindon bu dévra aid mahnilar
vo marglar barpa olunmus, redakto olunaraq, cap edilmisdir (1). Bunun
sayasindo biz U.Haciboylinin 1918-1920-ci illoro aid musiqi yaradicilig
haqqinda bilgilorimizi genislondirmok imkani aldo edirik.

Uzeyir Haciboylinin 1919-cu ildo yazdigi “Azorbaycan” marst da
maraqlidir, marsin sézlori Ohmod Cavada maxsusdur. O illor “Azerbaycan”
mars1 hor sohor moktoblordo, horbi hissolordo gonclor torofindon sovqlo
oxunmusdur. “Azorbaycan” mars1 yenidon miistoqilliyini borpa etmis
Azarbaycan Respublikasinin dévlot himni kimi gabul olunmus, bu giin do
yasayaraq dovlotcilik atributlarimizdan birine ¢evrilmisdir. Himnin azomatli
musiqisi hor bir Azaorbaycan votondasinin {iroyino tosir edir, onun qolbini
qiirur hissilo doldurur, Voton mohabbatini on miiqoddes bir duygu kimi
toronniim edir, vatonimizin xosbaxtliyin, taraqqisine inam asilayir.
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U.Hacibaylinin xor ii¢iin osarlorini arasdirarkon, eyni zamanda, biz
burada janrlarin qarsiligli slagesindon vo zonginlogsmosindon do s6z aga
bilorik. Bu xorlar ki¢ik forma o6lgiilorino baxmayaraq, epik, monumental
xarakteri ilo forglonir ki, bu da onlarin mdvzu dairasi ilo baglidir. Belaliklo,
U.Hacibaylinin yaradiciliginda 1918-1920-ci illor ohomiyyatli olub, onun
mahn1t vo marslarinin  yarandigi dovr kimi olamotdardir. Bu osorlor
Azorbaycan musiqisinds kiitlovi mahni, o ciimlodon, mars vo himn janrlarinin
ilk niimunalari hesab olunur.

Xor ifagiligma boyiik ohomiyyat veron U. Hacibaylinin 1920-1930-cu
illordo pesokar xor kollektivinin yaradilmasi ugurunda gorgin calismasi 6z
bohrosini verdi. 1926-c1 ildo Azorbaycan Dovlot Konservatoriyasinin
nazdinda, 1936-c1 ildo iso Azerbaycan Dovlot Filarmoniyasinin nozdindo
coxsosli xor kollektivi toskil olundu. Bu déviirde U.Hacibayli xorun
repertuarint geniglondirmok vo xor musiqisini inkisaf etdirmok moagsadilo 6z
mahni yaradiciliginda da xorun imkanlarindan hartorofli istifads edirdi.

Uzeyir Hacibeylinin yaradiciliq irsindo kantata janrinda yazilmis
asarlori do geyd eds bilorik. Bu kantatalar miioyyon hadisolor miinasibatilo
boyiik sair vo yazigilarin yubileylori yazilmisdir: M.Firdovsinin 1000 illiyino
(1934), Nizami Gancovinin 800 illiyino (1947, sozlori Siilleyman Riistomin)
hasr olunmus kantatalar, M.F.Axundovun anadan olmasiin 125 illiyi
miinasibatilo yazilmis “Olmoz sonotkar” kantatas1 (1938, sozleri Hiiseyn
Natiqin) bu gobildondir.

U.Haciboylinin kantatlart 6z mozmun dairesino géro osason kiitlovi
mahnilara yaxindir. Onlar aktual movzulara hasr olunub, hayat gercokliyini
toronniim edir. “Voton va cobho” kantatasi (1942, sdzlori Uzeyir Haciboylinin)
konkret tarixi dovrdo bas veron hadisolorlo bagli olub, Boylik Voton
miiharibasinds insanlarin gohromanligini oks etdirir.”Staling salam” kantatas1
da bu taixi soxsiyyatin ad1 ilo baglidir.

Umumiyyatlo U.Hacibaylinin kantatalar1 haqqinda elmi odobiyyatda
molumat ¢ox azdir, onlarin yazilma tarixi ilo bagli molumati osason “Uzeyir
Haciboayov ensiklopediyasi”nda olds edirik (2), yalniz “Vaton vo cobha”
kantatasinin kompozisiya qurulugu vo mozmununun qisa tohlili musiqisiinas
Elmira Abbasovanin tofgiqatlarinda 6z oksini tapmisdir (5).

U.Haciboylinin kantatalarinin not yazilarina golinca, qeyd etmoliyik ki,
bu osorlor ¢ap olunmamisdir. Onlardan yalniz bir ne¢o parcanin not
olyazmalar1 Uzeyir Haciboylinin ev muzeyinda saxlamlir: “Voaton vo cobho”
kantatasinin Nizaminin 800 illiyino hasr olunmus kantatanin ayri-ayri
hissalarinin klavir va partituralarini geyd etmak olar.

Solist, xor vo simfonik orkestr ii¢iin “Voton vo cobha” kantatasi
miiharibs illorinde U.Haciboylinin yaratdigi on bdyiik osordir. Kantatanin
motninin miiollifi bostokar 6zii idi. U.Haciboylinin “Voton vo cobho”
kantatasinin ilk ifas1 musiqili-sohno tamasasi kimi togdim olunmus, 1943-cii
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il 28 apreldo Opera vo balet Teatrinda Azorbaycanda sovet hakimiyyotinin
qurulmasinin ildoniimii miinasibatilo tonatonsli konsertds soslonmisdir.

U.Hacibaylinin “Voaton vo cobho” kantatas1 mozmununa gore dovriin
kiitlovi mahnilarinda da 6z oksini tapmis tematikani oks etdirirdi. Bu,
miihariba illorinds yaranmis on parlaq qohromani-vatonparvorlik moévzusunda
osarlordan biridir.

Boylik dramatik qlivvesi ilo diqgoeti colb edon bu asor asagidaki
hissalordon ibaratdir: Uvertiira, “Saz c¢alan qizlarin mahnis1”, “Goncin Vaton
haqqinda mahnis1”, “Yarali osgorin hekayoti”, “Roadd ol!” xoru vo Rags.
Kantatanin hissalori bir-biri ilo kontrastliq togkil edir. Burada miihariba vo
omin-amanliq dovriinii oks etdiron 16vholor bir-birini ovoz edir, gohromani
obrazlarla somimi, isiqli lirika qarsilagdirilir.

Umumi mozmununa vo ruhuna goro kantata vo bilavasito inkisafin
kulminasiyasini togkil edon “Radd ol!” xoru harbi plakatlari xatirladir. Kantata
“Yalli” rogsi ilo tamamlamir ki, bu da U.Haciboylinin kantatalarmin
qurulusuna xas olan cohotdir. Qohramani-¢agiris ruhlu xor sohnasinin kiitlovi
rogslo tamamlanmasi “Koroglu” operasindan golon xiisusiyyot kimi geyd
oluna bilor.

U. Haciboylinin kantatalar1 xor, solist vo orkestr (simfonik vo ya xalq
calg1 alotlori orkestr1) iiclin yazilmig ¢ox hissali vo ya vahid birhissali
kompozisiya daxilindos ¢oxbdliimlii asorlordir. Formasina goéro onlar vokal
instrumental siiitaya yaxindir. Kantatalarin musiqi dili Azorbaycan xalq
musiqisindon galon cizgilorlo zongindir. Demok olar ki, kantatalarin
oksariyystindo rogs epizodlar1 vardir. Xalq musiqisindo bir cox mahnilari
rogsin miisayiati ilo ifa olunur. Bu da kantatalarin musiqili xoreoqrafik
kompozisiya kimi sohnologdirilorak ifa olunmasina imkan vermisdir.

Belaliklo, U.Hacibaylinin yaradicilifinda xiisusi yer tutan xorlar osason
votonparvorlik mévzusunda olub, miixtslif janr xiisusiyyatlorini mars, himn,
epik mahni olamatlorini 6ziindo comlogdirmisdir. Onlarin obrazli emosional
mozmununun ac¢ilmasinda musiqi dilinin ifads vasitolorinin (melodika, lad,
harmoniya, ritm va s.) moagsadyonlii istifadosi xilisusi ohomiyyato malikdir.
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Kh. Bayramova
The choral compositions in Uzeyir Hajibeyli’s creativity

Key words: Azerbaijan, choral compositions, genre features, subjects,
structure.

In this paper common review of choral music of the Azerbaijan
composers is given. In this context occurrence of one-private choral products
and choral compositions with tool support and for chorus and a chapel is
considered. The author reveals genre features, systematizes these products: on
subjects, structure, and characteristic genre attributes.

X. baiipamoBa

XopoBble Npou3BeIeHUs] B TBOPYECTBE
V3eupa IN'agxubeiian

KuaroueBble cioBa: AzepOaiikaH, XOp, >KaHPOBbIE OCOOEHHOCTH,
TEeMaTHKa, CTPYKTypa

B craree naercs obmuii 0030p XOpOBOH MY3bIKHM a3epOailKaHCKUX
KOMIO3UTOPOB, B uacTHoctd Y. [amkubeitniu. B sToM KOHTEKCTE
paccMaTpuBaeTcs BO3HHUKHOBEHHE XOPOBBIX IPOU3BEIEHUI c
MHCTPYMEHTAJIBHBIM COINPOBOXKACHUEM M JJI1 XOpa, a Kameia. ABTOp
BBISIBJISIET ’KAHPOBBIE OCOOCHHOCTH, CUCTEMATU3UPYET ITH IMPOU3BEACHHUS: 10
TEMAaTHKE, CTPYKTYPE, U XapaKTEPHBIM KaHPOBBIM ITPU3HAKAM.
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EJUHCTBO JIBYX BPATCKHUX KYJIBTYP.
BBICTABKH ABEPBANI)KAHCKUX U TYPEIIKHUX
XYAOKXHUKOB

AnHoTanus. CraTbs NOCBAILEHA KYJIbTYpHBIM B3aUMOCBSI3AM ABYX
Oparckux rocyaapcts - AzepOaiipkana u Typunn, UMEIOIIUX MHOTOBEKOBYIO
u  uctopuro. OOImME KOPHHU, S3bIK, PEIMTHO3HOE EIUHCTBO, MOXOXKHE
KYJIbTYpbI, OObIYau U TPAJULMH, 00YCIOBUIN KPENOCTh U MOCTOSHCTBO 3TUX
cesizeil. U3peuenns Mycrader Kemans Atattopka: «Pagocts A3zepbaiimkana
- Halla pajgocTb, €ro rope - Hame rope» u l'eiinapa Anumesa «Mbl - ogHa
HaIMs, JBa TOCyAapcTBa», Kak B Typouwm, Tak W B AsepOaiimkaHe
NPUHUMAIOTCA Kak camas coBeplleHHas (opMysa, TOYHO BbIpakarolas
HCTOPUIO, PEAJILHOCTD U MEPCIIEKTUBBI OTHOLICHUM MEXIY JBYMsI CTpaHAMHU.
HemanoBakHoe 3HaueHHe NpuOOpeTaeT KyabTYPHbIM OOMEH JIByX Hapo/o0B,
KOTOpBIM Ha MPOTSKEHUH MHOTUX JIECATUIIETUN YCHEIIHO OCYILECTBISAETCS
Onarosapst OOIMM MPOEKTaM U BBICTABOYHOW JESATEIBHOCTH, I/I€ ¢ 0CO00i
APKOCTBIO PACKPBIBAIOTCSI CAMOOBITHBIE TallaHThl  a3epOal/PKaHCKUX U
TYpELKHUX MacTepOB.

KuroueBble cjioBa: MEXIrocy1apCTBEHHbIE CBSI3U, KYJIbTYPHBII OOMEH,
BBICTaBKH, )KUBOIHC, IpYK0a.

Y AsepbaiikaHcKoit
PecnyOnuku, HaxomuBIIeHCs
JIOJITUE TOABI B COBETCKOM
MIPOCTPAHCTBE, HE ObULIO
BO3MOYKHOCTH ~ OCYILECTBIISITh
HETIOCPEICTBEHHOE OOIIIEHHE C
TYpELKUMHU JeATeIsIMU
KyJBTYpBl Ha MEXITyHAPOJHOM

s

ypOBHC Ho 6J'II/I3KI/IG o Ayxy HapO,Z[BI I/ICHLITLIBaJ'II/I 6OJ'ILI_HYIO HCO6XOI[I/IMOCTB
B CO3JIaHMH BCECTOPOHHUX, B TOM YHUCJIC KYJIbTYPHBIX CBSI3CH. HecnyanHo, qTO
MHOT'MC BCEMHPHO H3BCCTHBIC MaCTCpa A3ep6a1‘m>1<aHa clIc B COBETCKUIM

nepuoa BCAYCCKHU IMOAACPKHUBAJIN KYJIBTYPHBIC B3aUMOOTHOLICHUA C
Opatckoii cTpaHoil. B yacTHOCTH, Takue BBIAAIOIIMECS apTUCTBI, KaK: MadCTPO
Hus3u, Apud Menukos, 3eitnad Xanmaposa, Jlrordusp Mmanos, [lloBker
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AJnexrniepoBa ¥ MHOTHE JPyryue apTUCThI, OKa3aBUIMCh B TypIuH, cTapaluch
JOCTOWHO  TPEICTaBIATh  a3epOailKaHCKOE  HMCKYCCTBO  TYPELKOH
oOmiectBeHHOCTH. B A3sepOaiimkane Obuld MOMYyJSpHBl U HEOJHOKPATHO
U3/1aBAJIMCh NPOU3BEACHUS TypeUKHUX NUcarenel, Takux Kak: fmap Kamair,
Opxan Ksawman, Pamang Hypu [Nontexkun, Hazum Xukmer, A3u3 Hecun, Bceraa
ObUIM OYECHB MOIYJISIPHBI TYPELKHUE KHHO(UIBMBI U HAIIHOHAJIbHAS MY3bIKa.
Typuus u A3zepOaiipkaH B caMbI€ CIIOKHBIC ITEPUOABI CBOEH UCTOPUH
OKa3bIBAJIU APYT Apyry noanepxky. Cnacenue B 1918 roay baky co croponst
KaBkasckoi ucnamckoit apmuu Typuun noj koManjaoBanueM Hypu namm B
pe3ynbTare JIUTENBHONH OOphOBI M BOWHBI, SBHJIOCH JUIsl HAIEH CTpaHBI
Ba)KHBIM MePETOMHBIM MOMEHTOM. A3epOaiiKaHIIbl OKa3bIBaIIN
MaTepUaibHYl0 M MOpAIbHYIO MOJJEPKKY HalMOHalIbHOW Oopnoe,
npoBoAnMOi B AHaTonuu Bo rnaBe ¢ Mycradoii Kemanem Aratiopkom.
ITocie oOperenuss AszepOalikKaHOM  HE3aBUCUMOCTH, TICPBBIM
rocyJapcTBOM, MpU3HABIIMM Hamy ctpaHy B 1991 roay, crama Typuws.
Cosznanue azepOailPKaHO-TYPEIKUX TUTUIOMATHYECKUX OTHOIEHUH B 1992
TOJy, PaCKphLIO IIUPOKHUE MEPCHIEKTUBBI B PA3BUTHH MHOTOCTOPOHHUX CBSI3ei
MEXIy JAByMsi crpaHamu. llomnmepxuBas ycuinusi A3sepOaidykaHCKOM
PecniyOnuku, BCTynmuBIIEH HAa MyTh CTPOUTENIBCTBA  HE3aBHCUMOTO
rocynapcrBa, Typuus oOKaszaja IIMPOKYIHO IOMOILIb B  Pa3BUTHHU
MEXTOCYJapCTBEHHBIX CBSI3€H JBYX CTpaH, KOTOPBIE 3a IOCIEIHUE TOJbI
JOCTUIJIA CaMOT0 BBICOKOTO YpPOBHSI CTpaTerHYeckoro mapTHEpPCTBa U
COIO3HHMUECTBA. A3epOaifi/pkaH OCYILECTBIISIET BBITOJIHOE B3aUMOJAEHCTBUE C
Typuueit B pamkax takux opranusauuid, kak: OOH, OUK, HATO, Coser
EBponbl, Opranuszanusi 4epHOMOPCKOTO S3KOHOMHUYECKOTO COTPYAHUYECTBA,
Opranuzanus HKOHOMHUYECKOTO COTPYJHUYECTBA, ConpyxecTBO
TIOPKOSI3BIYHBIX TOCY/IapPCTB.
VYkpemnenue csizeit Mexay Typuuelt u AzepOaiiykaHOM HaIpaBiIeHO
Ha obecnieueHue cradbminbHocTH B KaBkasckom pervone. U coObitrs 44- nHeBHON
KapaGaxckoif BOWHBI, ¢ 0coOOI
SIPKOCTBIO  [TPOJIEMOHCTPHPOBAIIH
9Ty KpENKyl0 W HEpyLIHMYIO
: Ipyx0y u MHOT'OTPaHHOE
T u COTPYIHUYECTBO. B TeueHue stoit
00ETOHOCHOMI BOMHEI 3a
ocBoboxxaenune Kapabaxa, a Takke
¢ Mowmenra MOJITHCAHUS
| HCTOPUYECKOI
" HIymuHCKON  IeKIaparum
15 HIOHS 2021 roja,
azepOaitpKaHO-TyperKue
nyTu». 2021 OTHOILICHUSI BCTYIUIIM B HOBBIN

234

Puc. 1. Knura «Mbl BMecTe NPOIUIM 3TH



EnuHCTBO NBYX OpaTCKUX KYJIBTYP.
BricTaBku azepOaliikaHCKUX U TYPEUKHX XYI0KHUKOB

aTan, 4yToObl elme 00JIee YIPOUUTh M PACHIMPHTH COI03 ABYX HapojoB. OO0
STOM HArJISAHO TOBECTBYET COOPHUK BBICTYIIIICHUI « MBI BMECTE MPOLUIH 3TU
nyTuy, u3gaHublil B 2021 roay, U MOCBAIIEHHBIN COBMECTHBIM IIEPETOBOPAM,
3asIBJICHUSIM M YYACTHUIO B Pa3IMUHBIX MEPONPUATUAX NPe3nueHTOB Typuuu u
A3zepbaiikaHa Ha POTsHKEHUU fecaTuinetuit (puc.l). [4]

Ecnu Typuus nns Hamed CTpaHbl - COIO3HMK W OlOpa Ha
MEXIYHapOJHON apeHe, TO MOTYIIECTBO a3epOaiPkaHCKOIo IocyaapcTBa
03HAYaeT POCT CHJIbI, POJIU M aBTOpHUTETa TypIuu B MUPOBOI monutuke. B
3HaMeHarebHble 1HU [loOenpl, mocetuBmii Hamry crpany Pemked Taiin
Opaoran OTMETHJ, YTO BEChb MHP C BOCXHUIIEHHEM HaOMOJaeT 3a
JOCTUTHYTHIMU ~ A3epOali/[pkaHOM 3a TOCJIEIHHME TOJbl YyCIeXxamMH B
SKOHOMHUECKOH c(hepe U BEICOKHM Pa3BUTUEM CTpaHbl. «Pa3BuTue 6paTckoro
A3zepbaiipkaHa HaC pajayeT, TaK KaK yCHUJICHHE HAIIMX OpaTheB YKPEILISET
HAIIM HAJICXK]IbI Ha Oyaymeen|S].

B azepOaiixaHoO-TypelKuX KyJIbTYpHBIX OTHOIICHHSX B TOMIBI
HE3aBHCHUMOCTH, HaOII0aoch OOMNBIIOE BO3POXKIEHHE BO BCeX cdepax.
Henapom, Ilpesugent Wnbxam AuineB BBICOKO OLEHWI IIOJIOKEHUE
OTHOIICHUNA MEXAYy IBYMs CTpaHaMu: «Typeyko-azepbaiiodxcanckue ceaszu
HAX00AMCA ceudac Ha CaMOM 6blCOKOM YpoGHe. ODmu CA3U UMEIOm
cmpame2uyeckull xapakmep, OCHOBbIBAIOMCA HA NPUHYUNAX OpYIHCObL,
bpamcmea. Hac ob6veounsrom u ucmopuueckue KOpHu, u KyJlbmypHbvle CEs3U,
Haule npouiioe U ce200HAWHUe noaumudeckue unmepecsi» [6].

B 1994 rony na Benukom HammonanbHOM coOpanuu Typruu, Oblia
IIPOBEJEHA  LEPEMOHMS,  IOCBSILECHHAs 500-netHemMy  r00MIIEIO
azepOaiipkanckoro mosta Myxammena @usynm, T€  COCTOSUIOCH
ucropuueckoe BeIcTymuieHue leiimapa AinmeBa. Otkpeitue B 2001 romy
A3zepbailpkaHCKOTO 1IeHTpa ATaTIOpKa, SIBUJIOCH KMBBIM OJIMLIETBOPEHUEM
pa3sBUTHsA HaIMX KyJIbTYpPHBIX CBsized. CHEKTakiaM 1O MOTHBam
MIPOU3BENECHUHN TYPELKHX JpaMaTyproB B a3epOailI>kaHCKUX TeaTpax, a TAaKkKe
oOpa3upl  azepOaiipkaHCKOM — JpamMaTypruM, HalleIIIie CLEHHYECKOoe
pemieHue B Teatpax Typuuu, Takke UMEIOT 0co00e 3HaUYE€HUE B CONMKEHUU
HaluX TeaTpoB. B pa3zButum azepOaiiykaHO-TYpEUKUX KYJIbTYPHBIX CBS3CH
BaXXHYIO pOJIb UTPAIOT B3aMMHOE TellepaJloBellaHne, OOMEeH yJalluxcs U
CTYJEHTOB, IPOBEACHNE PA3IMUHBIX MEPONIPUATHUI U BBICTABOK. B nocnennee
BpeMs a3epOailiykaHO-TypeLKHe KyJIbTYypHBbIE CBS3HM, Pa3BUBAIOTCS  €lIle
Oonee  BBICOKUMHM  TE€MIIAMM, 4YTO TOATBEPXKAAETCS HAa  yYpOBHE
roCy/1apCTBEHHBIX MEPONPUATUHN, COTPYAHUUECTBA OOIIECTB U JUACTIOP.

OnHa W3 BaXHEHIIMX M MOOWIBHBIX (YHKUIUH H300pa3UTENIBbHOTO
UCKyCCTBa - KOMMYHUKAaTHBHas peaqusyercs Onarogaps JesTelIbHOCTH
BBICTABOK, KOHKYPCOB, OMEeHHae U ¢pecTuBaneil. BeictaBouHas 1esTeIbHOCTb
azepOalKaHCKUX U TYPEUKHUX XYA0KHUKOB UMEET MHOTOJIETHUE TPaIULUH,
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KOTOPBIE 32 T'0JIbl HE3aBUCUMOCTH A3epOaiiykaHa, OIyYHIN HOBBIH TOIYOK
B XOJI€ IMAJIOTa KYJIBTYpP. B 3TOM IJIOTOTBOPHOM JI€JI€ HEMAJIOBAXXHYIO POJIb
UIPaeT  JeATENbHOCTh  MY3€€B, Tallepel, BBICTABOYHBIX  CAJIOHOB,
00pa3oBaTeNbHBIX LIEHTPOB, KOTOPHIE BCAYECKH CIHOCOOCTBYIOT DPa3BHTHUIO
KOHTaKTOB U MOCTOB B MEXKYJIbTYPHOM IIPOCTPAHCTBE.

Hano ormerutrh, 4TO 3a MOCIEIHUE JECATWIETUS, MHOTHUE
azepOailkaHcKue XyI0)KHUKHY YacTo nocemanu Typiuto, HEKOTOpbIe U3 HUX
KUBYT TaM M TMPENOJAOT B  Pa3IMYHBIX y4YEOHBIX 3aBEICHHSIX,
OpPraHM30BBIBAIOT BBICTABKU. Takue MMEHUTBbIE XYHOXKHUKH Kak Caxkut
Mawmenos, Unerap Aknepos, Aneckep Kszumos, 'abub Anmnaxsepaunes, Ap3y
Hospy3oB, Mypan Hypay, YacTo ycTpamBarOT IE€PCOHAIBHBIE WU
COBMECTHBIE BBICTaBKM BO MHorux ropoxaax Typuuu. Typeuxue macrepa
TaKXke IoceIlaT A3sepOaiijpkaH, CO3Jal0T KOHTAKTHl C  HAIIUMHU
XYJOKHUKAMU, IPOBOASIT MEPOIIPUATHS, 3HAKOMSITCS C APEBHEN KYJIbTYpOr
HAIlIEH CTPaHBI.

Eme B 2004 rony B BbicTaBouHOM 3aine B. CamenoBoii cocTOsIOCH
OTKDPBITHE IIEPCOHAIBHON BBICTABKM HM3BECTHOIO TYPELKOTO XYIOKHUKA
Mytnyxana Tama non Ha3BaHueMm «Quiry». Ha BeicTaBke, opraHu30BaHHON
CX Asepbaiimxkana, JeMOHCTpHpoBaioch Oosnee 40 KHUBOIMUCHBIX,
rpadM4ecKuX M CKYJIBNTYPHBIX MPOU3BEACHUN XYIOKHUKA, TMOKOPUBIINX
CBOEH HEMOBTOPUMOCTBIO M cBoeoOpazueM. B 2010 rogy, B 3Tom xe
BBICTABOYHOM CaJIOHE JIEMOHCTPUPOBAIIUCH MIPOU3BENIEHUS IBYX TYPELKUX U
OJTHOTO a3epOalPKaHCKOTo XyI0XKHHUKA. [IpuypoUYeHHbIH K BU3UTY B Hally
cTpaHy mnpemMbepa Typluu, 3TOT 3HAMEHATENIbHBIN BEPHUCAX, MOJYUUBIIHI
Ha3zBaHue «Oprar», 00bennHuI okosio 60 padot padotsl Hypymisl AlibiHa,
Juzapa OpuuBan 3eHumpun u Mnerapa AxnepoBa.  IIpenopaBarens
M300pa3uTEIbHOrO0 MCKYCCTBa TMMHa3uu HUcKyccTB WMnbrap Axmepos, Bo
BpEMs TIPOBEACHMSI MAacTep-KJIacCOB B paMKaX COBMECTHOIO IIPOEKTa
I'mmuazun HCKYCCTB u AHaTONUICKOrO nunes HUCKYCCTB
umenu Uceinas CaiirbiHa, nmo3HakoMmuscss B M3mupe ¢ OByMs TypeLKUMU
XyJIOKHUKaMHU-TlearoraMu. Bckope Typelikue KoJuierd, npuexaB B baky
Jau MacTep-Kiacchl yKe JUISL HaIINX TMMHa3UCTOB.
Jwuzap OpuuBan 3eHunpun, Ha BbICTaBKE «OpTar» IpeAcTaBuiIa CEpPHUIO
MOHOTUIUH. PabOThI Xy10KHUIBI XpaHATCS B I3MUPCKOM TOCYAapCTBEHHOM
My3ee, ApOeneHcKoM KiTy0e, MeXTyHApOIHBIX KITy0ax M B Pa3HBIX YaCTHBIX
Koiekuuax.  Hypymnna AWablH OKOHUMJI  OTHENEHHE  JKMBOIIMCH B
YHUBEpPCUTETE WM. ATaTIOpKa, co3farenb 3MHpCKOro IEHTpa HCKYCCTBa
MHOT'O BBICTaBIISJICS, IPEUMYIIIECTBEHHO B TypIiuu, jaypeaT U moOeanuTeNb
psiga dectuBasied M KOHKypcoB. Ha GakMHCKOI BBICTaBKE XYHO0KHHUK
IIPEJICTaBUI PpsJl TIOJOTEH, BBIMOJIHEHHBIX aKpwioM Ha Xxojicre. Mabrap
AKIepoB IMOKa3ajl 3pUTENSIM TPaJUIMOHHbIE >KMBOIMCHBIE MPOU3BEICHUS:
«[Tanopama Craporo baky», «CemeiicTBo KoHE#», «bembapmak» u ap.
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B 2011 romy Typuum mnpoma BbICTaBKa XYyJ0KHUKOB U3
A3zepbaiikaHa, OpraHM30BaHHAsE IOCOJILCTBOM HAIlel CTpaHbI, a TaKkKe
MHMHHCTEPCTBOM KYJIbTYphI i TypusMa Typuuu u opranmsarueii TKOPKCOI.
BricraBka coctosinack B canone «dexpu Kopytiopk» B My3ee )KMBOIUCH U
CKYJBNTYpbl AHKapbl W Obula MOCBsIIeHa 20-JI€THIO0 JUIMIOMATHYECKUX
OTHOIIIEHUN Mexay AzepOaiimkanoM u Typrueit. B MeponpusiTiu npuHsIIN
ydacTue JesTelld HayKu WU HUCKyccTBa Typuuu, IpeICcTaBUTENN IUACIIOP
Typuun u AzepOaiimxkana. Ha BwicTaBke OBLIM TOKa3aHbl paOOTBhI TaKHX
BBIJIAIOIMINXCS XYI0KHUKOB A3epOaiikana kak: Carrap baximynzazne, Pacum
baGaeB, Apud I'yceitno, Byrap Mypanos, Anucarrap Cenumon, OpxaH
['yceitnoB, Paman Mextues, Capa Manadosa, AOynshaz Dapamxes, Amu
Azepanu, ®aur ['anbapoB, Xa6ub, Mcmaumn Acagorny, Mamenryceitn
I'yceitnoB, Mypan Annaxsepaue, Hamur Mamenos, Pauna Mycradaesa,
Tabpu3 A6aymnaes, Telimyp Aransiorny, Typan 'adapisl, YMer ['apamgxka u
Xanmap AnmeB. BepHucax cran  SpKMM JI0Ka3aTeIbCTBOM IPOYHOCTH
azepOaliKaHO-TYPEIKUX TUIIOMATHYECKUX OTHOIIECHUH. 7]

B 2012 roxy, B xymoxecTBeHHOU ranepee ['ocynapcTBEHHOTO My3es
JKUBOIIUCU U CKYJIBOTYpbl ropoja M3mup mpoiuia coBMecTHas BbICTaBKa
azepOaliHKaHCKUX U TYPELKHUX XYI0)KHUKOB I10J] Ha3BaHUEM - «C BOCTOKA Ha
3amaj, C 3amajJa Ha BOCTOK - Oparckue y3el». Hapsgy ¢ Typenkumu
XyJnokHUKaMH - [luzap DpunBan 3eHunpun 1 Hypynnax AiiabiH, IpuHUMAaNu
ydJacTue€ M HamM XyJnoxkHuku - Mnerap AxnepoB u HaBam Mertun
Mawmenorny. Kaxzaslii U3 XynoKHUKOB mpenctaBuin Ooiee 20 pabor. B
nepuop ydactusi Ha BbicTaBke Mibrap Axnepos nu HaBan Metun Mamenority
CTaJIM YJeHAMHU a3epOailpKaHO-TypelKOro OOIIECTBA KYJIbTYPHBIX CBSI3€H U
Ipyx0s1 3mupa.

BricraBrka «Kammrpadus, MuHHATIOpHI W Kepamuka» (2013),
npomeamas B «Yeni Gallery» ropoga baky mokazana paGoThl MOJOIBIX
azepOailPKaHCKUX U TYPEIKUX XYT0KHUKOB - ['tonbxana belinemupa, Aiimie
beryne Ozeii u Oxrion @epune Osran. ['ronexan belinemup poxumics B
[Ilemaxe, okoHunn Xyn0KECTBEHHOE YUIIIHIIE UM. A. A3UM3ajie U IPOSIBUI
ce0s1 B McKyccTBe pe3bObl 1o kamHio. O3rion @epune O3ran u3 CramOyina,
yuniach B CTaMOyJIbCKOM YHHUBEpPCUTETE, a MUHHUATIOpPOH 3aHsiach ¢ 2000
rojia, ¢ TeEX MOp cTaja y4acTHULIEH MHOTHX BbIcTaBOK. Aiiiie beryns O3ell u3
Op3ypyMma, BEITYCKHHIIA YHUBEPCUTETA B YIIyAare, ¢ yBle4eHHEeM paboTaeT B
obmact kamuurpaduu. B mpou3BeeHUAX MOJIOIBIX XYIOKHUKOB SPKO
MPOSBUIUCH TPAIUIIMOHHBIE YTHUYECKHUE AJIEMEHTHI, MPHUCYIIUE HUCKYCCTBY
JIByX HapoJO0B.

Ha BricraBke «MckyccTBo Oe3 rpanuiy, npomenmeid B baky (2013),
MOCBAILICHHON MaMsITH U3BECTHOT'O TYpEIKOro OM3HECMeHa, KOJUIEKIIMOHepa
Haxuna KaGakypl, Obuto mpeactaBieHo 56 paboT aszepOailpkaHCKUX |
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TypeUKUX XYAOKHHUKOB (puc.2). Okcmo3unus Oblla OpraHu3oBaHa
MunucrepctBoM obOpa3zoBanus A3zepOaiimpkana, IloconsctBom Typuum,
YHuBepcureroM nckycctB Mumapa Cunana, Yausepcutetom «l'azu» nu CX
A3zepbaiikana. B cBoeil peun Ha LEPEMOHUU OTKPBITHS BBICTABKU PEKTOP
YHuBepcurera uckycctB Mumapa Cunana Snubin Kapasrel3 oTMeTus1, 4To
TECHBIE IPYKECTBEHHBIE U MAPTHEPCKHUE OTHOILECHHS MeX 1y A3epOaiikaHom
u Typuueil ycremHo pa3BuBaroTCs U B cepe KyJIbTyphl U HCKYCCTBa, OOMEHa
CTyA€HTaMH. bBUIO MOAYEPKHYTO, YTO H300pa3uUTENbHOE HCKYCCTBO
A3zepbaiimkaHa OCHOBBIBAETCS HA MPUHIUIIAX COBETCKOM IIKOJIBI, B TO BpeMsI
Kak B Typluu Xyn0KHUKH, B OCHOBHOM, IPUMEHSIOT 3alaJHYI0 TEXHHUKY
MUChMa, 1 OOMEH TTOMOXKET CTYICHTaM OJIMKE O3HAKOMHUTHCS C PA3TUYHBIMU
LIKOJIAMHU HCKYCCTBA.

B baky, B My3eitHom
LIEHTPE TMpOIIa BBICTaBKA
azepOaliHKaHCKUX U TyPEIKUX
XYIO0KHAKOB «bparcTBo
KpPacoK» (2017),
opranusoBaHHasi CoBETOM IO
KyJIbType M  IpOIaraHisl

I10COIBCTBA Typunn B
Azepbaitmkane u bakuHckuM
TypPEIKAM KYJIBTYPHBIM

neHTpoM wnHctutyra IOHyca
Puc. 2. BoicraBka «UckyccTBO 0€3 rpaHuI» 9Mpe npu BI'Y, B pamkax
B baky, 2013. npoekTa «MoCT KyJIbTyphl: U3
baky B M3mup — u3z Msmupa B baky». IlepBas uacTh mnpoekTta Oblia
npeacrasieHa B Jlome kynsTypsl M3mumpa. I'maBHas nens - mporarasjaa
U300pa3uTEIbHOIO  HCKycCTBa  OpaTcKuX  HapojoB  Typuuum
A3zepOaiikaHa, jKeJlaHUE II0Ka3aThb CTpPaHy TIJa3aMH MacTepoB KHCTH
Ipyroi crtpanbl. Bropas dacTe mnpoekra - BbeIcTaBka B baky, rae
JEMOHCTPUPOBAINCH  pabOTBl  TYpPELKHUX KUBOIHUCIIEB: benpu
Kapasrmypnap, Maxmya Hypmym, Peiixan A6amxuorny, ®@anen Cyzan
Kyacuorny, 'ongoray Yrpam u Xatumke Anoran. C azepOaiimkxaHckon
CTOPOHBI  BBICTaBKY MPEIACTaBISUIM MOJIOAbIE XYAOKHUKHM: ['toHaii
Mextuzane, Cyrpa barupsane, Anune Odenau, Aneckep Kazsimos, Pydar
AckepoB, Aszep Hcmam, Onpmap Aramups3a, Mexpuban Mexrtuszane u
®atuma Mosnamosa.
B 2019 rony B A3epbaii/kaHCKOM HallMOHAJIBHOM MY3€€ MCKYCCTB IO
uHunuaruee MunucreperBa  KyneTypbl  AsepOaiimxanckoir PecrmyOnuku,
Hentpa umenn FOnyca DOmpe B baky, Azep6aiimxanckoro HanmoHambHOTO
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Myses  HMckycctB u  1npu
MOJIJIEPIKKE aBHAKOMITAaHUH
«Typelnkue aBUATMHUM» ObLIA
MpOBEJICHAa  BBICTaBKa  IOJ
Ha3BaHueM «Berep, ayrommuii
n3 Typuum». Ha BbICcTaBKe,
KOTOpasi IPOBOJIUIIACK C LIEJIbIO

%) TURKISH
AIRLINES

9SaN MEH BN KyIBTYPHOTO — Haciemus B

~ Asepbaiimkane, OBLIO

Puc.3 Apuma BeicTaBku «Berep, nyrommuii u3 IPECTABIEHO 50
Typuun». 2019 roa. MPOU3BEICHUI HM3BECTHBIX

TYpeUKHUX U a3epOailKaHCKUX
XYI0XKHUKOB, Takux kak: Payd Tynmxkep, Opkun Keckun u I'ycelin Dnpmac.
['maBHass ocobGenHocTh TBOpuecTBa Paydpa TyHmkepa - ero yHHKaibHas
MaHepa, OCHOBAHHAsI HA TYPELKOM KyJIbType U UCIIaMCKUX MOoTUBax. HTepec
IpEJCTaBIsIEeT  TBOPYECTBO  a3epOailjkaHCKoro  xynokHuka ['ycelina
OnpMaca, 10JIroe BpeMs >KMBIIEro B Typuuu, MHTEpHpETalUu TYpPELKOTO
KylIbTypHOTO Hacienus. OcHoBHas TeMa paboT DpkuHa Keckuna - My3bika u
3BYK M KaXJas KapTHHA BOCIHPUHMMAETCA KAaK OTAEIbHOE MY3BIKAJIBHOE
npousBenenue (puc.3).

['oBOps O COBMECTHBIX IPOEKTAaX, YMECTHO ObIJIO OBl YNOMSHYTh
COBMECTHYIO a3epOalpkaHO - TYpPEUKYI0 XYJO0’KECTBEHHYIO BBICTaBKY,
npomenmyto B Mamupe (2019), rme  ObliM TpeacTaBieHBI pabOTHI
azepOalikaHCKOM XyAOXHUIBI [tonmpHapsl MyxrtapoBoit - Ilamyk wu
TypeUKoOro xynokHuka Axmera Pymrty. B nenom, B 3KCHO3MIMIO BOLUIO
6onee 30 mpousBeeHUH, MHOTHE U3 KOTOPBIX OBLIM MOCBSIEHBI Tpareauu
Xo/KaTMHCKOro reHouyaa, OurBe npu Yanakkaine, neizaxam baky u
A3zepbaiimkana, Teme Marepu M OparctBa. Ha kapTuHax Typenkoro
XyA0KHHMKa ObljIa 0TOOpakeHa TeMa COLMAIbHOTO HepaBeHCTBA. | IojbHapa
MyxTtapoBa-Ilamyk noguepkHyna, 4TO OCHOBHas LI€JIb MEPONPUATHS — €Ille
6osb1e npocinaButh AzepOaiikan B Typluu 1 Bo BceM MHpe.

B pamkax II ®dectuBans 1mos3uu, UCKycCTBa M AyXOoBHOCTH Hacnmu
(2020), B Llentpe I'eitnapa AnmeBa cOCTOSUIOCH OTKPBITHE MEPCOHATBLHON
BBICTaBKM M3BECTHOIO XYJOKHHMKAa AxmeTa [toHemTeknHa MmoJ Ha3BaHUEM
«A30yka namatuy». B 2010 rony I'tonemtexkun ocHoBan B CrambOyne Llentp
HCKYCCTB, a B 2013 roay OTKpBUI CBOXO EPBYIO MEXIYHAPOIHYIO BBICTABKY
B Benenuu u Havan cotpyaHudath ¢ ranepeeid MannOopo. Ha BbicTaBke B
baky nemoncTpupoBanocs Oonee 20 paboT aBTOpa, B TOM YHCJE, KapTUHA
«ITamsaru I'elinapa AnueBa», CO3aHHAs B 3HAK YBAKEHUS U BOCXUIICHMS
TFeHUAIbHON JMYHOCTHIO OOLICHALMOHAIBHOIO JIHMJEpa a3epOail’KaHCKOro
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Haposa. BJIOXHOBHMBIIMCH YHUKQJIBHOW JIMYHOCTBIO M IMOATHYECCKUM
Hacieauem Mmanennuna Hacumu, Xyn0KHUK CO3/aJ1 CBOE MPOU3BEACHUE MO]T
Ha3BaHueM «PemxM Hacummy, rie Hamm oTpakeHHE TOTMBI Xypydusma,
SIBIIIONIETOCS JIUTeparypHoi u Quiocodckoit BeTBbio cyduzma. Cpemau
SKCTIIOHMPYEMBIX TPOU3BEJACHUN HWHTEpPEC BbI3Baja TIpaHAHO3Has paboTa
«Komuara OeccMmepTusi», CO3aHHAS TOJ] BIMSHHEM apXEOJIOTHYECKUX
Hax0JI0K, 0OHApYKECHHBIX Ha BO3BBIIICHHOCTH Y0OEK/IM Ha CEBEPO-BOCTOKE
ropona Illanmberypda, OCHOBHBIMUA UCTOYHHKAMHU BIOXHOBEHHS OBLITH JTacTaH
«'mapramem» u snerenasl «Hyx Tydanbe». JlaHHOE mpou3BeneHHe ObLIO
nokaszaHo nepej 3nanueM Llentpa [elinapa Anuesa.

BaxueiM coOeiTeM 2021
roja craja 00uIeiiHas BbICTaBKa
Haponnoro xynoxxuuka Mukauna
AOpymnnmaeBa,  OpraHu3OBaHHas
MpU COJCHUCTBUU TIOPKCOM u
MyHuuunainurera Manrene B
Crambyre. B LIEPEMOHHUH
OTKPBITUS BBICTaBKH «MwuKani
AOGnynnaes - 100», npoieamei B

KyJIbTYPHOM  LEHTPE  HMMEHH

Puc.4.01kpbiTHE 100M/1€HiHON BBICTABKH TiopkaH Caiinan, OBLIO

«Mukana Adayaaaes - 100» B Cram0Oyue.
2021 roga.

e - fned
£

OTMEUYCHO, UTO I00UJICH OJHOTO U3
BEJIMKUX JKUBOIHUCIIEB TEOPKCKOTO
Mupa Mukanna AGaynnaeBa, BbIIIeNUIEro U3 Oparckoro AsepOaikaHa U
CTaBIIETO JOCTOSIHUEM BCEro MMpa, SIBISETCS OIPOMHBIM COOBITUEM B
KyJbTYpHOM JXHM3HM ABYX HapoJoB. «M.AOmymnnaeB sBIsE€TCS OAHUM W3
nesiTesiel, MPOU3BENEHUs KOTOPBIX IPEBOCXOAAT BpEMEHa, OHU OyayT
CILY’KMTb MasikOM Ha TBOPYECKOM ITYTH JUIsl IPYTMX TBOPYECKUX JIMYHOCTEW»,
- OBLJIO CKa3aHO Ha LIEPEMOHUH OTKPBITUS (puc.4).

HHTepecHbIM cOOBITHEM CTallo TpHCBOeHHE NMpeMuHu «TBOpuYECTBO
2022 ropa» azepbaiiykaHckoMy XyA0KHUKY Parumy MamenioBy, co CTOPOHBI
MexayHapoHOTO OOBEJUHEHHsT HCKYcCTBAa W MacTepoB  HCKYCCTBa
«Cakygnep» Typuun. Parum Mamenos ¢ 1995 roma nposxkuBaer B Typiuwu,
OCYIIECTBIISIET NEAArOTMYECKYI0 JAESITENBHOCTb B  OTHENE JKUBOIIMCHU
¢dakynbTeTa HCKycCTB DpIKUE3CKOro yHuBepcuTeTa nposuHinu Kaiicepu. B
HACTOSAIIEE BPEMS XyI0’KHUK ITPOJIOJIKAET CBOO JIETEIIBHOCTh B MACTEPCKOMN
WU3smupa. Ero mnepcoHanbHble BBICTaBKM ObUIM  OpPraHHU30BaHbl B
Azep0aitmkane, Typuuu, Poccun, I'py3un u psijie eBponeickux crpaHax.

B 2022 rony B IlpoctpanctBe coBpemeHHOro uckyccrBa YARAT,
COCTOSUIOCH OTKPBITHE TPYINIIOBOM BBICTaBKH «B Mynbrunepcrnexktuse». B
OKCTO3ULIMK OBUIM TpeJCTaBieHbl paboThl 17 COBpPEMEHHBIX TYpELKHX
XynokHUKOB. Kyparopom BbicTaBki ObuT DbIpaT Apamnoriy, 3KCHOHUPOBAIMCH
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KapTUHbl TaKuUX TYPEUKUX XyHOoKHUKOB Kak: CereHass Aunmcos, Cenpuyka
Apryra, Baxama Asmapa, Ocmana boskypra, Hneka Jlyoena, Wmmna
OrpukaByka, Hezaker ODxumku, JxeBnera Dpeka, Axmera DKuUKH, XakaHa
Copapa, O3nema ['tonbona, Mycradbsr Kynra, Xakana ['topcoiitpaka, CepxaTa
Kupaza u Celixyna Tomy3a. BOJBIIMHCTBO TpEACTaBICHHBIX paboT ObUIH
CO3[IaHbl TYPELKUMHU aBTOpaMu B AszepOaiikaHe, WX BIOXHOBUJIM HCTOPHS,
KYJIbTYpa, JOCTOIPUMEYATEIbHOCTH U KpacoTbl CTpaHbl OTHEN.

MOXHO MEepeyuucisTh €Iie MHOKECTBO COBMECTHBIX MEPOIPHUSITHI,
KOTOpBbIE MPOLUIM WIM IUIAaHUPYIOTCSI B IEpCHeKTUBE. [1aBHas Leb
KYJIBTYPHOTO JIMAjora 3aKJII0UaeTcsl B CTPEMJICHHH JOHECTH 0 BCEro MHpa,
yTo AzepOaimxaH u Typuus HMEIOT €IUHbIC KYJIbTYPHBIE KOPHH, MEXKIY
HAllUMHU HapoJaMH W CTpaHAMHU OTPOMHBIA TUIACT OOIIMX ILeHHOcTei. U
00513aHHOCTh BCEX MACTEPOB MCKYCCTBA IMEpeaTh 3TO OECIEHHOE HACIEIHe
CIIETYIOIIUM MTOKOJICHUSIM.
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N. Habibova

Unity of two fraternal cultures. Exhibitions of Azerbaijani and
Turkish artists.

Key words: interstate relationships, cultural exchange, exhibitions,
painting, friendship.

The article is devoted to cultural relations between two brother states -
Azerbaijan and Turkey, which have a long glorious history. Common roots,
language, religious unity, similar cultures, customs and traditions determined
the strength and continuity of these relations. The cultural exchange of the two
nations, which has been successfully carried out for many decades, is also not
less important thanks to the exhibition activity, where the original talents of
the painting masters of Azerbaijan and Turkey are revealed with special
brilliance.

N. Habibova

iki qardas modaniyyatin birliyi. Azarbaycan va Tiirkiya
rassamlarinin sargilari.

Acar sozlor: dovlotlorarast olagolor, modoni miibadils, sorgilor,
rongkarliq, dostluqg.

Mogqalo iki qardas dovlat - Azarbaycan vo Tiirkiye arasinda uzun sanl
tarixo malik olan madani slagalors hasr olunub. Ortaq koklar, dil, dini birlik,
oxsar modoniyyatlor, adot vo ononalor bu olagolorin mohkomliyini vo
davamliligin1 gostorir. On illiklor orzindo Azorbaycan vo Tirkiys fir¢a
ustalariin orijinal istedadlarinin xiisusi parlaqliqla iize ¢ixarildigr sorgilor
foaliyyati sayasinds ugurla hoyata kecirilon iki xalqin modani miibadilasi
mithiim shomiyyat kosb etmir.
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AZORBAYCAN FORTEPIANO IFACILIQ SONOTI ONONOLORI
ISASINDA FORMALASAN MILLI ORQAN MOKTOJBI

Annotasiya: Azorbaycan fortepiano ifaciligi moktobi, XX osrin
ortalarinda organ moktobinin yaranmasina zomin yaratdi. Azorbaycan organ
moktobinin banisi Zohra xanim Coforovanin tosobbiisii ilo, 1961-ci ildo
Azarbaycan Dovlot Konservatoriyasinda qurasdirilmis ilk organ alatino maraq
boyiik oldu. Artiq pesokar fortepiano ifagilarinin da digqstini colb edon bu
gohum alat, musiqi incosonati sferasinda tezliklo oks soda yaratdi.

Zohra Coforovadan sonra, onun yolunun davamgisi, Azarbaycan organ
musiqi moktabinin bugiline gador inkisafinda ¢ox boylik omayi olan, omokdar
incosonoat xadimi, Tahirs xanim Yaqubovadir.

Acar sozlor: Azorbaycan organ moktabi, organ ifagilari, organ musiqisi,
ifaciliq

Avropada asrlor boyu asason dini musiqide istifado edilon orqan alati,
instrumental musiqinin inkisafi ilo ifagiliq sonatindo daha ¢ox yer almis vo
bastokarlar bu alst iiglin miixtolif osorlor yazaraq, onda forgli emosional
hisslorin ifads imkanlarini geniglondirmislor. Azarbaycanda iso bu aloto maraq
XX asrin 60-c1 illorindon formalasmaga baslamisdir. Tosadiifi deyil ki, 1967-
ci il istehsal olan “Insan moskon salir” badii filmins, Q.Qarayev torafindon
yazilmis musiqi, milli orqan musiqisinin ilk niimunasi olaraq qabul edilir.

1961-ci ildo Azorbaycan Dovlot Konservatoriyasinda orqan sinfinin
foaliyyato baslamasi, milli musiqi madoniyystindo pesokar organ ifagilarinin
yetisdirilmoasi ilo naticolondi. Homin il kigik zalda “Lahman” markali kigik
organ, 1964-cii ildo iso Boylik konsert zalinda “Eule-Bautzen” konsert orqant
qurasdirilir. (1990-c1 ildo kamera vo organ musiqisi zalinda “Rieger-Closs”
markali ikinci bir konsert orqan1 qurasdirilmisdir.).

Azorbaycanda orqanda ifagiliq sonstinin formalasmasinda istedadli
musiqigi Zohra Cafarova bdyiik rol oynamisdir. I.Braudo vo L.Royzmanin
talobasi olan Z.Caforovanin xiisusi tohsil almasi, orqan va klavesin alotindo
ifaciliq sonatindo milli kadrlarin yetismasino zomin olmusdur. Z.Cafarovanin
togabbiisii ilo konservatoriyada 1961-ci ildo agilan orqan sinfinin bazasi
osasinda, 1995-ci ildo orqan vo klavesin kafedrasi foaliyyot gostormoyo
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baslamigdir. Azorbaycanin ©Omokdar artisti, professor Z. Coforova istedadli
ifag1 olmagla yanas1 bacariqlh pedaqoq olmusdur. Onun yetisdirdiyi organ
ifagilar1, diinyanin miixtolif 6lkolorindo konsert proqramlari ilo ¢ixis edirdilor.

Azorbaycanda orqan ifagiliq senati, fortepiano ifagilig ils six bagli olaraq
formalagmisdir. Fortepiano ifaciliq sonotinin tosiri bu ecazkar alotdo ifagiliq
imkanlarmi genislondirmisdir. Ilk basda fortepianoda ifaciliq vordislorine
yiyalonon gonc istedadlar sonradan yon doyisdirorok, organ alotindo pesokar
ifaciliq torzi niimayis etdirmis, bununla da bu sonatls ciddi mosgul olanlarin say1
respublikada hor kegon giin artmisdir. Bu ilk névbado qodim musiqi vo musiqi
alatlorine qarst meydana golon maraq hissi ilo olaqodardir. Digor torafdon
I.S.Bax, G.Hendel va basqa bastokarlarin orqan aloati {iciin yazdiglar1 asarlari
orijinal alotds dinlomak istoyon dinloyici kiitlosinin bu maragi, miitloq nazara
alinmal1 idi. Bu, ilk ndvbado orqan, klavesin kimi qodim musiqi alotlorindo
ifaciliq imkanlarinin formalagdirilmasi vo inkisaf etdirilmasi zoruratini ortaya
goyurdu. Buna nail olmagq ti¢iin iss ifac1 arsenalindan bohrolonmak on dogru
yol idi. Azorbaycanda pesokarligi ilo secilon fortepiano ifacilarinda orqan
alotino qars1 maraq hissi yaratmaq vo onlar1 bu alstdo ifaciliga colb etmok
mithiim shomiyyst dastyirdi. Bu istigamotds goriilon islor, aparilan tobligat qisa
zamanda 0z bohrosini vermigdir. Biitiin bunlar iso Z.Coforovanin yorulmaz
foaliyyaeti, bu aloti sevdirmok ti¢iin biitiin imkanlarin sofarbor edilmasi naticosindo
miimkiin olmugdur. Zohra xanimin simasinda fitri istedad vo pedaqoji gabiliyyat
tizvi sokildo qovusurdu. Qisa zamanda organ ifagilifi sahosindo milli kadrlar
yetisdiron Zohra xanimin tolabalori 6z pesokarligi, bacariql ifalart vo pedaqoji
foaliyyatlori ilo diggat calb edirlor.

Professor, omokdar incosonot xadimi Tahiro ©hod qizi Yaqubova,
Z.Caforovanin ilk tolabslorindandir vo on istedadli orqan ifagisidir. O, 3 iyul
1942-ci ildo Bakida anadan olmusdur. 1950-1961-ci illordo Biilbiil adina Orta
Ixtisas Musiqi Moktobini, R.Sirovigin sinfini bitiron T.Yaqubova 1961-66-c1
illordo konservatoriyada musiqisiinaslig, 1965-1970-ci illords iso organ ifagilig
lizra tohsil alib. O, 1967-70-ci illorde Leningrad konservatoriyasinda yaradiciliq
ezamiyyotindo olmus, ifagiliq imkanlarini inkisaf etdirmok {i¢iin 1975-ci ildo
Moskva, 1980-ci ilds Tiflis, 1988-ci ildo Veymarda tocriibalordo, 1987-ci ildo
Tallin, 1988-ci1 ildo Riga, 1989-cu ildo Alma-Ata gohorlorinds, 1994-cii ildo
Isvecra, 1996-97-ci illards iso Hollandiyada ustad derslorinda istirak etmisdir.
Azorbaycanda orqan ifagilig1 sahasindo on mohsuldar foaliyyat gostoron ifagi-
pedaoqlardan ilki T.Yaqubova, 2005-ci ildo ©mokdar Incosanat xadimi faxri
adina layiq goriilmiisdiir. O, bacarigli togkilatg1 kimi do taninib. Belo ki, 2018-
19-cu illordo bir sira todbirlorin toskilati islorinde miihiim rolu olan
T.Yaqubova, Somkirdo kecirilon Q.Qarayevin 100 illiyino, Xocali
qurbanlarina hosr olunmus konsertlorin, orqan festivallarinin vo basqa
oshamiyyatli tadbirlorin badii rohbari olmusdur.
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Azarbaycan fortepiano ifagiliq sonati onanslori asasinda formalagan milli orqan
maktobi

T.Yaqubova konservatoriyada iki ixtisas lizra pedaqoji foaliyyst gostorir.
0, 1970-ci ildo musiqi nazariyyasi, 1971-ci ildo iso organ ixtisasi iizro dors deyir.
T.Yaqubova 1995-ci ildon Orqgan va klavesin kafedrasinin miidiridir. Pedaqoji
foaliyyetlo yanasi, konsert programlari ilo do ¢ixis edon T.Yaqubova, 1971-ci
ildon Filarmoniyanin solistidir. Azerbaycan organ musiqisinin  bdylik
tobligatgilarindan olan T.Yaqubova, Z.Bagirovun “Improvizasiya vo fuqa”,
N.Oliverdibayovun “Bayati-Siraz” asarlorini, X.Mirzozadonin “Aglar v qaralar”
preliidlorini, V.Adigdzolovun “Mugam-fantaziya”sini, N.Mommaodovun organ
{iglin 5 hissoli simfoniyasini, R.Hosonova, I.Mirzoyev vo basqa Azorbaycan
bastokarlarinin asorlorini - diinyanin miixtolif 6lkslorinds, on motobor konsert
zallarinda ifa edorok bostokarlarimizin orqan musiqisi sahasindo oldo etdiyi
nailiyyatlori genis dinloyici kiitlolorine toqdim etmisdir. O, bir sira asarlorlo
yanasi, Azarbaycan Dovlot Himnini do organ alati ligiin iglomisdir.

Zohra Coforovanin sinfini bitirmis digor istedadli organ vo fortepiano
ifacis1 Rasimo ©hmad qiz1 Babayeva olmusdur. O, 1950-ci il, oktyabr ayinin
I-do anadan olmusdur. 1956-1968-ci illordo Biilbiil adma orta ixtisas
moktobinda tohsil almisdir. 1969-1973-cii ildo U.Haciboyli adina Azorbaycan
Dovlot Konservatoriyasini, fortepiano vo orqgan siniflori {izro bitirmisdir.
1983-cii ildo Caykovski adina Moskva Dovlat Konservatoriyasinin assistent-
stajorlugunu bitirmis, 1988-ci ildo iso orqan ixtisasi lizro yarim il tocriibo
kegmisdir. Danimarka (1992), Hollandiya (1999), Pitsunda (1988), isveg
(1997, 2001), Riga (1989), Alma-Ata (1989) olkolorindo kegirilon ustad
dorslorinds istirake¢1 olmusdu vo beynolxalq sertifikatlarla taltif olunmusdur.

1974-cii ildon Konservatoriyada konsertmeyster, 1985-ci ildon Orqgan vo
klavesin kafedrasinda orqan misllimi, 1986-c1 ildon bas miiollim, 1991-ci
ildon dosent, 2002-ci ildon iso professor vozifosindo calisir. Azorbaycan
bostokarlarinin organ {i¢iin yazdig1 vo organ {i¢iin islonmis digor asorlorin
mahir ifagis1 olan Rasimo xanim, 6z ifalarindan ibarot seriyali disklor
cixarmigdir. 2021-ci ildo, Azorbaycan Respublikasinin omokdar incosonat
xadimi adina layiq goriilmiisdiir.

Z. Coforovanin digor yetirmosi olan Rona Ismayilova, Azorbaycan
Respublikasmin ©mokdar Incosonat xadimidir. 28 avqust 1950-ci ildo Bakida
anadan olan Rona Nacofqulu qizi Ismayilova da, ilk basda fortepianoda ifagiliq
sonatinin sirlorini monimsayon, daha sonra organ ifagilifina yonolon ifagi-
pedaqoglardandir. Usaq yaslarindan qabiliyyati ortaya ¢ixan R.Ismayilovann ilk
miiollimi bacisi, Azerbaycanin gorkomli musiqisiinaslarindan biri, Zemfira
Qafarova olmusdur. R.Ismayilova Biilbiil adina 10 illik Orta Ixtisas Musiqi
Moktobindo fortepiano ixtisasi {izro tohsilini basa vurmus, 1968-ci ildo
Azorbaycan Dovlot Konservatoriyasinda tarix-nozoriyyo fakiiltosinin tolobasi
tinvanin1 qazanmigdir. Talobolik illorinde orqan alati ilo yaxindan maraqlanan
R.Ismayilova, bu alotds ifaciliq vordislorini menimsoyir vo mohz orqan ifagist
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kimi yetismoyi hodofloyir. Buna gore do o, II kursda ixtisas doyigorok fortepiano
fakiiltosindo tohsilini davam etdirmis, orqanda ifagiliq imkanlarini piixtologdirmis
vo konservatoriyani bu ixtisas lizro 1974-cii ildo bitirmigdir. O, bununla mohz
organ alatinds ifaciliq senatina olan meylini birmenali olaraq niimayis etdirir.
Konservatoriyani bitirdikdon sonra Musiqili Komediya Dram Teatri, Sumqayit
Musiqi Texnikumunda isloyan R.Ismayilova 1977-ci ildo konservatoriyada
konsertmeyster kimi foaliyyot gostorir. Orqan alotindo daha mitkommal ifag1 kimi
yetismoyi hodofloyon R.Ismayilova 1983-cii ildo P.Caykovski adina
konservatoriyada aspirantura pillosino daxil olaraq orqan ifagilig1 sahasindo
tacriibalorini genislondirir. Bu zaman o, mashur ifagi-pedaqoq L.Royzmandan
dors almisdir. 1987-ci ildo konservatoriyada orqgan ifagiligi tizro miisllimlik
edon R.Ismayilova, “Orqan diinon vo bu giin” baslig1 altinda kegirilon konsert
programlarinin togkilatgisidir. O, hal-hazirda Almaniyada yasayir. Miixtolif
bastokarlarin asarlorini organ alati ti¢ilin isloyir.

Azorbaycan orqan moktabinin niimayondoesi olan Comilo Cavadova
Spitsberq milli organ ifagiligini Amerika Birlogmis Statlarinda layigli sokildo
tomsil edon ifagilardandir. Dallasda yasayaraq, burada universitetdo miiollim
isloyon C.Cavadova Azorbaycan bastokarlarinin orqan asorlorinin tobligindo
ohomiyyatli islor goriir, talobolorinin repertaurina milli bastokarliq moktobinin
niimayondolorinin asarlorini seva-seva daxil edir.

C.Cavadovanin musiqi qgabiliyyati o hals ¢ox ki¢ik oldugu vaxtlarda, 5
yasinda 6ziinii hiss etdirmoyo baslayib. Fortepiano ifaciligi iizro dors alan
bacis1t H. Cavadovanin ifasin1 boylik maraqla dinloyon Comilonin istedadinin
forqino varan valideynlori onu musiqi tohsilina yonlondiriblor vo balaca
Comilo 7 yasinda Biilbiil adina musiqi moktobino daxil olub. 11 yasindan
orqan alotinin sasino valeh olan C. Cavadova golocokds bu alotdo pesokar
saviyyado mosgul olmaq gorarina golir vo konservatoriyanin [ kursundo orqan
ifagiligy tizro fakiiltativ dorslords istirak edorok, konservatoriyani iki, musiqi
nozoriyyasi va orqan ifaciligr ixtisaslari lizra bitirir. Onun misllimi iso
T.Yaqubova olur. C.Cavadova 2010-2021-ci illordo Amerikanin Dallas
sohorinin orqan ifagilar1 ittifaqinin sodri olaraq foaliyyot gostormisdir. Hal-
hazirda vatonds yasayan C.Cavadova 6ziinii istedadli ifag1, bacariqli pedaqoq
kimi tanitmaga nail olmagi bacarmisdir.

Orqan ifagis1 kimi diqqgat ¢gokon Rimazi Nozakat Hiiseyn qiz1, 1976-1980-
ci illordo Bakida A.Zeynalli adina Orta ixtisas Musiqi Moktabinda tohsil almus,
1985-ci ilds iso konservatoriyaya qabul olaraq, buran iki, fortepiano vo orqan
ixtisast Uzro bitirmisdir. O, orqan ifacist kimi T.Yaqubovanin sinfindo
oxumusgdur. Konservatoriyani forqlonmo diplomu ilo bitiron Rimazi Nozakat,
pedaqoji faaliyyoto Q.Qarayev adina 8 sayli Usaq Musiqi Moktobindo baglamis,
1989-1992-ci illordo burada Fortepiano fonn birlosmo komissiyasinin sadri
olmusdur. O, 1992-ci ildon Baki Musiqi Akademiyasinda fortepiano
kafedrasinda igloyir, 2013-cii ildon isa bu sonat mabadinin professorudur.
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Rimazi Nozakat 1989-90-cu illordo H.Qebxard, L.Kremer, L.Qonsales
Uriolun toskilatgiligr ilo  Estoniyanin Tallin sohorindo bas tutan organ alotindo
ifaciliq sonotino hasr olunmus beynslxalq soviyysli seminarda, 1992 vo 1997-ci
illordo iso Ispaniyada Daroka sohorindo kegirilon godim musiqiya hosr olunmus
festival vo seminarlarda istirak etmigdir. Organ ifagilarinin I Respublika
miisabiqoasindo III, IT Respublika miisabigosindo isa II yers layiq goriilon Rimazi
Nozakot 2013-cii ildo Italiyada kegirilon beynolxalq miisabigonin laureat:
olmusdur. Elmi foaliyyatini orqan musiqisine hasr edon Rimazinin, elmi isinin
mdvzusu “Vasif Adigdzalovun orqan musiqisinin tislub xiisusiyyatlori va tofsir
masalolori”dir.

Azorbaycanda orqan ifaciligi sonoti sahosindo qisa zamanda yiiksok
pesokarligi ilo se¢ilon musiqigilorin yetismosi, ifagiliq vardislorini derindon
monimsayan gonclorin, daha sonra orqan alotinds ifagiliq kimi miirakkab bir
sahoyo yonoalmolori, fortepiano vo orqan alstlorinds ifagiliq imkanlarinin
moharatlo qovusdurulmasi noticosindo miimkiin olmusdur. Tosadiifi deyil ki,
1995-ci ildon konservatoriyada foaliyyoto baslayan orqan vo klavesin
kafedras1 istedadli orqan ifagilart yetisdirmokdo davam edir. N.Abutidze,
X.Abdullayeva, S.Baylerbayova, Z.Qasimova 6z bacariqlarimi artiq tosdiq
etmis ifagilardir.

Orqan ifaciligr sonotina respublika rohborliyi terofindon gdstorilon
diqqgot ifagilar tigiin osl stimul rolunda ¢ixis edir. Bu monada Mehriban xanim
Oliyevanin rohbarlik etdiyi “Azorbaycan Madoniyyatinin Dostlar1” fondunun
omoayini digqgats ¢atdirmaq lazimdir. Qurumun dastayi ilo 1996-c1 ilds orqan
ifagilarmin  II  Respublika Miisabiqesi bas tutmusdur. Respublika
ictimaiyyatinda bdyiik oks-sodaya sobab olan miisabigodo 1.9liyeva, Rimazi
Nozakot, T.Korimova, D.Abdullayeva va basqalar1 laureat olmuslar. 1998-ci
ildo “Fransa vo Azorbaycan orqan musiqisi” festivali, 2000-ci ildo 1.S.Baxa
hosr edilmis festivalin bas tutmasi milli orqan sonotinin daha bdyiik
perspektivliyini miioyyon edon miithiim hadiso idi. Biitlin bunlar milli organ
ifagiliq sonatinin inkisafinin zoruriyiliyini diqqete catdiririr. Bu istigamatdo
mithiim vozifs, ifagiliq sonoti sahosindo olds olunan nailiyyatlorin
qazanilmasinda boyiik iglor goron, ilk basda fortepiano ifagist kimi yetison
pedaqoqlarin da tizorino diismiis, onlarin omayi noticasinds ozomatli alot olan
orqanda pesokarliq niimayis etdiron ifagilarin yetismasing sorait yaranmigdir.
Avropa bastokarlarinin orqan iiglin miixtolif xarakterli osorlorinin ifagilarin
repertuarina salinmasi bu asorlorle tanisligin zominini hazirlamig, onlarin
orijinal alotdo soslonmosino maragin da giiclonmasina sobab olmus vo bu da
orqan ifagiliginin respublikada genis viisot almasi ilo noticolonmisdir. Bu
sonotin Azorbaycanda daha uzundmiirlii olmasi golocokdo godim musiqiya,
unikal olan orqan kimi alstlore meyl, gostorilocok diqqget vo qaygidan birbasa
asilidir.
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The national Organ school formed on the basis of the traditions of
Azerbaijani piano performing art

Keywords: Azerbaijan organ school, organ players, organ music, organ
performing school

The Azerbaijan Piano Performance School laid the foundation for the
creation of an organ school in the mid-20th century. The founder of the
Azerbaijan organ school, Zahra Jafarova, generated a great deal of interest in
the first organ instrument installed at the Azerbaijan State Conservatory in
1961 through her initiative. This relative instrument, which also attracted the
attention of professional piano performers, quickly created an echo in the field
of music art. Following Zahra Jafarova, her successor, Tahiro Khanim
Yaqubova, a distinguished art worker who has made significant contributions
to the development of the Azerbaijan organ music school to this day,
continued her legacy.

3. MycaeBa

HaumnonanbHasi opranHas mKoJ1a, cGOpMHUPOBAHHAS HA OCHOBE
Tpaguluii a3epOaiizKaHCKOro (POPTENHAHHOTO HUCIIOJHUTEIHCKOI0
HCKYyCCTBA

KaroueBble cioBa: AzepOaiijkaHckas opraHHasi IIKOJa, OPraHUCTBI,
OpraHHas My3bIKa, OPraHHOE UCIIOJIHUTEIbCTBO

AzepOaiikaHckas 1mIKojia (popTenMaHHOrO0 UCHOJHUTENbCTBA CO3/alla
HEoOXOJUMOCTh B CO3Jl OpraHHoi mKkonbl B cepeanHe XX Beka. [lo
UHHUIIMATHBE OCHOBaTenss A3sepOailukaHCKOH OpraHHOM MIKOJBI 3axphl
Ixadapooit B 1961 TrTOmy OONBIION WHTEpPEC BBI3BAT TEPBBIN
MaJIorabapUTHBIHI OpraHHbIN HUHCTPYMEHT, YCTaHOBJIEHHBIN B
Azepbaitmxkanckoil 'ocynapcrsennoit Koncepsaropuu. [Ipusniekas BHUM U
npo¢eCCHOHATIBHBIX MUAHUCTOB, 3TOT POJCTBEHHBIH MHCTPYMEHT OBICTPO
MpOU3BEN pe30HaHC B cdepe My3bIKalbHOrO HckyccTBa. [locie 3axpbl
JbxadapoBoii  e€ mpeemHuiei crama Taxupa SkyOoBa, 3aciy:keHHas
apTUCTKa, BHECIIasg B pa3BuUTHE A3epOailPKaHCKOM IIKOJbl OpPraHHOM
MY3BIKH.
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AZORBAYCAN “MAHUR-HINDIi” MUGAMININ iFACILIQ
XUSUSIYYOTLORI

Xiilasa. Mogalodo “Rast” mugam ailosine daxil olan “Mahur hindi”
mugami tohlil edilir. Mugamin ifaciliq xiisusiyyatlorinin
miioyyonlosdirilmasi  mogsadilo Azorbaycanin  gérkomli  sonotkarlari
vaustad-tarzonlori - B.Mansurov, ©.Maommadli, R.Musazads, F.Ozimlinin
ifasindan nota alinmis instrumental versiyalarinin miiqayisali arasdirilmasi
aparilir.

Acar sozlor: “Mahur- hindi”, mugam, dastgah, soba, guso, Bordast.

Azorbaycan mugam  sonotindo “Mahur-hindi” mugami “Rast”
mugam ailesino daxil olan, 6ziiniin lad-maqam, melodik vo struktur
qurulusuna  gorofordi, Oziinomoxsus xiisusiyyotlori ilo  secilon vao
Azorbaycan mugam ifagiliginda c¢ox genis istifado olunan bir dostgahdir.
Belo ki, onun 1stor instrumental, istorsa do vokal-instrumental formada bir
¢ox mashur ifacilart olmus vo bu giin do olmaqdadir. Har bir ifagi mugamin
ifasina 0z istedadindan, sonotkarliq bacarigindan asili olaraq 6ziinomoxsus,
fordi yanasimis. Bunu nozors alaraq biz “Mahur-hindi” mugaminin miixtolif
ifagilig moktablorine monsub olan ©.Mommadlinin (2), R.Musazadonin (3),
F.©zimlinin (4) nota saldiglar1 “Mahur-hindi” mugamlarina istinaden,
homg¢inin, Bohram Mansurovun ifasindan bizim nota saldigimiz niimunalors
osaslanaraq mugamin ifagiliq xiisusiyyatlorini nozors ¢atdirmaq istordik.

Ik 6nco, bu ifalara osaslanaraq hor bir tarzonin “Mahur-hindi”
mugaminin $6bo vo gusalorin se¢iminda vo onlarin ardicillifinda yaranana
forqi oyani surotdo miiqayiso edok. (sxem Nel)

Gorlindiiyli kimi, “Mahur-hindi” mugam destgahi miitolif ifagilarin
repertuarinda bir-birindon hom s6ba vo gusalorinin sayina, hom do adina gora
forqlonir. Hor bir ustad sonotkar ifa etdiyi mugama 6z fordi, professional
miinasibotini  bildirmisdir. ”Mahur-hindi”nin ifagiliq xiisusiyyatlorinin
todgiginds  fordi, Oziinomoxsus vo {lmumi, universal cohotlori
miioyyanlosdirmok moagsadilo soba  vo gusolorin  tohlilini aparmag:
mogsaduygun hesab edirik.
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Sxem Nel
Ikrom Rafiq Musazada Bohram Fuad
Mommadli Mansurov Izimli
1. Bordast Bordast (“Novruzi- Bordast Novruz -
ocom” acom
2. Mayo sobasi Maya s0basi Mahur Mahur-
Hindi
3. Ussaq gusesi Mahuri-mithoyyar Ussaq yeri Ussaq
gusasi
4. Hiiseyni Ussaq sobasi Rast Hindi Hiiseyni
gusosi
5. Vilayati Rast-hindi gusosi Mizrabi- Vilayiti
sObasi gilriz
6. Sikosteyi fars Hiiseynigusosi Sikosteyi-fars  Sikosteyi-
sObasi fars
7. Oraq s0basi Vilayati (Raki-hindi)  Osiran Miibarriqo
sObasi
8. Qorayigusosi  Sikosteyi-fars sobasi oraq Ogsiran
9. Mayo Miiborrigo gusosi Rak Qorai
10 Miicrii gusesi  Mahura ayaq
11 Osiran gusosi
12 Oraq s6basi
13 Qorayi gusasi
14 Rak-Abdulla
gusasi
15 Mayays ayaq

“Mahur-hindi” mugam dostgahi improvizasiya {Uslublu giris epizod
olan -  “Bardast”la baslayir.Burada mugamin biitiin pardslori istirak
edorok onun osas ahongini, zildon baslayib asagiya dogru — mayaya
enmoklo  toqdim edir. Biitlin bu hazirliq mayonin ¢ixisina xidmot
gostorir.Gorkomli tarzon ©hmod Bakixanovun ¢ox diizgiin qeyd etdiyi
kimi, “Mugamin biitiin pardslori “Bordast”da ifadosini tapir. Bu hissoni ifa
etmok xiisusi sonotkarliq tolob edir. “Bordast”™ her sonatkar 6zilino
moxsus bir isulla ¢alir” [1, s.52].

“Mahur-Hindi”nin Bordasti “Bozmigah” (son ziyafot) adini dasiyir.
Bu ad Bordastin asiladigi son, tontonali ohval-ruhiyyoyo adekvatdir. Lakin
R.Musazads [3, s.14] vo F.Ozimlinin [4, 5.20] not yazilarinda biz “Bordast”in
“Novruzi-ocom” (Novruz - yeni giin, ©Ocom - arab olmayan farslara deyilir)
adlanmasina rast golirik.
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Miixtolif adla adlandirilmasina baxmayaraq, not niimunolorindo
uygunluq Ozlinli gostorir.  Bohram Mansurovun ifasinda “Bordast”
yigcamligi, mayonin oktavazilino gammavari passajla yiiksolmosi,
“Poncgah” sObosino  Otori, ani kegiddon sonra mayoyo qayitmasi ilo
saciyyalonir. Onun ¢aldig1r “Bordast”in ilk iki xanosindo mugamin osas
tematik 6zoyi ¢ix1s edir vo variant inkisafa moruz qalir. “Bordast” 6ziindo
iroliya dogru inkisaf, horokot, miibarizo ruhu, glimrah ohval-ruhiyys dasiyir
vo mugamin sonunadak qorunub sxlanilir.

“Mahur-hindi” mugaminda “May9” sObosi miistoqil, tamamlanmis
bir melodik fikri ifado edir.Bu sébodo melodik inkisaf osason mayo
pordosi (“do”) otrafinda gozigsmolor vasitosilo qurulur ki, bu da osas
fikrin mohz morkozi ton ilizerindo comlosmosine komok edir.

©.Mommadlinin notyazisinda “Mayas” sobasinin melodik acilis1 xalis
oktava diapazonu ¢or¢ivasindadir. Burada ifagt miirokkob passajlardan
genis istifado edorok texniki imkanlari nlimayis etdirir.

R.Musazadonin not yazisinda iso “Mayo” s0basinin musiqi materialt
ladin I pordssindon mayonin iist kvartasinadok (“fa”) olan hacmdo
(septima), osason onaltiliglarla xirda barmaglar vasitesilo ifa olunur.Bu
sOboni forqlondiron cohot ona  “Mahuri-mithoyyar” gusosinin  olave
edilmosindon ibaratdir.“Mahuri-miihoyyar” gusasi sanki “Mayo” vo “Ussaq”
sObolori arasinda baglayici-ke¢id funksiyasini yerino yetirir.

Bohram Mansurovun “Mayo”si “Bordast”in variant inkisafi kimi
soslonir. Burada tarzon lal barmaqlardan, geyri-adi mizrablardan, 1/3, %
tonlardan ¢ox boyiik moharatls, incaliklo istifads edir. “Maya”nin tematik
materialinda sekvent prinsipli gozigmolor, onlarin miisayiotindo ostinat
ritma, doyismoz qurulusa vo horokoto malik olan tersiyasi buraxilmis kvarta-
kvinta osaslt akkordlarin ¢ixis etmosi Bohram Mansurovun ifagiliq tislubunu
xarakterizo edir.

“Mahur-hindi” mugaminm“Ussaq”1 6ziinomoxsuslugu ilo segilir. Cox
vaxt ifagilar torofindon (elo Bohram Mansurovda da)bu guso - “Ussaq yeri”
adlandirilir. Bu da  tosadiifi deyil, belo ki, “Rast’da ifa edilon “Ussaq”
burada calinmir, yalniz onun elementlorinden istifado olunaraq “Mahur-
hindi”nin xarakterine uygun yeni musiqi materiali toqdim olunur.

Bohram Mansurov  “Ussaq yeri” sobasindo  genis calg1 imkanlarini,
geyri-adi texniki vasitolori mugamin timumi xarakterinin gostorilmasino
tabe edir. Bu s6bonin ardinca “Rast-hindi” gusosindo do “Mayo”do oldugu
kimi, tarzon akkordlu fakturaya meyl edorok moévzunu ostinat-harmonik
fonda sekvent inkisaf prinsipi tizro qurur. Bu inkisaf morhoalosindo Bohram
Mansurov daha bir virtuoz mizrab texnikasi niimayis etdirir. O, olif, ¢irtiq,
mizrabi giilriz  mizrab texnikasindan istifado edorok sobonin daxili
tozadligini, emosional gorginliyini daha da artiraraq musiqili obrazin
dolgunlugunu dorinlosdirir
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R. Musazado do “Ussaq” sébonin not yazisinda Bohram Mansurovun
ifaciliq moktobino osaslanaraq “Rast-hindi” adli gusoni daxil edir.

Mugamin dramaturji inkisafinin birinci morholosini tamamlayan vo
“Mayos”yo daxil olan novboti guso “Hiiseyni”dir. Cox kicik olanbu guso
“Rast” ailosino daxil olan  biitlin dostgahlarda ifa edilir vo kegid
funksiyasini yerina yetirir.

O. Mommadlinin not yazisinda “Hiiseyni’nin melodiyas1 mayadon
yuxar1 xarakter kvarta sigrayisi ilo baslayaraq bu istinad pordonin (“fa”)
vurgulanmasi prinsipino osaslanir.

R. Musazadanin not yaisinda toqdim olunan bu hisso iss demak olar
ki, “Rast” mugaminda “Hiiseyni” gusosi ilo eynidir. Burada da mayonin
kvartasina pilloli addimlarla yanagsma onun oxunmasi prinsipi ilo davam
etdirilir.

Mugamin yeni inkisaf morholosini “Vilayati” sobasi toskil edir.
Maolum oldugu kimi, “Vilayati” sur xarakterli sobadir. Yoni mugamin yeni
inkigaf marholosindo yeni ladintonasiya sahosino modulyasiya edilir.

©.Mommadlinin nota saldig1 “Mahur Hindi” mugaminin “Vilayati”
sObosindo  melodik horokotin surun mays pordosi (“sol”) otrafinda iist
askildilmis aparici tonunn (“lya” —bemol) istifadasi ilo oxunmasi diqqati
colb edir.

O. Bakixanov ifagiliq moktobino osaslanaraq R.Musazadonin nota
aldigr “Mahur-Hindi” mugaminda iso “Vilayati”  s6basi yerino “’Rak-
hindi” gusosinin ¢alinmas1 tovsiys edilir. Bu, prinsip etibarilo ladintonasiya
baximindan “Vilayoti” ilo eynilik toskil edir. “Rak-hindi”nin  melodik
asasint dayagq ton atrafinda firlanan triollarin tadricon mayays diisiib yenidon
dayaq tona ucalaraq artiq punktir ritmlorlo vo passajlarla maysys dogru
yonalmosi kimi imptovizasiyali motivlor togkil edir.

Fuad ©zimlinin not yazisinda iso “Vilayati” sobesinin ifagiliq
xUsusiyyotlori tarin registr vo tembr imkanlarinin niimayis etdirilmosindon,
miixtolif melizmatik bozoklorin (forslaqg, trel, vibrasiya vo s.) istifadosindon
ibaratdir. Xiisusilo, dayaq pardolorin vibrasiyali sokildo tomkinlo uzadilaraq
ifa edilmoasi vo ya punktir ritmli intonasiyalarin vibrasiyali siirligorok asagi
mayaya c¢atdirilmast kimi priyomlarin totbiqi mdohtogsom soslonmo effekti
yaradir.

Sonraki sobo “Sikasteyi-fars” adlanir. Bu sobo*“Rast” ailosino daxil
olan mugamlarda istifado edilir. Bildiyimiz kimi, sikostolor  segah
mugamu liglin xarakterdir. Ona géro do “Mahur-hindi”ds bu $6bas intonasiya
cohotdon segaha modulyasiya edir.Bu sobo iiclin segahin osas tonunun
kvintasina, yoni ladin VI pardosine (“sol”) istinad sociyyovidir.

“Sikasteyi-fars” sobasi dostgahin dramaturji inkisafinda morkozi yer
tutaraq onun mozmununa bir kovraklik, hazinlik boyasi qatir. Siibhasiz,
burada yeni ladintonasiya sferasinin tosiri boyiikdiir. Adston “Sikosteyi-
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fars”dan rasta gayitma yolu “Osiran” vasitosilo bas verir. Yoni biitlin
sikostolorin ayaqlar1 “Osiran”la  bitdiyi halda, ©.Mommadlinin not
yazisinda “Sikosteyi-fars”’dan Mahura kegid bilavasito “Oraq”la bas verir.
Yoni “Sikosteyi-fars”dan adoton sonra golon “Miiborriqo™ gusosi burada ifa
olunmur.Bundan forgli olaraq R.Musazadonin togdimatinda iso “Sikosteyi-
fars” sObosi iki guso ilo tomsil olunur. Bunlar - “Miibarriqe” vo “Miicrii”
gusoloridir. Bunlarin hor biri segahin yaniqli, golbi oxsayan intonasiya
kompleksi ilo secilir. “Sikosteyi-fars”dan, yoni segahdan rasta kecid iso
“Ogiran” gusosi vasitosilo bag verir. Bu gusodo sanki iki dayaq poardo
arasinda dialoq gedir. Gusonin ovvalindo “sol” dayaq pordenin {istlinliiyii
getdikco zoifloyorok 6z movgeyini Mahurun mayassine (“do”) verir.

Bohram Mansurovun “Sikesteyi-fars”inda iso registr qarsidurmalari
osas vasitolordon, texniki priyomlardan biridir. Burada s$obonin tematik
inkigafinda variasiyaliliq, kadans donmalorin tstiinliiyli miithiim rol oynayir.
On baglicas1 iso tarzon sobonin on sociyyavi intonasiyalarini v xarakterini
gabariq gostormoys ¢alisir. Bu baximdan s$obonin musiqi materialinin
togkilinde ~ eyni sosin  xeyli tokrarlanmasi (onun  trel, modent kimi
ornamental bozoklorlo ohato etmosi), yarim vo tam kadanslarin istifadosi
xarakter cohotlordondir. Homin kadensiyalar “Osiran” gusesindo daha da
genislonir, xeyli inkisaf etdirildikdon sonra tobii yolla Mahurun osas
kadensiyasi ilo tamamlanir.

“Rast” ailosino daxil olan biitiin mugamlarda oldugu kimi, tokcs “Orta
Mahur” istisna toskil edorok, “Mahur-hindi” mugaminda da “9raq”-
“Mayo” sobosinin bir oktava zildo sox mohtosom, gohromani xarakterdo
tokrar ifasidir.

“Oraq” sObosi mugamin zirvesidir, dranaturji inkisafin yliksok
noqtasidir. Bu sobaonin, xiisusils, instrumental versiyasinda ifacilar yiiksok
pesokarliq qabiliyyatlorini, moharatlorini 6ziinomoxsus torzde niimayis
etdirmaya ¢alisirlar. Bu, ilk novbads, 06ziinli texniki priyomlarin totbigindo
daha qabariq gostorir. Mosalon, bizim bir sira ustad tarzonlorimiz g¢atin
passajlardan, zong simlorlo mixtolif strixlordon, mizrablardan boyiik
ustaligla istifado edorok bu s6boys ozomatli, tontonali vo glimrah ruh
vermiglor. Belo ki, “Mahur-hindi” mugaminin “Oraq” sobasinin ifasi
zamani ©.Bakixanovun islotdiyi “ruh mizrab”, “dartma sim” isllar [5, s.48-
50], gorkomli tarzon M.Muradovun improvizasiyali gozigmolords istifado
etdiyi “¢irtiq” vo “ruh” mizrablar, qocaman tarzonlordon P.Oliyev
torofindon bu sobads ¢otin ifa edilon melodik gozismolords zong simlorin
lal barmagqlarla ¢alinmasinin totbiqi, B.Mansurovun tars va lal mizrablardan
(“Mizrabi-gilriz”) istifadesi [3, s.218] vo s. mugam ifaciliginda hor bir
sonatkarin iglotdiyi improvizasiya elementlori vo texniki priyomlar onlarin
mugama fordi yanasma keyfiyyatini gostorir.
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O.Mommadli “Oraq” sobasinin ifasinda genis passajlardan istifado
etmisdir. Sobonin orta hissosindo  “do” zong simlori vasitosilo  ifa
texnikasinin  totbiqi bu sobo liclin  sociyyovi xarakter dasiyir [2, s. 85].
R.Musazadonin “Oraq” sobesi do 0z mohtosomliyi vo yliksok texniki
ifaciliq imkanlar ilo secilir. Genis diapazonu ohato edon (mi > —sol®) bu
sOba tosadli bolmalardon ibaratdir.

Bohram Mansurovun ifasinda “Oraq” mugamin  dramaturji
inkisafinda zirvo vo dinamik repriza funksiyasi dasimasini tam dogruldur,
onun asas xarakterini dolgun suratdo ¢atdirir. Bu s6bo tarzonin ifasinda ¢ox
hoayacanli, ehtirasli soslonir vo miibariz xarakter dasiyir. Onun mizrablari
burada sorrast, gozismolori yigcamdir, lakin bununla bels, ifada ciddilik,
foalliq, fasilosizlik hokm siirlir. Cox yigcam ifada Bohram Mansurovun
ifaciliq bacarigimin  miihiim keyfiyyoti - giiclii, 6ziinomoxsus mizrab
texnikas1 niimayis etdirilir.

“draq”dan sonra golon “Qarayi”sobasi mayaonin zilindon onun asas
voziyyatinin tosdigine dogru gedon yoldur.“Qorayi” —yalniz “Rast” vo
“Mahur-hindi” mugamlarinin torkibinds “Oraq”dan — yoni zil mayadon asagi
mayoys  enarkon istifado olunan soboadir.Bohram Mansurovun ifasinda
“Qorayi” avazing, ona uygun funksiyani yerino yetiron “Rak” gusosindon
istifads olunur.

R.Musazadonin togdimatinda iso “Qorayi” zil mays otrafinda bir qodor
gozisdikdon sonra onun kvintasinda qorarlasan bir gusodir. Bu kigik musiqi
parcasinin  ardinca ¢ox yigcam olan “Rak-Abdullah” adli gusenin ifas1
mohz “Qorayi’nin davami kimi onun intonasiya mozmununa osaslanaraq
mayanin kvintasint daha da mohkomladir. Yalniz bundan sonra ‘“Mahur-
hindi”’ys ayaq verilir.

Beloliklo, “Mahur-hindi” mugaminin miixtalif professional vo ustad
tarzonlorin ifasindan miiqayisali sokildo Oyronilmosi naticasinds onun $6ba vo
gusalorinin  saymin  ifaginin  pesokarligindan, onun yetisib formalasdig
maktabin ononolorindon asili olaraq, kanon vo improvizasiya qaydalarina
riayat edilmosi sorti ilo, miixtalif oldugu miioyyanlogdirilir. Bu da, 6z
ndvbasinds, hor bir ifagmin fordi tofsirindon  iroli golorak “Mahur-hindi”
mugam dostgahinin variantlarinin meydana golmasini sortlondiron osas amil
kimi qeyd edilir.
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F. Qurbanov
Performing features of the Azerbaijani mugham '""Mahur-Hindi"

Key words: “Mahur-Hindi”, mugham, dastgah, shube, gushe,
Bardasht.

The article analyzes the instrumental version of the Mahur-Hindi
mugham, which belongs to the Rast family. Several versions of mugham
performed by prominent masters and teachers - tarists, such as B. Mansurov,
A. Mammadli, R. Musazadeh, F. Azimli, are considered in the article in order
to identify performance features.

®. I'yp6anoB

Oco0eHHOCTH MCTIOTHEHHS a3epOaliIKaHCKOI0
myrama « Maxyp-XuHIu»

KuroueBble cioBa: «Maxyp-XxuHau’, Myram, JOeCTTsX, 11y0e, TIole,
bapnamr.

B craTthe aHanu3upyeTcs HHCTpyMEHTalIbHAs Bepcusi myrama «Maxyp-
XUHIIW», KOTOPBIM OTHOCUTCS K cemelcTBy «Pact». Jlns BbIsABICHUA
HCTIOTHUTENIbCKIX OCOOEHHOCTEH  paccMaTpHUBAaeTCs HECKOIBKO BEpCHUil
MyTaMma B UCIIOJTHEHUH BUIAHBIX MAaCTEPOB U MEIaroroB - TAPUCTOB, TAKUX KaK
b.Mancypos, AMamesl, P. Mycaszane, @.A3zumnu.
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IROVAN SOHORI XVII-XIX OSRLOR AVROPA VO RUS
ROSSAMLARININ YARADICILIGINDA

Xiilasa. Moqalodo qodim Azorbaycan sohori olan Iravanm XVII-XIX
osrlordo yasayib-yaratmis rus vo Qorbi Avropa rossamlari torafindon
yaradilmis rosm vo qraviiralarindan bohs olunur. Miiollif qeyd edir ki,
J.Sarden, M.Ivanov, Q.Sergeyev, F.Rubo vo basqa rossamlarin ¢okdiyi
sokillor gbzol sonatkarliq niimunslori olmagla yanasi, hom do qiymatli tarixi
monbadir. Bu va diger ressamlarin tablolarinda Irsvanin evlori, moscidlori,
minaralori aydin goriiniir. Biitiin bunlar gohorin tarixon azorbaycanlilara aid
oldugunu tokzibolunmaz dslillorls siibut edir.

Acar sozlor: Irovan sohori, Qorbi Avropa va rus rossamlari, qraviira,
batal janr1, J.Sarden, Q.Sergeyev, F.Rubo.

Azorbaycanin tarixi sohorlorindon olan Irovan XVII-XIX ostlordo
yasay1b yaratmis Avropa vo rus rassamlarinin rosm asorlorindo dofalorlo tosvir
olunub. Bu osorlor realistliyi, tarixi-madoni shomiyyati ilo diqgeti calb edir.
Iravanimn miixtolif ddvrlordo xarici rossamlar torafindon ¢okilmis rosmlori
sohorin tarixi gOriiniisii, memarliq abidslori, ayri-ayn tikililori, insanlarin
mosguliyyati, geyimi vo s. haqqinda otrafli tosovviir yaradir. Maraqhdir ki,
foto sonatinin movcud olmadigl zamanlarda ¢okilon sokillor tokeo badii deyil,
hom da harbi-topoqrafik cohotdon ciddi shomiyyots malik olmusdur. Osason
sxem, ¢ertyoj vo qraviira xarakteri dagiyan bu tosvirlor vasitosilo rus ordusu
[rovan soharinin plan qurulusu il tanis olur, onun topoqrafiyasini, landsaftin,
istehkam miidafio sistemini Oyronirdi. irovan qalasmin ruslar torofinden
alinmasinda bu tasvirlorin miisyyon rolu olmusdur. Sonralar rossamlar daha
¢ox yagli boya ilo tablolar yaratmaga basladilar. Bu tablolarda rus ordusunun
golabalari oks olunmagqla yanasi, sohor hoyatinin ayri-ayri 16vhalori do 6z
oksini tapirdu.

XVII osr fransiz soyyahi Jan Sarden bir nego dofo Sorq Olkalorine
sayahot etmis, doérd il Sofovilor dévlotinin paytaxt: Isfahanda yasamisdi.
J.Sarden hom do qraviiragi-rossam kimi tammirdi. O, “Irovan qalasinin
panoramli goriinlisii” adli qraviiranin miollifidir (1672). Qraviira sohorin
gorliniisiinii vo onun otrafindaki daglar1 doqiq oks etdirir. Sarden 6z isino
mosuliyyatlo yanasmis, sohori, ayri-ayri mohallolori, hotta evlori daqiqliklo
tosvir etmigdir. Rosmdo evlorin hoyotlori, burada biton agaclar, sohorin

256



[rovan sohari xvii-xix ostlor avropa vo rus rossamlarinin yaradiciliginda

konarindan axan Zongi c¢ayi, irovanlilarin sohorotrafi bag vo okin saholori,
miisolman vo xristian ibadotgahlar1 ¢ox doqiq oks olunmusdur. Biitiin bunlar
graviirani rosm asarindon daha ¢ox mabhir kasfiyyat¢inin hazirladigi xaritoya,
certyoja bonzadir.

Rus tosviri sonotindo Irovan sohorinin goriiniislori daha goxdur.
Bunlardan Mixail Matveyevi¢ Ivanov (1748-1823), Qavrilo Sergeyevic
Sergeyev (1765-1816), Karl Petrovi¢ Beqqrov (1799-1875), Qriqori
Qriqoryevi¢ Qaqarin (1810-1893), Frans Alekseyevig Rubo (1856-1928) vo
basgalarinin osorlorini  gostormok olar. Osason yaghi boya vo qraviira
texnikasinda ¢okilmis bu osorlorde irovan sohorinin miixtolif tosvirlori yer
almisdir. M.M.Ivanovun “Iravan sohorinin bir hissesi”, “Irovanin otrafinda”
vo basqa osorlori molumdur [4, s. 58]. Irovan sohorinin bodii cohotdon
miikommal tosir bagislayan rosmlorindon birini taninmis rus horbi topoqrafi
vo rossami Q. S. Sergeyev cokmisdir. Osor “Irovan sohorinin goriiniisi”
(1796) adlanir. Q.Sergeyev pesokar rossamliq tohsili almamis, horbi
ekspedisiyalarda topoqrafiya islori zamani rassamliq sonatino yiysalonmisdir.
0O, 1796-c1 ildo Doarbond, Quba, Baki, Sirvan, Qarabag, Gonco xanliglarini
zobt edon general V.A.Zubovun ordusunun torkibinds rossam-topoqraf kimi
Qafqaza golmis, Darbondin, Bakinin, Irovanm, Tiflisin vo basqa sohorlorin
yagli boya vo qraviira texnikasinda rosmlorini ¢okmisdir. Maraqhdir ki, o,
1793-94-cii illords Sergeyev Osmanli imperiyasindaki rus sofirliyinds xidmaot
etmis, Istanbulun gdzol manzaralorini yaratmisdir. O, rus tosviri sanatindso tiirk
movzusunda asarlor ¢gokmis ilk rossamdir.

“Irovan soharinin goriiniisii” qraviiras1 realist tobiot sohnolori ilo
zongindir. On planda soharatrafi yasilliglar ve okin sahalori, orta planda Zongi
cay1, arxa planda isa Irovan qalasi tesvir edilmisdir. Q.Sergeyev Irovani tipik
miisolman sohori kimi oks etdirib. Divarlarla ohato olunmus qala daxilindo
evlor, o climlodon gohorin miixtalif hissolorindo iki moscid minarasi diqqgati
colb edir. Zongi cayimn iistiindoki korpii dord asirirmli olub memarliq vo
kompozisiya xiisusiyyotlorina géra Xram cayr lizorindoki Qirmizi korpiinii
xatirladir. Korpiiniin iistii 1lo tizii ohara dogru dova karvani harakat edir ki, bu
da homin dovriin azorbaycanli moisatini oks etdirir. Nohayot, kompozisiyada
tosvir edilmis insanlar xarakterik azorbaycanli geyimindadir. On plandaki orta
yasli, saqqalli kisinin basinda buxara papaq, oyninds yaxasi agiq, qollar1 kosik
cuxa vardir. Bu, istar Irovan zonast, istorso do digar bdlgalorda genis yayilmis
ononovi Azarbaycan geyim tipi olmusdur.

Alman monsali rus akvarelgisi vo litograf¢i-rossami K.P.Beqqrov da
[rovan mévzusunda osor cokmisdir. Onun “Irovan qalasinin hiicumla alinmast.
1 oktyabr 1827-ci iI” adl1 litografiyas: sohor tarixinin facisli sohifasine hasr
olunub. Lakin rossam rus toboosi oldugundan bunu rus silahinin zofori
kontekstindo toqdim etmisdir. Genis panoramli tabloda 6n planda rus
gosunlari, arxa planda iso Irovan qalasi tosvir olunub. Rus artilleriyasinin
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aramsiz top atoslorindon topa-topa ag tiistii somaya qalxir. Sag torofds piyada
dostalari galaya dogru iraliloyir. Sohar hals taslim olmayib va isgalgilara inadl
miigavimot gdstorir. Beqqrov digor rossamlar kimi Irovanin ayri-ayri
tikililorini, o ciimlodon gohorin miixtolif hissolorindo ucalan moscid
minaralorini aydin tosvir etmisdir.

Gorkamli rus rassami Q.Q.Qaqarin do 6ton asrin ortalarinda Qafqazda
olmus, Azorbaycan moisatini, tarixi-memarliq abidolorini oks etdiron rosmlor
¢okmisdir. Bunlardan biri do “Irovan sordarmin saray1. Giizgiilii zal” osaridir.
Osardo saraymn glizgiilii interyer bozoklori, divar rosmlori, pannolar, habelo
saraydaki insanlarin geyimlori doqiqlikls va realist sopgida oks edilib. Bu sakil
[rovan sordar1 saraymin interyer bozoklorinin oks olundugu on kamil badii
yaradiciliq niimunslorindon biridir.

[ravanin car qosunlar torofindon isgal edilmasini oks etdiron dramatik
tablolardan birini alman mangali rus panoramgi-batalisti F.A.Rubo ¢okmisdir.
Ogor K.P.Beqqrovun litoqrafiyasinda rus qosunlarinin qalani top atosino
tutmast tosvir edilirse, F.A.Rubonun yagh boya ilo isladiyi “Irovan qalasinin
toslim edilmosi” tablosunda artiq qalanin toslim olmasi vo rus qosunlarinin
nizamla, iri corgolorlo galaya daxil olmasi sohnosi oks olunub. Onlarin
qarsisinda iso toslim olmus Iravan xaninin qosununun galiglari uzun corgolorlo
tabe voziyyotindo dayanmislar. Tiifonglori ayaq altinda, yan-yana yero
diiziilmiisdiir. On planda xanligin yers atilmig qirmizi rongli bayragi goriiniir.
Kompozisiyanin markozino yaxin yerdo rus zabitinin xanligin bayraginin
dostosindon tutaraq onu basi asag1 yero diromosi diggotdon yaymmir. Arxa
planda sohor tikililori, o climlodon GOy moscid goriiniir. Rubonun batal
asarlarinin bir ¢oxu panoramlidir. Bu, doyiisiin getdiyi arazilori otrafli tosvir
etmok tiglindiir. S6zii gedon asor do panoramli osorloro aiddir. Osorin sag
hissosindo sohordon konarda, ¢6ldo rus qosunlarinin yeni dostoalorinin qalaya
daxil olmaq tigiin iralilomasi gostorilmisdir.

Noatico olaraq xatirladaq ki, Irovan sohori Azorbaycan xalq senoatlori vo
tosviri incosonatinin tarixon tosokkiil tapmis miihiim morkozlorindon biri
olmusdur. Burada xalq yaradiciligimmin miixtalif saholori, divar boyakarligi,
sonralar iso hom do realist tosviri incosonat vo sohnoqrafiya sonoti inkisaf
etmigdi. Sohor ta godimdon Qorbi Azorbaycanin miihiim tarixi-moadoni vo
siyasi morkozi kimi tanmirdi. frovan sohorinin rus vo Avropa rossamlari
torofindon ¢okilmis sokillori onun qodim Azaorbaycan sohori oldugunu
tamamilo siibut edir. Soharin genis panoramli tesvirlorinde Irovan xanlarinin
sarayl, mascid vo minaralor aydin goriiniir. Homin rassamlarin qoyub getdiyi
rosmlor vo certyojlar tutarli vo tokzibolunmaz tarixi-bodii monbadir. Bu
monbo Irovanin tarixen azorbaycanlilara moxsus olmasini aydin sokildo oks
etdirir.
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Kh.Zeynalov

The City of Irevan in the Works of European and Russian Artists
of the 17th-19th Centuries

Keywords: city of Irevan, Western European and Russian artists,
engraving, battle genre, J. Chardin, G. Sergeev, F. Roubaud.

The article tells about the paintings and engravings of the ancient
Azerbaijani city of Irevan, created by Russian and Western European artists
who lived and worked in the 17th-19th centuries. The author notes that the
paintings by J.Chardin, M.Ivanov, G.Sergeev, F.Roubaud and other artists are
not only excellent examples of fine art, but also a valuable historical source.
The houses, mosques and minarets of Iravan are clearly visible in the paintings
of these and other artists. All this irrefutably proves that the city historically
belongs to the Azerbaijanis.
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X.3eitHa10B

I'opon UpeBan B TBOpYECTBE €BPONEHCKUX U PYCCKUX
xyno:;kHukoB XVII-XIX BexkoB

Kiarwuessbie cioBa: ropoa HMpeBaH, 3anagHOEBPONECHCKAE U PYCCKHE
XyJI0OKHUKH, TpaBiopa, 6artansHbli sxanp, XK. Ilapaen, I'.Ceprees, ®.Py06o.

B cratbe pacckaspiBaeTcsi O KapTUHax M TIPaBlOpax JAPEBHETO
azepOaiimkanckoro  ropoga  MpeBaHa, CO3IaHHBIX  PYCCKUMH U
3aI1aJHOEBPOIECKUMU XYAOKHUKAMU, KUBIIMMHA U TBOpUBIIMMHU B X VII-
XIX Bekax. ABtop otrmedaeT, uto Kaptuhbl XK. Illapnena, M.MBaHoBa,
I.CepreeBa, ®. Pybo u 1pyrux XyJOKHHUKOB SBJISIOTCS HE TOJIBKO
MPEKPAaCHBIMH 00pa3laMu HU300pa3UTENBHOTO HCKYCCTBA, HO U LIEHHBIM
HMCTOPUYECKUM MCTOYHHKOM. J[oMa, MeueTn u MuHapeTsl MpeBana xoporio
BUJIHBI Ha KAPTUHAX 3TUX U APYTHX XYIOKHUKOB. Bce 3TO HEOnmpoBep:KUMO
JTIOKA3bIBACT, YTO TOPOJ HCTOPHUSCKU TPUHAICIKUT azepOaiipkaHIiaM.
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NOSR HAQQINDA MOLUMAT

Sorq Olkalori Beynalxalqg Memarliq Akademiyasinin “Memarliq, sohor-
salma tarixi vo barpas1” elmi nozori mocmuasi 1998-ci ilda tosis olunub. Ildo
iki dofo is1q lizli goriir. Jurnalda memarliq tarixi vo nozoriyyasi, borpa,
sohorsalma, landsaft memarligi, memarliq mihitinin dizayni, sonatsiinasliq
sahasinda respublikamizda vo hiidudlarindan konarda aparilan elmi todqi-
gatlara hosr olunmus elmi moqaloalor dorc olunur.

SOBMA “Memarliq, soharsalma tarixi vo barpasi” elmi-nazori
mocmuado mogqalslor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasini  kompyuterds  Microsoft Word redaktorunda
azorbaycan, rus vo ingilis dillorinds, Times New Roman srifti ilo, 14 6lciido,
1,5-intervalla, A4 formatli voroqdo tortib etmok lazimdir. Moagqalonin hocmi
6 sohifodon az olmamalidir. Mogalonin slyazmasinin biitiin sohifslorindo cap
varaqinin bir liziinde yuxaridan, agsagidan vo soldan 3 sm, sagdan iso 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogqalonin baslangicinda moqalonin UOT indeksi, miallifin adi,
soyadi, islodiyi miiassiso, vozifasi, elmi ad1 vo doracasi, e-mail iinvani, daha
sonra, maqalonin adi, moaqgals hansi dildo yazilmigsa homin dildo agar sozlor
(5-7 so6z) verilmoalidir. Moaqalonin sonunda elm sahosinin vo maoqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, noticesi aydin
sokildo verilmolidir. Cadvallar bilavasito motnin daxilinde yerlosdirilmalidir.
Moatnds va ya cadvalds olan molumatlarin tokrarlanmasina yol verilmomalidir.
Sokillor va grafiklor ag-qara rongdo 8-10 sm dlgiilorden bdyiik olmamalidir.
Soklin altinda, cadvalin isa iistiindo onun némrasi vo adi geyd olunmalidir.

Magalonin sonunda odobiyyat siyahisindan sonra diger iki dilds xiilaso
(miisllifin ad1 vo magalonin adi homin dillords gostorilmokls) («pe3tome» vo
«summary») vo homin dillordo agar sozlori («kiroueBbie crmoBa» va «key-
words») verilmoalidir. Magalslorin miixtalif dillords olan xiilasslori bir-birinin
eyni vo moqalonin  mozmununa uygun olmalidir. Xiilasalor elmi vo
grammatik baximdan ciddi hazirlanmalidir. Mogalodo verilon odobiyyat
siyahis1 olifba ardicilligy ilo, ovval azorbaycan, sonra rus, daha sonra xarici
dildo ndmralonmalidir.

Idabiyyat siyahis1 (kitab va jurnallarin adlar) asagidaka

gqaydada verilmalidir:

1.Miiallifin soyad1 va inisial1. Kitabin ad1. Cildin némrasi. $ohar:
nosriyyat, nosr ili, imumi sohifslorin sayi;
2.Miisllifin soyadi va inisiali. Magalonin adi // Jurnalin adi, nasr
ili, buraxilis ndmrasi, baglangic-son sohifolor.
Mbagqalanin qurulusu:
e Miiallifin adi, soyadi.
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o Islodiyi miiossisonin adi, vozifasi, elmi adi vo elmi dorocosi,
foxri ad1 (vo ya doktorant va ya dissertant oldugu toskilatin adi, tohsilin
formasi),

e Miisllifin email linvani,

« Bas horflorlo moaqgalonin adi

e Moqalonin UOT indeksi

e Mogqalonin yazildig1 dilds qisa xiilasasi va agar sozlor (5-10),

e Moqalonin matni

« Istinad olunmus vo ya istifado edilon adabiyyat siyahisi

e Digor iki dildo mogalonin adi vo miiollifin adi vo soyadi
gostorilmoklo qisa xiilasasi vo acar sézlor (5-7)

Mbagqals asagidaka hissalordan ibarat olmahidir:

e Girig

e Masalonin qoyulusu

e Mosalonin halli

e Notico (elm sahasinin vo maqalonin xarakterine uygun olaraq
isin elmi yeniliyi, totbiqi ohomiyyati, iqtisadi somorasi vo sair)

o Odabiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

e Mogalonin ¢ap olunmus olyazmasi (1 niisxods) vo onun
elektron variantt Compakt Diskdo (CD vo ya CD-RW) va
moqalonin ¢ap olnumasi {iglin miiessisa torofindon tosdiq olunmus
miivafiq sonadlorlo (maqgaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino toqdim
edilmoalidir.

e Ayrica varaqdo miiollif haqqinda anket-molumat olavo
olunmalidir. Molumatda miiollifin soyadi, adi, atasinin adi, elmi
doracosi, elmi adi, miiossisonin adi, miiassisonin iinvani, ev linvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

« Moqalo jurnalin Internet sohifasina géndorilo bilor. E-mail:

e memar_s@mail.ru

e Lazim goldikdo jurnalin redaksiyasi moqalonin nasri {igiin
olava sanadlar tolob eds bilor.

e Mogqalonin alyazmasi vo CD geri qaytarilmur.
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